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Celebrate MILESTONES 
·-12th annual international festival 

March 21, Tuesday 
Opening Day 
9:00 -. 9:30 
Outside 'Ohi'a cafeteria 

9:30- 10:15 
Campus wide 

10:30 - II :45 
'Ohi'a auditorium 

10:30 - II :45 
Olona 205 

12:00- I :00 
'Ohi'a cafeteria 

12 :30- 1:30 
'Ohi'a auditorium 

l :30- 2:45 
The Great La\'..n 

1:30- 2:45 
'Ohi'a auditorium 

3:00- 3:45 
'Ohi'a cafeteria 

5:30- 8:30 
'Ohi'a auditorium 

6:00-7:15 
' Ilima 202 B & C 

Hawaiian Blessing · 
Mele by: Kawika Napoleon and the students of Hawaiian Language. 

International Parade of Cultures 
Wear the native clothing of your country and join in the colorful parade 
led by: African drummer Sango and the International Students of KCC. 

Keynote Address 
"Reconciliation :A Milestone in Hawaiian-U.S. Relations" Guest speaker: 
Lilikala Kame'eleihiwa, UHM, Hawaiian Studies. 

The Splendor that was Myanmar 
Slides and stories from the history of Burma. 
Guest speaker: Michael Aung-Thwin, UHM, History. 

Kanikapila: Hawaiian Music 
Festival. Don't miss the excellent sounds of the Hawaiian Music Festival. 
Featuring slack key artist Ledward Ka'apana. 

Culture, Communication and Language. 
I.nterpretations shoot-out at the KCC language corral. 
Featuring students reading in a foreign language, and interpretations 
that will delight you. Hosted by Yukio Kataoka, KCC . 

Where am I? : The Global Positioning System. 
Guest speaker Dennis Nullet, KCC, Geography. 
Learn more about the GPS system, mappmg and practice tinding latitude 
and longitude with a portable receiver communicating with a satellite. 

Through the Eyes of Maori 
Guest speaker : Michele Tupou. Remarkable Maori tilms reveal a great 
deal about Maori culture. 
Co-Sponsored by Pacific and Asian Afl'airs Council 

Milestones in Music: Rhythms and Ethnic Songs. 
KCC keyboard ensemble playing popular ethnic songs . 
Directed by Anne Craig, KCC, music instructor. 

Japan: Land of the Rising Sun 
Experience the wonderful blends of Asian cuisine at this lecture & 
demonstration featuring the food of Japan. 

Milestones in Navigation: 
Closing the Triangle 
Apprentice navigators discuss recent accomplishments of Hokiile'a. 
Guest speaker: Pi' ikea Miller, Moana Doi, & Catherine Fuller. 

·Festivities kick off busy preparing for this 
Tuesday . morning with a event. You can be a specta
blessing by Kawika tor at the shootout at the 
Napoleon and his Hawaiian KCC language coral with 
language students. Join Yukio Kataoka, Japanese 
them on the Great Lawn at9 language teacher, while the 
a.m. 102 language students of 

Immediately after that, French, Hawaiian and 
JOin in the Parade of Japanese show how fast 
Cultures. Wear your ethnic they are on the draw with 
dress, carry a sign, just language. 
come as you are to walk or Early birds to the demon-
watch. stration of Asian cuisine in 

The parade will wind its 'Ohi' a auditorium by Andy 
way around campus, led by Nelson, new chef instructor 
Sango and his drum. at KCC, will get tickets they 

Some of the most know I- can turn in for a taste of the 
edgeable scholars and goodies. Sorry, only the first 
artists in their fields will be 20 will qualify. 
on campus to share their If you'd like to get in on 
expertise, all for free. the action, try your hand at 

LilikaHi Kame'eleihiwa global positioning with 
associate professor, Center Dennis Nullet on the Great 
for Hawaiian Studies, will Lawn at 1:30 p.m. Learn 
discuss the importance of how experts track exact 
federal recognition of the positions of phone lines, 
status of Hawaiians, an rare plants and archaeologi
issue of great concern for cal sites. 
native Hawaiians and all More exciting events are 
who live in Hawai 'i. listed on the pages that fol-

Students have also been low. Enjoy! 



'Children of the Dragon' exhibit in Koa, lama 

David Behlke 
Koa Gallery Director 

During the month of March a 
very special exhibit, "Children of 
the Dragon, Art and Artifacts from 
Vietnam," will be on campus in 
conjunction with the Annual KCC 
International Festival sponsored by 
Kapi 'olani Asian Pacific Emphasis 
(KAPE). "Children of the Dragon" 
refers to a Vietnamese phrase, "con 
Rong chau Tien" meaning ' 'descen
dant of the Dragon and Angels" 
which explains how the culture 
views their origins mythically. The 
artifact portion of the collection is 
from the personal family collection 
of Mr. Phuong "Fong" Tran. Also 
included in the exhibit are the 
works of ten contemporary artists 
from Vietnam, as well as several 
paintings by Mr. Tran. 

Mr Phuong Tran 

At the end of the exhibit, 
Phuong will donate ten to twelve 
pieces of rare ceramic-ware from 
Vietnam including limepots used 
for the betel nut ritual, ancient jade 
earrings dating as early as the 5th 
century BC, and functional antique 
ceramics. These objects will serve 
as the core of a new and expanding 
collection that Phuong is establish
ing at Kapi '~lani Community 
College. The donated works will be 
on display in the Lama Library 
after the exhibit is over. "I want to 
give to the community and the col
lege so we can have a memory of 

this exhibit,'' Phuong remarks. 
Phuong Tran has gone to great 

lengths to bring the exhibit to the 
campus . He has been working with 
an art gallery in Ho Chi Minh City 
(formally Saigon) to bring the nine 
other contemporary Vietnamese 
artists' work to Honolulu for the 
show. Phuong and the owner of the 
gallery, Ms. Nguyen Thi Hien, have 
generously co-produced a full color 
catalog especially for the exhibit, 

photos c:ourtesy of David Hhelke and Ron Tomita 

illustrating the work by the ten 
artists. Ms. Thi Hien will be at the 
Koa Gallery on March 22 for the 
exhibit reception. 

Perhaps the greater story is of 
Phuong himself. His is a story of 
courage, escape and survival. Born 
in Saigon of Chinese parents and 
raised in the Chinese 5th district, 
Cho Lon, Phuong was raised in a 
large family with a rich lineage. He 
was in high school during the 
Vietnamese conflict with the 
United States and avoided the 
South Vietnamese draft by 
maintaining outstanding 
grades. In August 1978, after 
the fall of Saigon to the North 
Vietnamese army and subse
quent reunification of 
Vietnam in 1975, he left the 
country and was one of the 
tens of thousands to flee 
Vietnam and become known 
as "boat people." He boarded 
a 48-foot boat with his older 
brother and sister along with 372 
other people. Ten large pieces of 
bamboo were lashed to either side 
of the boat to keep it afloat. Upon 
departure, prayers were offered for 
their safe deliverance, destination 
unknown. 

After ten days adrift on the 
South China Sea and after being 
repeatedly robbed and abused, local 

fishermen from a remote island in 
Indonesia brought them to safe har
bor. 

Without money or personal 
belongings and wearing only the 
clothing on their back, Phuong and 
the people from his boat in an ever
expanding sea of refugees, were 
some of the first to land. "Fly 
Island," as the location came to be 
known, eventually became an offi
cial Indonesian relocation camp for 

Vietnamese refugees. Shortly after 
receiving refugee status, the "boat 
people" started to receive assis
tance from the International Red 
Cross. 

Phuong survived starvation by 
being quick-witted. He collected 
buckets of sand from the beach 
where Indonesian soldiers had 
inadvertently dropped uncooked 
rice kernels and learned how to 

soak the rice in salt water separat
ing most of it from the sand, to 
make rice soup. When he observed 
local fishermen discarding fish 
heads and entrails, he collected the 
heads, and added them to the broth 
for protein and flavor. Limiting 
himself to one meal a day, he and 
five other men somehow survived 
for the first few weeks. On his 
departure from Vietnam, Phuong 
weighed 155 pounds, but his 
weight dropped to a staggering 75 
pounds during the nadir of his dep
rivation. 

Phuong states that when you are 
starving your hunger twists your 
vision as well as your perception. 
You only can think of one thing -
food. Your view of the world 
becomes distorted. Although 
Phuong \grew up in a privileged 
home emph~sizing the moral, "in 
being good, one receives good," 
Phuong began to doubt this value 
and he became suicidal. 

Alone on the beach and wanting 
to die, he questioned why his life 
had become one of hunger and sur
vival. To him life did not seem 
worth living when his pain and suf
fering were so great. He angrily 
kicked a rock on the beach with his 
bare foot; ignoring the pain, he 
kicked the rock a second time. The 
pain only increased. He decided 
that the rock would win if he per
sisted in venting his frustration in 
this way. He lay down on the sand 

wondering how his fate had 
brought him to such desolation. 
Facing an emotional dead-end, 
Phuong decided that if he were to 
die on that day, he would be 
blessed for his suffering would be 
at an end. But if he lived until 
tomoiTow, he would be blessed 
also; for in surviving another day 
he would become mentally 
stronger and self-disciplined. He 
had discovered a peaceful path of 
survival and a way to live without 
feeling victimized . Faced with 
daily life and death situations, his 
fear abated by living ·in the 
moment. It was at that juncture he 
gained personal insight and peace 
of mind, insuring his survival. 

That evening Phuong saw a 
small crab floating on the water. 
He recalls hurling himself in a full
body assault upon the crab and 
grabbing it with his hand. Eating 
the crab on the spot, he felt elated 
for having been able to catch the 
crab. This became an experience 
of physical and mental renewal, 
restoring a lost hope. From that 
point on, Phuong's fortune 
improved. He met a local fisher

man who took him into his 
home, where he lived for 
three months while regain
ing some of his lost 
strength, working in 
exchange for food and shel
ter. 

Phuong would go back 
to the camp to bring what 
little extra food he could 
find to his brother and 
friends. During one of his 
visits, he was notified that 
he had to interview to qual
ify for a sponsorship for 

relocation in the United States. 
During the interview process he 
met Margaret, an International Red 
Cross worker from New York City. 
Intrigued with his art background 
and his story of survival, Margaret 
assured him that she would assist 
with his relocation. Through 
Phuong's friends, a connection was 
made with Catholic Charities in 
Honolulu and with Margaret's help, 
the paper work was expedited. One 

year after beginning his traumatic 
journey, Phuong and his brother 
landed in Hawai 'i . 

Upon arriving in Honolulu he 
relied on his early education which 
emphasized art. Phuong found 
meaningful employment with a 
company mak,ing frames and 
exhibit items. Having gotten a 
foothold in the business conununi
ty, in 1984 he decided -t~ open his 
own frame shop and art gallery in 
his home. He has never looked 
back. He currently owns and oper
ates his own business in Chinatown 
called "Art Treasures." 

Phuong's mothe~. Ly Thi Phan, 
shipped the majority of the family's 
artifact collection out of Vietnam. 
She was able to send the work 
shortly before relocating to Hawai' i 
along with Phuong's father and 
many other family members. His 
mothers untimely death was quite 
recent. "Without my mother our 
unique family culture would not 
have survived. I owe her every
thing; she was the one who held the 
family together. I have dedicated 
this exhibit to her." 

Through his past struggles, 
Phuong has developed a philoso
phy that emphasizes sharing. 
Sharing with family, friends, com
munity and those he comes in con
tact with. Phuong hopes this show 
will expose the students at KCC 
and the Vietnamese population in 
Honolulu to the rich cultural back
ground and cuiTently expanding 

contemporary art 
works from 
Vietnam. Phuong 
goes out of his way 
to share his world
c.lass collection 
with us· as his way 
of saying ' 'thanks." 
Don't miss this 
opportunity to 
expand your cultur
al horizons. Please 
come and meet 
Phuong Tran and 

-Ms. Thi Hien . 
"What I needed 

to survive is not 
what I wanted. Put 
another way, it 's 
not what you want, 
but what you need. 
Looking back on it 
I feel so lucky, I do 
have a God or 
guardian angel 
watching over me." 



The Splendor that was Myanmar 
Tuesday, March 21 
10:30-11:30am 'Oiona 205 

Tad Adachi 
Web Editor 

The sun peaks over the horizon 
and the wide rivers and expansive 
plains of the Union of Myanmar 
(Burma) are illuminated in a soft 
glow of golden orange. The coun
tryside is slowly changing before 
our eyes. 

Myanmar relaxed a 30-year pol
icy of self-imposed isolationism 
when it joined the Association of 
Southeast Asian Nations (ASEAN) 
on July 1997. Membership in 
ASEAN has helped Myanmar to 
promote economic, social and cul
tural development and it has been 
able to build the momentum of 
international co-operation. 
Myanmar is now in the midst of 
unprecedented peace, stability and 
economic progress. 

While the period of isolationism 
stunted the bu ilding of infrastruc
ture and the advancement of educa
tion, it helped preserve the coun
try's cultural and natural resources. 
Myanmar is home to some of the 

most beautifully ornate temples, 
pagodas and · palaces. Painters, 
wood carvers and sculptors have 
combined to create such renowned 
masterpieces as the Shwedagon 
Pagoda and Mandalay Palace. 
Historians regard Burma's lOth 
through 14th centuries, when it 
was the center of Buddhism, as the 
country's zenith. Fantastic struc
tures continued to be built through
ou t the centuries with a chaotic 
backdrop of revolts, upheavals, and 
a subsequent military takeover. The 
authoritarian government's shutout 
of outside influences has also 
caused Myanmar to be one of the 
least Western-int1uenced countries 
in the world. 

Unlike other countries in the 
region, Myanmar has not over
taxed its natural resources. 
Agriculture makes up 39% of the 
GNP and there is tremendous room 

· for expansion. Myanmar is covered 
with teak forests and is the world's 
top provider of the versatile hard
wood. The country is also world
famous for mineral and gem mines. 

Dr. Michael Aung-Thwin was 

born in Burma and it is also his area 
of expertise. He will share the rich 
history and culture of Burma during 
the 2000 International Festival. 
Aung-Thwin went to high school in 
India and subsequently graduated 
with degrees from the University of 
Nebraska, Illinois and Michigan. 
He has been teaching Asian Studies 
at the University of Haw'li_'! for five 
years. Aung-Thwin was insp\red to 
pursue teaching by his first World 
Civilization instructor at Doane 
College. ''But it's an evolutionary 
process, I could have become a lot 
of different things, but my path kept 
going in the direction of academ
ics," explained Aung-Thwin. 

He will be showing slides of 
modern day Myanmar and recount 
stories from his visits. 

"Myanmar is moving into lthe 
modern world at it's own bloody 
pace," states Aung-Thwin. 

Recent easing of its isolationist 
policy could result in a return to 
splendor, but the government is not 
going to be rushed. Nevertheless, as 
sure as the sun falls into the South 
China Sea, Myanmar is changing. 

Havvaiian Music with Ledward Ka'apana 
Tuesday, March 21 
12:00-l:OOpm 'Ohi'a cafeteria 

Mino Hemmy 
Staff Writer 

Many people know little, if any
thing, about slack key. Slack key is 
a traditional form of music with its 
own unique style. Each slack key 
artist has various tuning methods 
involved. Ledward Ka'apana is an 
example of this. Over the years 
Ka'apana has become quite 
renown for his music. 

Ledward Ka' apana was 
born on . the . Big Island's 
southeastern shore near 
Kilauea, in 1948. There he 
grew up with his family of 
nine brothers. and sisters, and 
his cousins. 

The ·· Ka'apana famil y 
learned music traditionally 
by observing others and by 
catching on through exam
ple. 

The Ka'apana fami ly had 
big backyard luaus that 
turned into concerts. Here 
they would learn music 
through tradition, using such 
Hawaiian terms as: Nana ka 
maka (observe with the eye), 
ho' olohe ka pepeiao (listen 
carefully), ho'opili (imitate 
someone who has mastered 
what you wish to learn), and 
pa'a ka waha (don't intenupt 
your teachers, concentrate on 
what they are showing you). 
This method was a way to 
bring the family closer to one 
another in more ways than one. 

Ka'apana family learned how to 
tune a guitar by their Uncle Fred 
Punahoa. Uncle Fred told the fami
ly that he learned how to play the 
guitar by a series of dreams he had 
had. 

"He dreamt seven nights in a 

row about a fellow dressed all in 
white with a red sash sitting under 
a coconut tree," said Ka'apana. 
"This man played with his hands, 
his fingers, his arm, his feet, even 
his teeth. Uncle Fred told his father 
about the dream. His father said 
'Oh, you shouldn't have told me'. 
After that-no dream! Uncle Fred 
said that if he never told his father 
about that dream he would be play-

ing with his eyelashes." 
Ka'apana learned a lot from his 

late uncle, and has carried on with 
his beautiful individualistic style of 
slack key guitar. He is a showman 
like his uncle had been, playing the 
frets with his foreami, and some
times even covering one hand with 
a paper bag! Ka'apana learned a 

number of o.ther important techni
cal abilities from his uncle, and has 
continued to portray them when 
performing. 

Ka'apana's mentors are ''Mama 
Tina," his father George, not to 
mention Uncle Fred. ''My father 
played with a thumb pick and three 
metal finger picks. A lot of songs I 
play come from him, with a little of 
my own ad libs thrown in." said 

Ka'apana. His family was 
not the only source of men
tors to him. 

From an early age 
Ka · apana ·s other mentors 
have been slack key masters 
Gabby Pahinui. Leonard 
Kwan, Sonny 
Chillingworth, and Atta 
Isaacs. Ka'apana listened to 
the Ventures, cuuntry gui
tarists Chet Atkins and Roy 
Clark, and jazz guitarist Wes 
Montgomery on the radio. 

At age U Ka · apana start
ed to perform and cut 
records. He formed a band 
called 'Hui 'Ohana, · with 
his twin brother Nedward, 
and cousin Dennis Pavao. 
Now he has a group called· I 
Kona ' where he goes around 
to perform at local venues . 

Ka 'apana has built him
self a success ful musical 
career as a slac k key artist, 
winning a number of awards 
for his talent. Ka 'apana is a 

renown island solo performer. 
In 1988, he performed at the 
Smithsonian's Festival of 
American Folklife. In 1990 and 
1992 he toured with musicians of 
The Masters of the Steel-String 
Guitar, sponsored by the National 
Council for Traditional Arts. 

Ka'apana will be touring on the 
west coast in March and April. 

Photo courtesy of Corl Hefner 
Dr. Michea/ Aung-Thwin in Myanmar 

Global Positioning System: 
H Dauigational milestone 
Tuesday, March 21 
1:30-2:4Spm The Great Lawn 

Lauro Meyer 
Editor 

The development of the Global 
Positioning System is a milestone 
in navigation and has developed 
into a useful tool for the placement 
of anyone or anything on earth . 
Originally developed by the 
Department of Defense, the global 
positioning system is a satellite
based navigational system that 
allows anyone with the appropriate 
receiver to locate their position, by 
latitude and longitude, on the 
earth's surface without the use of 
control points. 

The system is based on 24 satel
lites that orbit the earth's surface. 
The GPS receivers send signals to 
the satellites which intersect to 
determine the receiver 's position on 
earth. While the GPS system was 
developed for military purposes, it 
has revolutionized the world of 
navigation. Before GPS was devel
oped navigators had to compute 
their latitude and longitude by 
locating control points, or "bench
marks," that have been placed on 
the earth 's surface for mapping, 
which is both complicated and 
bothersome. 

However, today mapping and 
navigation has been made easier by 
the GPS system and is now being 
utilized by countless people . 
Geographers have found the system 
useful for land surveying. 
Anthropologists have also started 
using the system on a regular basis. 
In the past, anthropologists had 
been known to lose the position of 
archeological sites, however, today 

Dennis Nullet 

they are able to map a site ·s exact 
position and leave it until it can be 
properly investigated. 

Some botanists anu rare plant 
enthusiasts have also found the 
GPS system useful. If rare plants 
are discovered in an uhscure place, 
their exact position can he record
ed for future study. However, in 
Hawai 'i the biggest user of the 
GPS system is the city, who map 
everything from roads ant.l towns 
to fences and fire hydrants. 0 
course the Department of Defense 
is still in control of the satellites 
that orbit earth, and. in an attempt 
to preserve national security, they 
scramble the signals. Without high
ly specialized equipment, ca.sual 
users can only expect to find their 
position within 100 yards. 
However, if you are lost in a forest 
or out to sea, a 100 yards can make 
a world of difference. 

If you are interested in learning 
more about the Global Positioning 
System, Dennis Nullet's geogra
phy class will be giving a demon
stration during the International 
Festival. 



Michelle Tupou: 
Supporter of New Zealand'sheritage to speak 'Through the Eyes of the Maori' 

March 21, Tuesday 
1:30- 2:45pm 'Ohi'a Auditorium 

Cassandra lee 
Staff Writer 

It came as a surprise to 
Michelle Tupou that she would be 
discussing Maori culture during 
the International Festival. 
Somehow in the transmission of 
information between K.C.C. and 
the Pacific-Asian Affairs Council 
that sponsored her presentation, 
the topic of her talk narrowed from 
Pacific-island film to Maori film 
and oral tradition, and while 
Tupou had spent a year working 
with filmmakers in New Zealand, 
she had spent the time with Pacific 
islanders as opposed to Maori. 

New Zealanders make a dis
tinction between the two cultures. 
The Maori are the best known 
indigenous people of the two
island nations sandwiched 
between the Tasman Sea and the 
Pacific Ocean, but in New Zealand 
"Pacific islanders" refers to local 
Samoans and Tongans. 
Traditionally the Maori maintain 
that they arrived in New Zealand 
in waves of migration from a place 
they call Hawaiki, and archaeolo-

gists have fo und evidence of 
human habitation in New Zealand 
since C.E. 800. 

Tupou plans to share clips of 
Maori film within a framework 
that summarizes the media interac
tion between colonizers, usually 
Europeans, and all indigenous 
peoples. She will expand on three 
themes . ''We As Cultural 
Navigators" will explore oral tra
dition in a film clip from Tangata 
Whenua by Bany Barclay. "They 
As Cultural Imperialists" will 
explore indigenous culture from 
the perspective of an outsider with 
a clip from Hei Tiki, a 1935 drama 
by Alexander Markey, and 0 
Tamaiti, a drama from Samoan 
filmmaker Sima Urale. "We As 
Cultural Custodians" will explore 
the preservation of indigenous tra
dition with a clip from Te Ura 
Wera, another Barry Barclay docu
mentary that won "Best Short 
Film" at the Venice Film Festival. 

Tupou majored in Pacific 
island culture at U.H. Manoa, and 
only when she had to choose a 
master's thesis did she narrow her 
focus. Her interest in literature, 

art, and music led her to film 
because "Film .. . captures all of 
that in one medium." During her 
year in New Zealand she worked on 
the set of a movie written, directed, 
and filmed by New Zealanders, and 
now she lectures around the island. 

She hopes to inspire her listen
ers to produce and support films 
from the perspective of their island 
heritage. "Hopefully through talks 
and classes that I teach I can show 
people that we can do the same 
thing [as New Zealand film mak
ers]. It can happen!" She says, 
while Hawaiian documentaries 
abound in the work of those like 
Eddie Kamae, local film makers 
produce little drama. Dramas set in 
Hawaii usually represent a perspec
tive "more like Hollywood coming 
to say this is the story we'd like to 
tell." As for her own film-making 
pursuits, Tupou shot footage while 
working in New Zealand and would 
someday like to produce a docu
mentary. She sees herself as more 
of a motivator than a doer. "I don't 
want to be the next big Steven 
Spielberg." 

Tupou offers a class at 

Michelle Tupou to talk about Maori culture at this year's International Festival. 

Windward Community College on 
Pacific island film from March 22 
to April 19, and this summer she 
plans to teach at U.H. Hilo. 

Students can also register for her 
non-credit class at K.C.C. from 
May 30 to June 27. 

HOkule'a Navigator is paving the way for women 
Tuesday, March 21 
6:00-7:1Spm 'llima 202 B & C 

Cynthia Henrie 
Staff writer 

Moana Doi has been a part of 
the Hokulea voyages ever since 
1989. Moana grew up in Kailua and 
paddled for the Lanikai Canoe Club 
since high school, and, later, the 
Kailua Canoe Club. 

She was invited to an annual 
Polynesian Voyaging Society meet-

ing in 1989 and there she met 
Nainao Thompson. Several 
months after the meeting Nainoa 
called her and invited her to begin 

training with the HokGle ' a crew. 
She had no experience in sailing 
but she was excited and eager to 
learn. She began training for the 
1992 voyage to Rarotonga, in the 
Cook Islands and has been 

involved in the Hokiile' a experi
ence ever since. 

Photo by Moriso Teraoka 

KCC synthesizerd ensamble will perform popular Japanese 
songs on Tuesday March 21 from3:00-3:45pm in the cafeteria. 
The group will be directed by KCC instructor Amy Craig and is 
made up of KCC students. 

She's been trained as a naviga
tor, or wayfinder. The wayfinder 
depends on the observations of the 
stars, sun and ocean swells, as well 
as other signs of nature, for clues to 
the direction and location of a ves
sel at sea . 

There is so much to learn about 
navigating on the open ocean with
out sextant, compass, clock, radio 
or satellite reports, that Doi still 
considers herself an apprentice nav
igator. 

In 1992 Doi was part of the No 
Na Mamo/For the Children, voyage 

where Hokule' a sailed from 
Hawai'i to Rarotoga and back via 
Tahiti and Ra'iatea . 

In Rarotonga, the canoe partici
pated in the Sixth Pacific Arts 
Festival, celebrating the revival of 
traditional canoe building and navi
gation in the Pacific. Called "The 
Voyage for Education," this voyage 
incorporated an educational pro
gram that allowed students to fol
low the canoe on its journey 
through live, daily radio reports. 

In the summer of 1995, Moana 

was part of Hoklile'a West Coast 
tour. Hoklile'a, and the Hawai'iloa 
from the Big Island, were shipped 
to Seattle; the Hokule' a traveled 
down the West Coast to San Diego 
to share the mana of the canoe with 
Hawaiians, native Americans and 
other Americans living on the West 
Coast. 

Hawai'iloa, meanwhile, went 
from Seattle to Juneau Alaska to 
visit the land of the Tlingit, Haida, 
and Tshimshian, who donated the 

logs for its hulls. 
Doi's most recent achievement 

was in 1999, when she was on Leg 
2 of the voyage to Rapa Nui. One 
of the highlights for her was when 
they found Pitcairn Island. She had 
been the "eyes" all night for her 
steering crew. 

One morning on the voyage to 
Rapa Nui, someone called up and 
they had found Pitcairn! Everyone 
came up on deck and ran up to the 
bow to have a look. There was the 

island, right off the port bow. 
According to Doi, it ·sa navigatorrrs 
dream to have the island right in 
front of you as you sail right to it. It 
could not be better. 

Ideally, you want the island to 
come to you . It seemed as if their 
teacher Chad Baybayan was 
pleased as we ll, as he reported, 
"What made thi s voyage so special 
for me was tha t I felt so comfort
able because I knew I was among 
people who had earned their spot on 
the crew. You guys are my heroes 
because you all showed such a ded
icated professionalism. I am proud 
to have sailed with you." 

Doi says "the Hokule' a has 
taken me to places that I probably 
would only dream of going to. The 
places I've been, the people I've 
met, the wonderful experiences, I 
will never forget. I am truly grateful 
and I feel it is such a privilege and 
an honor to be one of the few to sail 

on Hokiile' a. To me, voyaging is 
not just about sailing, it's about life 
and it's a journey in which you look 
within yourself. Life is all about 
taking risks, enjoying, doing what 
makes you happy, and looking 
beyond the horizon! 

Hoknte 'a crew members Mona, 
Moana Doi and Kamela in 

ukuhiva. Members of the crew 
will speak in "The Milestones of 

avigation" on Tuesday March 
21 from 6:00-7:15 in the 'Ohi'a 

uditorium. 



Polynesian Tattoo: Sacred Lines of Power 
Wednesday, March 22 
9:00- 10:00 a.m. 'IIima 202 A and B. 

Jonathan lsobelo 
Staff Writer 

Wednesday morning. 

"When we ask about the cost for 
a moko-people can steal your car, 

The word "moko" refers to the 
traditional Maori tattoo. Today, it is 
cqmmonly used to generally 
encompass any and all tradition al 
Maori tattoos, but specifically, a 
moko is the facial skin art that not 
only decorates the Maori warrior 's 
face, but serves as a document of 
thousands of years of heritage, 
accomplishment, and history of the 
wearer's family. It is usually made 
up of many lines that come togeth
er to form intricate geometric pat-

· burn your house down, kill your 
family, but they cannot take your 
moko from you." In the case of 
such meaningful markings, money 
is totally irrelevant, says KCC 
Hawaiian Studies instructor 
Kealalokahi Losch, who will be 
speaking on Polynesian tattoo 

~~:b~~ 
March 22, Wednesday 
Milestones in Cultural Experience 
9:00- 10:15 
' !lima 202 A & B 

10:30 - II :45 
' Ohi 'a cafeteria 

I2 :00-l:OO 
'Obi' a cafeteria 

12:00- 1:00 
Kukui tree near Kalia 

I2 :00- 1:15 
'Obi' a auditorium 

12:00- l:I5 
Olona 105 

I :30 - 2:45 
Olona 115 

l :30- 3:30 
auditorium 

l :30- 2:45 
' llima 202 B & C 

1:45 - 2:45 
Maile Dance Room 

3:00- 4:I5 
' Ilima 202 B & C 

3:00-5:00 
' Ohi' a auditorium 

4:00-6:30 
Koa Art Gallery 

6:30-8:30 
'Obi' a Auditorium 

Polynesian Tattoos 
Ancient art enjoys a modem revivaL 
Guest speaker: Keala Losch, KCC , 
Hawaiian Studies. 

Tatau: What One Must Do 
The Samoan tattoo, or Tatau, is 
renovmed throughout the Pacitic for its 
unique marking and remains a unique 
symbol of Samoa. Video introduced by 
Annie Moriyasu of Pacific Islanders in 
Communication. 

Capoeira: Brazilian Martial Arts 
Guest speaker: Leonardo Raposo Naito 
and his students. 

A Milestone in Historr: 
Dedication of KCC Pohaku 
Kumu Hula John Lake and students 
dedicate the KCC great pohaku & time 
capsule. 

Intersecting Circles: Reading 
by Hapa Writers 
Hosted by: Gail Harada, KCC. 
Reading by writers in Bamboo Ridge's 
exciting new anthology, accompanied 
by Editor Marie Hara. 

Milestones in Local Issues 
Discussions about Hawai'i by students 
of Robert Johnson, Speech 251. 

Women in India 
Guest lecture : Radhamani Ratnam, East 
West Center Fellow. 
Discover the issues confronting women 
in India in this most informative lecture. 

Asian and Pacific Literature 'Ohi'a 
Readings Literature readings by 
facultv and students of Asian Languages 
Coordinated by Tom Kondo, Sue 
Fujitani, Renee Arnold, Carol 
Beresiwsk.)', Linde Keil , Soon Ah Yuen, 
Ranee Cervania, &Kawika Napolean 

Wordstone: Making our 
Experiences Soliawith Words. 
Coordinated by : Leigh Dooley ~nd Jill 
Makagon, KCC. A student readmg 
featunng the original creative works of 
emerging student writers . 

Milestones in Movement: 
A Dance Performance 
Performed by: The students of Dimce 
l3I/132 Wlder the direction of: Mimi 
Wisn~sky, KCC Dance Instructor. 

Buddhology: Fusion of 
Buddhism & Technology 
Guest speaker: Adulya Tonghpya, KCC 
student & Thai Buddhist Monk. 

International Film Showing 
Central Station, Brazil. Coordinated by 
The International Students Club. 

Contemporary Vietnamese Paintings 
Reception for the artist F ong Tran. 

International Film Night 
Sopyonje, Korea. Coordinated by The 
Internatipnal Students Club. 

terns. From the standpoint of a man 
wearing a true moko, his ancestors 
and their mana are there beside him 
through the marks on his flesh . As 
such, it served the wearers as kind 
of spiritual armor, says Losch. 

The bearer of the moko wears a . 
tattoo that was worn by his ances
tors centuries upon centuries ago. 
Think about how ol~ you are and 
how much you've seetl~ ~ow much 
you've experienced. No\v imagine 
one thousand years of experience. 
Kind of mind boggling, isn ' t it? 

For a design to be passed from 
branch to branch of your family tree 
for that long and survive intact con
veys more than just "special mean
ing."It becomes you, your life and 
the lives of those that came before 
you. When asked to sign docu
ments, desp ite the labyrint~ine 

intricacy of the designs, Maori 
chiefs could and often would dupli
cate their moko onto the paper as 
their signature. 

Obviously, the Western view of 
tattoos is as far from the traditional 
Polynesian perspet;;tive as the phys
ical distance between the two peo
ples. One can get tattoo #338 off the 
tattoo shop wall, and it will have 
meaning to the individual. But the 
Hawaiian uhi, the Samoan pe'a, 
and the moko have a millennia's 
worth of significance. In a culture 
where family and lineage are essen
tially the lifeblood in a person 's 
heart, a commercialized design that 
thousands of others are wearing is 
not what one is looking for. True 
identity comes from within as well 
as where you're from. 

According to Losch, the view 
taken on a person getting a tradi
tional tattoo in more than a few 
Polynesian cultures is that "you 
don't get a tattoo until you've 
learned the language." That way, 
the individual truly understands the 
significance behind the design. 

That is one of the reasons that 
many native New Zealanders are 
upset at the "tribal tattoo" fad that 
has surfaced in tattoo in the last 
decade or so. Many self-styled 
"modern primitives" are wearing 
moko-inspired designs on their 
faces or, in some cases, outrigh t 
replicas of moko and traditional 
Maori chin tattoos. The vast major
ity of these neo-tribalites do not 
know the meticulou s history behind 
the tattoos they wear and the signif
icance of their sacred origins. 

Losch will be talking about 
some of this during his lecture. 
Accompanied by a half-hom: video 
that includes interviews, photo
graphs and actual footage of the tat
too process, he will speak on Maori, 
J-Iawaiian, Samoan and some 
Tahitian tattooing. The origins of 
Polynesian tattoo will be covered 
along with how it got to where it is 
today and what directions it can go 
in from here. 

The tattoo on Losch's right thigh 
is of Maori origin and a product of 
much time, research and soul
searching. Ancestors and guardians 
are present in it as well as spiral 
patterns called "koru and "pito." 
The koru is represent~tive of a new 

Keala Losch 

fern frond uncurling and symbol
izes new beginnings, new life. The 
pito (like piko) reflects the center, 
the body 's midsection, where so 
many ancient societies believed 
should be the focal point of a per
son's energy, one's fo undations. 
Negative spaces between the ink 
show traditional water patterns, 
symbolizing sea journeys. It is fit
ting that the negative space is made. 
solid, as it represents the sea sur
rounding the land. There are also 
what Losch cal ls a ''continental 
rnindset" and an ''island mindset." 
With the continental mindset, 
streams and rivers are seen as 
obstacles to be crossed or hurdled. 
The ocean is a baiTier that limits 
travel. But with an island mindset, 
''waterways are just that-ways to 
get from one place to the other." 

A Kamehameha graduate with 
degrees in Pacific Island Studies, 
Losc h speaks passionately and 
from his heart about his fie ld of 
s tudy and the sta te of Pacific 
is landers' lives . '' If we're not taking 
command of the direction of 
Polynesian tattoo, there are thou
sands of tattoo artists in the main
land and Europe. They will." 
Meaning that once-sacred design:; 
have and will become common tat
too flash . 

On the recent trend of the 
revival of Hawaiian tattoo designs, 
he makes the bold assertion that 
" there is no reason in the world to 
bring it back. I would rather have it 
die out than kill our people." 

Most folks are so intent on get
ting their tattoo for what they con
sider a reasonable price that they 
don't consider what diseases can be 
transinitted by reused needles and 
non-sterile equipment. HIV can 
only survive for a few minutes out
s_ide of a host, but all three strains 

Pholo by Moriso Teraoka 

of Hepatitis can last for a month on 
a needle or a machine. Vaccinations 
are available for strains A and B, 
but not Hepatitis C, which can 
cause liver cancer, excruciating 
pain and sometimes death. This is 
what Losch is talking about. The 
native Hawaiian population's num
bers are diminished as it is. 

The patterns of upside-down tri
angles and other Hawaiian-based 
designs are becoming increasingly 
popular. Many times, they are reaf
firmations of cultural identi ty. But 
tattoos are expensive and cost is 
often the first thing, many times the 
only thing, that people look at when 
deciding on a tattoo. It ·s a lot 
cheaper to have your friend work 
on you out of his garage with a 
jury-rigged machine and limited 
experience than to go to a profes
sional shop that is constantly steril
izing their equipment. But is it 
worth it? 

Though it may sound otherwise, 
Keala Losch is as deeply ingrained 
with American pop cu lture as 
Hawaiian . He loves '80s mu sic and 
is an avid Star Wars fan, all the way 
down to the sagas portrayed in the 
paperbacks. But his true passion, it 
seems, lies in his blood. He hopes 
one day for students "to no longer 
have the need for Hawaiian Studies 
classes." The classes are there for 
students to learn, and hopefully iq 
the future, kids will have alr~ady 

been taught about their culture . 
During his lecture, Losch wants 

to bring across to the listeners the 
understanding that "they need to 
learn more and hopefully, through 
that, respect our [tattoo] tradition. 
Now, it's a fad. That's not respect. 
That's exploitation." He also hopes 
that people will learn to ask more. 
"Ask questions. Ask permission ~ 
Ask us to share our stories." 



Samoan tatau: 6What one must do' 
Knovvledge, courage, strength, endurance in the flesh 

March 22, Wednesday 
10:30 - 11:45, 'Ohi'a Auditorium 

Jonathan lsabelo 
Staff Writer 

"The Samoan tattoo, or tatau, 
renowned throughout the Pacific 
for its unique markings and place
ment, and remains a unique symbol 
of Samoa. Tatau: What One Must 
Do is a look at this ancient tradi
tion, carried forth into the spiritual 
world, and how that affects the 
deep, spiritual history of the tatau 
and those who choose to wear it." 
So goes the movie 's introduction. 

Produced and directed by Micah 
Van Der Ryn, the half-hour video 
will be shown by Annie Moriyasu. 
It documents concisely the art of 
tattoo in Samoa, the only island 
group to defy the Catholic mission
aries' rigid ban against the craft. 

Moriyasu is the programming 
director for Pacific Islanders in 
Corrununication(PIC), a "national 
nonprofit media organization estab
lished primarily for the purpose of 
increasing national public broad
cast prograrruning by and about 
indigenous Pacific islanders." 

PIC is one of a number of eth
nicity-oriented media groups fund
ed by the Corporation for Public 
Broadcasting. Others include the 
National Asian American 
Telecommunications Association, 
the Native American Public 

Telecommuni- cations Association, 
the National Black Programming 
Consor-tium, and the Latino Public 
Broadcasting Project 

Sparked by the overwhelming 
Caucasian-based media of past 

Pe'a illustration by Carl 
Marquardt, from 
The Tattooing of Both Sexes 
in Samoa, 1899 

decades, PIC was created in 1991 
"to develop programming and cre
ate diverse voices in national public 
television," says Moriyasu . One of 
its main goals is "to integrate 
Pacific Islanders and Pacific 
Islander programming into local 
communities as well as mainstream 
America and international media 
worlds." 

Moriyasu's goal for her lecture 
is to open students' eyes and ears to 
Polynesian media and perhaps pro
voke some dialogue and thoughtful 
responses to the graphic footage 
shown in Tatau. 

The word "tatau" itself is a 
shortened version of the Tahitian 
''tatatau," which means "to tap" and 
refers to the speedy and rhythmic 
tapping of traditional tattoo tools as 
they embed ink into skin. The 

Micah Van Der Ryn 

English "tattoo" is a bastardization 
of this word. 

In many ancient civilizations, 
the purposes behind obtaining tat
toos were generally more serious 
than those of today. Not simply for 
mere decoration, the sacred and 
permanent marks spoke of one's 
place in a hierarchic society, his or 
her ancestral line and what taboos 
(incidentally, another English word 
descended from a Polynesian one) a 
person was exempt from. They 
served as evidence, in the flesh, of 
the individual's strength, courage 
and endurance. 

In ancient Samoa, a male would 
not be considered a man until he 
received his pe' a, the tattooed 
"shorts" that stretch from navel to 
just above the knee. 

A pe'a is a symbol of achiev-

ment; to be worthy of wearing one, 
a man has to have reached a certain 
level of understanding of his cul
ture. In ancient times, to have a pe'a 
was to have a corrunitment to 
accept a substantial amount of 
responsibility for one ·s family and 
village . Thus, Tarau : Wlzar One 
Must Do is as fitting a title as one 
could come up with. A Samoan 
male with nope '· a or an unfinished 
one would not be allowed to even 
eat with the tattooed men. No mat
ter how old, he would still be con
sidered a boy. 

The ritual and tapu sunounding 
the pe'a rite were extensive, strin
gent,and very costly for the boy's 
family, reflecting the spi ritual 
nature and cultural significance of 
the tattoo. 

Tatau opens right into a tradi
tional tattoo ceremony. One can see 
clearly as the tufuga 's mallet comes 
down incessantly, like a woodpeck
er 's beak, upon the ink-saturated 
comb. His assistants stretch the 
client's skin and wipe away ink and 
blood every few seconds. But even 
if you have a queasy stomach, steel 
it and come see the film. The expe
rience will probably be enlighten
ing, and you can get a sense of 
where all those hearts, anchors, and 
panthers originated. Though tradi
tional Polynesian designs are far 
cries from the flash seen on tattoo 
shop walls today, the aesthetics 
attached to such an ancient culture . 
and sacred art cannot be ignored. 

Brazilian Martial Arts take Hawai'i by storm 
March 22, Wednesday 
Noon- 1:00, 'Ohi'a Cafeteria 

By Mike Ely 
Staff Writer 

A Capoeira exhibition is sched
uled to be performed by Leonardo 
Rasposo Naito and his students at 
KCC. The team performed this past 
weekend at the 2000 Hawaiian 
Brazilian Jiu-Jitsu Championships. 
Although Capoeira, and Jiu-Ji tsu 
are generally rival martial arts in 
Brazil, the crowd greatly enjoyed 
the exhibition. 

Capoeira is a dazzling Brazilian 
martial art that practices high kicks, 
sweeps, flips, and also incorporates 
weapons such as swords, knives, 
and batons. It is often rumored that 
fights would take place with knives 
tied to the feet of two Capoeira 
fighters much like in a cock fight. 

The history of Capoeira is very 
unclear, but the most popular theo
ry of how the art has become what 
it is today is as follows: 

Capoeira dates back as far as the 
1500's. The Portugese, led by 
explorer Pedro Alvares Cabral, had 
invaded Brazil and began develop
ing slave labor of the native 
Brazilians for sugarcane and cot
ton. Most of the natives either died 
in captivity or fled to the rainforest. 
The Portugese then resorted to 
importing slaves from Africa. The 
Africans were shipped in by the 

hundreds of thousands under the 
worst immaginable conditions. 

There were three major African 
groups that were brought to Brazil: 
the Sudanese, Guinean, and the 
Bantu (from Angola, Mozambique, 
and theCongo) . The Bantu groups 
were believed to have created the 
origin of modern day Capoeira. 
They brought a culture with them 
that was rich in spirit, and they were 
a very strong minded and intelligent 
people . Dances and warrior cere
monies practiced by the Bantu were 
later developed into a form of mar
tial arts. 

The Dutch invaded the 
Portugese, and took control of cer
tain areas in Brazil from 1624 to 
1654. During the invasions some 
groups of slaves escaped and 
sought freedom in vast unoccupied 
lands. 

At this time the slaves still in 
captivity were encouraged to prac
tice their traditional African reli
gions and dances in hopes to pre
serve their culture. It was at this 
time that the dances were devel
oped into an actual way of fighting. 
The art was passed from Dutch 
owned slaves to Portugese owned 
slaves through those who had 
escaped. 

In 1808 Portuguese king Dom 

Competitors grapple for position at the 2000 Hawaiian Brazilian Jiu-Jitsu Championships. Competitors 
are scheduled to give a demonstration at this year's festival. 

Joao VI and his court, who were 
fleeing Napoleon Bonaparte's inva
sion of Portugal had different views 
of slaves rights. There was an over
all repression of all African ways, 
and the prac tice of Capoeira was 
strictly prohibited. 

The slaves, determined to keep 
the fighting art they had developed, 
disguised Capoeira as a dance. 
Through the years Capoeira took on 
a look so rythmic and smooth that it 
was easily confused as a peaceful 
form of dancing. However, the 
main ideas of self defense and real 
fighting application reamained. 

With the signing of the Golden 
Law in 1888, which abolished slav
ery, the newly freed slaves could 
not find a place for themselves 

within society. The capoeira practi
tioner, with his fighting skills, self
confidence and individuality, 
quickly fell into a life of crime. 

At the begining of the 20th cen
tury, gangs of Capoeira practition
ers terrorized Rio DeJaneiro 'and 
Recife. It wasn ' t long before rival 
gangs were established, and soon 
there were beatings and often times 
murders of opposing gang mem
bers. 

At this time Carnival was 
extremely big in Brazil, but it was 
growing more and more dangerous 
as rival Capoeira gangs would often 
ruin the celebration by insiting riot 
size brawls. 

By The 1920's Capoeira had 
been virtually wiped out by it's own 

practitioners, and police in Rio and 
Recife . The largest practicing state 
was then Bahia, a community of 
the truly peaceful Capoeiristas. 

It wasn't until 1932 that the first 
Capoeira school was opened by 
Manue l dos Reis Machado. 
Technique was added to the grace
ful art and finally Capoeira had 
established a positive stance in 
Brazilian society 

Today Capoeira is practiced 
throughout the world. There is an 
extremely large demand for the art 
in Europe, and it is quickly spread
ing in the US. Technical, and bal
letic Capoeira is truly a magnifi
cent art form. 



Issues facing women in India 
March 22, Wednesday 
1:30- 2:45 'Oiona 115 

Sheri Char 
Staff Writer 

Throughout history, women in 
India have struggled to survive and 
make a living in their country. They 
have encountered many difficulties, 
but life has improved greatly for 
women after India gained inde
pendence from England in 1947. 
Radhamani Balaji Ratnam, a native 
of India and a graduate student at 
UHManoa, will be sharing facts 
and her experiences about being a 
woman in India. 

Women's lives have been great
ly shaped by the events of the past. 
Muslim nations, such as 
Afghanistan, have exercised inter
mittent control over India from the 
l3-l8th centuries. Putnam states 
that during many of these invasions 
Indian women were kidnapped, 

raped, and confined, losing their 
voices first in public and later in 
their own homes. 

Some of the topics Ratnam will 
discuss involve many different 
aspects of a woman 's life . inc! ud
ing the type of career and opportu
nities a woman has, her position in 
politics, and her role in the family. 

In modern-day India, women 
have re-emerged to claim important 
roles in society. Women have 
become active in parliament, 
served as prime minister, and have 
enjoyed successful careers as engi
neers and docttors. Ratnam also 
noted that a majority of the gyne
cologists are women. 

"It is a woman's specialty anu 
no woman wants to be touched by a 
man," said Ratnam. 

Other topics such as dowry, 
dowry abuse and atTanged mar
riages have also affected women ·s 

Bob Johnson's Speech 251 class will be discussing legalizing 
same sex marriages in Hawaii. 
'/lima 202 noon on Wed. March 22. 
Lori A. Farinas, Christine Maghopoy, Calvert Williamson, Craig 
Saewong, Micheal Meli(not pictured) 

Asian-Pacific Literature Reading at the 
KCC International Festival 

Wednesday, March 22, from 1·:30-3:30 
p.m. at the 'Ohi'a Auditorium. 
1:30- 1:35 

1:35- 1:50 

1:50 -2 :05 

2:05 - 2:20 

2:20- 2:3 5 

2:35 -2 :50 

2:50- 3:10 

3:10-3 :25 

3:25- 3:30 

Introduction of the presentations 

Chinese Literature (Sue Fujitani) 
Tang Poetry Reading: "Looking for A Hermit Without 
Finding Him," by Jia Dao (Chinese 102 Students). 
"Coming Home ," by He Zhizhang (Keahi Chun, 
Rosanna Chan, Curtis Lee, Yan Lin, Vivian Hua, 
Sophia Huynh) 

French Literature (Arnold) 

Hawaiian Literature (Napolean) 

Japanese Literature (Kondo) 
Song: The Golden Bug (Konjiki Yasha, a love story by 
Ozaki Koyo, 190 1) (sung by Victor Chan, Kenney 
lkemoto, Hyon Kobayashi , Ken Huan-Chin Huang, 
Bruce Ho) 

Korean Literature (Yuen) 

Spanish Literature {Beresiwsky and Keil) 
Tagalog Literature {Cervania) 
Song: "Bayan Ko" (My Country) sung by Lori Butay 
and translated by Darlene Barrogo · 

Closing Remarks 

lives. Even today, arranged mar
riages still occur in some parts of 
India. Parents begin the matchmak
ing process while the girl is still a 
child. After finding a boy who has 
the potential of becoming a proper 
spouse, parents then contact friends 
and relatives to find out informa
tion about the boy's history. This 
includes the other-girls he may have 
dated, if any, and \ if disease is 
prevalent in the family's g~nes . The 
boy usually visits the girl at her 
house for dinner after her parents· 
approval is given. 

"The girl would greet the boy 
with food and entertain him 
throughout his stay," said Ratnam. 
"This is also when the boy discov
ers the girl's talent, like what type 
of instrument she plays." 

Before the day of the marriage, 
the boy will be taken around the vil
lage to see if anyone else recog-

Radhamani Balaji Ratnam 

nizes him and knows additional 
information about him, such as if he 
has been previously man·ied . 

"It also was common for the 
boys to be five years older than the 
girls," said Ratnam. She says the 
reason behind this is because boys 
take longer to mature than girls. 

Another common characteristic 
in arranged marriages is that girls 
would be married very young, at 
age 12 or 13. Many expected their 
first child at 15 years of age. 

In the past, the girl could not 
voice her opinion and object to 
marrying the boy her parents had 
chosen for her. She must obey their 
wishes and follow through \Vith the 
marriage. Today girls have the 
option of saying no to the boy who 
is selected for the ananged mar
riage. 

Ratnam eagerly welcomes 
questions that the audience may 
have about women from lnuia. She 
is looking forward to emich and 
broaden her audience's horizons by 
providing them with valuable facts 
during this informative lecture . 

Ratnam, married with t\VO chil
dren, has been living in Hawaii 
since 1998. She is cunently work
ing towards her MA in .Japaneses 
Literature at UHManoa and is a 
East-West Center Fellow. 

Kumu Jokn Lake blesses Pohaku to commemerate 
22nd International Festival 

A Time Capsule will be buried 
beneath a pohaku (rock) next to the 
kukui nut tree beside the entrance 
to the Kalia buliding. It will con
tain messages from KCC students 
to be opened in the year 20 10. 
Everyone is welcome to place mes
sages in the capsule. 

If you are interested in placing a 
message in the capsule, there will 
be a table at the entrance to the 
cafeteria Monday through 
Wednesday from 8 a.m. to noon, 
and as late as 1 p.m. Monday. You 
may also take your message to the 
time capsule _ceremony on 
Wednesday, March 22 at noon. 

Make a $1 donationa and place 
a message in the capsule to cover 
the cost of postage in 2010. 

• • • • • • • • • • • • • • • • • • 
• The international • 
• • • Festival is featuring • 
: readers from the new : 
: anthology "Intersecting : 
• • • Reading • • • • of prose and • • poetry by H a pa • • • • women • • • • • • • 
:Intersecting: 
: ·Circles • 
• • • • • • • 
• • 
• • • 

Wednesday 
March 22 

12:oo-1:ts 

'Ohia Auditorium 

• • • • • • • • • 
• • • 

• Circles, "and will include • • • • Karla Brundage, April • • Coloretti, Cathy Song, • • • • and Kathy Dee • • • • Kaleokealoha • • • • Kaloloahilani. • • • •••••••••••••••••• 

Kumu Hula John Lake blesses Pohaku to ensure its safe journey 
to the front of the Kalia Building . 
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EAST MEETS WEST: 
Religion and technology form an unlikely union 

Wednesday, March 22 
3:00-4:00pm 'llima 202 B & C 

Becky McGonigle 
Sta.ff Writer 

An intriguing figure is often 
seen strolling about campus in his 
golden robes. Ven. Adulya 
Tongtipya, an ESOL student, is a 
Theravada Buddhist Monk living 
in America on special immigrant 
status as a religious \vorker at the 
Buddhist Temple in Pearl City. 

He works with the Thai and 
Laos community, which numbers 
over 3,000 here in Hawaii. He was 
born and raised in Nakhorn 
Ratchasima, Thailand, where he 
was ordained as a monk in 1982. 

He IS a graduate of 
Mahachulalongkorn Buddhist 
University in Thailand with a bach
elors in linguistics. 

Describing himself as one who 
is always seeking knowledge, he 
returned to college and plans to 
pursue a degree in Computer 
Science and an MBA He plans to 
use this education to continue to 
effectively manage the business of 
the Temple. 

As part of the many events dur
ing KCC's Annual International 
Festival, Tongtipya will be speak
ing on an interesting and unusual 
subject: Buddho/ogy: Fusion of 

Buddhism & Technology. Ven. 
Adulya will discuss how he incor
porates his .heightened sense of 
awareness and detachment from 

Ven. Adulya, Theravada 
Buddist Monk 

material things with his interest in 
modem technology. 

To understand the intent of the 
presentation, Ven. Adulya will give 
a brief overview of the basics of his 

theology. 
Theravada means "the teachings 

of the Elders". It is one of the three 
major schools of Buddhism, which 
is widely practiced in the countries 
of Southeast Asia . Its teachings 
focus on the Four Noble Truths and 
the Noble Eightfold Path and 
encourage personal rather than col
lective liberation. Put simply, 
Buddhism believes that to live is to 
suffer. 

Initially, this may seem pes
simistic. Pessimism is defined as an 
attitude that evil outweighs good 
and that all things will bring aoout 
a bad outcome. 

This,most certainly, is not the 
teaching of Buddhism. There is, of 
course, happiness in life, but all 
people do experience suffering, 
both physical and psychological , to 
some degree. 

Buddhists believe this sutTering 
is caused by our craving for those 
things we want rather than need. 
Wanting deprives one of happiness 
and contentment. To end suffering, 
you must modify your craving to 
the things you truly need and let go 
of the desires you do not need. 

Buddhism then provides the 
Noble Eightfold Path, a code of 
conduct, to help people to learn to 
live in such a way as to end their 
suffering. The Buddha emphasized 

'~ looking within oneself for truth and 

International Film 

/f(anrJ Stv(e Biftro Menu 
·Monday, 3/20: •Korean 'Day ·Menu: 

'Mancft..,o P(ate* 
'Ka(bi P(ate* 
Tisfi jhun P(ate* 

*a(( y(ates contain rice, watercress, bean prouts, and fim chee. 

Tuesday, 3/21: Tex-'Mex 'DaJ •Menu: 
'Beef ChimichantJa* 
Cfiicfen &' Cheese Q!usadi((a* 
Taco Sa{ad* 

*a((_p(ates contain Syanish rice, r~friea beam, safsa, auacanwfe, 
and sour cream 

Weanesaay, 3/22:?-(awaiian 'Day ·Menu: 
Porf Lau-(au P(ate* 
'Kafua Pia P(ate* 
Cfiicfen Lona 'Rice P(ate* 

*a(( yfates contain choice of yo{/rice, Comi saGnon, ana ftauyia 

tThursday, 3/23: 'lntemationa[ may 'Menu: 
Various sefectionsfrom the yrevious days 
with acfditiona( menu items. 

Serenely Beautiful Film. I 
Sopyonje tells the story of ~ 
three Pansori singer with I 
an absolute mastery of ~ 

theme and visual expres- ~ 
Sl011. 

- ~"' ~ ......... ...._ ........ , 
I' 

International 1 

Film 
Coordinated by 

The International 

Students Club 

Wednesday, 
March 22 
3:00-S:OOpm 
'Ohi'a Auditorium 

Central Station: Brazil . 

~ 
i 
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exercising constant efforts for per
sonal transformation to promote 
compassion and kindness to all 
beings. This leads to enlighten
ment and, ideally, a state of nir
vana. 

How does this religion connect 
with technology? And how can we 
keep and practice the teachings of 
the Buddha, some 3000 years old, 
in our modem world of technolo
gy? 

Ven. Adulya's answer is by not 
separating the t\A.'O and he illustrates 
his point by drawing some interest
ing parallels. He asks us to consid
er what is the purpose of technolo
gy? In its most basic sense, it is a 
way by which to find solutions to 
problems. 

He suggests that the Buddhist 's 
search for the extinction of sutTer
ing is the same as the scientific 
methods used to search for answers 
to our problems. Yen. Adulya com
pares the Law of Karma and its 
relation to cause and etTect as very 
similar to the approach of technol
ogy and science and that there is 
not, in essence, a difference in the 
two. Rather they have fused into a 
common ideal, the search and 
application of knowledge. 

Ven. Adulyas motivation for this 
subject began several years ago 
when he studied electronics in 
order to fix computers. He came to · 

understand the logic of the comput
er and related that to the mechanics 
of the human mind. Therein, he 
saw the similarities and began 
making correlations between the 
two . This led to further study and 
the development of his theories 
behind Buddhology. 

Although stereotyped as soli
tary, meditative, simple people, 
Buddhists are quite adept in today's 
electronic and wired world. 

Ven. Adulya says most monas
teries in Thailand are online and 
communicate often with each other 
and many other monasteries around 
the world. 

Anyone who plugs "Buddhism" 
into any search engine will find a 
plethora of sites available to surf 
through . Sadlw.', the Theravada 
Buddhist Web Directorv and 
Portal, offers a wealth of informa
tion including hundreds of links to 
news and events, chat groups, free 
e-mail services, and online stores 
that sell digital oooks, CD's, and 
interactive software on the subject 
of Buddhism. 

We cannot deny the incredible 
exponential rate of modem tech
nology and its profound impact on 
our lives. It is interesting to see 
how Buddhists have embraced this 
technology, which i~ often charac
terized as an unnecessary want and 
evil, to promote their ideology. _ 

Wednesday, March 22 1:45-2:45pm 
The students of Dance 1311132 will be performing modern dance 
under the direction of Mimi Wisnosky 

Celebrate 

the International Festival 

with 

"A Night In India" 
Enjoy a beutiful evening of Indian Cuisine. Featuring food 

prepared by Chef Kusuma Cooray and the students of con

inental cuisine. Two nights only. Thursday and Friday April 

7 & 8. Seating at 6:00pm 

For reservations call 734-9715 or 734-9383. 

,, . 



Folk Art Presentations 
The Traditional Arts of India 
• Mehndi :The Art of Indian Hand Painting 
• Flower Rangoli: Indian Flower Art and Decoration 
Hawaiian & Asian Folklore and Crafts 
• Lomi Lomi Massage by Honolulu School of Massage 
• HawaiianGames by the Queen Emma Civic Club 
• Wili Wili Seed Lei Making by Vanya Fagasa 

Mehndi is a form of temporary 
tatoo from India. While is is not a 
religious practice, tatooing with 
henna is used to celebrate events in 
one's like, most notably matTiage. 
A paste is made from the henna 
leaves and applied to the skin using 
a fine tipped cone, bottle, or brush. 
The paste is then left to soak into 
the skin. The longer the paste sits, 
the darker and more long lasting the 
design will become. Then the paste 
is scraped off. The hand belongs to 
Mrs. lndru Watumull, who , has 
donated her time to help with the 
event. 

Kumihimo, the ancient Japanese art of braided silk cords 
The cords were used to adorn military equipmentfurniture, Buddhist 
religous garments and tools, musical instruments, masks, and clothing. It 
has been handed down from generation to generation as an art of inter
twining fine slik threads with refined soul and technique.Presenters are 
Noriko Sand and Carol Nagano. 

• Lauhala Weaving 
• Hawaiian Sculpting 
• Hawaiian Lei Making 
• Kapa Making 
• Kumihimo: The Art of Japanese Braiding by Noriko Sand & Carol Nagano 
• Sumie: The Art of Japanese Calligraphy by Nobiko Izumi 
• Contemporary Chinese Seal Carving by Stephen Kuo 

Chinese seal engraving 
Seal engraver Stephen Kow will 
demonstrate the ancient art of 
inscribing names in Chinese un soap
stone. Kow, a computer sp6cialist 
with the Department of Education, 
became interested in Chinese culture 
and took up seal carving as a hobby. 

Flower 
Rangoli is a 

form of flower 
arrangement 
originating 
from India . In 
the deep south 
and south west 
of India is 
Kerala where 
this form of ran
goli is primarily 
practiced. The 
tern Rangoli is 
derived from 

The practice of using seals to 
stamp one's signature dates back to 
20 B.C. It was then reserved for roy
alty and high officials. Now, perhaps 
the most visible use of these seals is 
on art work. 

Rang (color) and avalli (colored creepers or row of colors). Flowers arc 
a1nnged on the floor to create designs . The motifs of rangoli are usually 
taken from nature. 

When you're ready for the next stage in your education, talk to us. 
At Chaminade we can help you make the transition easier with credit 

evaluation, transfer grants, and need-based aid. We also have an articulation 
agreement with your community college. Our curriculum spans over 
20 programs including Early Childhood Education with a Montessori 

emphasis, Interior Design, Forensic Science, Pre-Med and Pre-Law. 

For on-line applications and more about Chaminade University, 
visit our Web site at www.chaminade.edu, call 735-4735, 

or stop by 3140 Waialae Avenue. 

Chaminade University 
OF HONOLULU 



Flamenco dancer Vanessa Chong and her students will perform in 

the (Ohi'a cafeteria from 10:00-10:45am. 

March 23, Thursday 
KCC Student Clubs & Folk Art Activities Day 
9:00- 10:15 
'Ilima 202 B & C 

10:00 - 10:45 
'Ohi'a cafeteria 

10:30- 11:45 
'Ohi' a auditorium 

Fujikwa, KCC. 

10:30 : 11:15 
Olona 205 

11 :00 - 12:00 
'Ohi'a cafeteria 

12 :00 - 1:00 
'Ohi'a cafeteria 

1:30- 2:00 
'Ohi'a cafeteria 

1:30 - 2:45 
'Ohi'a auditorium 

2:00 - 3:00 
Koa gallery courtyard 

2:30- 3:00 
'Ohi' a cafeteria 

3:00- 4: 15 
' Ohi'a auditorium 

8:00 - 10:00 
'Ohi' a cafeteria 

'1/io'ulaokalani: A Milestone for the 
Hawaiian Cultural Practitioner. Guest 
speaker: Victoria Holt Takamine, UHM. 
Discussing important political progress made by 
Hawaiians in the reawakening of their culture. 

Flamenco Dance of Spain 
Guest artists: Vanessa Chong, Flamenco dancer, 
and her students. Witness the passion and the fire 
of Spanish dance and join in for the hand clapping. 

Horizons: A Student Centered 
Conference. Student papers, performances, 
and reading from the excellent student BOSP 
publication "Horizons." Coordinated by Robin 

The Ethnic Minority People of China 
Guest speaker: Dru Gladney, Asian Pacific 
Center. Co-Sponsored by Pacific and Asian 
Affairs Council. 

Great Drums of Africa and the World 
Guest artist: First Circle. Drum, dance, & song. 

The Art of Hawaiian Music 
Guest musician : Recording artist John Cruz & 
friends. 

Kendo: The Art of Self Defense 
Guest artist: Shigeo Yoshinaga and his friends of 
Kendo.Co-sponsored by: Pacific and Asian 
Affairs Council. 

Readings by Native Hawaiian Writers in 
'Oiwi. l-fosted by Hail Harada & Lisa Kanae_, 
KCC. Native Hawaiian writers read from thetr 
publication milestone 'Oiwi 

Kiho' Alu: The Art of Hawaiian Slack 
Key Guitar. Guest artist: Re.cording artist. 
Leward Ka' apana performs wtth students ot 
Music 122D. Directed by: Sheryl Akaka, KCC. 

Filipino Dance and Martial Arts 
Guest artist: Bayal).ihan Club of KCC perform 
traditional Filipino dances. 

Mao, Ping Pong and Me 
Guest speaker: John Roderick , former Associated 
Press news correspondent to China, who chroni
cled the life and times of Mao Tse-Tung. Co
sponsored by : Pacific and Asian Affairs Council. 

Latin Salsa Night: Dare to Baile Latino 
Guest instructor: Roberto Vargas, Jr. Join us as 
our guest instructor gives you dance lessons for 
one hour, including the steps and movements of 
Salsa, Cha Cha Cha, and Merengue. Then guest 
DJ, Jorge Cahalan will spin great Latin tunes all 
the rest of the evening. 

Victoria Holt Takamine to speak on progress 
of Hawaiians in reawakening their culture 
Thursday, March 23 
9:00-lO:lSam 'IIima 202 B & C 

Krystal Sakata 
Sta.f( writer 

Victoria Holt Takaminc, presi 
dent of 'Ilio'ulaokalani Coalition 
and KAHEA: The Hawaiian
Environmentalist Alliance, a new 
coalition of Hawaiian pracctition
ers, will speak on the important 
political progress made by 

Hawaiians in the reawakening ol 
their culture. 

Takamine is a descendent of a 
politically active family in Hawai'i. 
Her great grandfather was a found
ing member of the Hawai'i 
Democratic Party and ser.ved in the 
legislature, as did her grandfather. 

Her grandmother held the posi
tions of Democratic National 
Chairwoman as well as being first 
woman Sheriff in Hawai 'i. Her 
father was the president of HGEA 
and brother Milton Holt served in 
the State legislature for 16 years. 

Guided by her mother, 
Takamine began to dance hula in 
her freshmen year in high school. 
She graduated as kumu hula from 
Maiki Aiu Lake and opened her 
own hula halau, Pua Ali'i 'Ilima. 

The Aiea resident decided to 
continue her education and attend
ed Leeward Community College. 
After tran~ferring to the University 
of Hawaii at M;moa, Victoria Holt 
Takamine earned her bachelors and 

Fine dining 
on campus 

Fine dining restaurants on cam
pus open starting March 9. Ka 
'lkena Restaurant will offer an 
Asian lunch menu. Chef instructor 
is Robert Chinen. 

Appetizers 
Shrimp.Balls 
Cha Wan Mushi 
Salads 
Tofu Salad 
Oriental Style Chicken Salad 
Soups 
Miso Soup 
TomYum Kum 
Entrees 
Steamed Snapper Oriental 
Oriental Platter 

Chicken & Vegetable Curry 
Shrimp Tempura 
Beef Sate 

Peking Style Duck 
Mixed Grill 
Aloha Friday Luau Special 
Special Teas 

Japanese Green Tea 
Chinese black Oolong Tea 

Ka 'lkena, offering continental 
cuisine, opens to the public Friday 
evening. 

The Tamarind, specializing in 
Eastern and Western fusion cuisine 
opens on Tuesday under a new 
chef. The restaurant will be open 
for service through March 24 and 
will resume service again April 10. 

Seating times are 5:30, 5:45 
and 6 p.m. Reservations are rec
ommended. 

masters degree in Dance 
Ethnology. She is lecturer in 
Hawaiia" culture and hula at the 
UH, Leeward Community College 
and University High School. 

Although being sunounded by 
politics, Takamine said she pre
ferred the supportive roles until 
1997 when Senate Bill 8 was intro
duced, which would legislate the 
rights of all people to gather natural 
resources. 

"It would have made hula prac
titioners criminals if they didn't get 
permits to gather their flowers, 
ferns, hala, etc.," she said. 

The 'Ilio'ulaokalani coalition 
was founded when Takamine initi
ated a 24-hour vigil, where kumu 
hulas joined together at the State 
Capitol to protest the bill. The bill 
was eventually killed. This was the 
beginning of her involvement in the 
political process, she said. 

Literally translated to "Red dog 
of the heavens," the name, 
'llio'ulaokalani was given by Pua 
Kanahele at their first organization
al meeting. As she looked out the 
window, Kanahele saw a red
tinged, cloud formation hovering 
over the Wai'anae mountain range. 
The 'llio'ulaokalani is a red-tinged, 
dog-shaped cloud formation, which 
is a kinolau, or an earthly manifes
tation of a God. This kinolau is a 
manifestation of the God Ku, the 

God of war. 
"It is a sign of warning," 

Takarnine said and added, "We like 
the idea of dogs being faithful, pro
tective of their owners, loving, who 
bark to warn us, are watchful , 
attack viciously when provoked, 
yet are happy and puppy-like when 
they see their owners ." 

'llio'ulaokalani is a native 
Hawaiian coalition of kumu hula 
and Hawaiian practitioners who are 
committed to protecting, perpetuat
ing and preserving the Hawaiian 
culture. 

Recently, Hawaiians have come 
against a batTier in protecting anu 
perpetuating their culture with the 
Supreme Court's ruling in Rice vs . 
Cayetano and Governor Cayetano's 
actions following it. 

"Poor taste," Takamine said in 
remarks to Governor Cayetano 's 
decisions after the Supreme Court 's 
ruling on Rice vs . Cayetano. 'The 
governor overreacted. He never 
looked at, nor presented any other 
options, he was simply eager to 
replace trustees that 100,000 
Hawaiians elected. It tells me he 
has no regard for Hawaiians. He 
didn't need to make his decisions 
immediately, never allowed 
Hawaiians time to deal with deci
sions, in a sense provide us with the 
time to react, mourn or resolve the 
issue ourselves. He just moved in." 

HORIZONS: A student centered conference 
Student readings, performances, discussions 
based on papers published in Horizons. 
Coordinator:· Robin Fujikawa, Ph.D. 
Thursday, March 23, 10:30 - 11 :45 a.m. 
'Ohia Auditorium 



Dru Gladney brings his diverse expertise 
on Chinese ethnic minorities to KCC 
Thursday, March 23 
10:30-11:15am 'Oiona 205 

CherieSapp 
Editor 

Dr. Dru Gladney will be speak
ing about The Ethnic Minority 
Peoples of China. Dr. Gladney is on 
leave from the University of 
Hawaii where he is a professor of 
Asian Studies and Anthropology. 
He cunently is working as a special 
researcher for China and Central 
Asia at the Asia-Pacific Center for 
Security Studies here in Honolulu. 

When looking at a list of Dr. 
Gladney's accomplishments, one 
seems overwhelmed by his intellec
tual diversity and uncommon inter
ests. Dr. Gladney has his Ph. D. in 
Social Anthropology as well as 
three M.A. degrees. He has spent a 
great deal of time in the field, 
where he has traveled extensively 
in China, Kazakhstan, Kyrgyzstan, 
and Turkey. Dr. Gladney is the 
author of several distinct books, 
and has over 50 academic articles 
published. His research is featured 
in such venues as CNN, 
Newsweek, Time, International 
herald Tribune, Los Angeles Times 
and the New York Times. 

Xing Jiang Province's Ethnic 

uprising is a subject and place Dr. 
Gladney has researched skillfully. 
Xing Jiang is located in Northern 
China and has a high concentration 

of Muslims. This 
is the last and 
largest group of 
Muslims to 
remain under 
communist con
trol and creates a 
common concern 
connection with 
other Muslim 
groups of the 
world. Dr. 
Gladney has 
been visiting this 
remote area since 
1984. 

Many people 
consider Xing 

Dr. Gladney speaks on ethnic minorities in China 

Jiang the heart of China due to its 
diverse resources. Buddhism came 
to China through the doors of Xing 
Jiang. Xing Jiang borders Mongolia 
and Kazakhstan and has more in 
common with its neighbors than its 
mother China. Xing Jiang's Ethnic 
uprising is a bigger concern to 
China than the famous Tibet 
because of its resources and con
nection to the internationaf world. 

For over thirty years China has 
had Preferential Treatment Policies 
in effect to help out its over fifty-

five minority areas. These laws help 
the people with education and eco
nomics. But many feel these are 
simply a token. The minority areas 

l 

are lagging far behind the rest of 
China in its education, economical 
situation, and its health care. 

Dr Gladney told a story in his 
1998 CNN appearance. He was in 
China with a Hawaiian colleague, 
they were commenting on China's 
Multiculturalism. His colleague 
stated an observation about how 
the Chinese conquer and rule a 
region, but leave its language and 
customs, unlike here in Hawaii 
where the language is disappearing 
and the culture is being suffocated. 

If you're interested In this com
plex and critical subject, come and 
see him speak. It's sure to be an eye 
opening experience for everyone. 

Kendo: the art of self defense 
Thursday, March 23 1:30-2 pm 
'Ohi 'a Cafeteria 

Larry Warnken 
Staff Writer 

Kendo, which is the Japanese 
style of fencing, is the result of 
refinements and changes in the use 
of the Japanese sword that has 
spanned over 1000 years. "Ken," 
meaning sword, and "Do," mean
ing way or path, translates loosely 
as "the way of the sword." Early 
sword-bearing warriors were 
known as bushi or samurai, and 
they were highly disciplined and 
followed a strict code. Their main 
function was to maintain social 
order, but after about 800 years, 
political changes brought an end to 
the need for the samurai class, and 
their power diminished. 

Over time, the sword became 
less and less used as a military 
weapon, and sword training began 
to be practiced by some as a sport. 
Others used this type of training as 
a means for developing character, 
as well as for spiritual refinement. 
As a way to prevent people from 
being seriously injured, the practice 
weapon of bamboo was created, 
now known as the shinai. In addi
tion, lightweight armor was devised 
that was easier to wear than the tra
ditional gear, which was always so 
heavy. 

Nowadays, modern Kendo is a 
very popular form of martial arts 

Guest artist Shigeyo Yoshinaga and his students of Kendo come to 
KCC to demonstrate their fighting style. 

that is practiced by over 8 million 
people across the globe, 7 million 
in Japan alone. Although it is a very 
physically and mentally demanding 
sport, Kendo is something that one 
can practice at any age, some begin 
training at age 5, and some practice 
well into their seventies and eight
ies. 

Shigeo Yoshinaga has been 
teaching the art of Kendo since 
1936. That's right! He's been at it 
for well over 60 years now. Born in 
Hawaii, Yoshinaga split his school 
years between Japan and here in 
Honolulu, where he attended Iolani. 

Yoshinaga, in addition to being a 
sensei of Kendo, also has taught 
Japanese language classes. His 
Kendo class is three times a week at 
the Japanese Cultural Center in 
Moiliili. Anyone can take part, and 
classes are Tuesday and Wednesday 
night from 7:30-9:30 p.m., and 
Saturday morning from 9:30 a.m.
noon. 

Yoshinaga and his assitants per
form many Kendo demonstrations 
at schools all over the island, and 
spread the spirit of Kendo while 
teaching patience, discipline, and 
cultivation of the human spirit. 

Great drums of Africa 
and the world 
Thursday, March 11:00-12:00 
'Ohi'a cafeteria 

Michael Wall brings his drumming troop to KCC to celebrate the 
cultural diversity of the drumming world. 

Jillion Stamps 
Staff writer 

Michael Wall, having had a 
profound interest in the style of 
African drumming founded an 
Organization about 6 years ago 
that is committed to the perform
ances of traditional west African 
drumming. "First Circle" who 
focuses on the Mande cultures, 

specifically those in the areas of 
Guinea, Mali, Senegal and the 
Ivory Coast, takes great pride in 
their public appearances. 

Having been chosen to repre
sent the Department of Education, 
he and his soiree of performers 
travel around the island visiting 
different schools teaching them 

the meaning of ''group work" 
through demonstrations of the tra
ditional african drumming. These 
percussion classes at the schools 
interest kids because it helps them 
"work together, and uses music as 
a metaphor for focus and concen
tration" said Wall. 

Aside from working with kids, 
First Circle also teaches classes at 
the YMCA as well as hosting 
seminars in the corporate environ-

ment. These seminars target large 
companies to establish a stable 
team building environment in the 
work-place. Part of the Hawai'i 
Association of Arts and 
Education, First Circle is a collec
tive that performs, teaches and 
educates the styles and traditions 
of west African drurruning . 

Readings by Native Hawaiian Writers in 'Oiwi 
Thursday, March 23 1:30-2:45 pm 
'Ohi 'a Cafeteria 

·oiwi is "a historical landmark in the revival of the rich and ancient lit
erary heritage of Hawai'i. The journal publishes creative and scholarly 
work by Hawaiians in Hawaiian, English, and Pidgin English." The readers 
will be: Ku'ualoha Ho'omanawanui, Uwaine Ho'omanawanui, Nai'a 
Ulumainalu, Mahealani Wong, and Noelani Arista. 



Mao, Deng Xiaoping, the two Chinas 
John Rodderick, former AP writer 

Thursday, March 23 3-4:15 pm 
'Ohi 'a Auditorium 

Lauro Meyer 
Editor 

For most Americans China is an 
enigma that remains part mystery 
and part adversary. It is a land that 
has always shyed away from the 
rest of the world, choosing to revel 
in its own people and history. 
However, with globalization, China 
has made its way into the eyes of 
the world. Over the last century we 
have seen the rise of Mao's Red 
China and the attempts of Deng 
Xiaoping to move China towards a 
free market economy, while trying 
to preserve some semblance of 
China's communist ideals. 

One American journalist was 
able to witness, first hand, the 
plight of these two very different 
Chinas and he will be sharing his 
experiences at this year's 
International Festival. John 
Roderick is an associated press 
writer and was the AP's number 1 
China watcher during 1945 to 1948 
while the country was in the grips 
of civil war. During this time 
Roderick had the opportunity to 
spend 7 months in the, now infa
mous, communist caves in Yen-an, 
where Mao and his followers ended 
up after the great march. Yen-an is 
also where Mao honed both his 
army and his ideology before his 
last push to power. After the war, 
Roderick spent the next 30 years 
~hronicling the rise and fall of Mao, 
as well as chronicling the rise of 
Deng Xiaoping and China's market 
economy upon Mao's death. 

Roderick's lecture will focus on 
Mao Zedong and Deng Xiaoping, 
their relationship with one another 
and the two, very different, Chinas 
they each represent. According to 
John Roderick, Mao and Xiaoping, 
' 'in their very different way, were 
the titans of communist China." 
Mao was cold, calculating and 
provincial, while Xiaoping was a 
realist and cosmopolitan. 
Ironically, these two men were 
comrades-in-arms during the rise of 
red China and became adversaries 
upon its fall. 

Mao and Xiaoping met in the 
Guangxi Province in the far south 
of China. Xiaoping had joined the 

communist party while studying in 
France. He returned to China to 
help his country defeat the national
ists and was in command of a group 
of peasants, and, while in retreat 
from Nationalist attacks, Xiaoping 
met Mao and the two hit it off right 
away. By this time Mao had already 
gained and lost power in China ·s 
Communist Party, but was honing 
his guenilla warfare tactics that 
would, eventually, bring him to 
power. 

However, at that time, the 
Nationalists were too powerful and 
100,000 communists, led by Mao, 
began the "Great March" from 
southwest China to the northwest 
province of Shensi . It was a 6,000 
mile trek that would lose over 
80,000 people to war, disease and 
starvation. When Mao and his 
remaining army anived in Shensi 
they set up camp in the infamous 
Yen-an caves, where the army was 
rebuilt and Mao began his final 
incline towards power. It was dur
ing this time that Roderick had the 
opportunity to witness the rebuild
ing of China's communist army and 
spent time with the great leader. 

It was also during the Yen-an 
period that Xiaoping rose to 
become Mao's confidant and, in the 
end, would play an integral role in 
defeating the Nationalist party. 
Throughout the years, Mao 's rule 
was tumultuous, rigid and oppres
sive. It would see the imprisonment 
and death of hundreds of thousands 
of liberals, artists and enemies 'Of 
the State. However, Xiaoping 
stayed loyal to Mao and was instru
mental in molding and maintaining 
communist China. 

However, over time, Mao's rule 
became too rigid and excessive and 
with the questionable implementa
tion of the "Great Leap Forward," 
Xiaoping began to undermine Mao. 
The great leap forward was Mao's 
attempt to disband private owner
ship of lands and develop com
munes where people farmed . The 
results were devastating and result
ed in the death, by starvation , of 
over 30 million Chinese. 

Mao's refusal to address the sit
uation led Xiaoping to work with 
Liu in developing economic 
reforms. Liu and Xiaoping also 

John Rodderick 

began sidetracking Mao's policies, 
which, in the end led to the arrest of 
both men and the death of Liu . It 
was Xiaoping long hard loyalty for 
Mao and the success of his eco
nomic reforms were Xiaoping's 
saving grace. However, Xiaoping 
was forced into exile and it wasn't 
until Mao's death that he made his 
final bid for power. 

While Xiaoping never held an 
office above Military Command 
Chief, he was the undisputed leader 
of China during the economic 
reforms of the 80's and is consid
ered the father of China's current 
modernization. However, like Mao, 
Xiaoping··s rule was not Without 
controversy. The world watched, 
appalled, at the Tiananmen Square 
fiascal in 1989. Roderick believes 
that Xiaoping's motives were the 
result of the fear of chaos which 
developed through his years with 
Mao. But, whatever the case may 
have been, it was a decision that 
would stay with him throughout his 
remaining years . 

Today, we are seeing a China 
that is making a name for itself in 
the 9Iobal economy, while trying to 
maintain some semblance of its 
communist past. And, it is the lega
cies of both Mao and Xiaoping, two 
very different men, according to 
John Roderick, that is China today. 
Roderick will share his personal 
experiences with these two men 
and shed some light on their unique 
relationship and how both men con
tributed to the making of China, as 
well as discussing China then, now 
and in the future. 

Latin Salsa Night: 
Dare to Baile 
Latino. Tthusday, 
March 23 8-10 pm. 
'Ohi'a Cafeteria 
Mambo, Salsa, 
Merengue. Rumba, 
and the latest Latin 
hits. Did you ever 
want to "salsa" but 
did not know how? 
Baile Latino with 
Latin dance instruc
tor Roberto Yagas Jr. 
for the first hour and 
D.J. Jorge Corbalan 
will spin great tunes 
all the rest of the 
evening. 

Filipino dance and martial arts 
Thursday, March 23 2:30-3 pm 

'Ohi 'a Cafeteria 

Darlene Borrogo 
St(!ff Writer 

During this years International 
festival The Bayanihan of KCC is 
going tq be sharing their culture 
with us through the art of Filipino 
dancing andmarti.al arts. 

To the Filipinos, these arts illus
trate the fiesta spirit and demon
strate a love of life. They express a 
joy in work, a love for music , and 
pleasure in the simplicities of life . 

Through these cultural arts we 
are going to experience what many 
Filipinoscall a "Taste of home." 

It is said that the best way to a 
Filipinos heart is through dance . 
Filipino dance originated from the 
rural Christian lowlands; a country 
that they say is blessed with so 
much beauty. This year's 
lnternationalfestival we are going 
to experience the dancing of the 
birds which is called the 
"Tinikling ." The Tinikling is hon
ored to be the Philippine national 
dance. It is also a favorite in the 
Yisayan Islands, as well as the 
island of Leyte. This dance imi
tates the movement of the 
Tiklingbirds as they walk between 
grass stems, run over tree branches, 
or dodge bamboo traps set by rice 
farmers. Folk dancers imitate the 
Tikling bird's legendary grace and 
speed by skillfully maneuvering 

between large bamboo poles. 
Another dance that will be per

formed is the Maria Clara. This 
dance has brought new influence 
towards the urban Filipinos during 
the coming of the Spaniards in the 
16th century. Maria Clara is a sym
bol of virtue and nobility of the 
Filipino woman. She was the chief 
female character of Jose Rizal's 
' 'Noli Me Tangere." This very 
strong Spanish influence were , 
nonetheless, ''Filipinized" as por
trayed by the bamboo castane ts and 
the abanico, or Asian fan. 

Another art that is popular with 
the Filipinos is the Martial arts 
called the Arnis or the Escrima. 
Filipino martial art is quite similar 
to those of InQ.onesia and Borneo. 
The Arnis consist of highly stylized 
forms ofblade and stick fightiP3 
related to Kali system of Indonesia, 
whichinvolves a natural use of 
motion incorporating the wide
spread martial artsconcept of con
servation of energy. 

Lori Butay, a member of the 
Bayanihan sa KCC will be singing 
"Bayan Ko" a song that speaks out 
the Filipino struggles since the turn 
of the century, starting from the 
Anti-American protest movement 
till the Japanese occupation in the 
40's. The Bayanihan club sa KCC 
is honored to share there culture and 
traditions hoping that they can con
tinue to preserve the Filipino spirit. 

Sheila Ayson and partner perform a traditional Filipino dance 

Day, evening and 
weekend programs 

Convenient location 

Affordable tuition 

Free parking 

Personal attention 

University of Hawai'i 

West 
O'ahu 

UH West O'ahu offers 
junior- and senior-level 
courses to eligible· 
students who have 
completed an associate 
in arts or 55 credits of 
qualified college. courses. 
Call us at 454-4700 or 
visit our home page at 
www.uhwo.hawaii .edu. 

An Accredited, Equal / 
Opportunity/ Affirmative 
Action Institution 

Earn bachelor's 
degrees with 
specializations in: 
Accounting 

Anthropology 

Business 
Administration 

Economics 

Hawaiian-Pacific 
Studies 

History 

Justice Administration 

Literature 
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The Phoenix Dance Chamber will perform a range of enchanting 
folk and classical forms of dance, with beautiful costumes and 
fascinating stories at 'Ohi'a Cafeteria from 12:30- 1:15. 

March 24, Friday 
Milestones in Life & Culture 
9:0D - 9:50 Milestones in the Deaf Culture 
'Ohi 'a cafeteria Dramatic scenes performed by deaf and 

hard of hearing students. Hosted by: 
The KCC Gallaudet Center. 

10:00 - 2:00 Traditional Japanese Machi 
Front of 'Ohi' a cafeteria Pounding. Guest: Linda Fujikawa 

and Moriso Teraoka, KCC. 

I 0:30 - II :20 Poetry Reading & Coffee Hour 
Koa gallery courtyard Hosted by : Keith Kashiwada , KCC. 

Interpretive poetry reading by the stu 
dents of Speech 231. Hospitality by: 
Phi Theta Kappa. 

11:30- 12:00 The Music and Dance of Samoa. 
'Ohi' a cafeteria Guests: Radford High School Samoan 

Performing Arts Club. Don' t miss this 
award winning group. Co-sponsored bY 
Paci fic and Asian Affairs Council. . 

12 :30- 1: 15 Dances of China, Tibet and 
'Ohi'a cafeteria Mongolia. Guest dancers : The 

Phoenix Dance Chamber. The Phoenix 
Dance Chamber 's repertoire ranges 
from enchanting folk dances to classical 
forms \Yith beautiful costumes and fas 
cinating stories. Co-sponsored by 
Pacific and Asian AtTairs Council. 

I :00 - 4:00 
Kopiko 241 

3:00 - 5:00 
'Ohi' a auditorium 

6:30 - 8:30 
' Ohi' a auditorium 

Milestones in Health 
Students teaching students about 
HIV I AIDS. Learn more about this seri 
ous health issue, in a four-hour work 
shop of current facts available to the 
nursing profession. 

International Film Showing 
"Red Sorghum," China. Coordinated by 
The International Students Club. 

International Film Night 
"My Life as a Dog," Sweden. 
Coordinated by: The International 
Students Club. 

Milestones in 
Deaf Culture 
Friday, March 24 

'Ohi'a Cafeteria 

from 9:00 - 9:50. 
Lovey Lopez, Renate 

Natividad, and Joshua Beal 
will talk about some of the 
developments and expcri-

. ences they've _had in the 
deaf culture. You \Cl re wel
come to find out experi
ences of the deaf in other 
countries and situations. 

Mochi Pounding 
Friday, March 24 
10 a.m. - 2 p.m. 

Front of 'Ohi'a Cafie 
Normally a New Year's 

treat, mochi pounding, 
attracts a large enthusiastic 
crowd every year. The 
mochi is steamed, then 
pounded in an old-fash
ioned stone usu. All are wel
come to try their hand at 
pounding. 

Mr. and Mrs. Moriso 
Teraoka and friends and rel
atives prepare the bean fill
ing and set up the equip
ment. All that is needed is 
your muscle. In the photo, 

· Teraoka helps Shinagawa 
Sensei's son pound Mochi. 
The Mochi Pounding 
Demonstration will be in 
front of 'Ohi 'a. 

Milestones in Health 

Student Peers 
teaching peers 
about H IV I AI OS 
Frday, March 24, 1-4 p.m. 
Kopiko 241 

KCC Nursing students (Anne 
Safran's NURS 256 students) who 
have become certified as American 
Red Cross HIV/AIDS Instructors 
will teach anyone interested about 
HIV/AIDS. They will be offering a 
series of skill- building workshops 
that can lead to American Red 
Cross certification for the partici
pant. On March 24, Friday, the will 
be offered HIV/AIDS Starter Facts 
Course. 

Additional classes in the series 
will include Starter Facts Practice, 
Instructor Candidate Training, and 
an HIV/AIDS Fundamentals 
course. Times for these will be 
announced based on student inter
est. Some of these will be offered 
over Spring Break. For further 
information contact Kathy Sullivan 
734-9309. ksulliva@hawaii.edu 

Members of the Radford High School Samoan 
Performing Arts Club wil perform at 'Ohi'a Cafeteria 
from 11:30- 12. 



Carl Hefner: KCC instructor and 
lover of other cultures 

co-chair of 
this year's 
International 
festival, 
whose pas
sion for the 
Hawaiian cul
ture has 
become part · 
of her life 's 

Carl Hefner is the co-chair of the International festival and KCC 
Anthropology instructor who ·has worked in Indonesia, 

Pua Mendonca: this year's co-chair of the 
International Festival has a passion for 
history and the Hawaiian culture 

vietnem. and soon to be Korea. 

Larry Warnken 
staff writer 

As a co-director of the Kapiolani 
Asia Pacific Emphasis (KAPE) at 
KCC, Carl Hefner develops the 
international and Asian Pacific 
focus on the KCC campus. As an 
extension of KAPE, each semester 
he produces the Asia Pacific 
International Festival, a week-long 
series of guest speakers, panel dis
cussions, art exhibits and demon
strations, performing arts, videos 
and films, and student conferences 
and publications. 

Hefner is also known for his 
anthropological photo and audio 
work which documents local cul
tural artistic traditions. For the past 

•••••• • • • • • • • • • • • • • • • • • • • • • • 

six years, he has assisted the State 
Foundation on Culture and the Arts 
documenting the folk arts of 
Hawaii, such as canoe building, 
weaving, sculpture, dance, music 
and instrument making. 

He is also a photographer of 
modern and ethnic folk and classi
cal dance in Hawaii. Many of his 
ethnographic photos can be seen in 
exhibitions, academic textbooks, 
magazines and international news
papers. Hefner also recently won 
two awards, the Educational 
Improvement Fund Award to 
enhance his distance education 
online anthropology courses, and 
an award from the Center for Asia 
Pacific Exchange to travel to Korea 
and study folk beliefs and 
Shamanism. 

• • 

History instructor Pua 
Mendonca is co-chair of the 
International Festival and her pas
sion for perpetuating the Hawaiian 
culture and helping students to 
understand Hawaiian history and 
issues is evident in her contribu
tions to this year's program. 

Mendonca arranged for Lilikala 
Kame'elihiwa of the UH Hawaiian 
Studies program to speak about 
reconciliation. The subject is of 
great significance, Mendonca 
explains, because getting federal 
recognition and status would give 
legitimacy to Hawaiian claims. "If 
this recognition were in place, Rice 
vs Cayetano could not have hap
pened." 

She also arranged for kumu hula 
Victoria Holt Takamine of 
Ilioulaokalani to speak about polit
ical progress being made by 
Hawaiian activitists. 

•••••• • • • • 
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Tattooing in the Pacific, a pres
entation by Polynesian Voyaging 
Society women navigators and the 
blessing of the Pohaku, which will 
mark the time capsule are among 
her other contributions to the festi
val this year. 

Mendonca, who has taught 
Hawaiian and Pacific history 
courses and Hawaiian, has a mas
ter's degree in Pacific Island 
History. She has also taught at 
Waiau Elementary in the Hawaiian 
immersion program. 

In an earlier interview with for
mer Kapi'o editor Kristin Sawada, 
Mendonca that "because I call 
Hawai 'i my home, it is my respon
sibility to share what others have 
shared with me. I love Hawai'i and 
what the aloha people have given 
me. it is not so methin~ you can 
keep, but something you have to 
give back." 

Kapi'o 
Room: Lama 119 
4303 Diamond Head Road 
Honolulu, HI 96816 
Phone (808)734-9120 
Fax (808)734-9287 

Kapi'o is published 
Board of Student Publications at 
Kapi'olani Community College, 
University of Hawaii. It is funded by stu
dent fees and advertising . Kapi'o 
reflects the views of the editors and writ
ers who are responsible for the content . 

Circulation is 3 ,000 . 

Editors 
Laura Meyer 
Cherie Sapp 
Tylar Umeno 

Photographers 
Ron Tomita, Moriso 

Teraoka, Lance Agena 
Reporters 
Darlene Barrogo, Sherie 
Char, Michael Ely, Mina 
Hemmy, Becky McGonigle, 
Krystal Sakata, Jillian 
Stamps, Larry Warnke 
Page Designers 

Michelle Poppler 
Heikki Akiona 

Kapi'o Online Editor 
Tad Adachi 

Adviser: Wini Au 
Kapi'o welces all submissions, but 
the editors reserve the right to edit 
for length and content. Publication 
is not guaranteed. 
Next deadline: V'kdnesday. ,M~.r 23 

Pacific Asian Affairs 
Counce! helped support this year's 
''Milestones" International Festival 
with the help of Truman Leung who 
helped organize a number of events 
for the festival. 

NoN-CREDIT COMPUTER 

WORKSHOPS 
Registration is in 'Iii rna l05C. For 
questions regarding registration 
call 734-9211 . For questions about 
workshop, contact Debbie Miller at 
734-9116 or dmiller@ hawaii .edu. 
OOlllEMlOl Introduction to E
Mail Using Pine: Fee$ 1 0 
April 4 Sec H Tu 4:30-6pm Kopiko 
202. April 12 Sec I Wed 4:30-6pm 
Kopiko 202. You must have UH e
mail account. If you need help 
applying call D. Miller ASAP. 
001 LLEM201 Intermediate E
Mail Using Pine: Fee $10 
April 3 Sec 1 Mon 12-1:30pm 
Kopiko 202. April 10 Sec K Mon 
4:30-6pm lliahi 129. April 17 Sec L 
Mon l2-1:30pm Kopiko 202. April 
25 Sec M Tu 4:30-6pm Kopiko 
202.001LLWR101 Introduction 
to 001LLWR201 Intermediate 
Word for Windows: Fee $20. 
March 20 Sec G Mon/Wed 4:30-
6pm Kopiko 202. April 7 SecH Fri 
10-lpm Kopiko 202. Aprill4 Sec I 
Fri 12-3pm Kopiko 202. April 
17,19 Sec J Mon/Wed 4:30-6pm 
Kopiko 202. April 25,27 Se~ 
Tuffh 9-10:30am lliahi 129. 

INTERNSHIPS 
Internship Buena Vista Pictures 
Marketing Representative: 
Criteria: Undergraduate majoring 
in marketing/communications, 3.0 
GPA., 10-15 hrs per wk, car, com
mit one day in field agency office, 
have answering machine & e-mail. 
Submit a copy of resume to: 
Kristen Tunkel, College Marketing 
Administrator, Buena Vi sta 
Pictures Marketing , 500 Park 
Avenue, 11th Floor, New York, NY 
10022 . Fax: 212-735-5478 . 
Deadline April 7, 2000 . 

Physical Therapy 
Summer School 
Courses 

UPCOMING PHYSICAL THERAPY 

SUMMER COURSES 

l. Health 207 Aquatic Therapy: 
Available to anyone with prerequi-
sites Human Anatom and 
Physiology, Kinesiology and 
Therapy experience prefencd. (2 
weeks-6 days a week.) Instructor: 
Mitchell ldeue . Info : Contact 
Health Science @ 734-9270, Kauila 
122, or Register. KCC will continue 
to offer this course to all students 
with non-majors and health career 
majors. 

2. Health 197W-Professional 
Activities: Service learning: vari
able credi t ( 1-3) summer, fall , and 
spring. 

3. P.T.A. Prog ram Graduates 
Course: People are eligible to take 
956-310P.T.A. 297 (Professional 
Activities-Directed Study) Variable 
course credits are 1 to 3 credits. 
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NOTICES 
Sting Returns to Hawaii:Tickets 
on sale March 11, 9a.m. at the 
Blaisdell box office and Ticket plus 
outlets. Call Karin Last @ 947-
3633 for more information. 
Queen's Medical Center: Student 
volunteer program. Two seven
week sessions are being offered. 
Sessions run June 1 - July 23 and 
June 16 - Aug. 6. Two 4hr. shifts are 
required per wk. This is a great 
opportunity to see if the medical 
career is for you. Interested call 
547-4397. Deadline April 24. 
Space fills quickly. 
Spectrum: The KCC journal for 
academic writing (critical analysis, 
reflective journal entries, including 
service learning, and research 
papers) and artwork, is soliciting 
entries for its current issue.Entry 
forms will be in the Arts and 
Sciences workroom, Kalia 111 . 
Lecture at UH: "University and 
Conununity in the Information 
Age." March 23, 7-8:30 p.m. 
Campus Center Ballroom at UH. 
This is a free lecture covering 
issues tied to the development and 
use of the internet. 
Intersecting Circles Reading . 
Tuesday Mar. 21. UH Manoa in 
Center Ballroom. 7 p.m. reception 
and 7:30p.m. reading. Great oppor
tunity to read and hear the voices 
and poems of hapa women through 
the search of "who am I?" in the 
book, Intersecting Circles . 
The Millennium Korean Cultural 
Festival. Experience Korean her
itage through dance, song, and 
fashions. Monday Mar. 20 at 7p.m. 
-Blaisdell -eoneer-t Hall. -Tickets 

....... rang from $15-$30 and can be 
bought at the Neal Blaisdell box 
office. 
Maunel CasteJJs to Speak on the 
Network Society. The University 
of Hawai'i at Manoa will host 
Professor MANUEL CASTELLS 
of the University of California at 
Berkeley as a Distinguished 
Lecturer. Dubbed by the Wall 
Street Journal as "the first great 
philosopher of cyberspace," he is 
the author of a trilogy The 
Information Age: Economy, 

· Society and Culture. It is a com
prehensive yet engaging account of 
the economic, personal, and cultur
al changes that occur with the rise 
of the network society. 

Professor Castells is one of the 
most influential social scientist in 
the world. His CUITent research 
focuses on information technology 
and social change in the United 
States, Western Europe, Russia, the 
Asia-Pacific region, and Latin 
America. 

Professor Castells will give a 
public lecture on March 23, 2000. 
This event is free and open to the 

INTERNET CAFE 
The Internet Cafe committee 

wants to make sure that there are 
opportunities for students to pro
vide input into the development of 
the Internet Cafe. 

Students who are interested in 
participating in the planning 
process may submit their names to 
Mike Tagawa at 734-9516. Please 
provide a name, phone number, and 
e-mail address. The planning 
process may require frequent meet
ings. 

public. 
Interns to China: An opportunity 
to be an intern to Tianyi High 
School, Wuxi, China (located 
between Shanghai and Nanjing) is 
open to students. The participant 
will be involved in peer teaching in 
English conversational classes. 
Room and board will be fully cov
ered. Starting date is March, 2000. 
More information is available in 
the Center for International 
Students, Programs and Affairs 
office, 'lliahi 112. 

CLASSIFIED 
ADS 

Filing clerk: 15-20 hrs/wk. 
Duties: Document filking, 
maintaining legal dockets, 
keeping track of deadlines, 
some word processing. $8/hr 
Phone:808=739-2978 

Studio for rent. Charming, 
newly renovated studio in 
Kaimuki, near 12th Ave. Pkg. 
and Util. incl. Avail. April 11 . 
550 mo. 
Call 739-9775. 

SCHOLARSHIPS 

Study Abroad Grant Available 
Through the Honda 
International Opportunities 
Fund. Study abroad grants are now 
available through the Paul S. 
Honda International Opportunities 
Fund for University of Hawai'i 

-Conununity College Students . 
Community leader and internation
al businessman Paul S. Honda 
established this fund to provide 
international opportunities for UH 
Conununity Colleges students and 
the academic communities of the 
seven conununity college campus
es. 

Five Honda Scholarships for 
International Study will be awarded 
to eligible Conununity College stu
dents who wish to incorporate an 
international educational experi
ence into their academic program. 
The scholarship award ranges from 
$3,000 to $5,000, and supports stu
dents in any field of study who par
ticipate in a formal University of 
Hawai'i exchange program or 
study abroad program sponsored by 
other institutions for one semester 
or academic year. 

In addition to the study abroad 
grants, the Paul S . Honda 
International Opportunities Fund 
provides support for campus-based 
activities that benefit the wider aca
demic community and exposes stu
dents to the importance of interna
tional understanding and study. 

APPLICATION DEADLINE is 
APRIL 15, 2000. Brochures and 
applications are available for pick
up at the following locations: 

Office of the Dean of Instruction 
at each of the seven community 
college campuses. Office of 

International Affairs, UH-Manoa, 
Physical Science Building Room 
102. Office of the Chancellor for 
Conununity Colleges, 2327 Dole 
Street, Room 1. Or, you may down
load an application and other perti
nent information through the fol
lowing website: http://www.kcc . 
hawaii.edu/students/finaidlhonda.htm 

lnfoline March 21, 2000 

Joe LINE ••• JOB LINE ••• JOB LINE ••• JOB LINE ••• 
For more information on these and additional jobs, go to the Job Placement Office at "1/ima 103. 

Art model needed for figure draw
ing & sculpture classes. $12hr. Pose 
nude. 
Tutor needed to help 5th grader 
with homework. Monday thru 
Friday 4-5pm. 
Learning Resources Lab 
Assistant. Duties include assisting 
ESL instructors with Language Lab 
Equipment, copy and label tapes, 
minor repairs for equipment, set up 
lab for daily use, copy papers for 

,Jab use. Must have good organiza-
tional skills, speak good English, 
ability to work with international 
college students. $12plhr. Monday
Friday l-5p.m. 
Pff Reservation Agent. Seeking 
motivated, positive people who 
have good customer service . Must 
be able to type 25 wpm, high school 
equivalency, pleasant telephone 
voice, and open availability. 
Student helper wanted. $6.50 p/hr. 
Duties include: copying documents, 

filing, handling library materials, 
labeling books, computer input and 
running errands. Must have good 
typing skills, computer software 
knowledge. Monday-Friday 7:45 
a.m. to 4:30 p.m. 
Filing clerk wanted. for filing, 
mailing, keeping track of deadlines. 
Typing and writing required. Must 
have : conscientious personality, 
ability to learn computer skills and 
work in a home office. 
Office Clerk wanted. to file 
memos,email, take inventory of 
forms and orders. Qualifications 
include food organizational skills, 
ability to follow directions, work 
with little supervision, and be a 
high school graduate. $5 .50 p/hr. 
On-call valet position available. 
Duties are assisting customers with 
parking their cars. Must be a high 
school graduate and have customer 
service. Must be able to drive stan
dard vehicle and follow directions. 

Engineer/Analyst Fff position. 
Monday-Friday 8-4:30 p.m. Must 
have minimum 6 years work exp. in 
field of engineering, must have 
knowledge with microcomputer 
components, terminals and printers. 
Must also be able to write clearly 
and have valid driver ' s license . 
Monday-Friday 7-11 a.m. Must 
operate Hewlett Packard 3000, 
9000, and DEC Alpha 4100. 
Prefered 3-4 years computer opera
tion experience. 
Pathology-Lab Assistant. Prr 24 
hours per week . Responsible for 
providing assistance to the techni
cal staff in lab. Must be able to 
communicate with patients and 
staff in English. 6 months experi
ence in medical field . Prefered 6 
months in phlebotomy. 
Filing Clerk: 15-20 hrs/wk. . Duties: 
Document filing, maimaining legal 
dockets, keeping track of deadlines, 
some word processing. $8 hr. 

RETIREMENT I INSURANCE MUTUAL FUNDS TRUST SERVICES TUITION FINANCING 

Deferring taxes with 
TIAA-CREF Ean be so 
rewarding, you'll wonder 
why you didn't do it sooner. 

One of the fastest ways to build a retirement nest egg is 

through tax-deferred Supplemental Retirement Annuities 

(SRAs) from TIAA-CREF. 

With funds automatically deducted from your paycheck. 

you can easily build income to supplement your pension 

and Social Security. 

And your contributions to SRAs grow undiminished by 

taxes until you withdraw the funds.1 Add to that TIAA

CREF's solid investment performance, bolstered by our 

commitment to keeping expenses low, and you have more 

money working for you. 

IT'S EASY TO SAVE MORE THROUGH 
THE POWER OF TAX DEFERRAL 

5102,068 
----- ==:---1 

567,514 ------~1 
00. Tu~sawlllgulllriUIS 
• After·IUsavings 

~1,232 ______ _ 
531,933--··----l l , 

513,052 
-------1 511,609 __ _ 

lOYEARS 2DYEARS 

I 

lOYEARS So why wait? Let us help you build a comfortable retire

INVEST AS LITTLE AS ment today with tax-deferred 
$25a month 

through an automatic 
payroll plan2 

SRAs. We think you will find it 

rewarding in the years to come. 

In this hypotheti[al example, setting aside 5100 a month 
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Regents says no to tuition increases 
The Board of Regents Com

mittee on Budget and Long-Range 
Planning voted 9 - · 1 against the 
proposal to increase tuition last 
Thursday. 

According to a report by Yu 
Shing Ting, Associate News Editor 
of Ka Leo, the UH Manoa student 
paper, the 9- 1 decision came after 
fo ur hours of emotional testimony. 

A sleep-in and rally organized by 

the UH Manoa student association 
and native Hawaiian supporters to 
protest the increase and the possible 
development on Mauna Kea drew 
approximately 200 people. 

After the vote, student Regent 
Sat Khalsa said the testimonies were 
very powerfu I. 

Regent Allan lkawa said, "As a 

retailer, the last thing I would do is 
increase prices, especially if my 
customers can't afford it." 

Regent Nainoa Thompson, who 
had just returned with the Hokule'a 
last weekend, said that the protests 
permitted him to hea first hand how 
students would be impacted by the 
increases . Thompson had com
mented during the BOR meeting 

that it seemed to him the decline in 
enrollment could be due to tuition 
increases. 

Regent Everett Dowling, who 
cast the one vote in favor o f 
increases, said he did so although 
he understands the students' posi
tion, noting that he paid his way 
through college by working four 
jobs. 

Full coverage of the protests and 
the meeting can be found at 
http:/lkaleo.org/2000/03/17/news/. 

At KCC, a meeting called t o 
explain the proposed increases and 
to give students a chance to voice 
their concerns drew fewer than a 
dozen people including faculty, all 
of whom spoke against the 
increase. 

Free KCC outdoor concert featuring Na Hoku winner 'Pure Heart' 
and 'Three of a Kind' 

The Office of Student Activities 
a t KCC is presenting a free 
Conte mporary Hawaii an music 
concert Saturday, March 25 featur
ing the music of "Pure Heart" and 
' 'Three of a Kind." 

The concert will open up at 7 
p.m. with a one-hour set from 
''Three of a Kind." "Pure Heart" is 
scheduled to take the stage at 8:30 
p.m and play till 9:30p.m. 

Everyone is invited and there is 
lots of free parking, student club 
food and beverage booths and great 
seating on the campus mall lawn. 

Afterc three albums and four Na 
Hoku Hanohano awards, "Pure 
Heart" has refined its sound with 
the addition of a new lead singer. 
Their new lineup is comprised of 
Jake Shimabukuro, Lopaka Colon, 
and newcomer Guy Cruz. The new 
"Pure Heart" has appeared in sever
al well-received private and public 
events, like opening for jazz diva 
Diana Krall and performing the 
National Anthem at the 2000 Pro 
Bowl. 

Jake Shimabukuro is recognized 
as one of the top 'ukulele musicians 
in the islands. Twenty-three year 
old Shimabukuro has been playing 
the ' ukulele for 18 years. He recent-

ly started up his own 'Ukulele 
Academy to teaching the next gen
eration of aspiring musicians . 

Lopaka Colon, the other found
ing member of "Pure Heart," has 
been playing bongos since the age 
of four. The 25 year-old was trained 
by his father Augie Colon in the 
Martin Denny-style of percussion . 
Colon has gone on to build upon his 
teachings and creat his own innova
tive style. 

Though he is the newest mem
ber of the group, Guy Cruz has 
been surrounded by music his 
whole life. His father Ernie Cruz, 
Sr. is a composer/singer with many 
recordings· under his belt. The 32-
year old Cruz has also released a 
solo album and you can hear the 
James Taylor influence in his voice. 

The talented trio plans to release 
a new CD this spring and support 
the album with a summer tour of 
Japan, Las Vega, and Tahiti. 

The Office of Student Activities 
is sponsoring this concert as a ges
ture of appreciation to KCC stu
dents •. student campus organization, 
and the immediate coiillnunity. 
Come and enjoy the music, but 
remember that KCC is an alcohol 
and drug-free campus. 

KCC studen·ts write their way 
to first place in the st.ate 

Laura Meyer 
Editor 

Two students have won top hon
ors in the state level otThe League 
of Innovations writing contest. The 
league is an organization dedicated 
to improving improve the quality of 
education throughout the United 
States. 

Cassandre Lee won first place in 
poetry for her poem "A Note of 
Apology to Udo, the Exchange 
Student Whom I Unwittingly 
Invited to Bed." Alan Ragains, con
test judge, found Lee's poem unique 
from the title on down and believes 
that Lee's poem incorporates "sub
tle changes of emotions, from lone-

liness to chagrin, in a brief na.ITa
tive that goes beyond the situation 
into something universal," mean
ing the misunderstandings of lan
guage . 

Kristy Sakai won the award for 
her short story ''Calista and the 
Fairy Prince." A story that Ragains 
found unique for putting a general
ly, third person fantasy into the first 
person. Ragains believes that the 
narration of Sakai's story allows 
for a more stylized, descriptive 
prose. 

The next step for both Sakai and 
Lee is the national competition for 
colleges that enroll more than 
500,000 students . The 5th annual 
competition will be hosted this 
year by Delta College. 

Kristy Sakai: winner. short story 

'Pure Heart' is Lopaka Colon, Guy Cruz, and Jake Shimabukuro 
Photo courtesy of Pure Heart 

"Identity Formation 
among Koreans living 

in Japan" 
Former KCC student Akemi 

Nakamura will give two lectures 
\on KCC 's campus on Monday 
March 20. Nakamura will be dis
cussing her p~rsonal experiences 
of growing up in a Korean 
Heritage family in Japan. She will 
also discuss her findings on 
zainichi in Japan, which is the 
name and the movement of 
Koreans and their descendents 
who migrated' to Japan before 
World War II . 

Nakamura is CUITently complet
ing her B.A. in Asian studies at 
UH and plans to ge t her graduate 
degree in sociology. For more 
information on Nakamura or her 
lecture contact Dr. Vincent Pollard 
at 734-9745 or e-mail at pol
lard@hawaii.edu. 

Student Congress Nominations 
Nominations are now open for at large delegates for next year 's Student 
Congress . The deadline for nominations is March 29 4:30pm. All nomi
nees must be returning KCC students and planning to attend KCGPA to 
run for office. Information and applications at Student Activit ies in 
'Ohi ' a 101. Elections will be held April 5-6 from 8 a.m. to 6 p.m. 

Accreditation report ready for viewing 
A team of volunteers headed liy Dr. 

Ibrahim Dik have been hard at work 
preparing for this college's accreditation 
review by · the Western Association of 
Schools and Colleges (WASC) in 
October 2000. l11eir repmt discusses 
our activities in each of the starrlards, 
evaluates our performance, and 
describes our plans to strengthen weak
nesses. 

The third draft will be posted 
at<http://Ieahi.kec .haweaii.edu/- kcca> 
on Tuesday, March 21 . Also, 70 copies 
will be placed in department and 
administrative offices, in the library, in 

the Office of Student Activities.To read 
the report online, go to the accreditation 
web site and click on "Draft lbree." You 
will fmd links to lhe 10 standards and the 
other parts of tl1e report. To provide 
oppmtunity for additional cornrn!nts 
from the campus community, an open 
forum is scheduled for Friday, Ap1il 7, 
from noon to 5 p.m in 'llima 202B. 
Faculty, students, staff and administrators 
are invited to talk with the self-study 
teams about any of the standards. 

The complete draft of the repo1t will 
be printed"May 15. The accreditation 
team will be here Oct. 24-26. 
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