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The International Festival from Tuesday through Friday, March 19-
21 promises to take you on an unforgettable voyage to distant lands 
and cultures. Carl Hefner and Pua Mendonca, festival coordinators, 

have lined up a full schedule of events that range from the fiery 
flamenco dances to an an authentic Polynesian luau and two 

lavish Indian dinners. 
They are bringing professional entertainers in 

the community or experts in their field, many 
of whom have been invited to share their ex

pertise all over the world. And now there are 
here right on our campus. Come aboard, The sails 

are up, the wind is fair. It'll be a fabulous voyage! 

........ · . . 

The voy'!ge begins at 9:15 a.m. Tuesday with 
Hawaiian blessings, a mele by Kahi Wight 

.. ··· , ... and Kawika Napoleon and the stu
dents of Hawaiian Language. ' · \:~.):~· .. 

Sail the seas vvith Dennis Chun 
BY STEVE 
MURRAY 

Editor
in-chief 

Every day, the oceans 
are traversed by craft 

.. .,.~~• ranging from super tank
ers to sailboats. Although 
these vessels differ 
greatly in size, cost and 
purpose, almost all have 

••"~~· one very important simi
larity, their navigation 
equipment. 

Modern navigation is 
a highly technical field 
that incorporates satel
lites, computers, micro
wave energy and other 
sources to determine the 

position of the craft. The latest of this 
high tech gear is the global position
ing system (GPS) with an accuracy 
to measured in feet to any spot on the 
planet. However, all this technology 
became available only recently. 

The European explorers in the 
16th and 17th centuries relied on a 
clock and a sextant to figure their 
position. The ancient Polynesian 
sailor relied on much less. 

The only navigation equipment 
the Polynesians had was their eyes. 
And with only visual references, these 
sailors were able to transverse thou
sands of miles of ocean and far from 
their homes at a time when Europe
ans rarely left the sight of land. 

In the early 1970's, a renewed in
terest in Hawaiian history and culture 
lead to an increased awareness and 
desire to examine and relive the Ha-

waiian ocean going experience. The 
fruit of this desire was the formation 
of the Polynesian Voyaging Society 
by UH Anthropologist Ben Finney, 
Historian/Artist Herb Kane, and 
Tommy Holms. From the work of 
these individuals, the Hokule'a was 
born. 

In 1976, the Hokule'a made his
tory with it's first trip to Tahiti using 
only the methods used by those early 
sailors. 

Dennis Chun, a Hawaiian Lan
guage teacher at Kaua'i Community 
College, has made three voyages 
aboard the Hokule'a. "I was one of 
the fortunate ones to have sailed on 
the Hokule'a," Chun said. 

Beginning in 1985 on the "Voy
age of Rediscovery", Chun was pri
marily a deck hand aboard the vessel. 
In later voyages, Chun served as a 
watch captain among his other duties . 

Sailing a vessel across thousands 
of miles of open ocean with out the 
use of any equipment is a triumph it
self. 

"The navigator is probably awake 
about 80% of the trip, taking only naps 
when and where he could," Chun said 

During the voyages, the position 
of the Hokule'a is tracked by satel-
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lites in Hawai'i, but this information 
is not relayed to the crew. The only 
tools the navigator used were the 
stars, sun, moon and currents. Not 
even a log is used to record the infor
mation for further use. 

Anned with only this information, 
the Hokule'a was able to stay within 
an average distance of 40 miles of it's 
true position as tracked by satellites. 
An amazing feat considering the size 
of the Pacific Ocean, the length of the 
journey and no use of navigational 
equipment. 

Dennis Chun will be speaking 
about the voyages and the effects of 
the Hokule'a during the International 
Festival. 

Chun described an intense feeling 
of pride from his work with the 
Hokule'a and the effects that came in 
the wake of the canoes trips. 

' 'It kind of sparked a whole move
ment in Polynesians rediscovering 

their voyaging tradi
tions," Chun said. 

Since Hokule'a's 
first voyage, vessels 
from Cook Island and 
New Zealand have 
sailed with the 
Hokule'a and the later 
canoe, the Hawai'i Loa. 
Other Polynesian soci
eties such as Samoa, 
Tonga and the Mar
quesas are in the pro
cess of building their 
own vessels. 

The impact of the 
voyages of the 
Hokule'a and the 
Hawai 'i Loa cannot be 

understated '1The voy
ages] made a big im
pact on the various 
people of Polynesia," 
Chun said. 

Aboutll~eartist 
Brendt Berger, an artist of Hawaiian ancestry, has kindly 

given us permission to use his fine designs to create the col
umns that frame this page. Taken from a print entitled "mana 'o," 
these designs emphasize the individuality of thought. Every face 
has a different mana 'o, or thought, within his head, and all these 
thoughts, layering on one another, arise to the maka, the very 
point of beginning. A graduate of the University of Hawai'i, 
Berger has painted numerous murals in Honolulu, the most re
cent at the Bishop Museum and at Native Books on School Street 
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Above: Dr. Michael True author and peace activist with Peace Pole. 

International festival 
Events 

9-9:15 HAWAllAN BLESSING in 'Ohi'a Cafeteria, Mele by 
Kahi Wight & Kawika Napoleon and the students of 
Hawai'ian Language. 

9:30-10:45 KEYNOTE ADDRESS in 'Ohi'aAuditoriurn, 
"The Impact of Hokiile'a on Modem Pacific Voyaging", 
Guest Speaker: Dennis Chun, Kaua'i Community College 

10:45-11:15 DEDICATION OF THE KCC PEACE POLE 
in Front of 'Ohi'a Auditorium, Guest speaker: Michael 

True, UHM Matsunaga Peace Institute, 
Hosted by: International Students Club 

11: 15-12: 15 KANIKAPILA : HAWAI'IAN MUSIC FESTIVAL 
'Ohi'a Cafeteria, Don't miss the excellent sounds of the 
Hawai'ian Music Festival featuring guest musicians Mike 
Ka'awa and Rev.Dennis Kamakahi. 

12:30-1:15 KALI: MARTIALARTFROMTHEPHILLIPINES 
'Ohi'a Cafeteria, Featuring The Lontayao Martial Arts 
Group under Professor Greg Lontayo. Sponsored by 
PAAC 

1:30-2 

2-3 :15 

3:30-5 

7-9 

BHARATA NATYAM: CLASSICAL SOUTH INDIAN 
DANCE in 'Ohi'a Cafeteria, Performed by Lavani Lipton, 

. Enjoy the beautiful dances and costumes of South India. 
Sponsored by J. Watumull Fund 

THE MONKEY KING, A JATAKA TALE in Lama 
Library, A PERFORMANCE FEATURING INDIAN 
PUPPETS, Guest: Michael Schuster. Sponsored by J. 
Watumull Fund 

CHANTS, PROTOCOL, AND HAWAIIAN CANOES. 
'Ohi'a Auditorium, Guests: Kalani Akana, Kumu Hula 
and Hawai'ian Immersion Teacher, Kamuela Cbun, 
Chanter, Hilau 0 Kelruhi, Lilikali Kame'eleibiwa, 
Hawaiian Studies Professor, UHM 

INTERNATIONAL FILM NIGHT in 'Obi 'a Auditorium, 
"INDOCHINE'' Vietnam. Coordinated by: Intematiohal 
Students Club 

BY ANDREA FAGAN 
Staf!Writer 

A Peace Pole for Kapi 'olani 
Community College will be dedi
cated on Tuesday, the opening of the 
Asian-Pacific Festivaf Jt. is a part 
of the Peace Pole Project which be
gan in 1955 and was launched with ... 
a dedication to uplift humankind 
toward harmony rather than con
flict. There are over 65,000 Peace 
Poles inscribed in 32 languages in 
84 countries through out the world. 

Dr. Lou Ann Guanson, director 
of the Spark Matsunaga Peace In
stitute, is enthusiastic about the 
project and says there are plans to 
eventually have one on every cam
pus in the UH system. "They serve 
as a reminder to bring the idea of 
peace into people's awareness," 
Guanson said. 

Guanson says that there are 
Poles at Confucius' tomb in Tai
wan, the pyramids in Egypt, a Park 
in Moscow and even at the North 
Pole. The poles have been dedicated 
by distinguished humanitarians and 
peace advocates as Jimmy Carter 
and Mother Teresa. 

Dr. Michael True, author, peace 
activist and visiting professor at the 
Peace Institute will speak at the 
KCC dedication. The theme of his 

speech, "Voyages into Peace", ex
plores efforts in peace activism and 
non-violence and is a topic True 
knows well. He is a convener of the 
Nonviolence Commission of the 
International Peace Research Asso
ciation and is an advisor to the NE 
Regional Office of the AFSC, a na
tional organization that sprung out 
of the Quaker tradition. 

He has authored two books, 
"Voyages into Peace" and most re
cently, "An Energy Field More In
tense Than War," an exploration of 
the theme of nonviolence in Ameri
can literature. He has been a pro
fessor of American Literature at 
Assumption College in Massachu
setts for 32 years. 

True's involvement in nonvio
lent activism began when he was a 
graduate student at Duke University 
in North Carolina. He taught at 

. Carolina Central University, which 
was at the time an all black school. 
Many of his students were involved 
in the civil rights movement and 
were taking part in nonviolent pro
tests, risking bodily harm and jail. 
Impressed with their bravery, he 
began to join his students at protest 
demonstrations. · 

"I taught them during the day 
and they taught me at night," True 
said. Not long after he began to join 

anti- war protests and has been in
volved in the pursuit of nonviolent 
resolution ever since. 

"Conflict is inevitable - killing 
is not", says True. 

According to Dr. True, the peace 
movement is much stronger and 
more widespread today than it ever 
has been, despite its limited cover
age in the popular press . A poignant 
example of how little press cover
age the cause of peace actually gets 
is the reactign to a statement last De
cember by former military officers. 
The detailed statement called for a 
"continuous, complete and irrevo
cable elimination of nuclear weap
ons." It was signed by 56 retired 
Generals, Admirals and other high 
ranking military officers from 16 
countries around the world, includ
ing 18 from the former Soviet 
Union and 16 from the United 
States. Many of these retired offi
cials have been directly responsible 
for the deployment of nuclear weap
ons in the countries, yet they were 
virtually ignored by the media. 

Undeterred, groups like Am
nesty International, Witness for 
Peace, the AFSC and smaller groups 
across the US and around the world 
are networked, informed and to
gether they are engaging in initia
tives to build ·a culture of peace. 

HawaiBI music jam 
wilh slack key masltsr 

BY STEVE MURRAY 
Editor-in-chief 

The Hawaiian music jam, 
Kanikapila {lets play music), at the 
'Ohi'a cafeteria on Tuesday at 
11:15, will feature the music of 
Mike Ka'awa and Rev. Dennis 
Karnak a hi. 

Hawai'i's 
finest 
muscians. 

Ka'cw!S 

brings Hawaiian music to 
those who may not be familiar with 
its unique stylings. 

Slack Key great, the Rev. Den
nis Kamakahi, who has recorded 
sue~ songs as "Wahine 'Ilikea," 
"Hibiwai," "Koke'e," and his fa
mous marriage proposal to his wife, 
"Pua Hone," will share his love of 
Hawaiian music that has been an 
important part of his entire life. 

Kamakahi's career bas spanned 
over 30 years. Kamakahi's musical 
development began as a small child 
when family and neighbors would 

gather in the evenings to play mu
sic, sing songs and talk story. Grow
ing up in a musical family, it was 
only natural that Kamakabi follow 
in the family tradition. At the age 
of three, before he could barely 
reach across the fret board, 
Kamakahi began picking on his 
mother's 'ukulele. 

rience. 

Kamakahi's musical 

was sur-
roundedby 

sounds of 
places 
like Ja
pan and 
Portu
gal. And 

Rock music also 
played an important 

part of his musical expe-

In 1972, Kamakahi met 'ukulele 
virtuoso and The Sons of Hawai 'i 
leader, Eddie Kamae. In the same 
year, Kamakahi recorded with 
Palani Vaughan on the first of 
Palani's three albu~m devoted to the 
music of King David Kalakaua. In 
1973 Kamakahi replaced one of his 
idols, Gabby Pahinui who had been 
the slack key guitarist for the band. 

Rev. Dennis Kamakabi life as 
been one of music. And although 
many forms influenced the way be 

writes, sings and plays, Hawaiian 
music has always been in his heart. 

KAPI'O 
4303 DIAMOND HEAD ROAD 

HONOLULU, Hl96816 
PH. 7349120, FAX 734-9287 

Kapi'o is published Tuesdays by the 
Board of Student Publications of 
Kapi'olani Community College. It is 
funded by student fees and advertising 
and reflects the views of the editors and 
writers who are responsible for its con
tent. Circulation 3000. Advertising wel
comed. 

EDITORIAL STAFF 
EDITOR IN CHIEF: Steve Murray 
ASSISTANT EDITOR: Cliff Kai 
PHOTO EDITOR: Matt Weston 
ART EDITOR: Rob St. Aubin 
STAFF WRITERS: H eikki Akiona, 
Chris Apo, Justin Arzaga, Tia Berger, 
Autumn Brown, Daisy Carvajal, 
Jaymee Carvajal, Howard Chew, 
Garrett Choy, Andrea Fagan, 
Bernadette Fong, Douglas Gueco, Phil 
Geritano, Diane Grasso, Marc Guyot, 
Chad Kawamura,] as on Pascua, Larry 
Shelvey, Moriso Teraoka, Michael 
Thompson, Ray Zubiri 
FACULTY ADVISER: WiniAu 

SUBMISSION POUCY 
Kapi'o encourages all students, bculty 

and suff to submit letters, stories and pho
tographs for publication. However, K2pi'o 
reserves the right to edit any submissions 
for length and content. Kapi'o cannot guar
antee publication. Entries submitted on 
computer disk accompanied by a hard copy 
are preferred. -STORY/PHOfO DEAD
LINE: Wednesday, 4 p.m. LETIER 
DEADLINE: Thursday, 4 p.m. 

t OJ'' HH ;111 11>'>7 
f.: \1 'I 1 1 f.: 1 , r • 

I 
k 
r 

g 
p 
~ 

tc 



Indian dances a spiritual experience 
BYCLIFFKAI 

Staff Writer 

A teenager's fascination with 
Indian dance led her back to Ma
laysia several summers to study un
der the direction of Vatsala Sivadas, 
renowned throughout India and Ma
laysia for her mastery of bharata 
natyam, a classical dance form from 
South India. 

Levani Lipton, an I'olani gradu
ate, will perform Tuesday along 
with three fellow dancers, as part 
of the International Festival. 

Lipton has led a far from ordi
nary life. Her mother, being a jour
nalist, took her daughter with her 
on her travels around the globe on 
several occasions. 

During one particular jaunt to 
Kuala Lumpur, Lipton, then 14, be
came enchanted by a group of In
dian dancers and singers at the 
Temple of Fine Arts. This interest 
was so strong that she approached 
the group's director and asked if she 
could remain in Kuala Lumpur to 
learn the dance. 

Hosted by an Indian family in 
Kuala Lumpur, Lipton says she was 
committed to learning the elaborate 
and intricate steps and moves. The 
family arranged for intensive dance 
sessions for three to five hours ev
ery day. She says her background 
in dance made it easier for her to 
pick up the dance. 

"I had done quite well because I 
did ballet, jazz dance and hula be
fore in high school. But this dance 
was so much more challenging, in
volving endurance and stamina in 
all parts of the body. I spoke with 
the director -and I went back the next · 
year," Lipton said. 

Lipton was one of the first for
eigners to study bharata natyam, 
comprised of a complex set of 
rhythmic movements using all parts 
of the body. 

According to .Lipton, in order to 
master the dance, one must possess 
good hand-eye coordination, dex
terity and skill. It also involves an 
emotional connection. 

The emotions of the dance have 
to be conveyed in your eyes and 

face, called mudras, in your neck 
and in your hands, called mutras. 
Whether the dance is one of happi
ness or anger, it should show in your 
body. These dances, in a way, tell a 
story," Lipton said 

The influences of Hinduism in 
the bharata natyam are apparent. 
Before starting, dancers pray to the 
dance goddess, Devi, for her per
mission. Spirit trickles through the 
dance, which Lipton notes is what 
is beautiful about the dance. 

Lipton returned to Malaysia for 
three summers to resume her stud
ies of the dance and when she re
turned back home to Hawai'i Pa
cific University, she met Amy 
Gonsalviz and Malesh Vellayan, 
both native Malaysians and Preethi 
Baleji, a native Indian. 

They formed a unique group, by 
Hawaiian standards, and have per
formed at various venues through
out the Island. One of those will be 
KCC where Lipton will perform 
bharata natyam, Baleji will perform 
bhajans (song) and all will do 
theranga tali (folk dance) . 

PHOTO COURTESY Of LAY ANI LIPTON 

Lipton, left, ·and Anu Radluz Aripirala do the ranga tali. 

Traveling the world with puppet in hand 
BY ANDREA FAGAN 

StafJWriter 

As Michael Schuster was climb
ing the steps of Shwedagon Pagoda 
in Rangoon, Burma, he saw a pup
peteer performing. Right then he 
knew what he wanted to do for the 
rest of his life. 

"It was really a moment of rec
ognition," says Schuster. Since that 
day almost 25 years ago, 
his interest has taken him 
around the world. He has 
studied, performed and 
delighted in puppets and 
puppetry of all forms. M
ter that day in Rangoon, 
he was soon in Indonesia 
studying Wayang Kulit, 
Indonesian 
shadow puppets. 
He trained for six 
months in Java 
with puppet mas
ters and then he 
and his wife went to 
Jerusalem to perform. 

Next they set out 
. for Rajistan in North

ern India, a desert re- . 
gion where the pup
peteers are no~ 
who travel from town 
to town performing. 

After studying at a 
folklore institute, the 
Schusters were in-
spired to return to Israel 
and travel on foot 
through small towns along an an
cient pilgrim's route between Safed 
and Jerusalem. Accompanied by 
friends and fello~ entertainers, they 
performed shows for the towns
people along the way. 

After spending time at home in 
California, Schuster and his Wife re
turned to Jerusalem and founded 
the Train Theatre. 

Funded by the nwnicipality, they 

rebuilt an old train car and set it up 

in a public garden in between the 
old city and new city overlooking 
the old walls of Jerusalem Perform
ing in a variety of styles-modem ex
perimental, Greek myths, traditional 
European and Asian, they did shows 
in Hebrew, Arabic and English. And 
once a year they took their show to 
Europe. Their daughter was born 
during their sojourn in Jerusalem. 

with him on this. It became really 
important to me," Schuster said. His 
father's family was Jewish, living 
in Germany when Hitler came to 
power. His father was 14 when he 
was sent to an orphanage in France. 
Most of the other children didn't 
make it. Escaping from France to 
Portugal, he arrived in the United 
States an orphaned teenage boy. 
His family killed in the Holocaust. 

Schuster got a 
Fullbright scholar
ship to study in In
dia again, so the 
family, which now 
included an 8.-year 
old and a new 
baby packed up 
and went to 
Mysore in South 
India. 

PHOTO COURTESY OF IIIICHAB. SOIUSTER 

Schuster, manipulating an Indian puppet 
from the Gombeyata style of puppetry. 

He traveled 
through the small 
villages around 
Mysore, looking 
for people to study 
with, to learn the 
traditional 
Gombeyata style 
of puppetry. One 
of his teachers was 
a shaman and ma
gician. Gombeyata 
is a waning tradi
tion even in the 
area where it origi
nated and has been 
performed for cen-
turies. 

During this period Schuster also 
went to southern India to study 
Kathakali theatre using masks. 

Returning to California, 
Schuster got his Graduate Certifi
cate in Theatre with a modem style 
object oriented peformance using 
objects that his father used to relate 
to his past. 

"His story was amazing and very 
interesting, and I wanted to work 

The puppets are quite large and 
are manipulated in a unique way. 
The puppeteer wears the puppet as 
well as manipulating the 
strings.The tradition has become 
Schuster's specialty- he did his doc
toral dissertation on Gombeyata. 
Schuster says he is probably the 
only one ou5side of India who 
knows this tradition. He is also 
probably the only person to have 

studied both North and South Indian 

traditions, which are very different 
in both language and style-as dif
ferent, says Schuster, as Westerners 
would find Italian or Russian to be. 

It was through a grant from the 
East-West Center that he came to 
Hawai'i to get his doctoral degree. 
He finished last year and is now 
gearing up for performances again. 

Schuster will be performing a 
story from the J akata tales. The 
Jataka Tales are 2500-yearoldBud
dhist folktales from India about the 
incarnations of the Buddha in ani
mal form before he was a human and 
attained enlightenment. Like many 

of t~e Eastern plays and stories, the 
theine deals with metaphors of the 
divinity within humanity. The story 
will be done using a variety of pup
pets that Schuster has in his collec
tion, drawing heavily from the 
South Indian Gombeyata tradition, 
as well as storytelling. 

Schuster is now embarking on 
yet another phase of his adventur
ous life and expects that he will be 
traveling again and performing on 
the mainland. He hopes to study 
more puppet traditions, especially 
in South-East Asia; and perhaps 
return to Burma, to where he first 
realized his life's work. 

Chants, immersion 
and Hawaiian canoes 

Most of us have not had the good 
fortune to travel the seas with the 
Hokule'a or the Hawai'iloa, but we 
can get a taste of what it must have 
been like from Kalani Akana, 
Kamuela Chun and Lilikala 
Kame'eleihiwa Tuesday afternoon 
at 3:30p.m. in 'Ohi'a auditorium. 
Their session is titled .. Chants, Pro
tocol and Hawaiian Canoes." 

Kame'elehiwa, who is assistant 
professor of Hawaiian Studies at UH 
Manoa , will talk about the 
Hawai'iloa's voyage to the North 
West during the sununer of 1995. 
The Hawai 'iloa, which was shipped 
to Seattle, went to Juneau, Alaska 
to visit the land of the Tlingit, Haida, 
and Tshimshian, who donated the 
logs for its hulls. 

Kame'eleihiwa has also been in
strumental in getting voyaging 
classes taught at UH Minoa and 
Windward Conununity College. 

Kalani Akana. a kumu hula and 
Hawaiian inunersion teacher, has 

composed many chants for the 
Hokule'a and has often welcomed 
visiting canoes in ceremonies with 
his chants . 

Kamuela Chun, a chanter with 
Halau 0 Kekuhi, is also well known 
for her chants. 

Lilikala Kame 'tltihiwa 



MIKE YOSHIDA 
Staff Writer 

Take a journey through Hawai
ian wildness and encounter animals 
such as native birds, insects, 
IDJnk seals, turtles, sharks 
and more," said Pat 
Ching, artist of Ha
waiian Environment 
and Wildlife. He will 
be one of many guest 
speakers in this 
year's International 
Festival on Wednes
day, March 19 begin
ning at 8 a.m. in the 
'Obi 'a Auditorium. 

Ching is best known for 
his depiction of the Nene goose 
and goslings in Hanalei's wetland 
setting in Hawaii's frrst state wild
life conservation stamp. He is the au-

thor of the "Hawai'i Monk Seal 
Book" which won the 1995 Po 
'Okela Award for excellence in 
children's books and a cartoon surf-

ing manual entitled "How Fo' 
Surf." 

The Hawai 'i-born 

ands which is il-
·lustrated though 
his writing and art
work. Ching has 
spent over 15 years 

observing and pho
tographing wildlife 

and sea life in the north
ern Hawaiian islands be

yond Ni 'ihau to Kure and Mid
way. Much of his work depicts the 
beauty that modern Hawai'i has lost 
through the decades. 

Ching has just fmished a mural 
at Farrington High School and is 
working on another at the Salt Lake 
Library. It will depict scenes of the 
Moanalua area where be grew up. 

rHe has recently opened "Naturally 
/ Hawaiian," a gallery/gift shop and 

learning center focusing on 
Hawai'i's wildlife andculturalheri~ 
tage.lt is located in Waimanalo next 
to Mel's Market. When asked what 
advice he had for young artists, 
Ching replied, "Once you make the 
decision to be an artist, give it 100% 

effort. Once I made the decision to 
be an artist, it was for survival or I'd 
die trying." He said that you should 
have a positive attitude and vision 

for success. "Doing business in 
Hawai 'i isn't easy. There are lean 
years on the road to success. Above 
all, don't get discouraged," he adds. 

Hawai'i wildlife conservation stamp 

Hawaiian place name, Historical Roots· 
BY DAISY CARVAJAL 

Staff Writer 

On Wednesday morning, March 
19, guest speaker Puakea 
Nogelmeier, Language Professor at 
the University of Hawai 'i at Manoa 
will give a lecture on Hawaiian sites 
using examples on the KCC campus. 

''The purpose of this event is to 
gain a sense of place, appreciation, 
and depth of concept by being able 
to look at where you are and what 
surrounds you," said Nogelmeier. 

Nogelmeier will take students on 
a walk around the KCC campus as 
he explains the way the district is bro
ken up into different areas. One par-

Wednesday March 19 
Events 

8:00-8:50 THE HAWAIIAN ENVIRONMENT in 'Ohi'a 118, Guest 
Speaker: Patrick Ching, Artist. Naturalist Slides of rare 
Hawai'ian wildlife. 

9:00-9:50 HAWAIIAN PLACE NAMES & HISTORICAL ROOTS 
in 'Obi'a 118, Guest Speaker: Puakea Nogelmeier, UHM 
Hawaiian Language Professor. Journey around the KCC 
campus and learn Hawaiian sites {wahl pana),names for 
natural phenomena, and their significance to our 'aina. 

10:00-10:50 THE ESSENCE OF INDIAN ART in 'Obi' a 118, Guest 
Speaker: Nancy Dowling, Professor of Art, UHM. 
Manifestations of the divine as represented in sculpture, 
painting, architecture, and dance. 

11:00-12:00 BALINESE DANCE in 'Ohi'a Cafeteria, Performed by 
Emiko Saraswati Susilo, UHM Classical court dances of Bali, 
Indonesia. Sponsored by PAAC 

12:00-1 :15 PERSUASIVE SPEECHES AND LOCAL ISSUES in 
'Dima 202 B & C, Listen in to a stimulating debate on 
Hawaiian sovereignty by the students of Robert Johnson in 
Speech 253. 

1:30-3:00 ASIAN AND PACIFIC LITERATURE READINGS in 
'Ohi'a 118, Readings by students of Asian Languages. 
Coordinated by Tom Kondo, Shu fen Fujitani, Renee Arnold, 
Kahi·Wight, Erlinda Mendonca, Rieko Coffey, Soo-Ah Kim 
Yuen, Carol Beresiwsky, Linde Keil, Ranee Cervania. 

3:30-4:45 PACIFIC PASSAGES in 'Ohi'a 118, Guest Speaker: Caroline 
Yacoe will show a 30 minute video of unforgettable images 
of art and ritual in the Pacific Islands. 

7:00-8:00 TALES OF INDIA at Koa Gallery Courtyard, Inder Kapur 
and Arindam Chakrabarti tell tales from the Ramayana, 
accompanied by chants and song from the classical Indian 
epic. Sponsored by PAAC 

7:00-9:00 INlERNATIONALFILM NIGHT in 'Obi'a 118, "I'HE 
NEW LEGEND OF SHAOLIN" Hong Kong. Coordin&ted 
by the lnttmatiooal Students Qub 
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ticular area he will be focusing on is 
upper campus looking towards 
Waikild and Hawai 'i Kai. He will 
discuss ahupua'a, the Hawaiian land 
division ruled over by chiefs. The 
ahupua'a that KCC is located on 
stretched from Waikiki to Hawai 'i 
Kai. Nogelmeier was a researcher at 
Kamehameha Schools, where he 

studied .the ahupua'a of ancient 
Hawai'i. 

Nogelmeier, who is originally 
from Minnesota, ·come to Hawai' i in 
his teens and lived in Waianae. He is 
proficient in the Hawaiian language. 

"This is the first attempt to take 
this journey around the KCC campus 
to learn wahi pana, the specific names 

and their significance to our 'aina," 
said Nogelmeier. 

Historical stories will be told for 
a better understanding about how 
these Hawaiian sites earned their 
name. "I hope this tour will help oth
ers increase their interest in history, 
language and culture of Hawai'i," 
said Nogelmeier. 

Lecture to focus on the 
divine in Indian -art 

BY DAISY CARVAJAL 
Staff Writer 

Like other Asian art, Indian Art 
cannot be completely appreciated 
without an understanding of the In
dian people and their religious tradi
tions. There, art bas been used as a 
form of religious expression, bring
ing divinity into manifestation. 

The influences of ancient Indian 
art can be seen in civilizations all 
throughout Asia. It has shaped Ori
ental artistic expression for many 
centuries. 

A slide and lecture presentation 
of Indian Art, expressed and repre
sented in sculpture, painting, archi
tecture, and dance will be presented 
on March 19, Wednesday morning. 

One of the familiar masterpieces 
is the stone head of Buddha. Guest 
speaker, Dr. Nancy Dowling, Pro
fessor of South and Southeast Asian 
Art History at the University of 
Hawai 'i at Manoa, will discuss In
dian Art as a manifestation of the di
vine. 

Dr. Dowling, who earned a PhD 
at the School of Oriental and African 
Studies at the University of London, 
teaches a course at UH Manoa on an
cient India and Southeast Asia. 

She is also director of Buddhist 
studies at the School of Hawaiian 
and Pacific Studies. 

Dr. Dowling has spent the last 
two summers working on the exca-· 
vation at Ankor Borei, south of 
Penom Pheng in Cambodia. 

PHOTO av CAN. HEFIIER 
Borobudur is the largest Buddhist monument in Indonesia rivaled 
only by Ankor. Cambodia. 1his 9th century stone monument on the 
central plain of Java is a site of pilgrimtlge for many Buddhists. 
Inside the stone stupas am ~s of Blllldha. 
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VeYAGES~ 
Susilo: the art .of Balinese dancing 

BY ANDREA FAGAN 
Staff Writer 

· The resonant tones of Balinese 
Gamelan music fills the room and 
a dozen sarong-clad young women 
move to the echoing beat. As fin
gers flutter and chests puff out, they 
step in light stacatto rhythms like 
birds in a courting ritual. Each 
sweep of the hand, each turn of the 
head is deliberate and graceful. 

The teacher glides among them 
adjusting a chin here, a shoulder 
there, and then she glides back to 
the front of the class to demonstrate 
through her own graceful dance, 
the nuances and delicacy of each 
movement. 

"Don' t blink during the Aga," 
she tells her students. "Blink your 
eyes any other time you need to, 
but don't blink during the Aga." 
Emiko Susilo imbues the class with 
a casual friendliness yet maintains 
the discipline and concentration 
that the dance requires. A young 
woman of truly cosmopolitan heri
tage and culture, her father is In-

donesian, her mother, American
Japanese. 

Raised in Los Angeles with 
brief periods of her childhood spent 
in Indonesia and Hawaii, Emiko 
began dancing at the age of 14. Two 
Indonesian dancers, which hap
pened to be studying at UCLA at 
the time, became her first teachers. 

She has studied both Balinese 
and Javanese dance, and explains 
that there are marked differ-

Javanese is smoother and 
fluid, Balinese dance is much 
more dynamic with lots of fa
cial expression and eye move- · 
ments. 

Bali is the only Hindu island left 
in Indonesia, which is now pre
dominantly Muslim. The religion 
is similar to Indian Hinduism but 
is mixed with a little Buddhism and 
indigenous Balinese beliefs to give 
it a flavor of its own.· Religion is 
woven into the culture so com
pletely that it is impossible to sepa
rate the two. Gathering in the 
Temple to play music and dance are 

part of community social life; the 
dances are done as an offering to 
the Gods. 

Dances range in their degrees of 
sacredness. Some can only be done 
at certain times of the year, some 
cannot be performed outside of 
the temple. Others are more 
open, meant for an audience 
as well as the gods The most 
sacred dances are the trance 

dances, 

done 
only by spe
cially chosen girls 
who go into a trance 
and then allow the 
spirits to come and 
dance through them. 

Susilo will perform 
a solo and welcoming 
dance along with her students at the 
Asian-Pacific Festival on Wednes
day, March 19 from 11 a.m.-12 

Tales of India features 
ancient stories from Ramayana 

BY CHAD KAWAMURA 
StafJWriter 

On Wednesday, March 19, 
Arindam Chakrabarti, Ph.D.and 
Rama Nath Sharma, Ph.D. will 
present, ''Tales of India: Stories from 

the Ramayana." The event will take 
place in the Koa Gallery, from 7-8 
p.m. Their stories will be accompa
nied with chants and songs from In
dian culture. 

Sha..a-ma, who is in the lndo-Pa
Gific Language Department at UH 
Manoa is an expert on Hindi; San
skrit language and literature and In
dian and theoretical linguistics. 

Arindam Chakrabarti received his 
Ph.D. from Oxford University and is 
currently serving a professorship in 
the Philosophy Department at the 
University of New Delhi. 

The Ramayana is an epic Sanskrit 
poem which follows the life of Rama, 
an incarnation of God, and his wife 
Sita. Believed to have originated sev
eral hundred years before Christ, the 

Ramayana is referred to as the first 
structured poem Containing 2,400 
verses, the religous text is considered 
to be the lifeblood for many Hindu 
people. 

Rama is believed to be the ideal 
human being, and is a role model for 
many Indian males. He stresses such 
traits as respect for parents, helping 
friends, sticking to truths and keep
ing promises. Sita is also looked 
upon by many Indian woman, but 
Chakrabarti said that this is unfortu
nate because ''the story of Sita's life 
is almost of constant suffering," and 
"she is taken as an ideal of toler
ance." According to Chakrabarti, the 
Ramayana is "a very human story." 

An important part of the 
Ramayana is the cooperation be
tween humans and monkeys. When 
Sita is stolen by the 1 0-headed de
mon Ravana, Rama sets out to free 
her with the help of an army of mon
keys and bears. This illustrates the 
close relationship between humans 
and animals at the time. The story 

of Rama and Sita, as well as the 
themes of relationships with parents 
and faithfullness to friends, may be 
discussed by Chakrabarti and 
Sharma. 

The chants, which will accom
pany the presentation, are a sort of 
semi-classical Indian music with 
deep religous content. Comparing 
them to the organ music of the Chris
tian church and the· compositions of 
Bach, Chakrabarti said, ''They are 
religous music and at the same time 
cultural products." The chants may 
be accompanied by a drum demon
stration as well. The drums, which 
take years to learn, are made up of 
wood and clay with a tightened skin 
over the top. 

The music, as well as the won
drous stories of the Ramayana, will 
be showcased at the session. The 
Ramayana is a very important aspect 
of the Indian culture. 

The Ramayana is as alive as it 
was thousands of years ago, 
Chakrabarti said. 

Student to read Asian Pacific literature 
BY KAREN HAMADA 

Sta!JWriter 

Faculty and students in the Asian 
and Pacific Languages department 
will present literature readings on 
Wednesday, from 1:30 p.m. to 3 p.m. 
in the 'Obi 'a Auditorium 

The presentation feature selec
tions read in Chinese, French, Ha
waiian, Japanese, Korean, Spanish, 
and Tagalog, followed by transla
tions of the work. 

A tentative schedule of readings 
and faculty coordinators are: 

1:30 p.m.-1 :40 p.m. - Chinese -
coordinator Sue Fen Fujitani will 
present Li Po's Journey by Li Po. 
Selection to be read by Joon Ho. 

Choi, Alexander Fujioka, and the 
Chinese 201 class. 

1:40 p.m.- 1:50 p.m.- French
coordinator Renee Arnold will 
present "Invitation Au Voyage" by 
Charles Baudelaire. Selected poems 
will be read by Theresa Bay lock and 
Nina Jarrett. Other readers will be 
Melanie Rippey and Charles 
lzumoto. 

1:55 p.m-2:05 p.m.- Hawaiian
coordinators Kahi Wright and 
Kawika Napolean will present "Na 
Kumu'eha," Selections will be read 
by Leialoha Dolbin and Luika 
McKee. 

2:05 p.m.-2: 15 p.m. - Japanese
!coordinators Rieko Coffey and Tom 
Kondo will present "The Narrow 
Road of Oku"" by Matsuo Bubo. 

2: 15 p.m-2:25 p.m. - Korean -
coordinator Soo-Ah Kim Yuen will 
present the short story "When the 
Buckwheat Blooms" by Yi Hyo-Sok. 

2:30 p.m.-2:40p.m. - Spanish
coordinators Carol Beresiwsky and 
Linde Keil present "PoemaAzteca," 
"Eigaucho Martin Fierro," "Songoro 
Cosongo," and "Sewsemaya." Li
ane Iaukea will read "Hombre 
Pequenito" by Alfonsina Storni and 
Anthony Arbagey will read "Poema 
20" by Pablo Neruda. 

2:45p.m-2:55p.m.- Tagalog
Faculty coordinator Ranee Cervania 
will present "Magsa-Saudi Ka 
Ba,ltay?" by Ronnie M. Halos. Se
lections to be read by Christie 
Barroga and JUnela Santos. 

p.m. in the 'Ohi'a Auditorium. 
Besides teaching dance, she is 

attending the UH for her 
Masters degree in 

Asian Stud-

troupe-the same troupe her 
mother danced in 20 years ago 
when she was a student at the UH. 

Some of the older members danced 
with her mother, who is now head 
of the World Arts and Culture De
partment at UCLA. 

Emiko is also learning hula, the 
first non-Indonesian dancing she's 
ever studied. She notes that both 
forms of dance stress the impor-

tance of the art form as a spiri
tual expression. Both share 

a belief in the power of the 
earth, and both pay hom

age to the kings and 
ancestors. 

After finishing 
her Master 's degree, 

she plans to live in Bali 
for awhile, and learn to play 

the Gamelans. Playing music 
was closed to women until about 
20 years ago, but now, opportuni
ties are opening up. 

Her fiancee is of Balinese an
cestry and he, too, is a dancer and 
musician. They look forward to 
performing together in the future 
and expect a very trans-Pacific life, 
commuting between Los Angeles, 
Hawai 'i, and Bali. 

Sovereignty to be debated 
On Wednesday at noon in 'llima 

202 B&C, students from Bob 
Johnson's Speech 253 will present a 
stimulating debate during the Inter
national Festival. 

The- question to be debated is: 
"Would Sovereignty Be Beneficial to 
the Hawaiian People?" 

Students Kim Turi, David 
Manring, Laura Meyer and Jon Von 
Kessel will be presenting the debate 
on this important and timely topic. 

Following the debate, Francine 
Gor~. a former SP 251 student, ·will 
present a speech entitled 
"Kaho 'olawe: aloha • aina." 

The International Festival 
at Kapi'olani 

Community College 

Presents 

/'!¥ill?~ 
Menu 

Appetizer 
Vegetable Samoosa 
Tamarind Chutney 

Soup 
Mulligatawny Roti 

Demi Entree 
Tandoori Fish, shrimp garnish 

Channa Dhal 
Rita Chapati 

Entree 
Chicken Korma 

Basmati Rice Pilaf 
Spicy Mushrooms 

Whole Potatoes cooked in Yogart 
Chutney Poppadom 

Desert 
Fruit Sorbet & Fresh Berries 

Beverages 

With courtesy of Mr. Alan Suzuki 
Robert Mondavi Winery 

Wine served 
WoodBridge Chenin Blanc 

Dinner will be prepared by Chef ln.structoi'Kusuma Cooray and 
her students. -



Bill Char Photo by Matt Weston 

Lei maker renowned 
globally for talents 

Bill Char, who has been recog
nized around the globe for his ex
pertise in lei making, will be on 
campus to share some of the se
crets of his art Thursday. 

He will demonstrate the mak
ing of fresh and shell leis. The 
styles of fresh leis he will demon
strate include humu papa, lei ma
terials sewn to a base; kui, materi
als sewn with a thread; hipu'u, a 
knotting or tied style, as in maile 
leis; wili, a wrap style; hili, a 
braided style; and baku, which in
volves braiding with more than one 
material. 

He plans to do shell leis pikake 
style, a style often used in making 
Ni' ihau shell leis. The shells he will 
use are kupe'e. 

Char learned to sew leis as a 

child, but began to learn more in
_tncate styles when he started to 
dance. 

That was 20 years ago. Since 
then, his reputation as a lei maker 
has grown beyond the boundaries 
of these islands. 

Char was one of the Hawaiian 
artists and craftsmen invited to 
demonstrate Hawaiian arts on the 
Smithsonian mall in 1989. He was 
also invited to demonstrate his art 
at the Pacific Arts Festival which 
is held every four years. 

He attended the festival in 
Townsville, Australia in 1986, the 
festival in Rarotonga in 1990, and 
the one in Apia, Samoa in 1994. 
He has also demonstrated lei mak
ing in Japan and at the North West 
Folk Life Festival in Seattle. 

Members of the Filipino Club gather during club day 

BY BERNADETTE FONG 
Staff Writer 

lndru Watumull and her assistant 
Mira Sava will present a look into 
the Indian culture by demonstrating 
Flower Rangoli and Mehndi. 

Rangoli is a decoration made 
from flower petals or colored pow
der. Any motif, such as a geometric 
or floral shapes (like a lotus) can be 
used. Rangoli is used to decorate en
trance ways to houses and temple 
floors during religious festivals. 

The art of Mehndi was a big at
traction last year, and will be pre
sented again . Mehndi is the Indian 
name for henna. Dried henna leaves 
are ground and left overnight to form 
a paste. The paste is then applied to 
the skin using plastic bag funnels 
similar or with toothpicks. 

Designs are made from the palm 
to arm and feet to knees. Popular de
signs include paisley, floral, and leaf 
shapes. When the paste dries,· it 
leaves a beautiful red color for days. 

Mehndi is also popular as a fashion 
statement, similar to tattoos- only that 
it is temporary. 

Traditionally, Mehndi is used at 
weddings and religious festivals be
cause it is seen as a good omen. At 

weddings, intricate designs contain
ing the bride or groom's initials are 
painted on the other spouse. 

The object of the game is to find 
the initials your spouse's body. This 
allows the bride and groom to get 
to know ea~h other better, because 
many marriages are arranged. 

Rina Shaha, Mary Tam, 
Narnita Sappal, Manjit Purba, 
Sushi! Hja, Talvinder Maan, 
Bineeda Lal, Amarjeet Singh, 
and Mira Savara will assist 
with the presentation. 

If you were here for last 
year's festival, you might re
member Shaha and Tam 
showing Mehndi designs, 
and Tam's Indian pottery 

· demonstration, which they 
will show again. Shaha is of 

Indian Ancestry and learned 
Mehndi from cousins when she vis
ited India. 

According to Sava, Mehndi is 
used in Pakistan, Singapore, Malay
sia, and in Arab countries. 

Above, several Indian mendhi artisans create an elaborate design. Photo by Moriso Teraoka 

Top, an exotic woman sports native Indian costume, mendhi and jewelry. 

Generosity is a family affair 

Mr. Gulab Watumull and Mrs. 
lndru Watumull are driving forces be
hind many of the events during the 
International Festival. 

The J. Watumull Fund was 
formed for the purpose of fostering 
relations between India and the US. 

Thanks to the generosity of the J. 
Watumull fund, the International Fes
tival is able to feature the following 
examples of Indian culture. Classi-

cal south Indian dance by Lavani 
Lipton, Indian puppets by Michael 
Schuster and Indian music pre
formed by Gayathri.Kassebaum 

Even the "A Night in India" 
dinner benefits from the 
Watumull's generosity, as Mrs. 
Watumull will provide the saris, 
flared skirts and other Indian fash
ions that will be modeled in the 
show during the dinner. 
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Taro; different names yf!t still the same Pacifi~_sights, 

sounds 
BY MORISO TERAOKA 

Staff Writer 

Kalo, Hawaiian for taro, will the 
subject of a lecture that will be pre
sented by Chef Instructor Alfredo 
Cabacungan early Friday morning. His 
lecture on kalo will be presented at the 
site of the imu behind the cafeteria 
where the pig will be cooked for the 
luau in the evening. 

In his lecture, Chef Cabacungan 
will trace the path of taro from its ori
gin in tropical Africa, to the West 
Indies, to the countries bordering the 
Indian Ocean in South Asia and to the 
Pacific nations. 

Taro In Hawai 'i is called kalo, tao 
in Marquesas, talo in Samoa, taro or 
kalo in Tahiti and Cook Islands and 
dalo in Fiji. 

Kalo when cooked, peeled and 
pounded will turn into a thick smooth 
paste called poi. Poi has been a major 
staple food from ancient time and is 
still the major staple for thousands of 

many different varieties still in ex
istence, and some the local va-
rieties cultivated today. He 
will talk a b o u t 
the ben- e f i t s 
of poi 

food as some people call poi the "soul 
food .. of Hawai 'i. 

As an added feature during his 
lee- Chef 

country • 

club will demonstrate how taro was 
cleaned prior to pounding into poi. 

Chef Mau will also demonstrate 
how fire is produced without the aid 
of matches or a lighter as it was done 
in ancient tines. 

T a:ro facts: Did 
youknaw? 

Here are a few of the 
interesti.,g facts on taro 
contributed by Chef 
Alfredo: 

• T arc was used as early 
as 100 8.C.E. by the Chinese 

• The Egyptians used it 
in 500 B.C.E. 

• There are over 300 varieties 
of taro in the world 

•80 varieties are used as food . 
• There are differences in its 

productivity 

JAYMEE CARVAJAL 
Staff Writer 

.Pacific Passages, an 30 minute 
educational video, is filled with un
forgettable images which will take 
students into the sights and sounds 
of the contemporary Pacific. This 
video will be shown on March 19, 
Wednesday at the 'Ohi'aAuditorium 
from 3:30-4:45p.m .. 

Pacific Passages uses ·the col
lections of Bernice Pauahu Bishop 
Museum, the Honolulu Academy of 
Arts, and the field footage on cul
tures of Melanesia, Micronesia, and 
Polynesia. 

people in _Photo by ~oriso Ter~oka 

H ·•· Ch f c b ·11 ChefAlfredo shows of[ a large kalo speczmen, -whzch he ·wzll 

Caroline Yacoe, along with 
Wendy Arbeit and G.B. Hajim, pro
duced and directed the 30 minute 
educational video. "This video ex
presses the universal stages of life 
and the different ways expressed in 
the Pacific Islands today," says 
Yacoe . 

awa1 1. e a acungan Wl '1' _ 'JJ _ 
talk about the cultivation of taro, the speak about Fnday mommg. 

BY RAY ZUBIRI 
Staff Writer 

Mai ke kumu aka welau, 
"From the base to the tip. " 

Native Books, is a local store that 
sells Hawaiian books and anything 
Hawaiiana. It also sells products from 
anywhere in the Pacific Rim 

Native Books originally started out 
as mailorder company and has grown 
in the past five years to now having 
three locations. 

The company was started to pro
mote the native Hawaiian culture and 
its people. 

Native Books also carries works 
done by Hui's. Hui 's are "a group of 
people working towards a common 
goal ... These Hui's are people who do 
arts, crafts and teach their craft. Their 
works are displayed at Native Books 
three locations. The company does not 
charge them for the space, but require 
them to help out in the stores. 

One of the most popular books they 
carry are on Hawaiian tatoos. Other top
ics are canoes and navigation, then 
books on the Hawaiian language. 

Since they have a mailorder option, 
they have exposed Hawai 'i's rich cul
ture to other parts of the world. 

Besides books, Native Books also 
carry games that deals with Hawai 'i or 
have a Hawai 'i theme to them Some 
American games are converted to a 
Hawaiian version. 

One such game is BINGO. It is a 
word g~ that matches pictures with 
words. 

They also have another version 
called kipohaku, which is a BINGO 
game that uses petrogylphs. They also 
have Konane, Hawaiian checkers; and 
also card games. 

All these games they have are rnne
lmnics to help the person remember 
words or phrases in Hawaiian. 

Other items that they carry that 
comes from the aina are from 
Diane Crawford and Perry Bream 
of Tahitian Goddess who uses 
fresh local fruits to make jams, jel
lies, and chutney. Chris Fuller and 
Charles Herring collect natural 
bark and other natural fibers in 
which they form beautiful earth 
tone baskets. 

Calvin Hoe of Waiahole Poi 
Factory carve traditional Hawai
ian instrument such as, poi boards, 
lomi sticks, 'umeke and ipu deco
rated with ferns and dried flowers. 
No' eau Penner makes woven fab
rics and tapestries combining an
cient symbols with natural ingre
dients and Marie McDonald, 
leimaster from the Big Island 
makes special wreaths and plant 
animals, which are flown in from 
up country Kona. 

Other Hui 's that have their 
craft displayed are Grant 
Kagimoto of Cane Haul Road who 
is well known for his humorous 
views on local life, in which he 
silkscreens them on to T-shirts, 
kitchenware and totebags. 

Manuheali 'i, Danene and Pono 
Lunn also print from clothing and 
accessories to tumblers and mugs 
with their contemporary quilt pat-

. tern design and colors. 
Wendy Kim Messier's design 

clothing in which she paints by 
hand and adds on beading. Patricia 
Lei Andrson Murray does 
silkscreening to quilted pillows, 
tablecloths, and bedspread with the 
timeless 'ulu design of Allen 
Akina. And sisters Nola and Linda 
Nahalu are the women who de
signs and manufacture Bete 
mu'umu'u. 

The store has three branches 
with its headquarters on Merchant 
Street, one in Kalihi and another 
in the Bishop Museum 

The video is also available for 
purchase at $75 for individuals, and 
$95 for institutions. 

Women's Beauty/Women's Fate: Myths and Metaphors 

Award-winning Vietnamese-American artist Phan Nguyen 
Barker will display her latest creations. She will conduct a cer
emony for personal empowerment, ''Soul Fire for your Jour
ney," in the Koa Gallery on Thursday, 5 - 7 p.m. 

Healer offers cure for ailments 
· Natural cures from headaches to carpal tunnel 

Leon Letoto, who runs Earth 
Source Clinic near Waialae and Cen
ter streets in Kaimuki is hardly fits 
the stereotype of an aged Chinese 
herbalist. 

Letoto's introduction to Chinese 
medicine started at the University of 
Hawai'i at Manoa when he was a 
freshman. There, he was captivated 
by a class taught by Professor Mitsuo 

- Aoki. 
Aoki asked his students to try out 

zen, yoga or chi'kung. Letoto, who 
was somewhat interested in things 
Chinese, chose chi' kung and became 
interested enough in the art to begin 
practicing it, and also learning about 
herbs and accupuncture. 

He now sees clients of all ages, 
all ethnic groups and all walks of life 
who seek relief for back pain, shoul
der tension, headaches and other con
ditions that deserve treatment. 

Cari>al tunnel, he says, is easily 
treatable by accupuncture. He applies 
massage, accupuncture or prescribes 
herbs, or a combination of therapies 
as needed. 

The Chinese don't talk about 
accupuncture or herbs, Chinese 
medicine is a holistic system that 
encompasses all of these treatments, 
he said The point is to balance the 
system. 

Letoto will be on campus Thurs-

Letoto at h~ shop in Kaimuki 

day to demonstrate and talk about his 
approaches m bealing. 

PHOTO IIY MAn WESTON 

He will also show otT several of 
the medicinallreatments available. 
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By Karen Hamada 
Staf]Writer 

Peter Xenos, research associate 
at the UH East-West Center, will be 
giving a talk at the International 
Festival on "Changing Social Val
ues and Health in Asia," Thursday, 
March 20 in the 'Ohi 'a Auditorium 
from 8:00 a.m. to 9: 15 a.m. 

The discussion will primarily 
focus on issues relating to sexual
ity and what Xenos refers to as 
"high-risk behavior" such as sub
stance abuse. Other issues covered 
may be of relevance in everyday 
life. Through findings made from 
survey-type studies, he will discuss 
questions such as driving under the 
influence of alcohol and riding with 
someone who has been drinking or 
whether or not one should wear a 
helmet while riding a motorcycle. 
By raising awareness of such issues, 
people will become more conscious 

. of what they do. 
But with such issues as HIV and 

other sexually transmitted diseases, 
Xenos stresses the importance of 
being informed. He says that "Even 
though you have been with your 

- - ' ".J/1. =--

partner for a while and think you 
know them quite well, you may still 
be at risk if you don't take the right 
precautions. And, if you don't know 
them well, you are putting yourself 
at greater risk." 

Xenos holds a Ph.D. in Sociol
ogy from the University of Chicago. 
After receiving his degree in 1970, 
he spent five years teaching at the 
University of Philippines and re
turned to Hawai 'i in 1975. He has 
since been at the East-West Center 
at UH with frequent sabbatical 
leaves to Asia. His specialty focuses 
on Southeast Asia and he has lived 
and studied in such areas as the Phil
ippines and Thailand. 

Besides being a research associ
ate in the East-West Center, Xenos 
is also a faculty member teaching 
in such subjects as sociology, popu
lation studies, and Asian studies. 
Apart from his research job, Xenos 
writes proposals for grants. He is 
also chair of Ph.D. and M.A. de
grees (usually in sociology). He has . 
been trained as a demographer 
studying population, survey, and 
census statistics with field experi
ence in Southeast Asian countries. 

BY JASON PASCUA 
Staff Writer 

Flamenco is a unification of art, 
music, and dance in Andalucia, 
Spain. It originates from a balanced 
mix of Eastern and Western cultures 
and is uniquely cross-cultural in 
both a visual and auditory sense. 
This unique art form is expressed 
collectively by the guitarist, singer, 
and dancer in music, rhythmical ex
pression, and art to experience the 
feeling of the all-important duende, 
or inner spirit and soul. 

Duende is a state of being pos
sessed. It is defined as spirit and 
soul, but is much more . It is a ve
hement inner demon, one that when 
released can possess not only a per
former but also all participants and 
onlookers in a flamenco gathering, 
or juerga. 

The performers at a juerga sit 
in a semi-circle while dancers go 
around the perimeter of the arc. 
Onlookers accompany the 
rhythms with a continuous cho
rus of palmas (hand-clapping), 
which may be sorda (soft) or 
brio (bright and sharp). They · 
give jaleo (encouragement) . 

KCC writers to discuss work 
What is it like to be blamed for 

atrocities your country committed 
before you were ever born? Mie 
Sanders shares her experiences of 
growing up in Hiroshima where 
memories of the atomic bomb blast 
are ever present, and of continuing 
to be blamed for Japanese atrocities 
during WorldWar ll in her essay, 
"Beyond the Mushroom Cloud." 

. Her paper and many more written 
by students on campus will be 
shared and discussed during the stu
dent conference Thursday from 
9:30- 10:45 in 'Ohi'a 118. 

Dora Lee explores all of the in
tricate rituals involved in a Chinese 
wedding. Prospective grooms who 

face the prospect of an expensive 
wedding may find they are getting 
off easy. In Macau, they might have 
to crow like a rooster to entice their 
bride to open the door. 

On a more serious vein are pa
pers that explain why there are old 
stands of non-native trees like eu
calyptus in our forests, or the in
triguing history of Ka 'aholawe. 

Also a slide show ofWaikiki will 
accompany a paper on efforts to re
juvenate and change Waikiki. 

Some other topics are reforesta
tion efforts, philosophy, urbaniza
tion, Mythology, child labor, culture 
around Oahu, medditation and Bud
dhism 

The contributing writers to "Ho
rizons," a journal which feature es
says and art about the Pacific-Asian 
region, have been invited to share 
their work. They are Elizabeth 
Ryan, Dora Lee, Winston Halapua, 
Chan Tye Nugyen, Tram Ahn Le, 
gregory Cieless, Shawn Ford, 
Georganne Nordstrom, Daisy 
Carvajal, Irish Baldwin, Richard 
Warren, Mary Jean Gianelli, Chad 
Kagawa, Karen Duong, Yuri 
Kennedy, Gerard Donlin, Maryann 
Manangan, Eric Shostrum, Sandrea 
Edwards, Anne Ambrose, Alfredo 
Cabacungan, Mie Sanders, Tiffany 
Nguyan, Jane Ko, Gertrude Chock, 
Mei Leng Ng. 

The KCC Chinese Club will be performing the traditional Lion Dance in the Ohia Cafeteria 
Thursday (rom 11 a.m. to noon .. 
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through words 
such as "Ole! 

"Toma que 
toma!" "Asi!" 

f {){')}:' f , "Aqua!" or 

"Vamos!". This 
usually stimulates 

the artist to a total 
involvement of body 

and soul. 
This special art of fla

menco will be performed on 
Thursday, March 20, at 12:00 

p.m. in the Diamond Head The
ater. It will be instructed by Jill 
Acherman and fellow dancer 
and friend, Vanessa. Both 
women have been performing 
this art for the past two years. Jill 
and Vanessa have been perform
ing together and attending work
shops with various flamenco 
dancers for three years. 
Acherman, who also studies bal
let, appreciates the art of fla
menco. 

She has been dancing all her 
life and has performed profes
sionally since 1990 in various 
capacities. Compared to all other 
arts, Acherman is overwhelmed 
by flamenco and how it centers 
the body, mind, and heart. 

lbursday March 20 
EVENTS 

8:00-9:15 CHANGING SOCIAL VALUES AND HEALTH IN 
ASIA in 'Ohi'a Auditorium, Guest Speaker: Peter Xenos, Research 
Associate, East West, Center. Learn how rapidly changing social val
ues are affecting health issues in Asia. 

9:30-10:45 STUDENT CONFERENCE in 'Ohi 'a Auditorium 
Student Papers, Performances, Readings from Horizons, and the Pre

sentation of Awards , Coordinated by Robin Fujikawa and Wini Au 

11:00-11:30 MICRONESIAN FIESTA in 'Ohi'a Cafeteria, Join 
students from Saipan in a presentation of their culture. 

11:30-12:00 TRADITIONAL CHINESE LION DANCE 'Ohi'a 
Cafeteria, Performed by the KCC Chinese Club. 

12:00-1:00 FLAMENCO MUSIC AND DANCE of SPAIN, 'Ohi 'a 
Cafeteria, Guest Dancers: Jill Ackerman, Vanessa Chong, Bob Miller 

1:00-2:00 TAIKO: TRADITIONAL & CONTEMPORARY 
JAPANESE in 'Ohi'a Cafeteria, DRUMMING Guests: Kenny Endo 
Taiko Ensemble, Sponsored by PAAC 

2:00-3:30 VOYAGES THROUGH WRITING in 'Ohi'aAudito-
rium Hosts: Gail Harada and Gary Pak, Local writers read their 
works and discuss the writing, experience. Readings by Mahealani 
Kamau'uli Kathryn Waddell Takara and others. 

3:00-4:00 A MUSICAL VOYAGE THROUGH SONG in 'Ohi'a 
Cafeteria Beautiful songs performed in a variety of vocal styles fea
turing students of voice instructor Lina Doo. 

5:00-7:30 WOMEN'S BEAUTY/WOMEN'S FATE: MYTHS 
AND METAPHORS at the Koa Gallery "Soul Fire for your Journey" 
Experience a ceremony for personal empowerment with Big Island art
ist Phan Nguyen Barker. Participate in a well being ceremony and 
awaken the true beauty within your heart. An artist's reception follows 
the ceremony. 

7:00-9:00 INTERNATIONALFILMNIGHT in 'Ohi'aAuditorium 
IRON AND Sll..K" CHINA, Coordinated by the International Students 
Club 

.. ... . ~ ........ ....... ... ... - . - - . .. .. .... ' ... . 

I 



m}\lMFACARVAJAL 
Staff Writer 

As the students rhythmically 
pound on the drums a heavy sound 

echo the walls of the small white 
chapel. This art form, called tailco 
(drum), is created by the students 
under the instruction of Kenny Endo 
in the white chapel located at the 
Kapi'olaoi Community College 
campus, just across Diamond Head. 

Kenny Endo, taiko instructor, 
has always favored the drum. Dur
ing his high school years he mao
aged to play the drums very success
ful. Endo then decided to take on a 
more spiritual and more fulfilling 
kind of art form called taiko. 

In 1975 Kenny Endo began tailco 
joining a Buddhist Temple group, 
called the Kinnara Taiko in Los 
Angeles. Kinnara Taiko only 
played during the summertime. 
Endo, who wanted to learn and 
practice more of the art form, joined 
a group in San Francisco called the 

tailco dojo, a place of learning. This 
enabled Endo to practice more 
taiko, this way he did not have to 
wait till sununertime to play. 

In 1980 Endo moved to Japan 

and stayed for 10 years practicing 
the art of taiko. Ten years later he 
moved to Hawaii where he contin
ues to teach taiko. Endo has also 
played taiko in various countries 
around the world 

Currently he is teaching taiko 
classes at the Taiko Center of the 
Pacific, located in he Chapel at the 
Kapi'olani Community College 
campus. Instruction is offered to 
everyone who is interested in car
rying on the tradition of taiko. 

Kenny Endo and tailco ensemble 
will perform a variety of music. 
This will include music for happy 
occasions, celebrations, new year's, 
festivals, and weddings. They will 
perform from 12-1 p.m. at the 
'Ohi'a cafeteria on Thursday, 
March 20 in conjunction with the 
Asian Pacific Festival. 

Festival film list 
Tuesday: 7-9 pm 'Ohi 'a Auditorium 

"INDOCHINA" Vietnam: Winner of Academy 
Award for best foriegn film. Set in the 1950's Vietnam. 
An epic about a French woman and her adopted Viet
namese daughter. In French. 

Wednesday: 7-9 pm 'Ohi 'a Auditorium 
"THE NEW LEGEND OF SHAOLIN'' Hong 

Kong: Martial Arts. In Chinese 

Thursday: 7-9pm 'Ohi'aAuditorium 
"IRON & SILK" China: A love story about a 

caucasian teacher who falls in love with one of his 
students. In English and some Chinese 

All films are coordinated by the International Students 
Qub 

Luau features traditions 
and tastes of Polynesia 

BYJUSflNARZAGA 
Staff Writer 

One of the highlights of the In
ternational Festival this year is the 
Polynesian luau. This is the third 
year that Chef Alfredo Cabacungan 
and students of the Garde Manger 
class will be preparing the feast. 
Guest Chef Faimalo Mau wll be 
helping with the kalua and the 
preparation of taro dishes. The luau 
will be held in the 'Obi' a cafeteria 
Friday, March 21,6-8:30 pm. 

Preparation for the luau itself 
starts long before the day of the 
event. The imu is going to be dug 
on Thursday, March 20. Student 
groups will gather the ti leaves and 
banana stumes; eHes ofeorous rock 
and kiawe wood will be stacked 
beside the irnu . All of this will take 
place on the lawn behind Ohia caf
eteria. Students do the preparation 
the day before. 

Chef Faimalo Mau will also 
demonstrate how to clean taro us
ing only seashells. He will also 
teach them how to prepare poi kalo 
(taro poi) and palo sami, a Samoan 
dish containing sea salt, coconut 
milk, onions, and taro leaves which 
is then wrapped in aluminum foil 

and baked. 

Other items on the menu include 
Hawaiian poki; Tahitian style mari
nated raw fish; chicken fafa, a 
Samooa dish; green mango salad, 
fresh fruit and haupia. 

Chef Cabacungan will be using 
a 160 lb pig. For early risers, the 
imu will be lit at 3 a.m. Friday 
morning. Chef Mau will be show
ing students how to light the frre 
using the ancient Sam:>an technique 
of rubbing sticks and igniting co
conut husks. The pig will be placed 

Martial Arts 
The Lontayao Martial Arts 

group under Professor Greg 
Lontayao will be giving a dem
onstration of Filipino· Martial 
Arts. 

The demonstration will be 
held from 12:30-1: 15 at the 
'Ohi'a Cafeteria on Tuesday, 
March 18. 

Voyage 
through song 

Students of voice instructor 
,_.ina Doo, will be preforming in 
It variety of vocal styles at the 
Ohi'a cafeteria. 

The concert will be given on 
~hursda y, March 20 from 3-4 pm 

in imu at 7 a.m. when the rocks are 
hot enough. Pounded banana trunks 
are placed on the rocks. The salted 
pig is then wrapped in chicken wire 
and laid in the pit under a blanket 
of ti leaves topped with wet sacks 
to create the steam. Plastic tarps are 
then placed over the bags to create 
a seal. Last but not least a layer of 

dirt is shoveled into place to keep 
the heat from escaping. The pig will 
be taken out at 4:30pm. 

The luau itself will begin at 6 
p.m. in 'Ohi'a cafeteria. Profes
sional entertainment will be pro
vided by the Keali 'ika' apunihonua 
Keena a'o hula halau. Tickets are 
$15 and $12 for students and chil
dren before the luau and $20 at the 
door. For reservations call 734-9576 
or 734-9577 between 8:30a.m and 
3:30p.m. 

Join us for a Polynesi Lu'au 

Friday, March 21, 1997 
6:00-8:30 p.m. 'Ohi'a Cafeteria 

Menu includes: fresh fish poke with limu, Tahitian style marinated raw fish, lomi 
lomi salmon, an assortment of tropical fruits, green mango salad, umu pork, chicken 
fafa, roasted uru in season, poi kalo, poi fa'i, and haupia 

Hula performance by 
Keali'ika'apunihonua Ke'ena A'o Hula 

Kumu Hula: Leimomi Ho 
Hosted by Chef Alfredo Cabacungan and the Students of Asian Pacific Cuisine. 

Sponsored by KCC International Festival 

Tickets: $15 geocnl admission. $12 KCC students on-sale at tbe Student Activiti~ o~ce ('Obi_'a..IOI) 
8:30-3:30 p.m. 734-9576 (II' 734-9577 ·l 



BY MARC GUYOT 
Staff Writer 

Before the Greeks fought the 
people of Troy over a beautiful 
woman, the people of Tonga and the 
rest of Polynesia were beg~nning 
their long and proud tradition of oral 
story telling. 

At that time there was no writ
ten language, so the only way to 
keep their history alive was through 
the art of the orator. For 400 years 
Emil Wolfgramrn's family has been 
story tellers, and on Friday he will 
bring his family's art to KCC for 
Voyages International Week. 

Wolfgramm says that as early as 
2314 B.C.E. the Tongans have been 
keeping their history in much the 
same manner as the Hawaiians, in 
an oral form. 

These stories include great 
battles, special events, and their ver
sion of the creation of mankind. The 
story of Maui which we in Hawaii 
are familiar with, is a common story 
throughout Polynesia, and Tonga is 
no exception. Wolfgramm will tell 
one chapter of the tale creation at the 
festival. The story will begin with a 
chant and then the story it self will 
be told. The story was only translated 
into English byWolfgrammin 1993, 
and will be presented in English at 
KCC. 

Wolfgramm was born in Tonga. 
As a small child he slept with his 
Grandfather, who would tell him the 
stories every night as he was going 
to sleep. His job was to memorize 
the stories, but not each and every 
word, just the essence of the tale. 
That gave Wolfgramm not only an 

understanding of the forest and the 
trees, but of the leaves as well . That 
understanding is what allowed him 
to see the bigger picture in life. As 
student at BYUH, Wolfgramrn 
earned his master's in Physics, 
which he attributes to his ability 
to understand the big picture so to 
speak. 

Wolfgramm is now an instruc
tor at Windward Community Col
lege. He will present the art of oral 
story telling with his college class
mate Tom Cummings. 

The two men became friends at 
BYU and while working at the 
Polynesian Cultural Center. Come 
down to the Ohia Auditorium and 
hear earliest stories about the cre
ation of mankind and savor the rich 
storytelling tradition ofTonga, you 
won't be disappointed. 

Many of us have listened to Ha
waiian chants at ceremonies or hula 
competitions, not understanding the 
words and dis- missing the 

to execute. 
There is the mele inoa, the name 

chant recited at the time of a birth. 
Meles record history, honor people, 
commemorate an occasion or edu
cate. 

Like any well-crafted piece of 
literature, chants have a structure 
of their own. The baku mele (to 
weave a poem) uses techniques like 
similarity in sounds from one line 

to the next, repetition of lines and 
parallelism to help the 

chanter remem
ber. 

While mne-

Machi pounding time! 

rigorous voice 
exercises, study 

:,into the meaning 
· and background 
• of the chants and 

all their differ
ent styles are 

BY SHELDON SHIRAKI 
Staff Writer 

The Japanese believed that 
Mochi is a gift from the heavens and 
is often left at shrines as an offering 
of good faith. . 

The Japanese art of mochi pound
ing will be demonstrated once again 
in front of Ohia Cafeteria fr<~m 10 
a.m. to 2 p.m. The demonstration 
will be conducted by Moriso Teraoka 
and Linda Fujikawa. 

For those people who do not 
know what mochi pounding is, it is 
the Japanese tradition of pounding 
glutinous kind of sticky rice into a 
dough like substance. 

AIDS skit planned 
Students from acting instructor bers show viewers that the disease 

Sandra Perez' Drama 221 class will does . not discriminate who it at-
perform skits dramatizing the ease 
in which HIV can be transmitted 
among people of any age, race, sex 
or creed. 

Her beginning acting class mem-

tacks. 
The acting group will offer a 50-

minutes performance from 9- 9:50 
a.m. at the Koa Gallery Courtyard 
this Friday. 

Student poets read. 
gather for coffee 
BY JAYMEE CARVAJAL 

Staff Writer 

For three years now, KCC in
structor Keith Kashiwada and his 
Speech 231 class have shared their 
poetry readings. Aside from shar
ing famous literary poetry, or po
etry that they have written them
selves, students learn to stay in 
touch with local style poetry. 

In addition, they also promote 
the theme of the Asian Pacific Pes-

. tival-Voyages.This year, the event 
will take place on March 21 at the 
Koa Gallery Courtyard from 11 :00 
a.m.-12:00 p.m. 

In preparation for the event, 

Kashiwada, with the help of his stu
dents, select works from the "Bam
boo Ridge Press." Kashiwada also 
gives students the option to write 
their own poetry. 

The participation of the event 
ranges from 10-15 people. This year, 
the event is scheduled during his 
Speech 231 class. Students interested 
in participating and joining in the 
event are welcome. "We hope to 
gather more people during the po
etry readings," said Kashiwada. 

Sharing experiences with one 
another through poetry is a great way 
to feed the brain. Another advantage 
one can find during the poetry read
ing and coffee hour is meeting new, 
interesting, and friendly people. 

The process of mochi making 
starts with the steaming of the rice 
in a wooden box called an "seiro". 
Mter the rice is steamed it is placed 
in side of a stone mortar or "usu" 
and beaten with large wooden mal
lets. 

When the pounding of the rice 
is done and in a soft clump resem
bling dough this is called mochi. 
From the clump of dough the 
mochi is made into small balls and 
is coated by flour and distributed 
am>ngst the people. 

"all chants sound alike." 
No so, says Mililani Allen, kumu 

hula of HAlau Hula 0 Mililani, who 
will be here on campus Friday at 10 
a.m. to speak about name chants. 
Chants vary in purpose, tempo and 
pitch according to the purpose or oc
casion and demand much training 

all required to learn the art. 
Allen's demonstration of the 

differences in beat, pitch and un
dulation provide an amazingly 
clear understanding of what one 
is listening to and an appreciation 
of the training that goes into learn
ing this art. 

Mochi can be prepared in many 
different ways. The mochi can be 
prepared in soups, fried, baked and 
even make good sandwiches. 

8-9:45 

9-9:50 

10-10:50 

11-12:00 

10-2:00 

11-11:30 

1-1:50 

2-2:30 

6-8:30 

Friday, March 21 
EVEI\nS 

VOYAGES OF THE ORAL TRADITION FROM TAHITI TO TONGA in 'Obi 'a 118, 
Tom Cummings and Emil Wolfgramrn, Windward Community College Summer Polynesian 
Institute. Sponsored by PAAC 

ANYBODY CAN GET AIDS Koa Gallery Courtyard, Skit by the 
students of Drama 221-Beginning Acting Class. Directed by Sandra Perez 

HAWAIIAN NAME CHANTS 'llima 202 B&C, 
Guest Speaker: Mililani Allen, Kumu Hula 

POETRY READING & COFFEE HOUR Koa Gallery Courtyard 
Host: Keith Kashiwada. Interpretive poetry readings by the students of Speech 231. 

TRADITIONAL JAPANESE MOCHI POUNDING Front of •-obi 'a 
Cafeteria, Linda Fujukawa and Moriso Teraoka 

INDIAN CLASSICAL MUSIC Lama Library Guest Musicians: Gaythri 

KiHO'ALU: ART OF HAWAIIAN SLACK KEY GUITAR at the Koa Gallery Courtyard, 
Guest Artist: Recording Artist Ku'uipo Kumukahi performs with the students of Music 122D 
directed by Sheryl Akaka. 

VOYAGES THROUGH SPACE AND TIME IMPROVISATIONAL DANCE, in front of 
Lama library. Students of Beginning Modern Dance performing with Mimi Wisnosky. 

"A CELEBRATION OF POLYNESIA": A HAWAllAN STYLE LU'AU 
in 'Ohi'a Cafeteria. Admission Ticket: General $15 Student: $12 At the 
door: $20. Hosted by Chef Alfredo Cabacungan and students of the Food 
Service Department. Hula by KEALI'IKA'APUNIHONUA KE'ENA 
A '0 HULA. Kumu Hula: Leimoni Ho. 



V8YAGES 
Gayathri : master of m ly hanting tones 

BY KAREN HAMADA 
Staff Writer 

The name Gayathri Rajapur is 
as exotic as Gayathri Rajapur the 
person. Everything about her paints 
a contrast between traditional In
dia and modern Western society. 

Dressed in traditional Indian 
costume, Gayathri wears an earthy, 
multicolored sari which drapes 
from her shoulder and wraps 
around her waist. A matching, light
weight skirt hangs loosely at the top 
of her feet. 

Gayathri 's forehead is marked 
with a religious symbol of Hindu
ism, a red dot between her eye
brows while her long, salt and pep
per hair is worn parted and pulled 
back into a long, thick braid hang
ing past her waist. Her dark eyes 
complement the tiny lines of life 
when she smiles. When she speaks, 
an audible accent adds the finish
ing touch. 

Born in the little town of 
Holenarsipur, located in the Mysore 
district in South India, Gayathri 
studied music since the age of three. 
Music was a part of family life for 
her as her father and uncle were 

both musicians and her grandfather 
was "an intense music student." Her 
early lessons in music were given 
by her uncle, and at age 11, she re
ceived formal musical training in 
the city of Tamil Nadu. By the age 
of 10, she had already made numer
ous professional appearances. 

Dr. Gayathri Kassebaum is a 
master of the gottuvadyam. This 
vina instrument is played like a steel 
guitar, but with a wooden bar in
stead of a metal one. This "bar" 
slides along the instrument's strings 
for variations of tone fluctuations . 

The gottuvadyam looks similar 
to the Japanese koto, except that it 
is more rounded at the head and 
shaped like a giant gourd. Its body 
is long, and is played in the same 
fashion as the koto, with the artist 
sitting on the floor. 

The music one hears from this 
instrument is mysteriously haunt
ing. The tones have no melody or 
harmony. Instead, it has "aug
mented and micro tonal sounds, 
with a soft, continual, accent of 
music, embellished with ornamen
tations," says Gayathri. 

The music played would be most 
similar to that of Asian music but, 
with a more dimensional feel. It is 

Gayatlzri playing the gottuvadym. 

soothing and almost transcending, 
similar to when one meditates. 

Listening to her play the 
gottuvadyum, one can feel the rev
erence she projects while perform
ing. There is a deep sense of bond
ing between artist and instrument. 

This image becomes enhanced 
once Gayathri sings. 

This category of music, is re
ferred to by Gayathri as be.ing 
"classical" in that it is traditional 
of South India. "There is a differ
ence in the music of North India, 

where the sitar comes from, and 
South India, where the vina comes 
from," says Gayathri. "The differ
ence is in the emphasis.''. She also 
says that the music of the North is 
influenced more by the Middle East, 
than is the South. There are other 
variations in the category of music 
such as popular and folk, but most 
of the themes presented are more 
"prayer-like and spiritual" unlike 
those resulting from personal pain, 
as in American pop or folk. 

An accomplished educator and 
musician, Gayathri received her 
masters' degree at the University of 
Hawai'i, Manoa, and received her 
Ph.D. at the University ofWashing
ton in Seattle. She also attended the 
UCLA for two years, and has taught 
Indian music for the past 16 years. 
She has also been asked by the 
World Book Encyclopedia to write 
on the subject of Indian music. 

Gayathri has been in the United 
States since 1963, when she was 
asked to teach the gottuvadyum at 
UCLA. After teaching for two 
years, she returned to India and 
married. She lived in Egypt before 
returning to the United States and 
later ~mving to Hawai 'i, where she 
and her husband presently reside. 

Come hear ll1e enchanting sounds Ki HO• Alu 
BY JA YMEE CARVAJAL 

St~f/ Writer 

The beautiful sounds of slack 
key guitar produce a style so 
unique, so pleasing to hear that its 
popularity has endured over time. 

While the precise origin of slack 
key still appears to be questionable, 
historical findings indicate that the 
introduction of the Spanish guitar 
to the paniolos (cowboys) on the 
Big Island initiated the first begin
ning of slack key. 

As the story goes, in 1794, by 
order of King Kamehameha III, 
Kauikeouli, cattle and horses were 
brought onto the islands for prolif
eration and were placed under kapu 
(restriction). The multiplication of 
wild cattle roaming Hawai'i be
came a monumental nuisance. 

In 1830, a king sent an official 
to his court to Spanish Mexico 
(California). While there, he at
tended the rodeo, and was so im
pressed with the skills of the Span
ish Vaqueros (cowboys) that he saw 
them as a solution to Hawai 'i's 
cattle problem. He arranged to 
have some vaqueros sent to the is
lands. 

In 1832, the first Vaqueros ar
rived and went to Hanaipe, on the 
slopes of Mauna Kea where they 
taught the eager Hawaiian paniolos 
(from the Spanish word "espanol" 
meaning Spanish). Along with the 
technique of riding horses and rop
ing cattle along with saddles, spe
cial dress, lariats and terminology, 
the Vaqueros brought their guitars. 

Those Hawaiian paniolos, who 
were artistically gifted and curious, 
took to the guitars. While it would 
be natural to assu~ to learn Span
ish tuning and songs from mentors, 
it is curious to note that there is al
most no trace of either Spanish 

Practicing are Roy Yonamine, Ku'uipo Kumukahi, Sheryl Akaka (standing), and AI Moniz. 

melodies or works in the Hawaiian 
songs in the Waimea region. One 
possible reason is that Vaqueros' 
short story in Hawai 'i did not allow 
for the retention of lengthy songs. 

However, the basics of guitar 
playing, picking, and strumming 
were catchy enough to sustain lon
gevity. As a result, the paniolos cre
atively invented their own style of 
playing on the guitar to suit the 
music temperament and cultural tra
ditions. Thus began a new style of 
guitar playing. 

Presumably through a process 
of trial and error, paniolos began to 
develop a technique of loosening or 
slackening certain strings to accom
modate a certain key center or har
monic structure for a particular song 

In addition, the guitar, which has 

its origin in Spain, is essentially a 
solo classical Spanish guitar. The 
capabilities of the Spanish guitar si
multaneously transmits melodic, 
harmonic, and rhythmic elements 
which is characteristic of literature 
written for the Spanish guitar in 
Baroque, Renaissance, and Classi
cal periods. 

Ultimately, the Spanish guitar 
is a solo guitar affording the slack 
key artist to play melodies in the 
treble strings accompanied by the 
thumb playing bass strings. This 
produces the tonic, dominant, and 
sub-dominant harmonies and other 
rhythmic patterns being picked or 
strununed. 

Today, much slack key litera
ture displafS a wide scope of ar
rangements and transcriptions in 

various tunings, pickings, and 
rhythmic and harmonic accompani
ments for solo and ensemble per
formances. 

Family traditions in slack key 
typical to Hawaiian culture are con
tinually sustained in its artistic 
transmission. "Whatever the influ
ences of slack key style are, it will 
still continue to have an exclusive 
feeling of "nahenahe" (soft and 
soothing) combined with exciting 
and rapid plucking of a melody on 
the upper string. One can hear ech
oes such as the recitative patterns 
of the "kepakepa,"' says Sheryl 
Akaka, KCC guitar instructor. 

Ki Ho'alu is a rich, musical tra
dition which continues to embrace 
our Hawaiian heritage and culture. 
Although an integration of adopted 

musical styles is evident in slack 
key, it remains a style of guitar play
ing with a unique Hawaiian feel ex
clusive only to Hawai'i. 

The Asian Pacific Fe~tival will 
feature the unique style of slack key 
guitar with several guests. Ku' uipo 
Kumukahi, educator, scholar, re
cording artist, entertainer, Hoku 
Award Winner, and a student in 
Music 122D at KCC, will be joined 
by Chris Kamaka, on bass and uku
lele, will be the featured guest art
ists in Kiho'alu- "The Art of Ha
waiian Slack Key Guitar." The 
event will be held on March 21 at 
the Koa gallery courtyard from 1:00 
p.m-1 :50 p.m. They will be joined 
by Sheryl Akaka, KCC guitar in
structor, along with guitar students 
in Music 1220, Roy Yonamine and 
AI Moniz will be playing selections 
of old style slack key such as 
"Ewalu" of Auntie Alice 
Namakelua's Wahine slack G tun-
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. - - . . .... - --
KCC grounds keepers -recieved 

the sad news that Antonio "Tony" 
Matias passed away March 9,1997. 

Tony started out as a janitor at 
the Pensacola campus on Nov. 
10,1975. He retired on July 9,1996 
as a supervisor. 

''He was always there to help us. 
· Tony was dedicated and a friend to 

all, we '11 miss him very 
much,"Francis Akana, the grounds 
keeper forman said. 

Full time Monday through Fri
day avail 7 am-7 pm; over time as 
requested. Reviews & reconciles 
difficult accounts processed through 
both SIGNATURE & STAR accts 

receivables systems for accurate & 
appropriate refunds or adjustments. 
2 yrs business of office exp, prefer
ably in a medical office; working 
knowledge of health 
insuranceurance claims requests & 
reimbursement for 3rd-party payors 
& knowledge of CPT & ICD-9 
codes,- able to type 25 wpm & 10 
key by touch. Associates degree 
from accredited college/university 
in Business Administration with 3 
yrs exp in healthcare environment 
& knowledge of medical terminol
ogy preferred. 

Full time Temp, CASH POST
ING, Monday through Friday 8 
am-4.30 pm, over time as re
quested. Receives copies of pmt 
documents & researches for accu
rate processing: research, coding, 
posting, adjusting, & reconciling all 
pmt & adjustment received. In
cludes pints from various interme
diaries, pts, 3rd-party payors, inter
nal pmt transfer documents, credit 
& debit memos & charge credit/ 

repost documents. 10 key by touch; 
excellent oral & writing skills re
quired. Demonstrate good judge
ment in independent problem 
solving, project professional work 
image. College course work; medi
cal insurance billing & understand
ing of government regulations; data 
entry experience; 1 yr hospital or 
clinic business office experience 
computer literate with some'Lotus 
experience preferred. 

Full-time _temp work as a 
CLINIC BUSINESS SERVICES, 
Monday through Friday, ayailable 
from 8 am-6 pm and Saturdays as 
requested. Responsible for accurate 
& timely preparation & submission 
of claims to third party payors & 
patients including follow-up & col
lection. 1 yr physician or hospital 
billing or coding experience; work
ing knowledge of health insurance 
claim filing requests for 3rd-party 
payors,- knowledge of CPT & ICD-
9 codes. Associates degree from ac
credited college or university in 

Alice Komori 
Records Specialist, 
Registrar's Office 

business administration with at least 
1 yr experience in healthcare envi
ronment; knowledge of medical ter
minology prefered 

Part time, 20 hours a week, SPE
CIAL BILLING, Monday through 
Friday 8 am-4.30 pm; additional 

hours as requested. Provides cleri
cal support for department, Typing 
skills, experience working in busi
ness office selling; knowledge of 
filing system; good prioritization 
skills; personal computer experi
ence & ability to handle variable 

no you get SLEEPY AFTER READING 
ONLY A FEW PAGES? 

-Do you count the number of pages that are assigned? 
-Are you a slow reader? 
-Do you often have to reread for meaning? 
-Do yo have trouble concentrating when you read? 
-Do you get headaches/eyestrain when you read? 

If you experience any of the above, you may 
have a special type of visual problem that is not 
correctable with glasses, contacts or surgery. 

We can solve these common problems 
and make you a better reader. 

DR. CLAYTON GUSHIKEN 
Optometrist, Specializing in Reading Problems 

Introduction to the Teaching Profession 
Psychological Foundations of Education 

Cultural History of Early Japan 
Contemporary Peoples of Hawaii 
Human Anatomy and Physiology 

Intercultural Communication 
Creative Writing: Poetry 
Economic Development 
Creative Writing: Fiction 

Public Relations 
Organic Chemistry 

Ceramics 
Human Nutrition 

fl:' • • . Nature of language 

Environmental Physics 
Interpersonal Relations 

Japanese Culture and Behavior 
Basic Hawaiian Conversation 

Multinational Marketing 

BA, BBA, BFA, BS degrees include: 
Business Administration 

Criminal Justice 
Interior Design 

Forensic Science 
Education 

941-3811 
workloads required. Experience in 
part time accounting and or under
standing of billing documents & 
experience with Lotus 1-2-3 & 
WordPerfect preferred. 

Programer/Analysis, Full time, 
Monday's through Fridays 8 to 5 
PM. Someone needed who can per
forms computer programing/sys
tems analysis on projects of consid
erable complexity and scope. Must 
be a high school graduate or have 
equivelent with three years experi
ence on the mM AS/400 using RPG 
IV and CL. Job deadline, March 28. - - ---

FINANCIAL AID! 
LoHtng far Free Moay for College? 
Student Financial Services has 
detailed profiles of over 200,000 
indlvidt,~al scholarships, grants, 
loans, and "fellowships-from 
private and government funding 
sources. A MUST FOR ANYONE 
SEEKING FINANCIAL AIDI For 
more information, call: 

~ (800) 472·9575 

~~~ ext.F65354 /_,. -·=:v-

Corrections 
In a previous issue the Kapi'o 

publicized the Patsy Sumie Saiki 
scholarship for writters born in Ha
waii. The Actual entry deadline is 
March 21. 

In the February 25 issue we pub
licized some scholarships and made 
a mistake on the contact. You should 
contact the departments for further 
information. 

The Fire Within: Writing At The 
Volcano 

This will feature intensive work
shops in an inspiring setting. The 
conference begins on Friday 
evening, June 27 with registration 
and a reception, and concludes at 2 
PM on Monday, June 30th. Three 
intensive writing workshops will be 
offered, in short story, novel and 
creative nonfiction. Each workshop 
will include 10 selected participants 
. All workshops will convene for a 
total of 10 hours, offering ample 
time for a close critique of each 
participant's submitted manuscript. 
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