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Hawa11an 
Blessing 

Vanya Fagasa 
Staff Writer 

Kumu Kawika Napoleon will 
again be opening the Interna
tional Festival Week with a chant 
honoring Queen Julia Napela 
Kapu 0 Kaka'e Kapi'olani, for 
whom this campus was named. 

The chant, "He Mele Inoa No 
Kapi'olani," A Name Chant For 
Kapi' olani, tells of the accom
plishments of the gracious 
Queen. 

The Malama Hawai'i Center 
students and faculty will per
form this chant with Napoleon. · 
The instruments being used in 
the chant are the kala'au sticks, 
made from guava branches. 

The Kala 'au sticks are being 
used in this chant because many 
of the students and faculty are 
not dancers and it is easier to 
hold kala'au sticks and tap out 
the beat of the chant than to 
memorize the motions with the 
hands, Napoleon said. 

Born and raised in Palolo, 
Napoleon comes from a family 

of five. He graduated from 
Maryknoll High School and 
went on to UH Hila where he 
received his degree in 1991. 

"How I ended up teaching at 

Kawika Napoleon 

Kapi 'olani Community College 
was just luck," said Napoleon. 
Right after graduation from 
Hila, he was asked to teach at 
KCC. He left KCC after one 
year, then returned two years 
after and has been here since. 

"This is where I hope to stay. I 
love teaching," he said. 

Napoleon believes his grand
mother was a big influence on 
his life, although she died before 
he graduated from high school. 
He believes he was destined to 
teach the Hawaiian Language. 

"When my grandmother and 
her sister got together, they 
would only speak Hawaiian,'.' 
he said. 

Napoleon said he would sit 
and read the Hawaiian diction
ary from top to bottom and 
would try to find the words that 
he heard them speak. 

"That's how I learned a lot 
of my Hawaiian, studying the 
Hawaiian Dictionary. I kpow my 
grandmother can see what I am 
doing and is happy,'' N~poleon 
said. 

Napoleon's parents were very 
well known in surfing as excel
lent tandem surfers and canoe 
paddlers. His father completed 
his 45th Moloka'i to O'ahu 
Canoe Competition this year. 
His father also founded the 
Anuenue Canoe Club, located 
behind the Hilton Hawaiian Vil
lage. Napoleon's mother missed 
being on the Korea/Rome 
Olympics dual kayaking team 
by 1 ,000 of a second. 

Napoleon loves not only 
teaching, but also the ocean. 
Whenever there's a chance, he is 
either paddling canoe or surfing. 

March 17, Monday (AM) 
OPENING DAY- JOURNEYS 

8:30-9:00 
outside 'Ohi'a 
Cafeteria 

10:00-5:00 
'Ohi'a 
Auditorium 

10:00-10:30 
'Ohi'a Cafeteria 

10:45-11:30 
'Ohi'a Cafeteria 

11:00-12:00 
'fliahi 129 

HAWAIIAN BLESSING 
Mele by Kawika Napoleon and the students of Hawaiian Language 

' 

PREPARING FOR A CHANGING CLIMATE 
Coordinated by: Mitsue Cook. Join us for a conference that explores 
the regional consequences of climate variability for Pacific Islands, 
considering economic, social, & environmental stresses. 

HALLA HUHM KOREAN DANCE 
Guest Dancers: Halla Huhm Korean Dance Ensemble will perform 
traditional Korean dances in celebration of the centennial of Korean 
Immigration to Hawai'i. 

CHANTS & DANCES OF KING DAVID KALAKAUA 
Guest Lecturer: Kumu Hula John Keola Lake celebrating the 
rich legacy of King David Kalakaua through dance and chant. 

A JOURNEY INTO THE WORLD OF DEAF CULTURE 
Guests: Matthew, Rellie, Juma, Fredelyn & Juanita. What do 
you know about deaf culture? Are you aware that American Sign 
Language is not an international language? Join us to learn more 
about the cultural norms and values of Deaf individuals in America. 

CULTURAL DEMONSTRATIONS 

• Korean Kim Chee Making- Students of Korean Studies-Monday 
-See page 16 
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Halla Huhm Korean Dance 
The Halla Huhm Dance troupe 

·will be performing at KCC on 
Monday, March 17. They will 
be performing three pieces: 
Puch'ae Ch'um (Fan Dance), 
Pongsan T'al Ch'um (Mask 
Dance) and Kibon (Fundamen
tal Dance). 

Puch'ae Ch'um has become 
an almost regular appearance 
at any traditional Korean dance 
perfoJWance. In this piece, the 
dancers will use their fans to 

create designs, patterns and a 
rhythmic manipulation of space. 
At the end of the sequence the 
fans will combine to create 
something nearly like a flower 
blooming and the ocean waves 
crashing. 

Pongsan T'al Ch'um is a dra
matic art form that comes from 
Hwanghae Province, which 
is now part of North Korea. It 
is a satirical comedy from the 
common man's perspective. The 

scene will show·a group.ofBud
dhist monks who come together 
to dance and sing in lieu of going 
back to their monastery. 

The Kibon is the most funda
mental form of Korean dance. 
It is used to introduce students 
to the basic movements, themes 
and rhythms. While most Master 
dancers in' Korea have devel
oped their own unique forms 
of the dance, there are shared 
similarities to all of them. 

Preparing for a changing climate 
Vuong Phung 
Online Editor 

"Preparing for Climate 
Change," a two-day confer
ence focusing on the effects 
of climate change in Hawai 'i 
and the Pacific Region, will be 
held during the International 
Festival, March 17 and 18, in the 
'Obi 'a Auditorium. 

Students will be able to get 
a taste of the different careers 
involved in this field of work. 
Future biologists, marine sci
entists, and civil defenders will 
be pleased to know that the 
conference will include service 
learning projects and career 
mentoring for students. 

Registration begins at 10 a.m. 
the first day and 8 a.m. on the 
second day. Mitsue Cook, one 
of the facilitators for this event, 
will introduce several experts. 

Tom Schroder, Director of 
the Joint Institute for Maritime 
& Atmospheric Research at 
the University of Hawai 'i, will 
present the best estimates of sci
entists about long-term global 
warming. David Kennard, Fed
eral Emergency Management 
Agency Mitigation Specialist, 
will then talk about the chal
lenges faced by the people of 
Guam after Super Typhoon 
Pongsana. 

In the afternoon, Gerard 
Nihous will give a talk entitled, 
"Climate Models, Long Term 

· Implications and Sequestration." 
Kevin Kodama, Chief Hydrolo
gist for the National Weather 
Service, Pacific Region Forecast 
Office, will explain how pre
dictions of short-term climate 
changes-such as droughts, 
heavy surf and exceptionally 
heavy rainy seasons--can be 
used to help agricultural com
munities. 

Day two will begin with Doc 
Berry's presentation: "Rising 
Waters and Climate Change: 
Waikiki." Larry Kanda, the 
state's Civil Defense Mitigation 
Officer will discuss the state's 
civil defense plans in prepara-

tion for environmental catas
trophes. 

The conference concludes 
with a panel discussion called, 
"How to Prepare for Climate 
Change." The panel will include 
Stephen Kubota oftheAhupua'a 
Alliance, Building Resilient 
Communities. 

Aside from listening to the 
latest reports from the experts, 
those in pursuit of an occupa
tion in the environmental field 
can ask for contac(information 
on more knowl'edge·able experts, 
especially those in their chosen 
career path. 

Drummers to lead 
Parade of Cultures 

UH employee Deborah Mas
terson and a group of her friends 
will lead this years International 
parade of cultures. They will be 
playing an assortment of drums 
from different countries. 

"We are an experimental col
lective exploring rhythms and 
drums of other cultures," said 
Masterson. "Just call us Slap 
Happy (their group name)." 

Masterson will be playing the 
changgo, a Korean drum that 
is double-headed with an hour
glass shaped body. "It is used to 

accompany almost every genre 
of Korean music from court 
music to shaman ceremonies," 
she said. 

Other group members will be 
playing drums from Africa and 
Brazil. 

Students are invited to join in 
on the fun, but only those who 
sign up to be in the parade are 
eligible for prize drawings. 
Registration forms are available 
outside of 'Iliahi 220. For more 
information contact Guy Kel
logg at gkellogg@hawaii.edu. 
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Axe! A Journey to Brazil 
Jesse Young 
Staff Writer 

That's right, the Brazilian 
movement art Capoeira is 
making an appearance twice 
at KCC's 15th Annual Inter
national Festival. The first 
perfonnance is on opening 
day, Monday, March 17, and 
the second is on closing day 
March 20. Both performances 
will be held from 1-1:30 p.m. in 
the 'Ohi 'a cafeteria. Capoeira 
Hawai 'i will be performing this 
unique and historical Brazilian 
art at the festival. 

What is Capoeira and where 
did it originate? Capoeira can be 
loosely defined as a ritual-dance
fight-game. Capoeira originated 
as a fighting technique that was 
created by African slaves over 
400 years ago. As time went 
by, capoeira evolved to include 
dance and music. Many believe 
that this evolution was the result 
of disguising the martial art 
from Portuguese slave-owners 
who had banned fighting among 
slaves. 

What happens during a 

capoeira session of games? 
According to Wagner Bueno of 
Capoeira of San Jose, CA, "It 
(capoeira) usually starts with 
musicians playing instruments 
such as the berimbau (one 
string, bow type instrument), 
atabaque (congo), pandeiro 
(tambourine) and agogo (bell). 
The musicians are based at the 
foot (pe da) of the circle (roda). 
This roda is made up of partici
pants (capoeiristas or players) 
crouching down. The musicians 
and/or players may be singing a 
song in Portuguese. 

Players enter the game from II) 

the pe da roda, usually with .~ 
a cartwheel (au). Once in the 13 

iu 
circle, the two players interact _o 

with a series of jumps, flips, ·g. 
kicks, hand and headstands and ~ 11 
other ritualistic moves. Games 
can be friendly or dangerous. 

The music plays a big part in 
the feel of the game. The type of 
game to be played (fast or slow, 
friendly or tough) depends upon 
the rhythm being played and the 
content of the lyrics." 

Are there different styles of 
capoeira? Yes, capoeira has 

0 
s::. 
a.. 

different "fighting" styles. They 
are: Maculele, Capoeira Angola 
and Capoeira Regional. Mac
ulele involves the use of sticks, 
Capoeira Angola is slow paced 
with subtle, yet cunning moves, 
and has longer games, Capoeira 
Regional is fast paced and 
more dynamic and acrobatic, 
the games are shorter than in 
Capoeira Angola. Players often 
play a samba beat and dance 
around at the end of each game 
just for fun. 

What is capoeira's appeal? 
Capoeira's multidimensionality 

is at the base of its great appeal. 
"Nowadays_, capoeira's interna
tional popularity is largely due 
to the fact that it combines sev
eral different things that people • 
are interested in learning and 
developing in themselves: mu
sic, rhythm, dance, self-defense, 
exercise, balance, fun and cama
raderie," said Eric Rosenfeld 
(also known as KTUH's "Super
chicken"). Come and experience 
Capoeira, which has been color
fully described as hypnotic and 
beautiful firsthand. 
If you want to see capoeira 

games on a regular basis, 
Capoeira Hawai 'i and Capoeira 
Senzala get together and do a 
roda for the public to watch the 
first Saturday of every month at 
the Duke Kahanamoku statue in 
Waikiki at 8:30 p.m. 

If you want to learn more 
about capoeira, check out these 
websites: www.capoeira.com, 
www.planetcapoeira.com, and 
www.capoeirasj.com/whatis/ 
index.html . If you are interested 
in joining a capoeira academy 
call Capoeira Hawai 'i Inc. at 
732-0178. 

A j ourney into 
the world of 
Deaf Culture 

Justin Hahn 
Staff Writer 

Four the fi ve students who will 
give an infonnative presentation 
on March 17, from 11 a.m. to 
noon in the International Cafe, 
it is American Sign Language 
(ASL). 

Our Steps, Our Journey 
To the average individual, a 

deaf or hearing impaired person 
is merely someone with whom 
they have to talk a little bit 
louder, enunciate more clearly 
or try to deal with the best they 
can. Or maybe he or she is just 
the student who gets a special 
in- class interpreter. 

While the deaf live amongst 
the rest of society, they also 
have their own distinct culture 
with a language all their own. 

Matthew Chew, Foedelyn 
Manangan, Juanita Nakamura, 
Rellie Ann Garin and Juma 
Karugaba will talk about how 
they live their lives and quiz 
people on how much they know 
about Deaf culture. 

Don't worry, two interpreters 
will be provided for those who 
do not know ASL. 

Jesse Young 
Staff Writer 

Students, faculty and staff are 
cordially invited to share per
sonal international travel stories 
and experiences at the Interna
tional Festival event "Our Steps, 
Our Journey," Monday, March 
17 from 2:30-3:30 p.m. in 'Iliahi 
129. The event will be hosted by 
Guy Kellogg, KCC Assistant 
Professor of Language Arts. 

"Our Steps, Our Journeys" 
will be "an open forum for all 
students, staff and faculty. In lieu 
of traditional 'speaker' format, 
we are simply creating a space 
for anyone who has traveled or 
anyone who wants to travel in 
the future to sit down and chat, 
cafe style," says KelJogg. 

Come and share your favorite 
-u travel experiences at "Our Steps, 
5 Our Journeys" and do not forget 
~ those incredibly beautiful photos. 
c... 
~ and other unique memorabilia 
:s· from your journeys. 
:I: 
~ Th~ success of this easy-going 
:J event depends on the brave souls 

Deaf students converse with instructor Sara Simmons (left). who share their stories because 
From left Rellie Ann Garin, Juanita Nakamura, Foedelyn it is not strictly organized and 
Manangan and Matthew Chew. Missing is Juma Karugaba. coordinated. If you are not up 

to speaking, this event is still "a 
great opportunity to enjoy stim
ulating discussions about culture 
and world events, Kellogg said. 
"We hope a lot of people show 
up to tell their stories." 

Come hear about the travel 
experiences of others at this 
event, and pick up ideas for 
your next trip. The session may 
expand your world. 

March 17, Monday (PM) 
OPENING DAY- JOURNEYS 

12:15-12:45 
Campus wide 

1:00-1 :30 
'Dhi'a Cafeteria 

mTERNATIONALPARADEOFCULTURES 
VVf!ilr the native clothing of your country and join in the colorful 
parade led bv KDrean drummers and KCC International students. 
This annUJl( tradition is a celebration ofyour culture, so bring your 
clothing and march in our international parade. Meet at the ?lima 
Courtyard! 

AXE! A JOURNEY TO BRAZIL 
Capoeira was created by African slaves in Brazil over 400 years ago 
as a means of developing 6eauty and power, and is a combination 
of mental balance, phystcal conditioning, self-defense, & music. 

1:00-1:30 SOUNDS OF THE DIDGERIDOO 
flima Courtyard KCC student Rex Morikilwa will perform on this instrument 

indigenous to Australia and made from a hollowed out log. 

2:30-3:30 
'fliahi 129 

6:30-8:30 
'Ohi'a 
Auditorium 

OUR STEPS, OUR JOURNEY 
Meet with KCC students, faculty and staff to share stories & 
experiences from international travel. 

INTERNATIONAL FILM NIGHT 
MONSOON WEDDING -INDIA Punjabi weddings are performed 
with grf!ilt exhuberance, characteristic of this Nortn Indian state. While 
the familirs of both the boy and girl celebrate, you will see numerous 
ceremonies & ritwlls performed~ Coordinated tJy the International 
Students Club 
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Kumu Hula John Lake 
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Chants and Dances 
of King David Kalakaua 

A very special event at the 
festival will be chant and hula 
of the Kaliikaua period pre
sented by Kumu Hula John 
Keola-maka 'ainanakaliihuio 
kalanino-kamehameha 'ekolu 
Lake on Monday at 10:45 in the 
cafeteria. 

John Lake, highly esteemed 
for his work in teaching Hawai
ian culture and language, was 
brought up in the culture by his 
maternal grandmother, Abigail 

~ Paukamakanikamana'o'oloko'o 
0 

~ kalani Kaluakini. His chant and 
~ dance education began in the 
c: 
;- mid-1930s under the tutelage 
~ of his grandaunt, Ka'ehukai 
0 
~ of Lahaina. She was a noted 
0 5 dancer and student of Ha 'aheo, 
!;;" a famous dancer and chanter 
~ during the reign of Kame-

hameha IV and V, Lunalilo and 
Kalakaua. 

His training under Ma 'iki Aiu 
Lake began in 1963, and he was 
formally graduated as a Kumu 
Hula. He also trained in chant 
with the late Edith Kanaka'ole. 

Mary Kawena Puku'i, 'I'olani 
Luahine, and Henry Mo 'ikeha 
Pa shared hula traditions with 
him. Kumu Lake is a manaleo, 
or native speaker of Hawaiian 
Language. 

In 1994, Kumu Lake was rec
ognized as the Kahuna Nui of 
Pu' u Kohola heiau on the island 
ofHawai'i. He is also a Director 
of the Hawai'i Natural History 
Association which is associated 
with the National Park and His
toric Sites of Hawai 'i. 

After earning a bachelor's 
degree in political science and 
two masters's, one in education 
and one in Spanish linguistics 
from the University of Valencia, 

Spain, he returned to teach at 
St. Louis College. He continued 
graduate studies at the Uni
versity of Hawai 'i towards the 
development of Hawaiian curri
cula, which became the basis of 
a Hawaiian Studies department 
at St. Louis. 

Now retired, he serves as the 
Kumu-in-residence instructor 
of Hawaiian Language, Hawai
ian religion and Hawaiian Oral 
traditions at Charninade Uni
versity. 

He established the Hawaii 
Academy of Arts, Music and 
Dance - Halau Mele, which is 
presently located on the Uni
versity ofHawai'i campus at the 
Center for Hawaiian Studies. 

He serves as a Senior Faculty 
advisor to the Center for Hawai
ian Studies at the University of 
Hawai'i. (Continued on page 5) 

Sounds of the didgeridoo 
Alexandre Da Silva 

Managing Editor 

While watching a movie in 
elementary school about the 
history of an Australian boy, a 
first grader named Rex Mori
kawa heard the first sounds of 
an aboriginal instrument, the 
didgeridoo. 

"I felt an instant connection," 
said Morikawa. "It was as if I 
had played the didge (digeridoo) 
before." That same day, young 
Morikawa went home to find 
some of his dad's PVC tubes 
lying in his backyard. The tubes 
became improvised didgeridoos, 
Morikawa's favorite toys. 

"I took that thing everywhere I 
went," he recalls. "But I couldn't 
make the same sound." After 
some practice, Morikawa was 
finally able to mimic the noise 
heard from the didgeridoo in the 
movie, but ironically, the tubes 
took the fate of an old toy and 
were left to accumulate dust. 
However, Morikawa's future 
would prove that his childhood 
obsession for the instrument still 
lived deep inside him. 

One day Morikawa learned 
that his friend's dad had learned 
to not just play the didgeridoo, 
but also to manufacture them. 

"I was speechless," remembers 
Morikawa. "As soon as I tried it 
(the didgeridoo), I got it. I guess 
I got it from my experience with 
the PVC," he joked. 

Today, Morikawa builds, plays 
and gives didgeridoo lessons. 
He is a KCC student majoring 
in education and will perform at 
the KCC International Festival 
on Monday, March 17, at 1 p.m. 
in the 'IIima courtyard. 

The didgeridoo is a traditional 

ceremonial and musical instru
ment of the Aboriginal tribes 
from northern Australia. Also 
known as Yadaki, the instrument 
provides rhythmic accompani
ment to singers and dancers in a 
performance. 

It is thought that the didgeri
doo spread through ·Australia 
via Aboriginai trade networks 
and eventually with the arrival 
of the whites. 

Traditionally, the didgeridoo 
is made from termite-hollowed 
trunks or branches of trees. 
Morikawa, who has been build
ing didgeridoos since 1997 from 
the Agave tree under his label 
"Indigenous Creations," uses 
fire, carving and other tech
niques he keeps secret. 

''There's a lot of process in 
the making of it. The plant is 
very fibrous and it's easy to get 
splinters," said Morikawa, who 
usually works on 10 instruments 
at a time and calculates roughly 
on a couple of months to finish 
all10. 

There are two main types of 
didgeridoos, according to Mori
kawa. The bell-bottomed didg
eridoo is made from the bottom 
of the tree and releases lower 
harmonic sounds. The didgeri
doo with the narrow bottom or 
straight didgeridoo, produces 
higher harmonic sounds. 

"Longer ones ( didgeridoos) 
are used more for meditation, 
prayer and ceremonies. Shorter 
ones are used for walking and 
playing or faster rythmn-type 
playing," explained Morikawa. 
"The shorter the didge, the 
faster and harder one has to 
play to keep it going, although, 
the longer the didge, the less 
back pressure it has and may be 
harder to play in that way." 

Each didgeridoo is limited 
to playing only one note. Each 
note, which derives from the 
instruments' length, girth and 
thickness of walls, has a dif
ferent spiritual meaning. Notes 
range from A to G. 

Morikawa composes all the 
music in his band, "Horizen," 
which features didgeridoo, 
guitar and keyboard sounds all 
played by him. His friend, Gene 
Tamashiro, also a KCC student, 
sings and composes all lyrics 
that are mixed with the music in 
Morikawa's room-built studio. 

"We both help each other out," 
said Morikawa. "Our ·goal, with 
"Horizen," is to create music 
that will affect people. Uplifting 
and healing music." ~ 

"Horizen" will be auditioning ~ o · 
a bass player, keyboardist or :E 
drummer to join the band. ~ 

Morikawa has been perform- '0 
ing musical art presentations in' 

~ for peace movement activities, ::J 
0 

since 1997. Some of his perfor- u 
mances include playing twice ~ 
at the ringing of the Nagasaki 5: 
Peace Bell to recognize the 
survivors of the tragic bomb-
ing, participating in the Martin 
Luther King day parade and 
Kapi 'olani bandstand perfor
mances during Peace Week and 
also a performance at the Palolo 
Valley Homes Christmas com
munity block party to promote 
acceptance of cultural diversity 
in Hawai'i. 

Rex Morikawa playing the didgeridoo. 

Morikawa still makes PVC 
didgeridoos, which he offers to 
his students for practice at no 
cost. The instrument, he said, 
involves many techniques. 
"You use voice, mouth shapes 
and tongue positioning," he 
explained. "And also the tech
nique of circular breathing." 

Circular breathing is a tech
nique that enables one to blow 
while breathing in at the same 
time explained Morikawa, sur
rounded by nine ·didgeridoos of 
his own, safely sheltered near 
his bed. 

"It is really hard to let them 
go," he said about the instru
ments in his room, picking them 
up and blowi"ng a tune or two 
between sentences. "Each one I 
work on has a lot of Mana in it. 
I make sure they all have good 
quality." 

"Indigenous Creations," didg-

eridoos can be found on sale at 
"The Golden Phoenix Book
store," 1481 S. King St. #110. 
Morikawa's didgeridoo classes 
are also held there. The classes, 
for beginners only, run in four 
session blocks. An advanced 
class that covers circular breath
ing in detail is also available. 
Class dates vary, so its best to 
contact the store at 947-4293. 

A demo CD of "Horizen" is 
available for interested par
ties. Morikawa can be reached 
at indicre@hotmail.com or at 
284-1786. 
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'Ola Na Mo'olelo' the stories shall live! 
The Kalakaua Years, 1874-1891 

The Bishop Museum Staff 
will share stories and artifacts 
relilted to Palace history and 
politics during the reign of 
King Kalakaua, Tuesday, 12: 
15-1:30 p.m. in the Lama 
Library. 

King Kalakaua, reigned during 
a period when Hawai 'i was 
undergoing great change politi
cally, socially and economically. 
Leprosy, brought by Chinese 
immigrants, had decimated the 
Hawaiian population. Sugar, 
and to a lesser extent, coffee, 
became the economic engines 
of the islands. Calvinist mis
sionaries had banned the hula, 

·the Hawaiian language, and 
many other Hawaiian cultural 
practices. 

After the death of Kame
hameha V, sugar barons 
and businessmen supported 
KaHikaua's bid for the throne 
because they feared Queen 
Emma, the other viable candi
date, would be more sympa
thetic to English interests. 

Colonel David Laamea 
KaHikaua was intelligent, tal
ented, refined. Charles Nordoff, 
the novelist, wrote, "Colonel 
Kalakaua is a man of education, 
of better physical stamina than 
the late king, of good habits, 
vigorous will, and a strong 
determination to maintain the 
independence of the islands." 

Moreover, Kalakaua had 
descended from a line of chiefs, 
and Queen Kapi 'olani, was 
the granddaughter of King 
Kaumuali 'i of Kauai. 

Queen Emma's supporters 
rioted in protest of the manner 
in which the election had been 
held. Because of the turmoil in 
Honolulu, Kalakaua's inaugural 
was a quick and simple one. 

King Kalakaua's first task was 
to persuade the American Senate 
to approve a reciprocity treaty 
which would remove tariffs on 

His Majesty King Kalakaua 

sugar and coffee. The king and 
queen traveled to Washington 
to lobby for the treaty, and in so 
doing, so became the first mon
archs to visit the United States. 
The treaty went into effect in 
September, 1876. 

In January, 1881, the royal 
couple began their world tour. 
On the agenda was finding 
laborers for the sugar fields. 
They first visited the Chinese 
consul in San Francisco, then 
met with the emperor of Japan. 
The tour took them to China, 
Thailand, Singapore, Malacca, 
Burma, India, Egypt, Greece, 
Portugal, Italy, Spain, Vienna, 
and France. They visited with 

Chants & dances of King Kaliikaua 
Continued from page 4 

He is also Hawaiian Adviser 
on Protocol and Hawaiian 
Values to the Bishop Museum 

and an active member of 
'llio'ulaokalani, a coalition of 
Kumu Hula for the preservation 
of gathering rights. 

Chants and Hula for Kalii.kaua 
Mele lnoa 

Fire chant of Kalakaua 
Na mea hula 

He'ea- hula 'uli'uli, a famous surfing beach in Keahou, Kana 
Ka Ua i ka nani a o Hila -A journey of Kalakaua to the plains of Hila 
Halo ana a Kalakaua -A great journey of Kalakaua to foreign places 

'0 Kalakaua, he inoa- a mele inoa, a song chant and hula to Kalakaua 
Lii' oe e ka la- a hula pu'ili, a tribute to Kalakaua's journey to India 

E ho'i te aloha i Ni'ihau- a mele lei, a tribute to Kapi'olani, Queen consort 
A Kana hema i ka lani- a hula ku'olo, hula noho, a tribute from 

Koa honoring Kaliikaua 
Ko ma'i ho'eu' eu- a mele ma'i, a chant of procreativity for Kalakaua 

He ma'i no kalani, Kunuiakea- a mele ma'i 
Ku 'oe naue 'oe ku'u tele Itt, an ancestral hula ma'i to his Lineage 

Eia no Kawika - mele moa 
Kaulilua ike anu o Wai'ale'ale- a hula ma'i 

the Queen of England, and with 
President Ulysses S. Grant. San 
Francisco was the last stop. 

The trip proved fruitful. Five 
years later Japan sent 153 
immigrants, the first of many to 
come, and established a consul
ate in Hawai 'i. In 1881 the first 
Portuguese came to work in the 
fields, and then a group of Ger
mans. The Chinese Exclusion 
Act of 1882 had ended the flow 
of Chinese laborers. 

A new Reciprocity Treaty 
in 1887 guaranteed years of 
duty free sugar in exchange for 
the unqualified use of Pearl 
Harbor. 

At home, King Kalakaua 
constructed a new palace, the 
design of which was influenced 
by the palaces he had visited. It 
was completed in 1882 at a cost 
of $350,000. Ali 'iolani Hale 
had been built across the street 
in 1874, and the statue of King 
Kamehameha I was ordered. 

In 1883, all was ready for a 
coronation worthy of a king. 
Two jeweled crowns costing 
1000 English pounds were 
ordered. An octagonal pavil
ion was erected in front of the 

(/) 

~ 
:.c: 

palace for the coronation and an e 
ampitheater for 4,000 persons ~ 
constructed behind it. $ 

A week of festivities followed, ·ro 
including fireworks, balls, a ~ 

::r: 
regatta, a grand luau. At his cor- .B 
onation, 160 chants and dances _g 
were performed, a resounding 
end to the ban on hula. 

The same lavish celebra
tion marked his 5()lh birthday, 
the King's Jubilee, in 1886. 
The King celebrated with two 

0.. 

weeks of baseball, horse races, 
a regatta, a musical tableau, a 
parade of floats and a luau for 
thousands. Electric lights, pro
vided by a dynamo and engine 
on the grounds, lit three sides of 
the palace; the building itself had 
not yet been wired. Of course, 
there was music and hula. 

The Icing's construction proj
ects, parties and inauguration 
rapidly depleted the govern
ment treasury and his personal 
funds. He was forced to borrow 
from wealthy businessmen who 
demanded many favors and con
cessions in return. 

In 1882, 400 white business
men, enraged at the misspending 
of their tax dollars, formed the 
Hawaiian League to dethrone 
the king and oust his premier, 
Walter Murray Gibson. They 
shipped Gibson off to San 
Francisco, but allowed the king 
to stay with the proviso that he 
agree to a Bayonet Constitu
tion which severely limited his 
powers. 

King Kalakaua 's Legacy 

Kalakaua was much beloved 
by his people because he 
returned to them the culture 
and arts so long banned by the 
missionaries. He wrote, "Hula 
is the language of the heart and 
therefore the heartbeat of the 
Hawaiian people." 

At his coronation, 260 chants 
and dances were performed, 
a resounding end to the ban 
on hula. The king himself 
introduced the hula auwana, 
which involves the use of string 
instruments and song. The king 

enjoyed playing the ukelele and 
the guitar, which had been intro
duced by the Portuguese. The 
use of ti-leaf skirts was another 
of his innovations. He was the 
Merrie Monarch, indeed. 

He encouraged all forms 
opera, dance, and drama. He 
wrote poetry and songs, chants 
and meles. He wrote the lyrics 
to "Hawai'i Pono'i" and had 
bandmaster Henri Berger to set 
it to music. 

The king became good friends 
with author Rober:t Louis Ste
venson. Kalakaua was a vora
cious reader and wrote the 
book, "The Myths and Legends 
of Hawaii." 

He was interested in science. 
The king visited Thomas Edison 
in New York in 1881 and dis
cussed with him the possibility 
of using geothermal power to 
light the palace. He later lighted 
the palace square during the 
inaugural, and in 1888 built a 
power plant in Nu'uanu Valley, 
which provided light for the 
palace and some adjacent 
streets-all before the White 
House had electricity. The 
palace also had a telephone. 

He believed in international 
education. He sent 18 youths 
to Glasgow, Italy, England, 
the United States, Canton, and 
Tokyo to study medicine, law, 
military science, sculpture, 
music, foreign language and 
English, hoping each would 
return with knowledge that 
would help Hawai 'i. The king 
revered old Hawaiian traditions, 
but also welcomed the advances 
of the 20th century. 

Kapi'olani Community College is named after Queen Kapi'olani, 
remembered for her charitable work. She raised money to build 
Kapi'olani Women's and Children's Hospital and for the leper 
settlement, Kalaupapa. This college has adopted her motto, 
Kulia I Ka Nu'u (Strive for the Highest). 
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International Film Night 

'Monsoon edd i ng' 

An exuberant family drama set 
in Mira Nair's beloved Punjabi 
culture, where ancient tradition 
and dot-com modernity combine 
in unique and perfect harmony. 

As the romantic monsoon 
rains loom, the extended Verma 
family reunites from around the 
globe for a last minute arranged 
marriage in New Delhi ... Mon
soon Wedding" traces five inter
secting stories, each navigating 
different aspects of love as they 
cross boundaries of class, con
tinent and morality. The film 

RetUrn to 
Choson 
with 
Pamela 
Young 

The International Festival 
KITV Television Special, 
"Return to Choson" will be 
shown Tuesday March 18, at 10: 
30 a.m. in the Char Room, secon 
d floor, KCC Library. 

The special journey begins 
with the harbor where the very 
first Korean immigrants stepped 
off the steam ship, Gaelic. 

With black and white histori
cal documentary films, KITV's 
Pamela Young introduces a 
sampling of modem and ancient 
Korea. The film takes viewers 
to Korea's largest port, Busan, 
formerly known as Pusan, goes 
north to the majestic Mt. Sorak 
National Park and returns to 
Seoul. 

The film includes a stop at 
Incheon University, which was 

celebrates a contemporary India 
never before seen on screen. 

Mira Nair and the writer, 
Sabrina Dhawan, interweave 
the ancient and the modern, the 
old fashioned and the irrever
ent, the innocent and the sexual 
in today's globalized Delhi. 
The intimate, handheld camera 
welcomes the viewer into the 
characters' lives and into Nair's 
own beloved Punjabi culture 
robust, earthy and full of life. 
The audience is swept into the 
bacchanalian revelry of kebabs, 

KITV's Pamela Young 

partially founded by contribu
tions from Hawaii's early immi
grant. 

Other highlights of the tour 
include the Haeinsa Temple, 
site of the 80,000 international 
treasure Tripitaka wood printing 
blocks, Hyundai Car Co., the 
colorful Jagalchi fish market, 
Gyeong Ju National Museum, 
and Gyeongbok Palace, built in 
1394 for the royal family. 

The first wave of Korean 
immigrants came to Hawai'i 
between 1902- 1905. 

A tour group organized by 
the Centennial Committee of 
Korean Immigration to the 
United States accompanied 
Young on the tour. In that first 
wave were 7,843 immigrants. 

whisky and Hollywood music 
that is a Punjabi wedding. 

The family's hopes, anxieties 
and long guarded secrets emerge 
amid frantic wedding prepara
tions, and are juxtaposed with 
arresting montages of real life 
Delhi. The relentless summer 
heat mirrors the story's build
ing intensity as the city antici
pates the cooling torrent of the 
monsoons. And when the rain 
comes, the cathartic downpour 
brings romance, revelation and 
liberation. 

The Film: ''Monsoon Wedding" 
Written by: Sabrina Dhawan 
Director: Mira Nair · 
Starring: 
Naseeruddin Shah as Lalit Verma 
Shefali Shetty as Ria Verma 
Vasundhara Das as Ad.iti Verma 
Parvin Dabas as Hemant Rai 
Rated: R for language and adult dialogue 
''Monsoon Wedding" will be showing on Monday, March 17 
at 6:30p.m. in the 'Ohi'a Auditorium. · 

Miyazaki's 'Spirited Away' 
The highest grossing film in 

Japanese box-office history, 
Hayao Miyazaki's Spirited Away 
(Sen To Chihiro Kamikakushi) is 
a dazzling film that reasserts the 
power of drawn animation to 
create fantasy worlds. 

Like Dorothy in The Wizard 
of Oz and Lewis Carroll's Alice, 
Chihiro plunges into an alternate 
reality. On the way to their new 
home, the petulant adolescent 
and her parents find what they 
think is a deserted amusement 
park. Her parents stuff them
set ves until they tum into pigs, 
and Chihiro discovers they're 
trapped in a resort for traditional 
Japanese gods and spirits. 

An oddly familiar boy named 
Haku instructs Chihiro to request 
a job from Yubaba, the greedy 
witch who rules the spa. As 
she works, Chihiro's untapped 
qualities keep her from being 
corrupted by the greed that per
vades Yubaba's mini-empire. 

In a series of fantastic adven
tures, she purges a river god 
suffering from human pollution, 
rescues the mysterious No-Face, 
and befriends Yubaba's kindly 
twin, Zeniba. The resolve, brav
ery, and love Chihiro discovers 
within herself enable her to aid 
Haku and save her parents. The 

result is a moving and magical 
journey, told with consummate 
skill by one of the masters of 
contemporary animation. 

The film has received the high
est acclaim from reviewers and 

critics from Japan, Berlin, Hong 
Kong, and the United States. It 
was released in Japan in 2001 
and is continuing to be shown 
around the world. 

SHOWTIME . 

The Film: "Spirited Away" 
Written by: Hayao Miyazaki 

·Director: Hayao Miyazaki 
· Starring the vocal talents of: 
Daveigh Chase as Chihiro 
Jason Marsden as Haku 
Susan Ewm as Lin 
Michael Chiklis and Lauren Holly as Chihiro's mother and 
father 
Rated:PG 
"Spirited Away" will be showing on Thesday, March 18 at 6: 
30 p.m. in the 'Ohi'a Auditorium. 
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Haiku Pidgin: 
The Poetry of Local Speech 

Vanya Fagasa 
Staff Writer 

As I walked across the great 
lawn, searching for a ptcmc 
table, I looked at Joe Hadley 
and wondered, "Is he from here? 
What made him get into writing 
these books on Pidgin Talk? 
Does he always talk like that?" 
With his hair in a ponytail and 
greying on the sides, wearing 
an aloha shirt, shorts and rubber 
slippers, Brada Jo looked like a 
middle aged surfer. 

It's by coincidence that I got 
to interview this man. A couple 
of weeks ago, while in Borders, 
one of his books caught my eye. 
It looked so interesting that I 
read it all on the spot. The title 
was "Avebade Bade" (Every
body Body). At first, decipher
ing his calligraphy and reading 
his own brand of pidgin was 
hard, but after I got the jist of it, 
it was funny. 

Once we sat down, he said, 
"Avebade calls me Brada Jo." 

"Aloha, my name is Vanya," 
I said. 

"Where are you from?" I asked. 
''Barn an raised in Hawai' i, 

barn on Kauai, rite ous sai 
Lihue, yu know, yu go down da 
hill, rite behine da suga mill, den 
yu go up da hill, on da leff sai." 

''That's Pua Loke, right across 
the highway from Kukui Grove 
Shopping Center," I said, men
tally placing myself. 

"What shoppin centa? Neva 
have one shoppin centa when 
I was dea, oni had my elamen
taree school I went, and one 
Hawaiian church ova dea." . 

"Well, a lot has changed," I 
said. 

"Wow, I'm shocked, but I neva 
go back long time, but I going 
back April, fo look." 

"Oh yes, your school is now 
a city and county maintenance 
yard." 

"Tings shua wen change, had 
oni one road to da haba and to da 
rubbish dump. I wen leev Kauai 
wen I was reel yung, but I no ken 
foget da pidgin talk. Aveteen yu 
hea is Kauai pidgin talk." 

Ensai" (try look you inside), 
about looking from within your 
heart before you judge others, 
"Avebade Bade," which is also 
about not judging people by. 
what they look like, but instead 
looking within yourself and 
"Foreeel" (for real). He is pres
ently a photography professor at 
Tokai University on Kapi'olani 
Blvd. 

"Yu know, yea, I wen do 
plany tings in my lifetime, das 
not impartent to me. What is 
impartent to me is dat my books 
goin toch somebade in da hart 
and dey goin looook demselvs 
insai befoa de look at oddas, 
and no goin judg. My work is 
vaary speerituoool, and das wai 
I do urn." 

Every book he has written 
has a CD in the back to listen 
to while reading his works. And 
believe me, you will enjoy! 

Brada Jo will be here for Inter
national Festival Week. He will 
perform in the 'Ohia Auditorium 
on Monday, March 17 at 9:15 
- 10:30 a.m. 

An excerpt of "Foreeel" by Bradajo Hadley 
Inset: Bradajo Hadley 
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"You Podogee?" he asked. 
Very quickly, I said, "No, 

why?" 
He kinda laughed and said: 

"Maybe yu ken undastan memo 
betta if I talk la dis." 

When Brada Jo spoke, I closed 
my eyes and could see my 
father-in-law and brother-in-law 
(both born and raised on a sugar 
plantation) speaking. 

Brada Jo may look like a 
surfer, but don't let those looks 
fool you. He showed me a full 
page of his accomplishments. 
He has written "Chalookyu 

Korea Today: 
A Search For Unification "I can understand you better," 

I said, "than your writing." 

Journey around the world 
through guitar 

Winston Tan, professional gui
tarist and master of the 8 string 
classical guitar will be perform
ing on Tuesday, March 17 in the 
'Ohi 'a cafeteria from 10-10:30 
a.m. Tan will take his listeners 
on a journey around the world 
courtesy of his guitar. 

Tan performs every year at 

KCC's International Festival and 
has been playing professionally 
for 15 years. He has produced 
three instrumental recordings: 
"Tea Time at the Moana: Solo 
Eight-String Guitar," "Heart of a 
Troubadour" and "A Christmas 
Collection of Guitar Favorites. 

Alexandre Da Silva 
~ Managing Editor 
0 

~ 
~ Edward Shultz, history pro
~" fessor at the University of 
Ql Hawai ' i at Manoa, will speak n 
~ at KCC on Tuesday, March 18 
~ and Wednesday, March 19, in 

a speech tittled "Korea Today: A 
search for unification." 

Shultz will expose attendants 
to key events in Korea's past so 
that they will "gain an historical 
understanding of the issues that 
lay behind Korea's current divi
sion and search for unification," 
he said. 

"We'll look at the past to 
understand the patterns that 
have impacted Korea's develop
ment, then seek to understand 
what is happening in Korea right 
now," explained Shultz. 

Shultz, who is also the director 
of the Center for Korean Stud
ies at UH Manoa, will explain 
the complexity of the issues 
sorrounding Korea and talk 
about possible steps that might 
be taken to solve the country's 
ongoing tensions. 

Shultz, who first went to Korea 
in the Peace Corps in 1966, has 
been a Fulbright scholar twice 
there. He studied in Korea for 
two years in the 1970s and also 
taught in universities. Shultz 
received a PhD in history from 
UH in 1976 where he has been 

teaching since 1975. Shultz's 
major area of research is twelfth 
century Korea. 

"Korea Today: A search for 
unification," will be held in 
'Olona 201 from 9:15- 10:30 
a.m. on Tuesday and from 10: 
45-noon on Wednesday. Edward Shultz 

March 18, Tuesday (AM) 
JOURNEYS 

8:00-11:30 
'Ohi'a 
Auditorium 

9:15-10:30 
Olonii 201 

9:15-10:30 
'Iliahi 209 

10:00-10:30 
'Ohi'a Cafeteria 

10:30-11:15 
lAma Library 
Char Room 

11:15-12:00 
lAma Library 
Char Room 

11:00-11:30 
'Ohi'a Cafeteria 

00:00-00:00 
lAma Library 

PREPARING FOR A CHANGING CLIMATE 
Conference on the development of a more complete understanding 
of the regional consequences of climate variability for Pacific Islands 
jurisdictions, considering economic, social, and other environmental 
stresses. 

KOREA TODAY: A SEARCH FOR UNIFICATION 
Guest Speaker: Ned Shultz, UHM Professor of History 

HAIKU PIDIIN: THE POETRY OF LOCAL SPEECH 
Guest Speaker: Bradajo Hadley, Author 

JOURNEY AROUND THE WORLD THROUGH 
GUITAR 
Guest: Guitarist Winston Tan 

RETURN TO CROSON: HAWAII-KOREAN 
IMMIGRANTS 
Showing of the KITV Hawai'i-Korean Centennial Committee historical 
docu1n;~tary, produced to commemorate 100 years of immigration to 
Hawa11 

HANGGUK-E KA-GU-LA: A THIRD GENERATION KOREAN-.. 
AMERICAN WRITER VISITS THE LAND OF HIS ANCESTORS 
Guest Lecturer: Gary Pak, UHM Gary recently spent a sabbatical 
doing research on the county of his heritage, Korea. Come listen to 
him speak about his experiences, thoughts, and impressions. 

MUSICAL JOURNEYS THROUGH SONG 
KCC Students, directed by Lina Doo, performing songs from around 
the world. 

GREAT CHINATOWN FIRE 
Learn about the catastrophic fire that killed many people happened. 
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Pencak Silat of Indo • nes1a 
Clint Kaneoka 

Staff Writer 

A performance showcasing 
the intricacies of Mande Muda 
Pencak Silat, an Indonesian 
form of martial arts, will be 
given on Tuesday, March 18, at 
the 'Obi 'a Cafeteria. 

The presentation will last from 
1:30 - 2 p.m., and will feature 
second-year KCC student, Greg 
Rider, 32, displaying some of 
the "bone-breaking and manipu
lation" techniques of Pencak 
Silat. 

Due to its excessively violent 
nature, Pencak Silat is rarely 
taught to those under the age of 
13, and even then, it is only the 
form, not the application. 

and up to six other students as Qj 

they cover offensive and defen- -t 
sive handsets, stick fighting, :I: 

1: 
mixed techniques, and simulated a 
combat. 

0 

Rider will also introduce the b 
.I::. 

legacy of Pencak Silat, speaking o.. 

about its Indonesian roots , the 
different styles within Mande 
Muda, its crossover into other 
fighting techniques, and its 
spread into Western culture. 

Although Rider is originally 
from Waimanalo, he began 
his training of Pencak Silat in 
1995 in Springfield, Illinois. He 
moved back to Hawai'i in 1999, 
and joined Mande Muda. Rider 
is now the first assistant instruc
tor at the US Taekwondo Center 
in Aina Haina on Sundays. 

Pencak, which means the 
dance, and Silat, the actual fight
ing, will be performed by Rider 

Those interested in learning 
more about the art can contact 
Rider at 497-8973. Martial Arts of East Java, Indonesia 

Hangguk-e-ka-gu-la: 
American writer visits the land of his ancestors 

Clint Kaneoka 
Staff Writer 

The people of Hawai 'i come 
from a diverse, and often very 
mixed cultural background. 
Many are second or third gen
eration descendents who have 
never visited the homeland of 
their ancestors. 

Therefore, when Gary Pak, a 
third generation Korean-Ameri
can, got the opportunity to teach 
at a university in the land of 
his grandparents, he readily 
accepted the opportunity. Gary Pak 

Pak will be sharing his experi
ences, thoughts and impressions 
of life in Korea on Tuesday, 
March 18, as a part of "Jour
neys," KCC's Fifteenth Annual 
International Festival at the 
Lama Library Char Room . 

fessor of English Literature at 
UH, will discuss his "awesome 
experience" in the land of his 
elders. His presentation will 
range from the immense plea
sure of teaching and studying 
at a Korean University, to his Pak, who is an assistant pro-

March 18, Tuesday (PM) 
JOURNEYS 

12:15-1:30 
'Ohi'a Auditorium 

12:15-1:30 
Lama Library 

1:45-3:00 
'Ohi'a Auditorium 

1:30-2:00 
'Ohi'a Cafeteria 

6:30-8:30 
'Ohi'a Auditorium 

THAILAND: THE LAND OF SMILES 
Guest Speaker: Peter Thaveepolcharoen & friends Learn about the ancient 
capital of Ayutfhaya, and the modern city of Bangkok, also knuwn as the 
"City of the Angels" in this excellent visua presentation by one of our own 
KCC international students. 

OLA NA MO 'OLELO: THE STORIES SHALL LNE 
Bishop Museum staff will share stories and artifacts illustrating 
Palace history and politics during the reign of King David Kaliikaua. 

ASIAN AND PACIFIC LITERATURE READINGS 
Literature readil1);s bv faculty_ & students of Asian Languages; 
Coordinated by Tom Kondo, Sue Fujitani, 1-laimei Miyasato, Randolf 
Bautista, Renee Arnold, Kahi Wight, Carol Beresiwsky, Linde Kei/, 
Soo Ah Yuen , & Kawika Napoleon. 

PENCAK SILAT OF INDONESIA 
Guest Artists: Uyuh Suwanda Mande Muda Pencak Silat comes 
f!om Indonesia . Pencak is the dance & Silat re£ers to the actual 
'&hting . Mande Muda was founded by, Uyuh Suwanda in 1951 in 
Hflndung, West java, from 18 styles or Si/at. 

INTERNATIONAL FILM NIGHT 
SPIRITED A WAY- JAPAN ln this excellent anime, Director 
Hayao Miyazaki creates a dreamlike fantasy world that takes us 
back to a tzme of innocence and creativzty. Tn this masterful journetj , 
he comments on what it means to grow up in today's Japan . 
Coordinated by the lntemaliona/ Students Club 

feelings of frustration due to 
language barriers, and to the 
inevitable sadness of having to 
leave a country in which he felt 
spirits of his grandparents and 
ancestors wherever he went. 

Pak is the distinguished 
author of two fictional novels , 
"A Ricepaper Airplane," and 
"The Watcher of Waipuna." 
He is working on a novel about 
his grandmother who came to 
Hawai 'i as a picture bride, as 
well as a nonfiction book about 
his experiences in Korea. 

Stories of the Great 
Chinatown Fire 

Wei Kei will speak about the 
Great Chinatown Fire on Jan . 
20, 1900 in downtown Hono
lulu. The talk will be on Tuesday 
March 18, in the Char Room , 
Library 2nd floor 

Wei is an international student 
from China who is working in 
the library as a Char Room Staff 
Associate. 

He has done in-depth research 
on the Chinatown Fire, which 
was one of the greatest disasters 
in Hawaiian history. The fire 
rapidly swept down upon Chi
nese and other immigrants who 
just began new life in Hawai 'i. 

WeiKi 

Musical journeys 
through song 

Marlene Jones-Skurtu 
Staff Writer 

Lina Doo's Voice students 
will be singing songs from the 
heritages of their own families 
at the International Festival on 
Tuesday, March 18, 11 a.m. in 
the cafeteria. 

Doo, KCC's vocal coach, 
says that she structures her 
class to have an "ethnic" por
tion, an idea she got when 
she went to grad school in 
Boston. 

"My roommate was Filipina, 
which really didn't matter 
until Christmas time ... she'd 
come back to our apartment 
with all these great desserts. 
So, I told her I wanted to join 
next year just to eat these 
treats," said Doo. 

"I not only got to eat those 
desserts, but I also learned how 
to sing in Tagalog . I became 
aware of the different vocal 
and mu ical requirements of 
these songs and certainly, their 
nationalist elements." 

This became the impetus to 
have students at KCC learn 
vocal repertoire from their 
own ethnicities. 

Doo makes her students 
research the songs for them 
to become engaged with its 
culture, history, social struc
ture and philosophy. The 
selected songs are traditional 
folk songs, national anthems 
or contemporary ethnic pop 
songs. 

Doo said that, this year, 
Hawaiian, Chinese, Japa
nese, Filipino, Irish, Jewish 
(Hebrew) and Chamorro 
songs will be performed. 

Students performing are 
Ryan Alias, Rivelee Alokoa, 
Steven Alonzo, Michael 
Gedeon, Christelle Hama
guchi, Noah Juan, Taylor 
Lai, Corey Marlatt, Mizuho 
Nakayama, Cristina Neri , 
George Ridgeway, Izum 
Sakakibara, Franklin Sung, 
Nan Uramoto and Audra 
Winkfield. 
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Thailand: The 
Land of Smiles 

A KCC Student explores the beauty of Thailand 

Vuong Phung 
Online Editor 

While the world has heard 
of Bangkok many times as the 
must-go location for a party, 
Peter Thaveeplocharoen will 
pierce through the commercial 
hype with insights into the true 
world of Thailand in his pre
sentation, "Thailand, Land of 
Smiles," on Tuesday, 12: - 1:30 
in 'Obi' a Auditorium. 

Most of his presentation will 
be visual to let the audience 
experience the beautiful images 
that can't be explained by 
words. 

Thailand, among the most 
economically prosperous coun
tries in Asia, is a country of 
some 62 million people, with 
about 95 percent practicing 
Theravada Buddhism. They live 
prosperously under a democratic 
government run by a Prime 
Minister with the King being the 
head of state. 

After a short introduction 
to Thailand's rich history, 
Thaveeplocharoen will speak 

Peter Thaveeplocharoen 

about language and culture. 
The core of his presentation 
will feature three major cities 
that he considers to be of prime 
importance for first time visi
tors: Bangkok, Chiang Mai and 
Phuket. 

A foreigner's reaction to Thai
land's capital city, Bangkok, is 
often as confused as the city's 
geography. Bangkok has no 
downtown, and the streets, like 
the traffic, seem to veer off in 
every direction at once. There's 
even confusion about the city's 
name: to Thais, it is Krung Thep, 
the City of Angels; foreigners 
call it Bangkok. 

The oldest quarters cluster 
along the eastern bank of the 
Chao Phraya River, which 
snakes between Bangkok and 
Thonburi, where the capital was 
first established after the fall of 
Ayutthaya, the former capital of 
Thailand. 

Bangkok is a key point on 
round the world air routes. It is 
the political, commercial, cul
tural, and transportation center 
of the country, with the only port 
that can accommodate ocean
going vessels. Thailand's rail
roads originate in Bangkok and 
extend to Chiang Mai, the Karat 
plateau, and to Cambodia, Laos 
and Malaysia; a corresponding 
network of paved highways has 
also been constructed. 

Thailand's inland waterways 
- a complex, interconnected 
system of rivers, streams, and 
canals - have been important 
arteries since ancient times; 

Asian-Pacific literature 
readings focus on journeys 

Language students will read 
literature of the countries they 
are studying Tuesday, March 18 
in the 'Obi 'a Auditorium. The 
schedule is as follows: 
•1 :30-1 :45 p.m. Chinese litera
ture: Dr. Sue Fujitani, Haimei 
Miyasato, and their students. 
•1 :45-2 p.m. Filipino literature: 
Randolf Bautista and his stu-
dents 
•2-2: 15 p.m. French Literature. 
Renee Arnold and her French 1 02 
students, Xiao Yan Fu and Fran
ces Oda will read "Boha'iedns 
en voyage," "L'invitation au 
voyage," "Parfum exotique," 
and "La musique"-all by 
Charles Baudelaire. 
•2: 15-2:30 p.m. Hawaiian 
Literature. Assoc. Prof. Kahi 
Wight, Kawika Napoleon, and 

their students. 
•2:30-2:45 p.m. Japanese 
Literature. Assoc. Prof. Tom 
Kondo and his Japanese Lit
erature students will read 17th 
century, Matsuo Basho, "Haiku 
Journey." 
•2:45-3 p.m. Korean Literature. 
Dr. Sooah Yuen and her students 
will read. 
•3:05-3:20 p.m. Spanish Lit
erature. Prof. Beresiwsky, Linde 
Keil and their students will read 
"Journey to Andalusia" and 
selected Readings from Fla
menco 'coplas,' the folk poetry 
of southern Spain and a poem 
by the Spanish poet, Federico 
Garcia Lorca, from his collec
tion entitled "Cante Hondo" 
(Deep Song) inspired by the 
flamenco style. 

barges and boats still carry well 
over half the cargo moved in the 
central plain. 

The Skytrain, which opened in 
December 1999, is considered to 
be a technological marvel. 

While there are over a dozen 
temples of gigantic propor
tion in the city, the Temple of 
Emerald Buddha will be a key 
point in Thaveeplocharoen's 
presentation. 

Bangkok is just as wild at 
night as it is fun at day. While 
theoretically the law requires 
all bars and nightclubs to close 
at 2 a.m., Bangkok is a city that 
never sleeps; many restaurants 
and street stalls stay open for 
late-night carousing. The city is 
awash with bars catering to all 
tastes, from the Orient.al Hotel's 
classy Bamboo Bar right down 
to the sleaze of watching sex 
acts while you drink. One won
ders why this is called the City 
of Angels. 

All of the fun in Bangkok 
cannot eclipse Chiang Mai 's 
beauty. "Chiang Mai is the 
quiet country side," explains 
Thaveeplocharoen. But when 
asked more about Chiang Mai, 
which he admitted to being his 

Day, evening and 
weekend programs 
Convenient location 
Affordable tuition 
Free parking 
Personal attention 

UH West O'ahu offers 
junior- and senior-level 
courses to qualified stu
dents who have completed 
an associate in arts or 55 
credits of qualified college 
courses. 
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One of the many statues at the Temple of Emerald Buddha 

favorite place, Thaveeplocha
roen said the rest has to be seen 
through pictures that "words 
can't describe." Along the way 
to understanding Thailand, the 

. 20-year-old native will talk 

about Thai traditions and a 
list of what visitors should and 
shouldn't do. 

He will also cover local attrac
tions like the Water Festival, 
also known as Thai New Year, 
the "Loy Kra Tong" Floating 
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University of Hawai1i 

West 
O'ahu 

Call us at 808-454-4700 
or visit us at 

www.uhwo.hawaii.edu 

festival and the curiously inter
esting buffalo racing. 

Also included in his presenta
tion are short video clips of Th:;ti 
Boxing, sound clips of Thai
land's traditional music as well 

as tunes with a more modern 
pop flavor. 

There will also be food there, 
but as for what will be on the 
menu, Thaveeplocharoen is 
keeping a tight lid on that one. 

Earn bachelor's degrees 
with specializations in: 
Accounting 
Anthropology 
Business Administration 
Economics 
Hawaiian-Pacific Studies 
History 
Justice Administration 
Literature . 
Philosophy 
Political Science 
Psychology 
Public Administration 
Sociology 
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INTERNATIONAL FESTIVAL 
Carl Hefner: 
Man of culture behind the festivities 

Michelle Takiguchi 
Contributing Writer 

The International Festival is celebrating its 15th year here at Kapi 'olani 
Community College. Carl Hefner has been the director of the festival for 
10 years. He graduated from the University of Hawai 'i at M noa with a 
bachelor's degree, master's and doctorate in anthropology. He has done 
fieldwork in East Java an trained as a visual anthropologist at the Anthro
pology Film Center in Santa Fe, New Mexico. 

For the past 10 years Hefner has been teaching Anthropology and 
Asian Studies at KCC. Before Hefner joined as the festival's direc

tor, the festival was but a three-day get 
together with about I 0 events spreadout 
over three days. With Hefner's nll!
turing, the International Festival has 
grown into a four-day gala focused on 
Asia and the Pacific. During the course 
of the day you can attend everything 
from lectures and panel discussions to 
cultural performances and art exhib
its. 

The International Festival provides 
students with an opportunity to 
deepen their learning about cultures 
they wouldn't normally study in their 

regular classes. It also gives both students and faculty a glimpse and 
better understanding of their place in the world. 

"I don't think that there can be a greater time than now for trying to 
understand other cultures," said Hefner. "Americans by and large don't 
study enough languages of the world. Language, of course, provides 
a window to understanding other cultures. A greater understanding 
of many cultures of the world will lead to not only to understanding 
yourself but a greater tolerance for different ways of life and different 
cultural traditions." 

Hefner hopes that the International Festival offers a well-rounded 
perspective on cultures. With his background in anthropology, eth
nology, ethnomusicology and linguistics, he tries to ensure that the 
Festival focuses on all dimensions of culture. "The fact that students 
in Hawai 'i live in a multicultural society already gives them a greater 
amount of tolerance for other cultures." 

The international focus is a year-round effort at KCC, with the Inter
national Festival held every March and International Education Week 
held in November. With all that lecturing and directing it seems that 
Hefner already has his hands full. But that is not all that Hefner does. 

He is also the 
president of 
the East-West 
Center Alumni 
Association's 
Hawai 'i chap
ter. In addi
tion, he is the 
adviser for the 
KCC Vietnam
ese and Mon
golian student 
clubs and is 
on the Faculty 

Countries represented 
Journeys 2003: 
KCC's 15th Annual International Festival 

Executive 
Committee for the Center for Southeast Asian Studies at UH M noa. 
In his spare time he makes documentary films and is a prominent pho
tographer of modern and ethnic folk and classical dance in Hawai 'i. He 
is also an avid traveler who has been to Indonesia, Laos, Cambodia, 
Thailand, Vietnam, Myanmar, Singapore and Japan in order to further 
his research. "If I can touch a student in such a way that they will 
become motivated to study some aspect of another culture, then they 
will realize that we have a lot of similarities more than differences, I 
feel the International Festival has done its job," he said. "A little bit 
goes a long way towards cultural understanding and ultimately works 
towards world peace." Models from A Night in India's fashion show 2002 pose for a group picture. 
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L CELEBRATES THE WORLD 
Eric Denton: 
Second in command 

A. Locascio 
Contributiong Writer 

The 15th Annual International Festival is scheduled for March at 
Kapi 'olani Community College. The Festival promotes cultural diversity 
and offers the opportunity to taste foods, hear music, watch dances and 
learn about the world from a variety of guest speakers. Eric Denton 
will be assisting Dr. Carl Hefner in coordinating the Festival activi
ties. Denton is an instructor of Religion at Kapi' olani. He has traveled 
extensively in Central Europe, the Balkans, Germany and Austria. 
"We live in such a diverse community but rarely do we learn about 
and learn from our neighbors," said Denton. According to Denton, 
the International Festival is the perfect place to experience other 
cultures without having to leave home. Denton may be reached at 
ericd@ hawaii.edu. 

''-...~r. z· · h rre zve zn sue a 
diverse community, but 
rarely do we learn ... from 

our neighbors." 

night in India 
The Menu 

Pakoras with Tamarind Chutney 
Pakoras are similar to Japanese style tempura coated vegetables and are typically served with 
different types of dipping sauces. Tamarind Chutney is a sweet and sour dipping sauce with 
tamarind seeds prepared East Indian style. 

Kesar Chaval (saffron rice) 
This aromatic side dish is basmati rice boiled with saffron threads, cinnamon, cloves and car
damom. 

Curried Eggplant 
This meatless dish is cooked to perfection in a curry spice bouquet of authentic Indian fla
vors. 

Poppadoms 
A version of the tortilla, poppadoms are fried to a golden crisp and often served with dipping 
sauces or as a complement to the rich flavors of Indian cuisine. 

Cardamom Ice-cream 
The perfect ending to a perfect meal, this after dinner treat is infused with the exotic flavor of 
cardamom, adding a touch of India to an otherwise ordinary dessert. 

The International Festival's annual Night in India fundraiser invites the guests to join 
together in an evening of exotic enchantment and cultural beauty. On May 1 and 2, the 
J. Watumull Fund will co-sponsor the event which will help to raise funds to support the 
Kapiolani Asia Pacific Emphasis (KAPE), and their efforts in expanding international 
education. 

The evening will begin with traditional Indian cuisine prepared by award winning chef 
Kusuma Cooray and the students of Continental Cuisine. Guests will also be treated 
to a fashion show of traditional costumes, showcasing the art and intricacy of Indian 
dress and ornamentation. 

Special guests will include Gulab and lndru Watamull and International festival 
Director, Carl Hefner. 

To reserve seats for a Night in India, call734-9570. Seats are $50 per person. 

-Eric Denton 

JOURNEYS @ 
KAPI'OLANI CoMMUNITY CoLLEGE 

FIFTEENTH ANNUAL INTERNATIONAL FEsTIVAL 

THANKS TO OUR FESTIVAL CO-SPONSORS 

KCC Board of Student Activities - BOSA 
J. Watumull Fund 

Kapi' olani Community College 

•Office of the Provost 

• Kapi 'olani Asia-Pacific Emphasis (KAPE) 

•Senior Academic Dean 

• Arts and Sciences 

•Social Sciences & Humanities Department 

• Koa Gallery 

•Lama Library 

•Char Asian-Pacific Study Room 

•Food Service and Hospitality Education 

•Phi Theta Kappa 

• American Association of Community Colleges 

•Corporation for National Service: 

Learn & Serve/ AACC Service Learning Project 

•"Festival of India" is co-sponsored by the J. Watumull Fund, 

which helps to foster better relations between India & America. 

Festival Director: Carl Hefner 734-9715 
Festival Co-Director: Eric Denton 734-9416 

Reservations for "A NIGHT IN INDIA" Call 734-9570 

May 1 & 2 Ka 'Ikena Dining Room 

I\ 
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Kyudo: The Art of japanese Archery 
Marie Cabrera 

Staff Writer 

"The ultimate aim of the 
archer is to forget himself," 
advised Master Awa, a master 
of zen archery in Sendai, Japan 
gives his students. "You must 
not aim!" Awa commands. 
"Make your mind a blank and 
let everything take its course." 

Just like Master Awa's stu
dents, Mizue Hasegawa, 22, 
of Tokyo, Japan, struggles to 
achieve zen through the sport 
of archery. Hasegawa, a former 

KCC student, is currently 
enrolled at UH Manoa and is 
majoring in psychology. 

Besides lugging heavy psy
chology books to school every
day, she also meditates regularly 
to achieve Zen, "the mental and 
spiritual growth to become a 
perfect individual with great 
morality ... even though I might 
not reach that point until I die," 
she said. 

Kyudo, the Way of the Bow, is 
the oldest of Japan's traditional 
martial arts. It is is a highly 
meditative martial art whose 
ultimate goals are Shin (truth i.e. 
the ultimate reality), Zen (good
ness) and Bi (beauty). The bow 
has been used in Japan since 
prehistoric times. 

From the fourth to the ninth 
century, close contacts between 
China and Japan had a great 
influence on Japanese archery, 
especially the Confucian belief 
that through a person's archery 
their true characters could be 
determined. Over hundreds of 
years archery was influenced 
by the Shinto and Zen Buddhist 
religions along with the pressing 
practical requirements of war
riors. Court nobles concentrated 
on ceremonial archery while the· 
warrior class emphasized kyu
jutsu, the martial technique of 
using the bow in actual warfare. 

With the introduction of fire
arms, the bow was negleted as 
a weapon and almost died out 

until Honda Toshizane, a kyudo 
instructor at Tokyo Imperial 
University, combined elements 
of the warrior and the court cer
emonial style into a hybrid style 
which ultimately became known 
as the Honda Ryu (Honda mar
tial school). This style found 
great favor with the general 
public and is generally credited 
with saving Japanese Archery 
from oblivion. 

Hasegawa will be using a tra
ditional bamboo bow and arrow 
made by her family. She stresses 
that her skill is to not pierce the 
target, but to "achieve my skill 
and inner spirit," she said. 

While attending KCC, 
Hasegawa was an active 
member in the International 
Cafe. She first performed in the 
Cafe and the following year was 
asked to share her talent at the 
International Festival. 

Her family is one of few in 
Japan who have preserved this 
ancient art form. Her father is 
one of the few arrow makers 
in Japan. She accredits the Cafe 
for making her realize how for
tunate she is "to be a part of a 
culturally unique family," she 
said. "I appreciate my own cul
ture now. I used to think being a 
daughter of an arrow maker was 
not special, but I really think I 
am now." 

Besides sharing her talent 
with the student body at KCC, 
Hasegawa also dedicates her 

Mizue Hashigawa will be demonstrating the ancient art of 
Kyudo on Wednesday at 11:30 a.m. on the Great Lawn. 

time every Wednesday at her 
dojo in Nuuanu to help people 
with proper style techniques to 
master the sport. 

"It is in my blood to do this," 
said Hasegawa, who is sup
ported by her family that handed 
her first bow to her when she 
was only three years old. 

The Zen Archery performance 
is scheduled to take place at 11: 
30 a.m.-1 :30 p.m on Wednesday, 

March 19 at the Great Lawn on 
campus. 

For those interested in joining 
the Kyudo dojo, it is located on 
1708 Nuuanu Ave. Sessions 
start at 6:30 p.m. on Wednes
days for beginners and 6:30p.m. 
on Thursdays for advanced. 
Registration fee is $30 and $5 
each month. Contact Mizue 
Hasegawa at 947-7250. Observ
ers are welcome to attend. 

Korean-American writers read from their work 
justin Hahn 

Contributing Writer 
included in Bampoo Ridge's 
anthology of Korean-American 
authors due out this month. 

One hundred years ago, the 
first boat load of immigrants 
arrived from the Korean penin
sula to help in Hawai 'i 's agrarian 
revolution. Their contributions 
to American and local culture 
have been virtually endless. Not 
only have they given us kim 
chee, dikon and Margaret Cho, 
but also some of the authors 

On Wednesday, March 19, 
four of them will read from 
works to be published in the 
anthology: Cathy Song, Nora 
Okja Keller, David K. Choo and 
Gregory Pai. 

Besides being a major force 
in literature, Song has also 
published four volumes of her 
verse. She has been described 

March 19, Wednesday (AM) 
AWAKENING OUR UNDERSTANDING 

9:15-10:30 
'Ohi'a Auditorium 

9:45-10:50 
'Ohi'a Cafeteria 

10:45-12:00 
Olona 201 

10:45-12:00 
'Ohi'a Auditorium 

11:30-1:30 
The Great Lawn 

KOREAN-AMERICAN LITERARY READING 
Guest ~eakers: Nora Okja Keller, Cathy Song, David 
Chao, Gregory Pai & several other writers win be reading 
their worKs to be published in an upcoming Korean
American anthology. 

THE SMALL WORLD HARMONICA BAND 
Hear a unique harmonica band, led fly Robert Omura, play songs 
from aroun'd of various cultures on harmonicas! 

KOREA TODAY: A SEARCH FOR UNIFICATION 
• Guest Speaker: Ned Shultz, UHM Professor of History 

THE TOURNEY TO HA WAll : EARLY KOREANS IN 
HAWAII 
Guest Seeaker: Duk Hee Murabayashi, Vice- President of the 
Hawaii-Korean Centennial Celebration Committee will speak on 
Korean immigration to Hawaii beginning the first arrivals in 1903. 

KYUDO: THE ART OF JAPANESE ARCHERY 
Guest Perf.ormers: Mizue Hasegawa & her students You will be 
spellbounil watchingthe ancient techniques of the Japanese archers 
using the longbow. This demonstration illustrates tlie profound 
art of Zen archery and is not to be missed ... be there! 

by Library Journal as displaying 
a "superb mastery of craft." Her 
first book, "Picture Bride," was 
the winner of the Yale Younger 
Poets Award for 1982. Her 
next three books, "Frameless 
Windows," "Squares of Light" 
(1988), "School Figures" (1995) 
and "Land of Bliss" (2001) were 
all highly touted. Song is also 
a teacher in the Poets in the 
School program here in Hawai 'i 
where Bamboo Ridge started. 

Keller was born in Seoul, 
South Korea, and came to 
America as a child. She has 
been a large part of local litera
ture and like Song, is nationally 
known for her work. However, 
instead of verse, Keller writes 
prose. Her two books, "Comfort 
Woman" ( 1998) and "Fox Girl" 
(2002) have both received a 

David Chao 

plethora of positive reviews and 
praise. In the case of "Comfort 
Woman," she actually cre
ated an awareness of a nearly 
obscure phenomenon. In addi
tion to her two novels, Keller 
has also produced a number of 
short stories, one received the 
Pushcart Prize in 1995. 

Choo's short story, "Akiko 
Buries Her Son," was included in 
the Best of Honolulu Fiction in 
1999 after winning the Honolulu 
Magazine short fiction contest in 
1993. He is a regular contribu
tor to the Honolulu Weekly, as 
well as being Editor at Large for 
Pacific Basin Communications, 
which owns Hawai 'i Business, 
Hawai 'i Home and Remodel
ing, Pacific Magazine and of 
course Honolulu Magazine. He 
will be reading the non-fiction 
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peace "Healing Ourselves." His 
most recent article in Honolulu 
Magazine is "Rebels With a 
Cause: Hawai 'i 's First-Wave 
Korean Immigrants," featured in 
this month's issue. 

Pai's past careers include 
drummer, State Economist 
under the Cayetano administra
tion, meditation instructor and 
Peace Corps volunteer. After 
retiring from alJ that, Pai heard 
about a planned anthology of 
Korean-American writers and 
decided to submit some of his 
works. Four of the unpublished 
poet's pieces, which he will 
read, were accepted: "The Lone 
Metal Folding Chair," "The 
Open Path." "On Being a Single 
White Rose" and "Early Morn
ing in Washington Square." 
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Island Dances 
of Tahiti 

Frank Munden 
Staff Writer 

"Participating in the Interna
tional Festival is one of the high 
points of the year for the ensem- rn 

Q) 

ble," said Moulin. "It's truly .2!: 
.c: 

rewarding for the dancers to be e 
UH Manoa students will be 

performing several traditional 
Tahitian dances On Wednesday, 
March 19. 

They will be performing the 
'ote'a (dances accompanied by a 
drumming group), the 'aparima 
(story-telling dances) and a hiv
inau (circle dance). 

able to share what they learned -~ 
about Tahitian music and dance ·a_ 
with others and to perform for ~ 
fellow students." u; 

The director of the group, Dr. 
Jane Moulin feels it is a great 
honor to be dancing at KCC. 

Vietnam: 

The group of 12 students wili -@ 
be performing from 12: 15 to 12: &_ 
45 p.m. in the 'Ohi 'a Cafeteria. 
This is the fourth year the group 
will be performing at the Inter
national Festival. 

Tahitian dancers performing 
at a previous KCC Interna
tional Festival 

Reflections on War and Peace 
justin Hahn 

Contributing Writer 

The duo of Dr. Pierre Asselin, 
an assistant professor here at 
KCC as well as HPU, and Dr. 
Grace Cheng, a professor at 
HPU will speak about Vietnam. 

Asselin and Cheng will draw 
from his book, "A Bitter Peace: 
Washington, Hanoi and the 
Making of the Paris Agreement" 
and their time in Vietnam. They 
will discuss America's nearly 25 
year involvement in the coun
try, how it ended and what the 
Vietnamese people think of its 
effect. 

They will also discuss what 
the country is like now. Both 
are accomplished authorities on 
Vietnam; Asselin specifically on 
the war and Cheng on post-war 
Vietnam. 

It's a 
Small 

World 
Moriso Teraoka 

Staff Writer 

The Small World Harmonica 
Band will entertain the festival ro 

audience in the cafeteria on 
Wednesday at 9:45 a.m. 

~ 
0 
~ 
~ The band is made up of about 

30 senior citizens. The oldest ~ ·c 

Born in 1969 in Quebec City, 
Canada, Asselin always knew he 
wanted to be a college profes
sor. "I always wanted to work 
on Vietnam, and the only place 
I could do it was in college," he 
said. 

Pierre Asselin is an accom
plished historian, teacher and 
scholar in the field of Vietnam 
and the war in particular. 

Both Asselin and Cheng speak 
French and Vietnamese fluently, 
and have spent a large amount 
of time there. "I studied there 
four times," Asselin said. "And 
she was there I ~hink five." They 
both also teach Asian studies 
classes at their respective insti
tutions. 

Asselin will discuss the effects 
of America's involvement in the 
country and how the war finally 
ended. Cheng, on the other hand, 

is 87. For the performance at o I 
KCC, only 16 to 18 members ! I 
will perform. o · 

The city Department of 5: 
Parks and Recreation sponsors 
this activity. The b.1nd meets at 
the Beretania Recreation Center 
every Tuesday from 9:30 to l t 
a.m. 

The leader and instructor is 
Bob Omura. 

Omura promised that the har-

monica selections will be con
temporary as well as nostalgic 
old-time tune and will appeal 
to everyone. 

The band often performs at 
nursing homes. senior citizen 
clubs, Meals on Wheels and 

will talk about what happened 
after the war. From the pull out, 
to the cultural renovation in the 
late '80s when Vietnam's lead
ers introduced market reforms, 
to present day Vietnam dealing 
with globalism and everything 
in between she will take an in
depth look at the country. Asse
lin said she will "show Vietnam 
as more than a war. . . . People 
only know about Vietnam from 
movies . She'll show it in a new 
light." 

Dr. Carl Hefner, the organizer 
of the festival, said that the time 
Cheng and Asselin spent in and 
studying about Vietnam will, 
"provide a unique window for 
student understanding." 

"Vietnam: Reflections on 
War and Peace," will be held 
Monday at the 'Ohi 'a audito
rium from 12:15- 1:30 p.m. 

events such as the Senior Fair at 
the Neal Blaisdell Center. 

There is a beginner's class at 
the Beretania Recreation Center. 
Anyone interested in learning to 
play the harmonica should con
tact Omura at 833-4336. 
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March 19, Wednesday (PM) 
AWAKENING OUR UNDERSTANDING 

12:15-12:45 
'Ohi'a Cafeteria 

12:15-1:30 
'Ohi'a Auditorium 

1:00-1:30 
'Ohi'a Cafeteria 

1:45-3:00 
'Ohi'a Auditorium 

6:30-8:30 
'Oh i'a Auditorium 

ISLAND DANCES OFT AHITI 
Guest Performers: Students from UH Manoa perform dances of 
French Polynesia under the direction of UHM Ethnomusicologist Jane 
Moulin. 

VIETNAM: REFLECTIONS ON WAR AND PEACE 
Guest speakers: Pierre Asselin & Grace Cheng will be presenting 
infonnation drawn from his book A Bitter Peace: Washington, Hatroi 
and the Making of {he Paris Agreement. Dr. Cheng will iliscuss her 
experiences travelmg and researching in Vietnam during the 90's. 

BATUCADA: THE SOUNDS OF BRAZILIAN SAMBA 
Guest Perfonners: Batucada O'ahu-Hosted by Caju. Various 
musicians perform the street music of Brazi[known as Axe or 
Samba reggae ilt a carnival-type atmosphere. If you know how to 
samba, come on over and join in the celebration of life. 

LITERATURE OF HAWAI'I READING 
Guest Lecturers: Rodney Morales and Mahealani Kamau 'u will 
read f!om recent literary works. Co-hosted by Lisa Kana 'e and 
Gail Harada · 

INTERNATIONAL FILM NlGHT 
CHUN HY AN G- KOREA 
Drawing on the rich and vibrant cultural raditions of Korea , 
Clw11hyang retells a classic tale of lovers torn apart &y tlreir two 
differellt worlds. In tills movie you will hear tire art Of P'ansori, a 
sll{lized narrative form rnco1 •orating m1 ;ic, dance and song, which 
dates back to the Chosun Dylzasty. Coorr ina ted by the International 
Students Club · · 
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Batucada: the sounds of Brazilian samba 
jesse Young 
Staff Writer 

Batucada? What is that? 
Batucada is an ensemble of . 
drummers playing together 
an Afro-Brazilian rhythm. 
Batucada will make an appear
ance on March 19 in the 'Ohi'a 
Cafeteria from 1-1 :30 p.m. The 
performance will be hosted by 
Eric Rosenfeld a.k.a DJ Caju 
a.k.a KTUH's "Superchicken". 
The performance will most 
likely consist of four or five 
drummers who normally per
form in a bigger Brazilian band 
called "Aloha Brazil." 

"Aloha Brazil" played at the 
Mardi Gras/Brazil Camaval 
street festival on March 4, 2003 

''It's meaning is basically 'life force' and 'spiritual 
power. 'it is also often used to connote a sense of 
positivity and of love in the way 'aloha' is used." 

in the parking lot across from 
Ward Stadium theaters. At the 
festival they will simply play 
drums in the samba style, and 
maybe do some other rhythms 
like axe (pronounced a-shay) 
and sambareggae, which is a 
type of axe beat from Bahia. 

What does axe mean? "Axe 
is a word that comes from the 
Africans who came to Brazil as 

slaves," said Rosenfeld. "The 
word comes from the Yoruba 
language in West Africa. It's 
meaning is basically 'life force' 
and 'spiritual power.' It is simi
lar to the notion of 'the Force' 
in the Star Wars movies, and it 
is also often used to connote a 
sense of positivity and of love in 
the way 'aloha' is used." 

Axe originated in the Brazilian 

- Eric Rosenfeld 

state of Bahia. The population 
of Bahia is mostly black, and the 
traditions of West Africa are felt 
very strongly there. In Bahia, 
Axe music is a significant part 
of the culture. Axe is the style 
of music and rhythm heard tra
ditionally in Bahia among the 
huge black population there, and 
many of the individual rhythms 
that fit into the category of axe 

Below: A Batucada group celebrates music 

music have their origin in the 
ceremonies of Candomble (an 
Afican religion widely practiced 
throughout Brazil- especially in 
Bahia- which resembles Voodoo 
in Haiti and Santeria in Cuba) 
according to Rosenfeld. 
If you would like to hear and 

learn more about the festive 
and fun music of Batucada tune 
into Eric Rosenfeld's ("Super
chicken") show "Axe Brazil" 
on Thursdays from 3-6 p.m. 
on KTUH 90.3 PM and at 91.3 
on the North Shore. Eric also 
has a website with a calendar 
of events that will keep you 
in rhythm at: ktuh.orglbrazil. 
Everybody Samba! : bun-dun
dun-dun-dun-da! Hey! 

f Literature of Hawai/i reading 
•(') 

ARGOSY 
UNDERSTANDS 
PEOPLE REALLY 
CAN MAKE A 
DIFFERENCE. 

Make a difference. That's what Argo~y University/Honolulu 
can provide. We offer psychology and counseling degree 
programs that combine small class size, professors with 
real-world experience, and focus on the diverse populations 
of Hawai'i and the world. Visit argosyu.edu and see how we 
can help you make a difference. 

Doctorate in Psychology (Psy.D.} 

Clinical Psychology (M.A.) 

Marriage & Family Therapy (M.A.} 

Psychology (B.A. degree completion program} 

1 .808.536.5555 
ARGOSYU.EDU 

Argosy University 
400 PacificTower 

1001 Bishop Street 
Honolulu, HI 96813 

888.323.2777 
(Toll free from neighbor islands) 

Accredited by the Higher Learning Commjssion and a member of the North Central Association. 
VMW.ncahlc.org 312-263-0456 

The Psy.D. program is accredited by the American Psychological Association. 750 First St., N.E., 
Washington. D.C. 20002-4242 9592 
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Hawai 'i literary arts community. 
Rodney Morales will r~ad from 
one of his recent works and 
Mahealani Kamau 'u will read 
some of her uncollected poetry. 

Although Rodney Morales is a 
full-time teacher at UH Manoa, 
he still finds time to write. 
Among the things he has writ
ten are his selections in Bamboo 
Ridge, "The Speed of Dark
ness," a collection of his short 
stories that heralded a change in 
the way people read about local 
characters, and "When the Shark 
Bites," his most recent work and 
his first full-length novel. 

The book, which came out late 
last year, weaves a complicated 
narrative that follows a number 
of ' characters through contem
porary Hawaiian history and the 
movement- to end the bombing 
of Kaho'olawe in the 1970s. 

It provides the reader with a 
sounding board of sorts with 
which to explore themselves 
and the world in which they 

Rodney Morales 

live. He is also the editor of Ho 'i 
Ho 'i Hou: A Tribute to George 
Helm and Kimo Mitchell . Helm 
and Mitchell were two Hawai
ian activists who were lost in 
the waters off Kaho 'olawe and 
who have become martyrs in the 
activist community. 

Aside from being one of the 
most vociferously outspoken 
poets in Hawai'i, Kamau'u is 
also the director of the Native 
Hawaiian Legal Corporation, 

a non-profit organization that 
helps Hawaiians succeed in their 
claims to land, natural resources 
and other related topics. She is a 
member of countless other orga
nizations and committees. 

In 1990, she received the 
Hawai'i State Bar Association's 
Liberty Bell award for. her work 
with land rights and prison 
reform. Kamau'u was also 
awarded the Cades Award for 
Literature in 1993 and will have 
an as of yet untitled collection of 
poetry which wiiJ be published 
later this year by Kuleana 'Oiwi 
Press. 

Both Morales and Kamau'u 
deal mainly with the sovereignty 
movement and what it means 
to the average person in their 
works. Morales' new novel was 
one reason why he was chosen 
to read at the festival. Kamau' u 
was asked to read because 
"she'll compliment him," said 
Harada. "It's nice to balance it 
out with some of her poetry." 

The reading takes place 
-Wednesday, 1:45 - 3 p.m. in the 
'Obi 'a Auditorium. 

Journey: early Koreans in Hawai'i 
Marlene jones-Skurtu 

Staff Writer 

Dukhee Murabayashi, Vice 
President of the Korean Centen
nial Commission will be speak
ing on Korean immigration to 
Hawai'i during the International 
Festival. Murabayashi says 
that although there were some 
individuals that immigrated to 
America mainland previously, 
the group of I 02 that came in 
1903 to Hawai'i was the first 
of planned group immigration. 
That first boat trip lasted from 
Dec. 22 to Jan. 13 with a short 
stop in Japan. 

Surprisingly, Kojong, then 

Emperor of Korea, sanctioned 
this move and the next few trips 
through I905 of over 7000 to 
Hawai 'i. The Superintendent of 
the Methodist Church in Korea 
(who was a friend of the immi
gration company) also encour
aged this uprooting from the 
homeland, even from the pulpit. 
Many that had been exposed to 
Christianity and Western culture 
wanted to come. 

Since Hawai'i had just become 
a U.S. Territory in 1898, the 
Korean people helped to develop 
the culture of Hawai'i to what it 
is today, including popularizing 
Kim Chee and developing small 
businesses. 

Among the first group were 
500 wives and children. Later 
voyages brought another 200 
wives and children that had been 
left behind for up to I 0 years 
(through 1924) and another 700 
women to hopefully become 
brides to the Korean men that 
had already come. Later, in 
Hawai'i, they got involved 
deeply in church and politi
cal activities and founded the 
Korean Women's Movement. 

To learn more about this 
world-changing event, come 
hear Murabayashi at KCC's 
International Festival on 
Wednesday, March 19 at I 0:45 
in 'Ohi'a Auditorium.· 
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Lion Dance revitalizes stagnant energy 
Shaolin Art Society 

As Chinese folklore goes, the 
Lion is a mythical, heavenly 
being who came to earth to 
replace old, stale and stagnant 
energy with renewed, fresh 
and vibrant life energy during 
special occasions. Chinese New 
Year is the most celebrated 
special occasion. The Lion is 
attracted to the place of festivi
ties by the fireworks and Lion 
Dancing music (drums, gongs, 
.and cymbals). Traditionally the 
Lion is a heavenly being and 
therefore a vegetarian, hence 
the lettuce placed with the dona
tion. The greenery is taken with 
the donation, chewed and then 

sprayed back in front of the 
establishment as a show of the 

(/) 
"good fortune" it has brought cv 

.2!: from the "heavens." Having ..c 
I ~ become a haven for many cu - ro 

tural heritages, Hawai 'i h·as had 
the tradition of Chinese Lion 

_a 
·a. 
ro 

Dancing for more than 200 ~ 
u; 

years. .9 
0 
..c 
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Javanese Masked Dance Konceran 
Marie Cabrera 

Contributing Writer 

Java. Not that ordinary cup 
of joe you drink every morning. 
But one of the exotic islands 
of Indonesia. Java. located far 
south of Thailand, is an island 
accommodating the fourth larg
est population density in the 
world. 

Despite the seemingly tight 
living conditions, the Javanese 
people live comfortably said 
Ben Arcangel, 28, a UH Manoa 
Dance and Theatre Instructor 
at the University of Hawai 'i 's 
dance department . 

Arcangel will be participating 
in KCC's International Festival 
Week, performing the art of the 
Sundanese Dance of West Java, 
Indonesia. 

Dressed in the common kain 
(sarong), sampur (scarfs) and a 
headpiece, Arcangel will move 
to Gamelan orchestra music 
that accompanies the Sundanese 
dance. 

The Islamic era on the Island 
of Java began in 1500. In West 
Java specifically, the Kingdom 
of Banten and Cirebon devel
oped the Sundanese dance style. 
There are numerous types of 
dances in Javanese culture. 

journeys throu 
linda Au 

Staff Writer 

Boys no call you yet? 

Good for you. 

Shee, everybody had at least 

two boyfriends already. 

You neva even have one yet? 

You act dumb, ass why. 

All the boys said you just one 

little kid. 

Eh, no need get piss off. 

This first stanza of "Tita: 
Boyfriend,"from Lois Ann 
Yamanaka's book, "Saturday 
Night at the Pahala Theatre." is 
a sampling of what you might 
hear at the poetry reading Thurs
day, Marc 20 at 10:45 in the 
Koa Gallery Courtyard. Keith 
Kashiwada 's Speech 231 class 
will be reading. 

"I do this every festival, 
it's a tradition. It gives my 
students and the public more 
exposure to local literature. 
Plus, the students get an oppor· 

:::s 
c( 
co 
"0 
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tunity to apply what they learn, 
in a real-world setting. "said 
Kashiwada. "Speech 231 is a 
performance in literature course. 
It's a marriage between an Eng· 
lish and a drama class- poetry 
and prose rather than plays." 

Local novelists like Eric 
Chock and Lois Ann Yamana
ka's works will be highlighted at 
the performance. "I am a fan 
of both of these authors." said 
Kashiwada. 

Kashiwada has a few fans 
of his own. He is also a per
former as well as a successful 
director for numerous plays. 
Kashiwada's most recent 

Just in the Sundanese culture 
itself, there are so many types 
of dances that "giving you a list 
would take me the whole day," 
Arcangel said. "In Sundanese 
culture, some dances are per
formed for celebrations and 
some are just for pure entertain
ment purposes." 

Some dances in the Sunda
nese culture are female or male 
specific. The dance that Arcan
gel will perform on campus is 
not gender specific. 

Arcangel will be perform
ing a dance called Topeng 
Koncaran. Topeng Koncaran is 
a masked dance that uses three 

stage appearance was in Lee 
Cataluna 's first musical at the 
Diamond Head Theatre, "You 
Somebody." Kashiwada was 
Lucky F ortunado. 

He also directed a play writ
ten by Cataluna entitled, 'Super 
Secret Squad." It was the lon
gest single run at Kumu Kahua 
ever. Theatre specializes in 
locally written plays that char
acterize life in Hawai'i. 

Kashiwada is currently work
ing on a new project. He will 
be directing "Heads by Harry," 
a novel by Lois Ann Yamanaka, 
in which he also adapted for the 
stage. 

character types in one dance. 
Java was once influenced by 

Hindu and Buddhist elements. 
But due to Java's close trade 
relations with Northwest India, 
the Islamic religion comfortably 
found its way into many Java-

nese households. 
Arcangel's will perform Thurs

day, March 20, from 10 -10:45 
a.m. at the 'Obi 'a Cafeteria. His 
performance helps add a touch 
to the cultural rainbow here at 
KCC. Arcangel shares his talent 
by teaching a class at the UH 
Manoa campus under the Dance 
and Theatre Department. 

Ben Arcangel. 

March 20, Thursday (AM) 
KCC STUDENT CLUBS & FOLK ART ACTIVITIES DAY 

10:00-10:45 
'Dhi' a Cafeteria 

10:45-11:30 
Koa Gallery 

11:00-11:30 
'Ohi'a Cafeteria 

11:00-1 :00 
The Great Lawn 

11:30-12:00 
'Ohi'a Cafeteria 

CHINESE UON DANCE 
Guest Performers: Au's Shaolin Arts Soci~ty 

JOURNEYS THROUGH POETRY 
Host: Keith Kashiwada, KCC Interpretive poetry readings 
by Courtyard the students of Speech 231 Hospitality by Phi 
Theta Kappa. 

]AV ANESE MASKED DANCE- KONCERAN 
Guest Performer: Ben Arcangel, Asian Studies, UHM 
Javanese court dance has been performed for centuries in the palaces 
(kraton) of Java & draw upon the courtly traditions of Javanese 
royalty. Characters in this dance are from the epic stories of hero 
Panji. 

TRADITIONSOFTHEMONGOUANCAMT 
Guests: Greywolf leads the Mongolian Club in a simulation 
of a Mongolian camp, demonstrating hunting methods and survival 
techniques from the steppes of Mongolia. 

KOREAN FAN AND SWORD DANCE 
Guest Performers: fang Hwasook Beautiful interpretations of 
the famous Korean Fan Dance. 

CULTURAL DEMONSTRATIONS 
A Day of Cultural Traditions-Begins at 10:00 AM 

• Mehndi : The Art of Indian Hand Painting 

• Flower Rangoli: Indian Flower Art and Decoration 

• Poi Pounding - A Hawaiian staple- Demo by Sol Apio of Waianae 

• Chinese Calligraphy - Students of the Chinese Culture Club 
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The Mongolian Horde: 
a preservation of culture 

The Mongolian Horde, orga
nized by Christopher Greywolf, 
will be presenting a demonstra
tion of Mongolian customs and 
culture on the Great Lawn on 
Thursday, March 20. Greywolf 1/) 

has spent the last several years .~ 
'§ 

traveling to and from Mongolia ro 

in an effort to intergrate himself ~~ 
into the culture with the ultimate ~ 

goal of preserving the richness iii 
.9 

of Mongolian tradition. _g 
Very few people understand a.. 

or even know about Mongolian 
culture, and Greywolf and his 
wife are trying to change that. 
Their presentations take the 
participants to a world of Mon
golian customs, body art, food 
getting, setting up camp and 
warfare. Greywolf is especially 
concerned with the way cultures 
defend themselves and has 
become an expert in Mongolian 
warfare and defense techniques. 

A large part of the Horde's pre
sentations is demonstrating the 
art of Mongolian warfare. 

The Mongolian Horde will be 
dressed in traditional clothing, 
and will also offer participants 
a chance to experience the ·art 
of henna body decoration first 
hand. (See related story, page 
17.) Traditions of the Mongolian 
Camp starts at 11 a.m. 

Great 
Drums: 

a joyful 
celebration 

Flamenco Dance 
of Spain 

Keri Stugard 
Contributing Writer 

Flamenco is the dance in Spain 
just as hula is in Hawai 'i. It is a 
Spanish art form with roots deep 
in Andalucia- Spain's southern 
region. 

The dance combines acoustic 
guitar playing, chanting, sing
ing and staccato hand clapping. 
The flamenco dancer performs 
with passion, fervor and even 
tortured expressions but always 
strives for grace and dignity. 

Vanessa Chong, a local fla
menco dancer who has been
teaching classes in Honolulu for 
about 13 years, will be perform- 1/) 

ing with about 15 other dancers .~ 
on Thursday. '§ 

Cll 
"Dances of Spain" will start _a 

at noon, March 20 in the 'Obi 'a ·g. 
~ 

Cafeteria. The performance will 0 
last about half an hour including ~ 
a final piece in which anyone a.. 
and everyone is allowed to join 
in and dance. If you don't want 
to dance, join in the clapping 
and don't forget to shout 'ole! to 
encourage the dancers! 

The dancers have been par
ticipating in this festival since 
around 1995. The performance 
offers a view of a few of the 
different dances from the region 
ofAndalucia, which includes 
flamenco and folk dance. The 
music will vary from somber 
and serious to upbeat and lively. 

Included in the brilliantly col
ored costumes are polka dots, 
floral-patterned dresses, fringe, 
shawls and flowers. 

Frank Munden 
Staff Writer 

Guest artists Moussa Ban
goura, Reggae, Starr Anatasio 
and friends will be performing 
traditional high energy West 
AfriCan music and dance Thurs
day, March 20 at 1:30 p.m. in 
the cafeteria. 

Featured instruments include 
African drums and the Balafon, 
which is an African version of 
the xylaphone. 

"It's good to perform at KCC, 
that's my school," said student 
and participant Moussa Ban
goura. "The performance is high 
energy and the crowd really gets 
involved." 

journeys through 
words: 

a student reading 

If you dream of becoming another Cathy Song, Nora 
Okja Keller or Lee Tonouchi, Journeys through Words 
is the session for you. Come to 'Ohi'a Auditorium 
Thursday at 1 :45 p.m.to read your work or encourage 
another budding writer . For information, contact Jill 
·Makagon <jmakagon@hawaii.edu> or Lee Dooley 
<dooley@hawaii.edu> 

Tuesday March 11,2003 

Korean Fan 
and Sword Dance 

Marie Cabrera 
Contributing Writer 

Jang Hwa Sook, also known 
as Diana Chang of Honolulu, 
and seven other women will be 
performing Korea's traditional 
fan and sword dance during the 
International Festival at KCC. 
Chang's performance is sched
uled from 11:30 a.m.-noon,. 
on Thursday, March 20, in the 
'Ohi 'a Cafeteria. 

Chang volunteers her time to 
teach the seven women perform
ers from the Senior Citizens 
Culture Club of Honolulu. The 
performance will begin with the 
traditional Korean fan dance, 
known as "pucheachum." 

Dressed in the traditional 
Korean "hanbok," the women 
will flutter large pink fans in 
sequence to recorded gong and 
drum music. The Korean fans 
are manipulated to look like 
dancing flowers. The colors of 
the fans and costumes symbol
ize the "moo gung hwa," the 
hibiscus - the national flower 
of Korea. 

The bright colors and the 
beauty and grace of the dancers 
manipulating the fans are used 
to attract other people's atten
tions as the beautiful flowers 
in nature attract the bees and 
other animals, according to the 

members of Lane Tech Korean 
Culture Club. 

The Korean fan dance was 
once used as entertainment for 
the royal court. Today the dance 
is performed during celebrations 
like New Year or festivals. 

"In Korea, the dance is taught 
in elementary schools to help 
keep the culture alive," said 
Sung Yeon Choi, 21, of N.J. 

Chang's group will also be 
performing Korea 's traditional 
sword dance, known as "talc
hun." The sword dance was typ
ically only performed by men, 
but today women are actively 
involved. The sword dance 
brings the harmonious power 
between nature, man and spirit. 

During the fourth century, 
the "Wharang" (elites in the 
military school) used to prac
tice a martial art called "Musa 
Churn" (Musa means sword 
man and Chum means dance) in 
combination with sword, music, 
and dance. This was a way of 
training their body and spirit 
during the peaceful time, and 
it was used as a weapon during 
the war. 

Chang has volunteered for 
the past four years at the Senior 
Citizens Culture Club. The tech
niques of the dances can prove 
to be very difficult to master but 
with a lot of practice, the dance 
becomes beautiful. 

A world of music and culture 

KCC's keyboard ensemble, directed by Anne Craig, a music 
teacher at KCC, will play various instruments and sing popular 
ethnic songs from around the world.: Thursday, March 20 from 
3-3:45 p.m. in the 'Ohi'a Auditorium. 
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Mendhi: The Art of Indian Hand Painting 
Linda Au 

Staff writer 

Mehndi (mah-hehn-dee) the 
Hindi word for henna body art, 
has become mainstream and 
cool. It is common to walk into 
a store like Hot Topic in Ala 
Moana Center and find tempo
rary tattoos that adhere to the 
skin and resemble traditional 
henna designs. Some stores 
even carry stenciled patterns and 
include a· bottle of dye to make 
it simple for the beginner to do. 
But henna body art is not a fad. 
People in ancient Egypt were 
wearing these ornate patterns 
long before Madonna. 

Henna body art was used to 
adorn the hands and feet of 
women whenever they wanted 
to feel desirable or needed a 
pick-me-up. Similar to how 
women use makeup today. Cer
tain patterns were designed as 
talismans to ward off evil and 

bring good fortune to the wearer 
and her family. The tradition has 
been passed on from mothers to 
daughters. 

Henna is a shrub-like· plant. 
Its leaves, stems, flowers and 
fruit are cultivated for cosmet
ics and medicine. The leaves 
produce the dye. The leaves 
are dried and grounded into a 
powder. The powder is mixed 
with water, sugar, coffee, tea and 
lemon juice and/or vinegar to 

create a thick paste. The paste is 
put into a dispenser and applied 
to the skin. It feels like pudding 
is being put on the skin. 

The designs can be intricate 
and delicate, to simple and 
bold. Usually the hands and 
feet are the best places to apply 
the stain. The thickness of the 
skin in those areas holds the dye 
the longest. Depending on your 
skin tone, certain patterns will 
look better on you. 

Monica Dang, costume maker 
and henna body art specialist 
will be participating in the Inter
national Festival. Dang learned 
the art of henna from a friend in 
a belly-dancing workshop she 
attended and has been an avid 
fan of the art form ever since. 
"The ancient middle eastern 
countries were the first to be rec
ognized for using henna. It later 
spread to India, and south east 
Asia," said Dang. "Because of 
cultural barriers between west-

em historians and the women 
who practice henna, not a lot 
was documented on the ancient 
art form." 

Dang will have design 
samples for people to refer to. 
"I will also do other designs if 
people want me to. It doesn't 
ju~t have to be from the sam
ples I will display. Hawaiian 
and Celtic designs are often 
requested as well," says Dang. 

Fees for her services, which 
begins at lO a.m., will start at 
$1. Size will dictate the cost. 
She will be using a traditional 
henna paste that she will set with 
a sugar and lemon juice/vinegar 
solution. 

"Depending on your skin type 
and how well you maintain it, 
the stain may last as long as two 
weeks." she said. "Because the 
ingredients are simple and natu
ral, I have never had a problem 
with people having an allergic 
reaction." 

Korean Kim Chee making demonstration 
Linda Au tion to carry on the company's 

legacy. Staff writer 

Whether you like kim chee 
or not, its presence cannot be 
ignored. Kim chee was first 
introduced to the islands in 1903, 
with the first wave of Korean 
immigrants. This vegetable 
side-dish was only known to the 
Koreans and it wasn't until1938 
when a man named Chin Wha 
Kim started to commercially 
distribute that it started gaining 
mass popularity. 

"The company was named 
after my father, Joe Kim, 
because he was the first-born 
son," said Kim. "In the 20s, my 
grandfather sold produce to the 
open market in Chinatown that 
he grew from our family's yard. 
One year there was a surplus 
of won bok (Chinese cabbage) 
and he decided to make a vat 
of kim chee to sell with the rest 
of the produce. It got people's 
curiosity, but because it was a 
wholesale market, selling drums 
of kim chee was not always 
practical." Kim's grandfather 
made a deal with local com-

Chin Wha Kim's grandson, 
Richard Kim, is thankful for 
his grandfather's hard work and 
is proud to be the third genera-

March 20, Thursday (PM) 
KCC STUDENT CLUBS & FOLK ART ACTIVITIES DAY 

12:00-12:30 
'Ohi' a Cafeteria 

1 :00-1:30 
'Dhi'a Cafeteria 

1:30-2:15 
'Ohi'a Cafeteria 

2:30-3:00 
'Ohi'a Cafeteria 

1:45-3:00 
'Dhi'a Auditorium 

2:00-2:45 
The Great Lawn 

3:00-3:45 
'Dhi'a Cafeteria 

6:30-8:30 
'Dhi'a Auditorium 

FLAMENCO DANCE OF SPAIN 
Guest Artists: Vanessa Chong, Flamenco dancer and her students. 
Enjoy the passion of Spanish /lance & join us for the hand clapping. 

CAPOEIRA: MOVEMENT ART OF SOUTH AMERICA 
Guest Artists: Capoeira Hawai'i Incorporatin~ fi.uid movements 
and dance rhythms into a unique blend of marTial art techniques, 
Brazilian Capoeira is a beautiful awakening of the soul. 

GREAT DRUMS: A JOYFUL CELEBRATION 
Guests Artists: Moussa Bangoura, Reggae, Starr Anastasio & 
friends will perform the livery musicaftraditions of Guinea, 
West Africa in a brilliant presentation of percussion and other 
musical instruments, such as the Balafon. 

BHARAT ANATY AM: CLASSICAL DANCE OF INDIA 
Guest Dancer: Izumi Sato, UHM A highly celebrated, 
dynamic and earthy classical dance form from South India. 

JOURNEYS THROUGH WORDS: STUDENT READINGS 
Coordinated by Leigh Dooley and Jill Makagon, KCC. Students 
reading, their own original creative works with passion & 
enthusUlsm. 

KALI: THE MARTIAL ART OF THE PHILIPPINES 
Marvel at full contact stick fighting performed by a club created to 
perpetuate the martial arts from tne Philippines & Malay areas. 

A WORLD OF MUSIC AND CULTURE 
Guests: KCC keyboard ensemble, directed by Anne Craig, KCC. 
Students & Faculty play various instruments & sing popular 
ethnic songs from around the world. 

INTERNATIONAL FILM NIGHT 
Indochine - France A love story set during the period of the 
demise of French colonialism in Indochina durmg the 1930's. 
Coordinated by the International Students Club 

pany "Tropic Dressings" to get 
smaller mayonaise bottles that 
facilitated distribution. They 
were soon selling to local super
markets. "We even send a ship
ment of kim chee once a week to 
Los Angeles," Kim said. 

Kim chee is to Koreans what 
spam is to Hawai 'i, a staple. 
During preparation for winter, 
Koreans would make large 
quantities of kim chee and then 
bury them in the ground in clay 
pots. This enabled them to 
have vegetables in the winter. 
The fermentation proces added 
many valuable nutrients to the 
kim chee. Among them are 
lactic and acetic acid-created 
during the fermentation pro
cess-bacteria that promotes 
good intestinal health and diges
tion of foods. The B vitamins 
are also found in kim chee and 
double in quantity after three 
weeks of fermentation. The 
chili pepper is very high in 
vitamins A and C and also pro
motes better blood circulation 
to strengthen the heart. Garlic 
has anti-bacterial properties and 
boosts the immune system. 

If you are feeling adventur
ous, here's a recipe. If not, Joe 
·Kim's kim chee can be easily 
purchased at Times supermarket 
for a few bucks. 

This recipe is from Ok Chu 
Chang who is originally from 
Seoul Korea. Chang says "This 
is a family recipe. However, 
most people make it like this." 

She says that this is the most 
basic of recipes and can be mod
ified to suit the maker's taste. 

When asked about regional 
differences, the Koreans that 
live farther south tend to add 
more seafood products to the 
kim chee. You do not want to 
over salt the cabbage. 

Kim chee . rec1pe: 
Makes approx. 1 gallon. 
Wash 2-3 large Chinese cab

bage, removing excess water; 
Cut up cabbage in a little larger 

than bite-size portions; 
Cover cabbage with Hawaiian 

rock salt. This draws the water 
out and cabbage shrinks to half 
its mass. The more salt you 
use, the faster it will be. Using 
excess salt will not effect the 
flavor, as you will be rinsing it 
off later; 

Remove cabbage from salt. 
Rinse off all excess. Should take 
anywhere from 4 hours up to the 
whole day; 

Put in a colander and leave it 
for later use. 

In a mixing bowl: 
4 Tbl. Crushed garlic 
l Tbl. Grated ginger 
1 Cup Korean red chili 

powder 
2 handfuls of chopped green 

onions 
Add l to 5 Tbl. of salt to taste. 
Toss the cabbage with the 

above ingredients. Leave out 
over night to progress the fer
menting process. Put in refriger
ator. If you prefer unfermented 
kim chee, stick it directly in the 
refrigerator and let it marinate 
for at least a few days. Enjoy! 

The Korean chili powder 
is milder and sweeter than 
the Mexican and Thai 
varieties. Purchase powder that 
has a rich-red and even color
ing throughout. You can find 
the powder in economical bulk 
packages at Palama or Queens 
supermarkets. Both stores are 
Korean specialty stores and are 
located in the Kalihi and Dill
ingham areas. 
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Ancient 
art of poi 
pounding 

Mariso Teraoka 
Staff Writer 

Almost nobody has ever seen 
cooked taro turned into tradi
tional: pounding the taro with 
a carved stone on a pounding 
board. Starting at 10 a.m. March 
20, Solomon Apio will do just 
that at KCC in front of 'Ohi 'a 
building. 

Apio will begin his demonstra
tion by showing the audience 
how the stone poi pounder is 
made. "There are two methods 
of carving poi pounders," Apio 
said. One method is to chip 
away with another stone, stone 
with stone. The other method is 
with hammer on stone. "It takes 
about 16 to 20 hours to crave a 
stone into a poi pounder," Apio 
said. 

Apio's desire to preserve the 
culture of ancient Hawaiian led 
him to learn the art of stone 
carving and to make the board 
from ulu wood on which the taro 
is pounded to make poi. Apio, 
who has conducted demonstra
tion at Kamehameha School and 
Bishop Museum, will have extra 
boards and poi pounders on 
Thursday and invites Participa
tion from the audience. 

Get 
Involved! 
To support efforts in 

International Education 
and contribute to the 
KCC International Fes
tival, please send your 
donations to: . 

KAPE-KCC 
INTERNATIONAL 
FESTIVAL 
UNIVERSITY OF HAWAI'I 
FOUNDATION 
P.O. BOX 11270 
HONOLULU ID 96822 
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International Film Night 

France5 'lndochine / 'Chunhyang': 

This exquisite film places 
romance, danger and political 
turmoil on a backdrop of beauti
ful photography and draws the 
viewer into the passionate and 
often unrestful world of 1930s 
Indochina. (Indochina was the 
collective name of Vietnam, 
Cambodia and Laos when they 
were still under French control) 

The story revolves around 
a powerful French plantation 
owner Eliane, her adopted 
Indochinese daughter Camille 
and Jean-Baptiste, the French 
naval officer who romances 
them. The movie starts off with 
Eliane having an illicit affair 
with the young Jean-Baptiste, 
only to have her heart broken 

when the officer starts feeling 
claustrophobic in their relation
ship. Unfazed, Eliane carries on 
with her life, running a lucra
tive business and raising the 
lovely Camille in the ways of 
the French. But things go awry 
when Camille and Jean-Baptiste 
accidentally meet. Believing 
that Jean-Baptiste saved her 
life, Camille fall s head over 
heels in love with her mother's 
former lover. Thinking it in her 
daughter's best interest, Eliane 
uses her influence on the gov
ernment to have Jean-Baptiste 
sanctioned to some remote out
post of Indochina. But a strong
willed Camille defies family 
and society and ventures into 

the countryside, alone, to JOin 

Jean-Baptiste. Along the way, 
Camille discovers first-hand 
the sufferings of her people 
under the French. When the 
two young lovers reunite, it is 
under circumstances that forces 
them to flee and hide from the 
authorities. 

The communist movement is 
gaining momentum, embroiling 
Camille and Jean-Baptiste in 
a situation that is beyond their 
control. 

Rated PG 13 for some adult 
language, violence and scenes of 
sexuality. "lndochine" will be 
showing on Thursday, March 
20 at 6:30 p.m. in the 'Ohi'a 
Auditorium. 

A Korean Classic 
'Chun Hyang is a classic 

Korean tale of love and values 
set with the backdrop of pansori, 
traditional ballad singing, beauti
fully interwoven into the intense 
drama of the Korean version of 
'Romeo and Juliet,"' said Linda 
Fujikawa, a Japanese teacher at 
KCC who is also in charge of the 
film festival this year. 

Chung Hyan Jun is one of the 
most famous classic stories of 
Korea, based on a true story of 
the Yi Dynasty. Yi-Doryung, a 
son of a magistrate, falls in love 
with Chun Hyang, who is not 
of noble blo9d. Yi-Doryung's 
father gets a new government 
assignment in Han Yang (Seoul). 
Yi-Doryung promises Chun 

Hyang that he will return for her. 
The new Magistrate wants Chun 
Hyang but she refuses to give 
in despite torture and imprison
ment. 'In a dramatic conclusion, 
Yi-Doryung returns as a special 
magistrate to save and marry 
Chun Hyang. Chun Hyang's 
chastity and integrity is revered 
even now in Korea. Features 
famous actors and actresses and 
filmed on the historic location, 
Nam Won and the Folk Village. 
For Ages 12 and up. In Korean 
with English subtitles. 120 min
utes. 
"Chun Hyang" will be show
ing on Wednesday, March 
19 at 6:30 p.m. in the 'Ohi'a 
Auditorium. 

Women artists present SEED exhibit KAPI~O 
4303 Diamond Head Rd. 

Lisa Mizuire 
Staff Writer 

"A seed is a beginning of an 
embryo, which encapsulates 
infinite impossibilities," is the 
theme presented chosen by 
the group of six international 
Japanese Women Artists as a 
metaphor and the starting point 
for their creative process. They 
have been presenting a multi
media exhibit inspired by the 
form and concept of "seed." 

Yoko Harr, Keio Hatano, Tus
gumi lwasaki-Higbee, Diane 
Nushida-Tokuno, Lori Ohtani 
and Noe Tanigawa are artists 
who have diverse artistic back
grounds ranging from painting 
and sculpture to video, poetry 
and the performing arts. 

Yoko Harr was born and edu
cated in Kobe, Japan, and earned 
a BFA from Osaka University. 
She was a Gallery Assistant at 
Amano Gallery in Osaka and a 
production assistant for Fryman 
Film Productions in Tokyo 
in the 1980s. A piece of her 
"Recent Works" exhibit in 2000 
was purchased by the Hawai 'i 
State Foundation on the Culture 
and the Arts. 

Keiko Hatano has been an 
active partiCipant in the arts 
community from 1989. She 
coordinated and has shown 
works in various group exhibits 

Noe Tanigawa's "SEED" 

with a solo showing "Recorso" 
at the Queen Emma in 1996. 
She was also the founder and 
owner of Keiko Hatano Studio 
and Gallery i~ Kaka'ako from 
1989-1994. In 1997, she 
received the Hawai ' i State 
Foundation acquisition award 
for her work "Go North," and 
still remains a driving force in 
Hawai 'i art community. 

Tsugimi Iwasaki-Higbee, 
also an Osaka native, has been 
actively showing her work since 
1993 and received an MFA 
from the University of Hawai ' i 
in 1998. She is known for her 
richly textured multi-layered 
canvases and has received two 
prestigious awards for her work. 

She is a multi-faceted artist 
whose passionate works con
tinue to push boundaries. 

Diane Nishida-Tokuno was 
born and raised in Honolulu 
and graduated with a BA degree 
from the University of Hawai ' i. 
She has shown her work actively 
in the U.S. and in Europe 
in varied invitational, juried 
and group shows since 1983. 
Throughout her career, she has 
kept in touch with her aspira
tions as an art educator, sharing 
her knowledge of the arts as an 
artist teaching in Washington 
and in Hawaii at the Honolulu 
Academy of Arts and Millilani 
Waena Elementary. 

Lori Ohtani, who received a 

BFA in painting and sculpture 
from the University of Hawai'i 
in 1981, was originally trained 
as a visual artist. As an abstract 
artist with a background in jazz 
and modem dance, she was 
drawn to the visual imagery 
of B utoh dance. She has been 
a participant for 14 years and 
founded the Tangentz Perfor
mance Group while showing 
her performance art pieces and 
visual work at group exhibits 
throughout Hawai'i since 1994. 
Noe Tanigawa received her BS 
in painting from the Empire 
State College, State University 
of New York and an MFA with 
honors also in painting from 
the University of Hawai 'i. She 
has exhibited her work locally 
as well as abroad since 1978 in 
group and solo shows and has 
talents of a radio broadcaster. 
She can currently be heard on 
Hawai'i Public Radio's morn
ing news. Exploring video as an 
art form has inspired her recent 
works. 

In conjunction with the 
International Festival week, 
KCC presents "SEED" at the 
Lama Library Art Gallery from 
March 3 through April 5. There 
will be an artist's walk through 
on March 18 from 9:15 a.m. 
through 12 p.m.. On this day 
artists will be available to dis
cuss their artistic and interpre
tive process of "SEED." 
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h
what's. 

appentng 
on Campus 

Microsoft Word 2000 Skills 
March 12 from 12:15 - 1:15 
p.m. in Lama 116; Guy Inaba 
will go through the basic MS 
Word to do a term paper. 
Movie Day 
Thursday, March 13 
"Opium War" and "The Emper
ror's Shadow," showing at the 
Cafe from 10 a.m. - 2 p.m. 
Basic Library Research Skills 
Wednesday March 19 at 12: 
15-1 :15 p.m. in Lama 116; Guy 
Inaba will show you how to do 
basic research for your term 
papers and research projects. 
Ice Cream Social 
March 12 from 11:00 a.m. in 
the Cafeteria. 

Announcements 

Honda Scholarship 
The Honda International 

Center will be providing 
$3,000-$5,000 to eligible 
students for their study abroad 
purposes. Application deadline 
is March 15. Students interested 
must pick up the application 
documents at Honda Center 
early to prepare the applica

tion packa~e befor~ ~':l~f!li~~!<?~ 
deadline. Only students with 
excellent academic records need 
apply! You can go to the Honda 
International Center to apply or 
contact Tom Tsurutani @ 734-
9794/tsurutan@ haw ai l.edu 

Is your japanese 
ability ready for 

LIFT OFF? 
Well then, here's the count
down to the 6-week intensive 
course at Kinran College. 

5. Fill in Application Form 
A by March 25. 

4. Obtain a Housing 
Application & Invoice. 

3. Send the fees by April 
25. (Enquire if you can 
be Kinran tuition-free!) 

2. Fly to Japan by May 25. 
1. Attend classes from 

May 26. 

Contact Dean Richards and 
visit http//:www.kinran.ac.jp 

KCC CHANCELLOR 
AWARD 

Attention faculty and staff! ! 
Know of any student who has 
made significant contributions 
to our college. We would like 
to know about them too. 
Nomination forms are 
available at the Office of 
Student Activities. Deadline 
for application has been 
extended to March 14. 

New§lewsto Us 

Entertainment & Arts 
Richard Fand · 
Artwork Stolen! 

Return by 
March 14 to 
avoid . 
prosecution! 

This sculpture by Richard 
Fand was on display in the 
Lama library when it was stolen 
on March 3rd. Return of this 
work is expected. There will be 
a grace period until March 14 
during which there will be no 
questions asked. After this time 
all parties involved will be pros
ecuted. Contact the Koa Gallery 
director at 734-9374 

V StuiJ Abroad 

in n.01 ea 
Woosong University in 
Korea is offering a three
week summer program to 
students who wish to learn 
Korean culture, history and 
language. Students who are 
U.S. citizens and are enrolled 
at KCC are eligible to apply. 
--- --- - '-' 1.. l. ., 

Application deadline is 
March 31. For more informa
tion, contact Ken Kiyohara 
at the Honda International 
Center, 734-9824 or email: 
kiyohara@hawaii.edu. 

Private Scholarship 
Deadline: April 1st 

Applications are due to the 
Kekaulike Information and 
Service Cneter in ' Ilima 102 
by April 1, 2003. Final selec
tions for these scholarships are 
annouced at the end of April. 
Qual ifications for each award 
vary and scholarships range in 
value from $500 - $3,600. Crite
ria for selection vary depending 
on the are of study. Scholarships 
are awarded based on financial 
need and have minimum grade 
point average requirements. 

Movie Day 
Thursday March 13, 
'Ohi'a Cafeteria 
The Chinese Culture Club will 

be showing two films : 
"The Emperor's Shadow" 
9:30 a.m., The Emperors 

Shadow is the real story of two 
childhood friends, one a famous 
musician, the other soon to be 
the leader of all China, and the 
ideological distance that forever 
separates the two. 

"Opium War'' 2:30p.m. 
By the 1830's, the English 

had become the major drug 
trafficking criminal organiza
tion in the world. The East India 
Company shipped tons of opium 
into Canton, which it traded for 
Chinese tea and manufactured 
goods. This trade had produced, 
quite literally, a country filled 
with drug addicts. The eff~ts 
on Chinese society were devas
tating. 

Spirit of the 
Dahce Returns 

Tickets are on sale now at the 
Hawai 'i Theatre Box Office and 

. through the charge-by-phone 
line at 528-0506. Tickets range 
from $25-45. Performances are 
Mar. 11-16, with shows Tues.
Thurs. at 7:30p.m. Fri. and Sat. 
at 8 p.m., matinees Sat. and 

Sun. at 2 p.m., and Sunday at 7 
p.m. For information on group 
discounts for 20 or more tick
ets, call 732-7733. 

23 people wanted to get 
paid $$$ to lose up to 30 
pounds in the next 30 days. 
Natural. Guaranteed. Call 
today 808-440-4665 

OSA Outdoor 
Concert 

Join us on the Great 
Lawn for an evening of 

great island 
entertainment! 

5-5:30 p.m.: 
Ryukyuko ku 
Matsuri Daiko 
(Taiko drumming) 
6-7 p.m.: 
Kaiser's Surf Crew 
7-7:45 p.m. : 
OSA's student 
talent show winners 
8-9 p.m.: 
Sistah Robi and Friends 
9-10:15 p.m.: 
Tapa Grove 

The concert is on Saturday, 
March 22. Admission is FREE. 

Baha'i Club 
Every Monday between the 

hours of 11 a.m. and 12 noon, 
The Baha"i Association at 
KCC meets in 'Ohi'a 103. The · 
club focuses on the priciples 
of Baha 'u 'llah, the founder 
of Baha'i Faith. For more 
information, contact Richard 
Chandler at 536-6189 or via 
e-mail: rindrac@hotmail.com. 

or www.bahai.org . 

Have Your Dream Job! 
Professional Resumes and 
Curriculum Vitae discounted 
for students and military. 
Guaranteed Success! Contact 
Advantage Resume Services 
for a free consultation. (808) 
525-7004; email: 
career_leap@ hotmail.com. 

Legal Aid Assists Section 8 Recipients with Housing Search 

The Legal Aid Society of 
Hawai'i announces a new 
effort to assist the State of 
Hawai 'i and City & County of 
Honolulu Section. 8 programs 
to provide Section 8 voucher 
recipients with assistance 
locating convenient and afford
able housing. 

For more information, go to 
www.Iegalaidhawaii.org. . 

Section 8 recipients who may 
not have access to a computer 
are invited to walk-in to Legal 
Aid's Center for Equal Justice 
(CEJ) at 924 Bethel Street in 
the historic Friend Building. 

Summer and Fall 2003 Registration Begins in April 
For academic advising, see your program counselor 

Program 

Pre-Bus i ness/ICS 

Pre-Travel Industry Mgt. 

Culinary Arts 

Legal Education 

New Media Arts/ 

Exercise and Sports Science 

KCC Nursing Programs 

Pre-A.S. in Health Sciences 

A.A. Degree/Transfer 

Counselor Office Phone 

Janice Walsh or Kopiko 101 A 734-9010 

Ronnie Mulford Kopiko 101 C 734-9353 

Sheryl Fuchino-Nishida 'Oiapa· 121 734-9716 

Lori Maehara 'O..belo 125 734-9466 

Cynthia Kimura 

Teri Durland 

Kopiko 207 

Kali'a 223 

734-9100 

734-9290 

Refer to programs.kcc.hawaii.edu/health/nursingl 

Martin Chong Kau'ila 122 734-9270 

Arts and Sciences 'lli'ahi 113 734-9247 

Tuesday March 11 , 2003 

SPEAK 
OUT! 
Question & Photos by 

Justin Hahn 

"What culture 

would you most like 

to learn about that 

is not your own?" 

Bob Frederick: "Local Hawaiian 
culture, which is historically rich, 
and also I have had a long-time 
interest in Japanese and Chinese 
history, culture and art." 

Heather Doreta: "The polyne
sian culture like the Fijians and 
Micronesians, because they are 
very interesting." 

Marla Mo Coath: ''I'm interested 
in the Japanese culture, because 
they are polite people." 

Brian Phillips: "I like to Jearn 
more about the asian nationals. 
I don't really understand their 
culture." 

La'a Sanborn: "I'd like to learn 
more about the Indian culture (not 
Native-American) cause it greatly 
influenced Buddhism." 
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