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Alana's Theme In Three 
Movements 

----I----
On Chrishnas Day 1995, 

tny sister, her fmnily, and I 
gathered for dinner at our 
fa1nily hon1e in Nu · uanu. The 
holidays were a special time 
for tne, a time to c01ne together 
to see fmnily 1ne1nbers that I 
would not see except at this 
titne of the year. A car pulled 
into the driveway; the engine 
sounded unfmniliar, but the 
rhyth1nic percussion of doors 
opening and closing in 4/4 
1neter was noticeable. Those 
sounds announced the arrival 
of tny eldest brother and his 
fmnily. They always tnade their 
traditional stop to wish Popo 
(Chinese for grandtnother) 
and Goong-goong (Chinese 
for grandfather) a Merry 
Christtnas on their way to din
ner at the Yong Sing Restau
nmt in do\vntown Honolulu. 

We seldom got to sec my 
brother's children. i\s in 1nost 
Chinese families, a son is 
"lost" to his wife's side of the 
fmnily after he tnarries. 1\tly 
niece and nephew entered the 
house first, and as usual we 

greeted thetn with oo's and 
ah's. 

My nephew, the tnost 
handsome six-year - old I 
knew, greeted his aunts with 
hu~~s and kisses. The attention 
shifted when his sistcr,just 
over a year and a half,1nadc 
her entrance into the fmnily 
roo1n. All eyes shifted to her, 
the tnost darling child I had 
ever seen. Her brother, I could 
see, conceded ce·n ter stage to 
her. 

Popo shouted from the 
kitchen, "Anybody want s01ne 
turkey?" The reply was a re
sounding "No" frotn 1ny sis
ter-in-law, because they were 
on their way to dinner and she 
did not \vant the children 
spoiling their appetites. Un
derstandable, but my niece's 
eyes lit up when she heard the 
offer, and l suspected she 
\VOtdd get her way. 1\t1y brother 
- a pushover since he was a 
k i d - s u b 111 i t t e d to h i s 
daughter's wish and allowed 
her to ch01np heartily on a 
dnnnstick. 

In her Christmas dress 
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and white lace socks, she stood 
on Goonz-goong's recliner 
with turkey all over her hands 
and face. My brother next to 
her was feverishly wiping her 
down while 1ny sister-:-in- law 
glared at hi1n for his indiscre
tion. 

My sister's two sons, 
bored by what was going on, 
ran up the halhvay to the back 
roo1n to play on their 
Nintcndo game systc1n. After 
all, it was Chrishnas and they 
welcomed the opportunity to 
play with their new gmne car
tridges. 1\lly sister took 1ny 
other nephew by the hand and 

led h i1n to the roo1n to play 
with his cousins while his sis
ter continued devouring the 
dnunstick. 

Single with no children, 
I sat back watching the fmnily 
dynmnics take place, breath
ing a sigh of relief that I had 
not contributed to the pande
tnoniutn. Actually, I was 
thanking 1ny luck')' stars that 
all I would be leaving with that 
night were leftovers. All of this 
had occurred within a span of 
fifteen 1ninutes. I sensed that 
it would soon be titne for thetn 
to leave, and 1ny instincts did 
not fail me. Right at that tno-

VL.;.iotL" In 1/w. \r1ifl( / 1)\J f'lilii!J ~ciiH\1\iHnr.o 
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tnent , my sister-in -law nod
ded at my brother, and then 
said , " We'd better go before 
we're late." 

Such a short 
visit. I loved seeing 
the children. It felt 
so unfair to be able 
to watch thetn 

sister and I were at tny par 
ents ' hom e. The te lephone 
rang. I retnetnber answering 
it. It was tny older brother. He 

was calling from 

g row up in only 
fifteen-tninute in
cre tnen ts a few 
titnes a year. We 
said good-bye and 
wished th e tn a 
Merry Christtnas. 
Now I heard the 

Still Lit( IJ U .JrtH\rllldW 

the Kapi · olani 
Medical Center 
for Wotnen and 
Children. He was 
calling to tell us 
that 111 y niece, 
Alana, had been 
diagnosed with 
leuketnia. Gasp
ing in disbelief, I 
asked, "How 
could this be?" 

Cfllll t: Cri l\ lOll 

sounds of their ar-
rival in reverse, and I was sad
dened by the sounds that fif
teen short tninutes ago had 
brought so much joy. I was 
tnissing them already and an
ticipating the next time I 
would see thetn again. The dis
tance didn't tna tter as they 
would always be a part of tne 
and I a part of thetn. Little did 
I know just how tnuch that 
would 1nean in a few short 
tnonths. 

-- -- 11- ---

Christmns Day 1 D~) 5 was 
the last titne I saw tny niece 
and nephevv until March 1, 
I D96. It was a Sunday, and tny 

He had no an
swer. There was silence on the 
other end. How could he ex
plain to me s01nething he hitn
sclf could nl'"lt understand? I 
gave the phone to Popo. I re
metnber thinking, "This didn't 
happen to us, it happened to 
other people." 

Just as we had cotne to
gether on ChristJnas Day in 
1995, we would co1ne to-
gether again this day in March 
1 D96 and our lives would be 
changed forever. We were 
about to under~;o a tnmsfor
mation in our lives, we were 
about to participate in a phe
nOinenon , and we \Vere about 
to come together not only as a 
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fatnily, but as a cotntnunity 
trying to save one little girl's 
life. 

Alana's prognosis 1neant 
she would need a bone tnar
row transplant to save her life. 
She needed a donor who 
would be a perfect 1natch and 
she needed one soon. She had 
been diagnosed with acute 
tnyeloid, type M- 7 leuketnia, 
a type rarely found in chil
dren. It was an aggressive 
fonn of leuketnia and titne 
was a vital factor. 

The search for a donor 
began with Alana's i1n1nediate 
fatnily. My brother, his wife, 
and 1ny nephew were tested 
and none of thetn was the per
fect match the doctors were 
hoping for. This would be one 
of 1nany disappoinhnents that 
would occur over the next 19 
1nonths. 

The next step required 
that all fatnily tnetnbers be 
tested, fatnily 1ne1nbers in
cluding sisters, brothers, 
aunts, uncles, and cousins, 
both here in Hawai'i and on 
the 1nainland. Our fmnilies , 
ntnnbered close to 100 people 
or 100 possible tnatches. I 
sensed that we all hoped to be 
the perfect 1natch, to be the 
one who 1night save Alana's 

life. None of us 1natched. 
The search for a tnatch 

continued and went as far as 
the fmnily village in China. 
Still, no 1natch. Out of despair, 
the fmnily made a plea to the 
people of Hawai ·ito cotne out 
and be tested, and the people 
answered in staggering nutn
bers, which forced us to set up 
locations large enough to 
handle the crowds of people 
who wanted to help, help that 
catne in the form of 800 vol
unteers and over 30,000 do
nors over a period of six weeks 
and 42 bone marrow drives. 
We witnessed an extended 
family coining together to help 
one of their own and an out
pouring of love fro1n the coln
tnunity. But no tnatch yet. Fi
nally, a few days after Alana's 
second birthday, we received 
news of a possible 1natch in 
Taiwan. The word "joy" took 
on a new 1neaning, and we all 
took a breath knowing this 
was a first step. 

Alana kept her spirits 
high throughout her treat
Inent, treahnent that included 
numerous rounds of chetno
therapy, unrelenting blood 
tests, and long hospital stays. 
She showed an adtnirable 
atnount of courage, strength, 

Spc.clrurn 
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and power. 11npressive quali
ties for scnneone of such a ten
der age. 

Her condition did notal
low frequent visits from 
friends or fmnily. She needed 
to be kept away fr01n exposure 
to possible genns, as her i1n-
1nune syste1n would not be 
able to fight off any infections. 
If staying away 1neant she 
would get well, then \Ve could 
wait until we could be with 
her. 

We waited for word that 
the donor had cleared all the 
tests necessary in order to give 
the lifesaving 1narrow that 
Alana needed. The result was 
positive. On June 4, I D96, 
Alana and her fmnily tlew to 
Seattle's Fred Hutchinson Can
cer Research Center to pre
pare for the bone 1narrow 
transplant that would take 
place on )u ly 1 7, 1 ~)96. 

----III----
Our fmnily went to Se

attle to spend a few days with 
Alana before her transplant, 
coming together to offer love 
and support to one <mother. 
The transplant went well ex
cept for L)ne setback, a pot en
tial infection, and she re-en
te red the hospi ta I for two 

weeks of observation. After 
the danger passed, the doctors 
discharged her to recover in 
her temporary home in Se

attle. 
A few months passed and 

on Nove1nber I 4,1 996, Alana 
returned ho1ne to Hawai , i. 
Despite encouraging reports 
frmn Seattle, her condition still 
required as sterile an environ
ment as possible. Our visits 
consisted of seeing her 
through the window, waving 
to her, and throwing kisses. 
Then on ChristJnas Day 1996, 
she 1nade her first public ap
pearance at the Aloha Bowl 
gmne at the Halawa Stadiu1n. 

We celebrated another 
Christlnas together. Things 
continued to go well and then 
in March 1997 1ny brother 
c<tlled and told us that the leu
kemia had returned. We were 
devastated. The doctors ad
vised that another transplant 
would not cure her; it would 
be too risky. We spent what
ever 1n01nents we could with 
her as we knew she did not 
have 1nuch time left with us 
and we celebrated her third 
birthday on 1V\ay 20, 1 ~)9 7. 
Then, on October 14, I 997, 
we gathered at my brother's 

~pr.c lrum 
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ho1ne to say our final good-bye 
to the little girl with turkey all 
over her face and hands, to the 
little girl with courage, 
strength and power, to the 
little girl who had transfonned 
our lives, to the little girl who 

created a pheno1nenon in 
Hawai ' i 's history, and to the 
little girl who brought to
gether a fa1nily that extended 
across the state. 

llnlil/nii>!J Hiromi iltllsuo 
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The BacRward Public School 
sus tern 
HlJ Jti\1\!J \Vi-HTiii(]\J 

An i1npendin~~ threat to 
future generations of Hawai ' i 
is the sub - standard public 
education syste1n. Anyone 
who drives by a public school 
in Hawai'i can see that it is run 
down. What goes on inside 
these schools? How well is the 
Hawai , i public school syste1n 
doing c01npared to the rest of 
the country? Do our school 
systen1s need rcfonn? The an
swer is yes, and the proble1n 
needs to be addressed soon. 

Many of the students 
here at KCC have attended 
schools vvithin this syste1n. I 
ask these students: do you feel 
that your parents' hard
earned tax dollars contributed 
to the quality of education you 
deserved? A startling fact is 
that while your education may 
have been suitable, your 
children's education 1nay not 
be. As reported in the Hono

lulu Sf<Jr B11lletin, the educa
tional standards in Hawai , i 
have fallen fron1 a "B" in 
I ~)9 7, to a "C" in 1 ~)D8, and 
finally to a sta~z,ger-ing "D-" in 

1 ~)9~). The rating for Hawai ' i's 
school climates is an "F" 
(Pendleton, Noe1ni and David, 
I 999: 1). 

Another article stated 
that a review done by the 
highly respected Fordharn 
Foundation also gave 
Hawai' i's education syste1n a 
"0-". Surprisingly, that bit of 
news wasn't even reported to 
the state Legislature or the 
Board of Education (Rolf, 
1 999: 2). The article also de
clared that the children of 
Hawai'i placed last on the Na
tional Assesstnent of Educa
tion Progress fourth grade 
reading test. The director of 
the National Education Goals 
Panel, Ken Nelson, said that 
the parents in Hawaii should 
be alanned because fourth 
grade reading is a gateway 
1neasure1nent; this 1neans that 
these kids are 1nore likely to 
fall farther behind as their 
education progresses (Rolf 
I D99:2). When it cotnes to 
itnproving the school climate, 
little is being done. According 

~pt.clrllll1 
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to Lester Chuck who is the 
DOE facilities director, the 
budget has been cut so 1nuch 
that "There will be more situ
ations where we can't even re
pair the e1nergency things" 
(Krei fcl s, 
1999: 1). 

Which 
candidate 
for the up

c o 1n 1 n ~~ 
presiden
tial elec
tion n1i~~ht 
help push 
reform of 
o u r 
schools 
along? 

link funding to pcrfonnance" 
(Political Resources OnLine 
1 999). If George W. Bush 
were to become president, I 

would tell hi1n that these kinds 
of solutions will not help the 

des per
a t e I y 
needy 
public 
education 
syste1n of 
Hawai·i. 
We need 
the na
tional 
tests to let 
us know 
how we 
arc doing 

h a v e n ' t 1 n co 1n-
heard of a parison to 
candidate the rest of 
who has the coun-
spccifi- try. Our 
ca lly 111en _ f!nlm Trr:c l>tl Citssilltl E. Woll- Wnlcrcolor local con_ 

tioned Hawai · i 's school sys- troland accountability has not 
tem. There is infonnation, prevented failure. The prob-
however, on one candidate's le1ns of the Hawai · i school 
views on education as a whole. syste1ns run deep, and these 
George W. Bush's views on simple solutions offered by 
education that apply to Bush would do little to help. 
Havvai' i arc as t(Jllcl\vs: "[Gjct 
rid of natiorwl tests [<mel] only 
adtninister local oncs ... praisc 
and reward successful schools 
and shame failures ... it's ok to 

Our schools need up
d<Itcd curricula, better build
ings, more equipment, such as 
co1n pu tcrs, and n icc, sa fc 
schoolyards for the children to 

~prcln11n 
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play in. More charter schools 
need to be started up to allow 
fmnilies to choose the schools 
they want instead of schools 
being chosen for the1n. Char
ter schools have been known 
to be successful. However, 
there are only two of these 
schools existing in Hawai , i to
day. If any state school syste1n 
is a failure it would probably 
be ours, but that doesn't n1ean 
that our syste1n should be 
"shmned." However, our sys
teln does need help. hnprov
ing the public education sys
teln needs to be top priority. 
How is Hawai , i's ecor1omy go
ing to i1nprove if the people of 
this state are not educated? 
How is the environ1nent going 
to hold out, 1nuch less i1nprove 
if the people of Hawai' i have 
to concentrate totally on the 
survival of their fmnilies? This 
point see1ns obvious enough, 
but what is being done no\v to 
address these issues? 

The legislature seems 
1nore interested in banning 
fireworks than improving the 
schools. Why is education 
s u c h a "non - iss u e" for the 
state legislators? Why is the 
education of the upco1ning 
and future generations scen1-
ingly unimportant to the1n? 

N1aybe it is just easier to ignore 
the proble1n than to fix it. 

The people of Hawai ' i 
need to start pushing this is
sue with local and national 
politicians. To achieve this, 
however, the issue needs to be 
brought to the public's atten
tion. More stories on the news 
stations should cover the 
progress of the school syste1n, 
and 1nore stories should be 
written about it in the news
papers. Parents and educators 
could start holding1neetings to 
share their thoughts, con
cerns, hopes, and possible so
lutions to the schools' prob
lelns. They could start peti
ticms de1nanding that n1ore 
funding goes into the school 
syste1n. They could try and 
encourage as 1nany people as 
they could to start writing let
ters to legislators, de1nanding 
solutions to these proble1ns. 

Federal grants should be 
sought after such as the Obey
Porter grant. Two congress
lnen, David Obey and john 
Porter, started the federal 
funding of school-wide re
fonns in 1997. The schools 
which received this grant, in
cltlding ten Hawai , i schools, 
have in1proved i1nn1ensely. 
1\!1ore progra1ns need to be 
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i111ple111ented. Two schools, 
Solomon Elementary and Pope 
Elementary, have launched 
new programs (Core Knowl
ect:;c, Success For All) and the 
students have already shown 
111 e as u r a b 1 e i 111 p rove 111 en t 
(Rolf, 1999:3). 

With so111e cooperation 
of parents, educators, and the 
state legislators the school sys
te1ns will improve. Once the 
public recognizes and de
mands s0111ething to be done 

about this, the schools can 
start in the right direction. 

llnlillnli>IJ i'li(l\1"11<'" J'()i>i>~"J 
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Literaru Allusion in 
"The Hollow Men" 
Bu .lt:tlWilltlnl 

Salvation. This is what 
the "Hollow 1V1en" seek. Ris
ing fro1n the tnetnory of 
Dante's Divine Cornedy, "The 
Hollow Men" by T. S. Eliot 
draws us back into the world 
he created in The Wuste Lund, 
this time to exatnine the na
ture of enervation as it seeks 
salvation. The Hollow 1\llen, 
like Conrad's Mr. Kurtz frmn 
Heart of Ot1rkness and 
England's national villain Guy 
Fawkes, are tnen of high ide
als but without tnoral forti
tude. Their passionate quest 
for the Holy Grail of noble ide
alistn has blinded thetn to the 
origin of the question itself 
and they have sacrificed their 
tnprality for the sake of ideal
istn. Now they seek salvation. 

Eliot's poetn follows 
loosely and returns often to 
The Divine Cornedy. Using 
Dante's kingdcnns of Inferno, 
Purgatory, and Paradise as a 
guide, Eliot has shaped a poetn 
which can be seen as a con
tinuation of The Wustc Lind, 
which was written just prior 

to this. He has also used epi
graphic references to The 
Gunpowder Plot of 1605 
(whose defeat is celebrated on 
Guy Fawkes day) and Joseph 
Conrad's Heart of Darkness to 
frmne the poetn, giving added 
coherence and structure to an 
otherwise elusive poetn. Eliot 
has sent his reader on a hunt 
through literary history, just 
as he did in The WLJste Land, 
but this titne the works al
luded to are less vital to un
derstanding the poetn. They 
endow the reader with a 
deeper understanding of Mr. 
Eliot's vision but in the end, 
the poe1n stands by itself, a 
work of its own. 

Smne critics regard 1\1\r. 

Eliot's poetn as nothing tnore 
than an exercise in allusion. 
During tny research of this 
poetn, I v1aded through sotne 
authors who referenced 
nearly every line to an outside 
work. They entangled Mr. 
Eliot's poem in so much te
dious literary allusion that it 
seetned not a poe1n but a con-

Spectrum 
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vention of classics. Eliot 

seemed not a poet but a 

"referencer." Undou btcd Iy, 
there is n ~z,reHt deal of liter

ary <lllusion in this poem, just 

as there is in most of 1\11r. 

Eliot's work, but the niiusions 

do not change the meaning of 
the poe111; they 111crcly aid in 

the understandin;__z, of it. 

Nonetheless, in order to grasp 

the full 111eanin~z, of Eliot's 
poem we shou Id first have a 

busic tHH.ierstn nd i ng of the 
works he referenced. 

The epi:;raph "!\ Penny 
for the Old Cuy" refers to the 
November 5th cclcbr~ttion of 

Guy Fawkes Day. The day 

con1me111oratcs the foiling of 

a 111ass assassination plot 

against the king and his min

isters. A ~z,rou p of extremist 

CL~tholics planned to usurp the 

kin~; by blowin~z, up the Houses 
of P1.1rlimnent on November 5, 

1605, the StHtc Openin~z, of 
P<trlii.tment. Hut one of the ter
rorists inndvertcntly exposed 

the plot by warnin~z, his 
brother- in -lnw, a member of 

Parlimnent, to avoid the State 

Opening. On the night of No

vember 4th, Cuy Fawkes W<IS 
i.lpprehended in the celli.tr be

low the House of Lords stcmd

in~z, ~z,twrd over nearly two tons 

of gunpowder. After being 

tortured for days, he was sub

sequently executed. 

The second epi~z,raph, 
"Mistah Kurtz- He dead," re

fers to the enigm<ttic charac

ter of Conrad's Hcnrt of Dark
ness. This is the story of the 

English sem11an Marlow, who 

was sent into deepest Africa to 

find the once ad1nircd, now 

feared rcne~;ade ivory trader 
Kurtz. As 1\!larlow travels 
down the Congo he begins to 

reco:;nize simibrities between 
Kurtz and himself. \Vhen he 
finHily encounters Kurtz at his 

trading station, he finds a 

"h o II ow s h a 111 " of a 111 a n 
(Conrad 1 OD). Sick with 111a

Iaria and verging on insanity, 
K u r t z 111 a k e s M a rIo w t he 

keeper of his n1cn1ory. Kurtz, 

using idealism to rntionalize 
murder and other such hei

nous crimes, is the prutotypi
cnl "hoiiow" n1H n. 

"The Hollow 1\tlen" was 

ori~;inally composed as several 

different poems, which the 

poet gradtwiiy cm11e to think 

of as sequenced. Part 1, "We 

arc the Hollow 1\!len," \-VLIS 

ori~z,inHily published in the 
winter of I ~)24. PHrt III, "This 

is the dc<td lund," W<IS pub 
Iished as the third p<trt of 
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'Doris's Drem11 Songs" in No
ve111_ber 19 24. Parts 1, 11, and 
IV were published together tc1r 
the first time in March 1925. 
The whole poe111, wi th Part V, 
the final ad
di tion , ap
peared In 
" P o e 111 s 
1 9 0 9 -
1925" later 
that sa111e 
year. T'he 
sepa rat e 
c 0111 p 0 s 1-
tion of each 
individual 
part, then 
n1arry1ng 
the111 to 

("Poe111s 1 909-19 2 5") as post 
Waste" (Southm11, 202). 

It should also be noted 
that while Eliot did not actu
ally convert fro111 staunch 

at he is 111 
to Chris
tianity 
u n t i 1 
1926, he 
began 
f r e -
quently 
visiting 
churches 
as early as 
1 9 2 1 

(Gordon, 
2 1 1 ) . 

T h i s 
fonn one, vv-ould in-
could be the d i c a t e 
explanation L/nli!lnll>!l Dtll\tl Dr )ors- ll\1~ that the 
for the poetn's lack of identifi- author was dealing with his 
able narrative sequence own inner conflict over salva-
(Scofield, I 3 7). Eliot himself tion during the period in 
recognized this. which he wrote this poe1n . 

As late as October 1 ~)25, Knowing this helps illutninate 
a tnonth before the poe1n's the poem, especially Part V, 
publication, Eliot still had when the exhausted "Hollow 
doubts about the poem. He Men" try to recite The Lord's 
wrote to his editor, "Is it too Prayer. Another indicator of 
bad to print? If not, can any- Eliot's spiritual struggle is the 
thing be done to it? Can it be line "broken javv of our lost 
cleaned up in any way? I feel I kin~;don1s." This is likely an 
want so111ethin~~ of about this a llusion to the weapon with 
length (1- V) to end the voltnne w·hich Smnson slew the Phi lis-
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tines and signifies that the sal
vation thetne in this poetn is 
not sitnply a product of fol
lowing The Divine Conu:dy. 

A ful1 7 line-by-line anno
tation of Mr. Eliot's poc1n is 
painfully tedious and 7 I be
lieve7 robs the poe1n of its in
tended final effect. The reader 
feels an overall tnood of dis
gust laced with pity for these 
1nen, who7 upon realizing 
their in11ninent da1nnation, 
tnake one final lunge at salva
tion. But the itnpetus of their 
effort is not a thirst after sal
vation for salvation's sake, but 
rather a fear of damnation. 
However7 a general under
standing of son1e of the tnore 
itnportant allusions and the 
progression of the poe1n lends 
a great deal to the enjoy1nent 
of this masterpiece. 

The short lines establish 
a sense of breathlessness and 
exhaustion 7 while at the same 
ti1ne remindin~~ the reader of 
so1ne 1nuttered incantation. 
"The Hollow Men" themselves 
bring to n1ind the crow·d of the 
"uncommitted" on the banks 
of the River Acheron in Canto 
Ill of Dante's Inferno, who 
have not yet "crossed/ ... to 
death's other Kin~;dl~m" (hell 
itself7 in Inferno) and \Vho are 

"gathered on the beach of this 
tutnid river." The "1ntlltifoliate 
rose"of Part IV is a vivid con
nection to Dante's vision of 
heaven in the fonn of a Rose 
in Paradise, because of the 
tiers of "petals" as the ranks 
of the redeetned (Canto XXX., 
line 1127 Canto X.X.X.I 7 line 1). 

Eliot's "kingdotns" see1n to 
bear so1ne rese1n bla nee to 
Dante's traditional Catholic 
division of the afterlife into 
Hell 7 Purgatory and Heaven 7 
but any a tte1npt to find exact 
equivalents is strained at best 
(Scofield 144). 

"Headpiece" in the first 
stanza, in the singular, sug
gests the hollow tnen's unifor
Inity. The 'Paralysed force 7 
gesture with out tnotion" de
scribes the paradoxical effect 
of the whole poein 7 which 
consists both of a sense of ex
haustion and of a last concen
trated burst of weak energy in 
the hope of salvation. In lines 
52-5G we are shown a 
glin1pse of "the hollow valley," 
a part of "death's dremn king
dcnn." This scene brings to 
tnind sever a 1 other valleys. 
First and fore1nost is another 
allusion to Hc~n1 of D:1 rkncss 
where 1\!larlow describes a 
valley as ''step[in~;J into the 
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glootny circle of some Inferno. 
Black shapes crouched, Lty, s~1t 
between the trees, lc<lnin~~ 

against the trunks, clin~~in~~ to 
the earth, lwlf cotning out, 
half effaced within the dim 
light, in all the attitudes of 
pain, abandon1nent, nnd de
spair" (Conrad, 23). 

T'here are various other 
allusions to Shakespeare's 
Julius Caesar, The Bible, and 

other works by the author. But 
none of these is crucial to ap
preciation of this poem. T. S. 
Eliot himself was a critic and 
had a much stricter definition 
of "literary tradition" than did 
most of his contetnporaries. 
This poe1n is a 1nodel of the 
usc of "literary tradition" to 
make an entirely new land
scape as the stage of an an
cient con tl ict. 

rlnli!ntinot)!J I lie Iori ~U~Jil--Ciwn. o<ll 
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MocRing Birds 

H!J ClrtlCC E. Sull 

I lived in a sitnple, ivory 
building. The windows were 
identical; they were stnall and 
boxed in, arranged in rows 
evenly spaced. Sotne were lit 
up, s01ne were not. At night, 
the birds would nestle on top 
of the branches of the kukui 
nut trees that surrounded our 
aparhnent. An abundance of 
these trees lined Kukui Street, 
concealing tny window fr01n 
which I peered out on 1nany 
lonely nights. 

The four elevators in the 
building never seetned to 
work. They squeaked and 
shook as they slowly scaled up 
to each floor. I questioned the 
authenticity of the license that 
was placed on top of the wall 
in the elevator. At titnes the 
elevator wouldn't stop on tny 
tloor; instead, it continued to 
go up despite all the buttons I 
pushed. A telephone inside the 
elevator bore a sign that read 
"In Case Of An Etnergenc)'" in 
bold red letters. I would call 
for help, but it just rang and 
rang at who knows where; no 

one was ever there to pick up 
tny cries. When the doors 
opened, I ran. The only way 
hotne was to go down thirty 
flights of stairs, to the fifth 
floor where I lived. Without 
hesitating, I ran through the 
narrow hallway to the heavy 
metal door, pushed 1ny way 
out into the darkness where 
the gloomy staircase was lo
cated, and ran down the box
like trail, tnakinz sure I did not 
look back to see if anyone was 
behind tne. The nutnber five 
was imprinted on the door, for 
the paint on it had chipped off 
and rays of light escaping 
fr01n the hallway on 1ny floor 
shone through the stnall win
dow. I pulled tny way into the 
lit ha II where tny door stood 
waiting for tne. As I opened the 
door, once again, darkness fell 
upon tne. 

When I was younger, 1n y 
sister Jean, who is only two 
years older than I mn, always 
protected 1ne frotn danger. 
Once she yelled at a girl in tny 
school and threatened to beat 
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her up if she bothered me 
again. She W<IS independent 7 
while I was dependent on her. 
When she 1noved on to inter
Inediate school 7 she would 
take the bus back into 1\1\<lnoa 
Valley where my elementary 
school stood and meet me at 
the library where we finished 

our l1ome\vork. We took the 
bus bnck hmne late in th e af
ternoon7 and the hour - long 
ride downtown brought dark
n ess upon the streets. The bus 

stop w'1s fo ur blocks a way 
from our hcnne7 thoug h it felt 
like a mile away. The 
streetlights shone down tore
veal the hideous 1nale hook
ers who dressed like wo1nen 7 
the drug deals that took placc7 
and the ho1ne less people 
scrounging for money. They 
<llways frighten ed 111e7 but 1ny 
sister never feared them; she 
just took my hand and walked 
as if we were untouchable. 

On e nig ht 7 we spotted 

.\ci t Porll 'il il il) il PliH\1 IHI l{iJ(i tJrll'<l(iwc()- ( lil 
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two grubby old tnen down the 
dark and vacant street. Their 
overgrown, ashy beards shad
owed their tnysterious faces. 
Their clothes were dingy and 
dark frotn the dirt they had 
accutnulated since they hardly 
ever bathed. Their tnutnbling 
grc\v clearer as they staggered 
towards us, and the rancid 
stench etnanating from thetn 
tnade tne want to gag. The 
tnen were twice our size, per
haps four titnes as old as we 
were, and ten titnes as revolt
ing as the hotneless people I 
had seen. They asked us where 
we were going, and I knew 
that they could see in tny eyes 
that I was horrified. My sister 
grabbed tny hand and yelled, 
"Leave us alone!" As they sur
rounded us, the stench of li
quor traveled up tny nose; it 
was a fatniliar odor, an odor 
that sent chills through tny 
body. At that tnotnent, I 
thought we vvere going to die. 
So \Ve just ran, as we ahvays 
did. 

Our hotne was lonely. We 
left the television on so that it 
wouldn't feel so quiet and 
etnpty. Our tnother worked 
late shifts, cotning hotne close 
to tnidnight. I would wait anx
iously in front of my stnall 

window in the bedrootn, look
ing out for her stnall blue au
tmnobile. To kill titne I would 
watch the kukui nut trees that 
stood still in the night, as if 
they were frozen. Not one 
branch or leaf moved and all 
the birds hovered together in 
a ball like a fmnily. It was hard 
to spot my tnotn 'scar; the long 
branches and tnaple-shapcd 
leaves hampered tny view of 
the street, so tny ears were 
conditioned to identify the 
sound of her car tnotor. They 
had also adapted to the sound 
of disputes frotn outside that 
echoed into tny window. 
Swearing, crying, and screatn
ing broke the silence of the 
still night, and the poor birds 
would awaken. Any sort of 
abrupt noise startled and dis
turbed the birds, and they 
would let everyone know by 
squawking noisily, drowning 
out the sound of profanity in 
the air. Then they would fly to 
another 1-..rukui nut tree and the 
screa tning resurfaced. I 
blocked out the disturbing 
noise by covering tny ears and 
running to tny bed for cmn
fort. 

The sound of my 
mother's puttering tnotor de
lighted tne. It was loud and 
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annoyin~~ for others, but l 
found it plcas~tnt <.md Ltmili<tr. 
l was <llw<tys lwppy to sec her 
and relieved th<.tt she was <tll 
right. My dad usually came 
ho1ne from work at around 
seven o'clock, dependin~~ on 
hovv busy it was that d<.ty. It 
was when the clock struck 
nine. Then ten. Then eleven. l 
hid in my bedroom , lay on my 
bed, in <l h .tll, sh~tkin~; unn'ln
troll<t bly. The quick eLm k of 
the door unlockin~; sent elec
tric shocks u p 111 y body. l 
would hide under my sheets 
since I lwd nowhere else to ~~o. 

Ever since I was young, l 
thought that alcohol w<~s a 
~z,<~teway for the devil to t<.tke 
control of my f<.lther's body. 
1\1\y dad would come hume 
drunk, his face tlamin;~ red 
and beads of sweat dripping 
down his forehead. His breath 
was potent, for you could 
smell the alcohol a n1ile away. 
His eyes were ~;lnssy und sin 
ister. I could feel the heat from 
the a n:z,er burn i n;z, up inside L'lf 
hin1. Nly dnd \V<lS not the S< llnc 
person he wus in the mornin:~ : 

drivin~~ me to school, 2z,ivin~z, 

me 1noney to cat, and tcllin~~ 

me that he loved me. At ni~;ht 
vvhen he usuaiiy drank, he 
looked different; he v·.ras dif-

fcrcnt; he was cold and hate
ful. He lwted 1ny sister and me. 
J\1 t hou,(;h he never struck us, 
he hit us \Vith u~z,ly words and 
left us with broken hearts. He 
threw practically everything 
on the ground, making sure 
that it was broken: phones, 
fans, televisions, pans, keys, 
;z,Iass. Nothing really lasted too 
Ion;~ in our household . l would 
cry, but that m~tdc him an 
:_z,ricr. 1V1y sister would talk 
b<~ck to him, nrui tlwt fed 
more fuel to his open tl ;_m1es. 
Nly mother would come back 
frcnn hon1e after a lon;z, day's 
work only to have to clean up. 

The trees covered up 
wlwt lwppcned in our house, 
but did it hide the cries? Did 
\VC waken the birds? Ni;z,hts 
like these were frequent and 
all too common in my child
hood. 

Smneti1nes I would sleep 
in the comfort of 1ny best 
friend's house in 1Vhl non. I 
loved her house. It was tran
quil <tnd SLl fe. Her house WLlS 
\V<trm, <tnd her pLlrcnts were 
like the Llncs l smv on TV. They 
cooked \varm dinners and ate 
to:~ether. They had hi;~ win
ck)\vs nil over the house and a 
big dog to keep them safe. I 
WLlS happy to get away from 
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rny home, the trees, and the 
tnocking birds. 

One day, after staying at 
tny friend's house, I found out 
fratn tny sister that he did it 
again while I was gone. I felt 
bad for her, and I protnised 
her I would not sleep over at 
tny friend's house again. The 
next day was always different 
fro1n the night before. He 
would feel guilty for the pain 
he had caused, then apologize 
and protn ise us that he would 
never do it again. The only 
people I trusted were 111y 1110111 
and tny sister because another 
111onth would fly by and an
other broken prot11ise awaited 
us. 

My relatives had a get
tozether as they always did on 
special occasions. It was on a 
holiday and alltny uncles and 
aunties were together. I hated 
thetn, for they would influ
ence tny dad to drink tnore. 
They didn't know what we 
would have to deal with later 
behind closed doors. T'he tnen 
drank and gatnbled while the 
w0111en sat tozether convers
ing. An ars,u111ent betw~en 111y 
uncles erupted and everyone 
went hotne. My father insisted 
that 111y sister and 111e ride in 
his car while he drove home, 

perhaps so he would have a 
chance to 111ention how 
worthless we were and how 
tnuch he had wanted a boy. I 
watched as he turned down a 
one-way street, the wrong 
way. I could not say anything 
or else he would get angry; just 
111y talking would upset hitn. I 
shut 111y eyes like the sleeping 
birds outside tny window. 
Sotnehow we got ho111e in one 
piece although our hearts 
were shattered. And that was 
just the beginning of the night. 

My sister and I were 
scared, tnore scared than the 
other nights. His hands were 
fisted tightly. His face repli
cated the suspicious faces of 
the 111en that had bothered us 
on the streets of downtown. I 
thought he wanted to kill us. 
Trapped in tny rootn, I stood 
in front of the window and 
prayed that we would still be 
alive tot11orrow. I looked at the 
cold dark street and wished 
that I were out there instead 
of being stuck in here. I 
wished that I could transfonn 
111yself into a bird, fly away, 
and 111ock as I pleased. Oh how 
I wished I could be a bird. I 
thought of tny friend in 
M£inoa in her bed sleeping like 
a baby. I couldn't wait to go to 
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school; it was safe there and 

only five hours aw<ly. Firwlly, 

my dad left the house <md the 

door W<IS shut. 1\1\y sister nm 

to the door to lock him out. Or 

was she lockin3 us in? She 

grabbed a kitchen knife to 

protect us. We hid it between 

our 1nattresses just in case. 

Then she started packin3 our 

clothes in our school back

packs. The door, only <I few 

steps away, inti1nidated us. 

What mi;;ht be wait in~; on the 

other side of it shook our 

!1e<1rts. I tiptoed to the door, 

levelin;; my eye to the peep

hole, muking sure that the 

coast W<IS clear. I opened it, 

and as we ran out of the house 

I could hear a tlock of birds 

tlyin3 away frmn the kukui 

nut tree. 

FuliiJ.(jt' 1>11 \'1111\l l ~u )llt l> i lliJ - \X'ili<Tl ulu1 
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Morgan's Corner and the Role 
of Superstition In the World 
l)u l)rent fujiolu_, 

Hawai · i is a place of 
tnyths and legends. Wherever 
you travel on this tropical 
paradise, you will find sotne 
kind of tnythical story. The 
stories range anywhere frotn 
night tnarchers and 
tncnchunc, to the all popular 
concept of the haunted house. 
Many of these tales are based 
on a certain mnount of super
stition. In addition, the stories 
thetnselves could be based on 
actual facts, but the details of 
those events have been often 
titnes retnade with each retell
ing. Morgan's Corner is a 
place with one such story. The 
tale is widely known through
out local culture and there are 
currently tnany versions and 
rutnors surrounding the tale. 
The tale in essence began as a 
superstition. Sotneone just 
told a scary story that got way 
out of hand. However, I feel 
that it is the dark side of hu
tnan nature that itnpels tnany 
people to believe in places and 
events revolving around su
perstition. They use supersti
tions such as ghost stories, 

urban legends, witchcraft, and 
religion to sotnehow explain 
the inexplicable. 

A superstition can be one 
of many things (Vyse). A su
perstition is defined as an 
opinion based on bad judg
tnent that nonnally leads to 
actions vvith dire conse
quences. However, a supersti
tion can also take fonn as an 
urban legend. Other titnes, a 
superstition can just be a ru
mor foretelling misfortune. A 
superstition can originate even 
in religion. In any case, tnany 
people throughout the world 
believe in superstitions. Many 
celebrities often titnes have 
good luck channs and follow 
certain procedures to ensure 
continued success (De Groot). 
Quite a nutnber of athletes go 
through a routine before ev
ery perfonnance that is based 
on superstition. However, the 
people that follo\v supersti
tions tnost of all are everyday 
people like you and tne. We 
avoid walking under ladders 
and breaking tnirrors to avoid 
bad luck. Why do we believe 
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such trite nonsense? Many of 
the people who believe super
stitions have a desire to put 
their faith into somethin~z, ma
terial. After all, n1ost people 
vvould a;~ree that 1nuch of 
their life is based on beliefs 
and practices that have foun
dations on sheer faith. By 
believing in sotne sort of su
perstition, they take all the bad 
things that the world may send 
their way and package them 
into convenient uncon1mon 
situations that hardly ever oc
cur. l feel that for many indi
vidun Is, superstition is used to 
explain what we as a society 
do not yet co1nprehend. In 
many ways, superstitions re
seinble 1nany of the bad 
things that we as lnnnan be
ings encompass in ourselves. 

Morgan's Corner is a 
very good example of Hn area 
based on superstition . The 
corner is located on O'ahu in 
an area called the Pali. The 
historic Pali cliffs is the loca
tion of a great event that took 
place involving King 
Kmnehmneha the Great (Le:~
ends of Hawai' i). 
Kmnehmndw ensaged in war 
with other islnnd chiefs in an 
attempt to unite the island 
chain. Enemy warriors were 

thrown over its steep cliffs. 
Today, the Pali is a place 

of nnnor and superstition. 
1\!lorgan 'sCorner is just one of 
many places that are clai1ncd 
to be haunted in the Pali 
mountains. Before the Pali 
High way, which connects 
Honolulu to Windward 
o· ahu was built, the only way 
across these tnountains was by 
a twistin~z, road now called Old 
Pali Road. It is a dark street 
with no str~etlights and har
bors few residential areas. The 

· road itself is only about three 
1niles long. A tunnel of trees 
covers a hnost the entire 
stretch of the road. MorgHn's 
Corner is a hairpin turn ap
proxitnately halfw·ay through 
this road. The location of the 
corner itself provides the per
fect scttin~z, for a superstition. 

To fully ~z,rasp the super
stitious qualities associated 
with 1V1organ's Corner, one 
111 u s t know the story t h at 
1nany locals associate with the 
area. Although there are vari
ous versions of the tale, this 
version is prominent in most 
reteiiings. Accordin~z, to Glen 
Grant, one nis,ht in Inte sum
mer, a young couple drove to 
the corner to enga~z,c in mak
ing out. The boy was in the 
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driver's seat and the girl was 
in the passenger's seat. That 
night, the weather was rainy 
and humid. They had parked 
under a gigantic tree so that 
the car would be a little tnore 

ing the night, she awoke to the 
sound of rain dripping and the 
scraping of branches on the 
roof of the car. She paid it no 
tnind and fell back asleep. 

When she awoke, it was 
sheltered 
frotn the 
ra1n. It 
was al
ready 1 1 
ptn when 
they ar
rived. 
They had 
tnade out 
for a few 
hours and 
decided 
that it was 
getting 

already 
the next 
day. The 
first thing 
she saw 
was a po
lice of
ficer tell
ing her to 
get out of 
the car. 
There 
were a lot 
of police 

lllu5ion t>u Nnr.l Cmva111o -llixc:d llc:dill 
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around the area and she won
dered what happened. She 
opened the door and the po
lice officer pulled her out of 
the car not letting her turn 
around. They asked her why 
she was out there and what 
had happened. She told thetn 
how she and her boyfriend 
had made out the night before 
and how the car would not 
start and that her boyfriend 
had zone into town to get help. 
He then told her not to look 

late and the best course of ac
tion would be to head back 
horne. However, when the boy 
started the car, the engine 
tnade funny noises and re
fused to start. The boy went 
out to check the engine but 
could find nothing wrong. He 
decided that he should walk 
into town and go to the near
est gas station and ask for help. 
He told the girl to wait in the 
car for hitn and that he would 
be back shortly. After waiting 
for a while, the girl eventually 
got tired and fell asleep. Dur-

back. However, her curiosity 
got the better of her and she 

)pr.tlnun 
2~) 



decided to see what this was 
all about. When she turned 
around, she was horrified. It 
was not the rain coming down 
on the car the night bet(:we, but 
the blood of her boyfriend 
who had been hung above the 
car. His wrists had been sliced 
and his body gutted fr0111 head 
to groin. What she had 
thought were branches scrap
ing on the car roof were the 
fingers of her boyfriend blow
ing in the wind. His ankles 
had been tied to the large 
branch that stood over the car. 
Ru111or has it that if you hug 
the trunk of the tree on \Vhich 
he was hung at 111idnight and 
look up, you \vill be unable to 
let go, and \Vill see the 
boyfriend's face looking down 
a t you fro 111 the treetops 
(Chicken Skin 169-173). 

Many consider the story 
of Morgan's Corner to be an 
urban legend. An urban leg
end is just another fon11 of a 
superstition. It is a story that 
has been repeated throughout 
the years by word of 111outh 
(Urban Legends). 1V1any times, 
urban legends are based on 
factual infon11ation, but have 
been 111odi fied constantly 
through each retelling of the 
story. They are in 111any ways 

c0111parable to tall tales. Al-
111ost always, the events of ur
ban legends happened to a 
friend of a friend. This is one 
of the worst ways to hear a 
story. When a story c0111es 
fr0111 a third hand source, it is 
ah11ost always false. In actu
ality, the tale of Morgan's Cor
ner is very si111ilar to a com-
1110n urban legend that can be 
found in ah11ost every state in 
the U.S. It is so popular that it 
was even featured in the 1110-

. tion picture, Urban Lesend. 
There are 111any variations on 
the story everywhere 
throughout the world. In 
Hawai · i, there are 111any dif
ferent versions of the 
Morgan's Corner story alone. 

Just because the legend of 
1\t\organ's Corner is sur
rounded in superstition, it 
docs not mean that the talc has 
no factual relevance to the lo
cation. Rcmct11ber that 111any 
times, urban legends are tales 
based on real events. Through 
111y research, I have found the 
rea 1 basis for the story of 
Morgan's Corner (Burlingame 
89). In the 1920's there was 
a doctor by the nm11e of jm11cs 
1\t\organ who built a villa on 
Pali Road right on a sharp 
hairpin turn, \Vhich was a 
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very bad co1n1nutcr slow
down. T'hus, it clai1ned the 
nmne Morgan's Corner. Dr. 
Morgan's neighbor was 
Therese Wilder. In 1 948, two 
pnson es-

Palakiko and Majors would 
have been the last people to be 
executed in the state of 
Hawai'i. They were both pa
roled in 1963 and later had 

only 1ninor 
capees 
}a1nes Ma
jors and 
J 0 h n 
Palakiko 
invaded 
the ho1ne 
of Therese 
Wilder. 
The 68-
year-old 
w o In an 
was unable 
to defend 
herself Urrfillaf ll\J .IOII Ltoll\1- r lixt<J rtcrlia 

confronta
tions with 
the law. 
J 0 h n 
Palakiko 
died Inys
teriously 
so1ne time 
later and 
the where
abouts of 
Jmnes Ma
JOrs are 
unknown. 
These his-

against the two 20-year-old 
1nen. They assaulted, tortured, 
and eventually hanged her. 
The two were caught and 
charged with the 1nurder. 
They were found guilty and 
were sentenced to hang in late 
Septe1nber of 1951. They had 
been shackled and were walk
ing down the long halls of the 
prison, when Governor Oren 
Long stopped the execution 
due to the public de1nand. The 
public felt that the 1nen were 
being executed for the si1nple 
fact that they vvere not white. 

toric events provided the ba
sis for what started the super
stitions surrounding the area 
known as Morgan's Corner. 
The events were 1nodified by 
superstition to fit in to the 
1nodel of what would be con
sidered to be appealing to the 
darker side of hu1nan nature. 

Another exa1nple of a 
historic superstition would be 
the Sale1n Witch Hunts. Dur
ing periods in the 17th, 18th 
and I 9th centuries, 1nany 
wmnen were accused of be
Ing witches (Witchcraft). 
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These wotnen were nonna 1 
townspeople who had, up to 
that point, led very nonnal 
lives. During this titne in his
tory, there were tnany super
stitions going around and for 
tnany, it seetned reasonable to 
believe that a wotnan could be 
a witch. A wcnnan was often 
accused of witchcraft when 
children would accuse her of 
perfonning unusual rituals 
upon then1. 1\t\any of the 
wotnen accused were using 
herbal retnedies and special 
techniques taught to thetn by 
Native Atnericans to heal the 
children. The people of the 
town would tnore often than 
not see this as a sort of curse 
or representation of bad luck. 
Their fear tnade thetn believe 
that the wotnan, who was ac
cused of being a witch, was a 
danger to the town. The 
people of the town sitnply did 
not understand any of the 
practices that the wotnen were 
using and it frightened thetn. 
The only explanation that they 
had for tnany natural phe
notnenons, such as tnedical 
recoveries by herbs, was that 
a witch caused it. Since sci
ence had not been perfected at 
this titne, people around the 
world would constantly rely 

on superstition as a way to di
vulge the truth. Wmnen who 
were accused of witchcraft 
were taken to court with tri
als that were atnazingly swift, 
lasting not tnore than one 
week at a time. If convicted 
of the critne, they would be 
hanged in a public setting, 
burned on a cross, or drowned 
in freezing cold water. 
Wmnen accused of witchcraft 
altnost always were found 
guilty. There was little factual 
evidence to prove that they 
were not witches, and at that 
t i 111 e, s u per s t i t ion was so 
prmninent that they could be 
convicted of this critne on 
those grounds. 

In this type of setting, 
superstition can be very dan
~;erous. The Sale1n Witch 
Hunts led to tnany people ac
cusing their own neighbors of 
witchcraft. It was a situation 
in which superstition and fear 
were allowed to get out of 
control. The accusations of 
these children led to innocent 
people being hanged in the 
area of the original U. S. colo
nies. In this case, superstitions 
led to actions that were born 
frotn very bad judgtncnt. 

Even with very bad ex
atnples of how superstition 
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can get out of hand, there are 
also 1nany ways that supersti
tions have positively affected 
our culture. In tnany ways, the 
1nany religions that we prac
tice can be considered super
stitions. For instance, let's play 
with the notion of the exist
ence of God. It has been docu-
1nented that over 99% of the 
world's population believes in 
sotne sort of higher force that 
leads our lives in a certain di
rection (Edelen). There is no 
proof for this; however, there 
is a significant nutnber of 
people who place their faith in 
smnething or so1neone that no 
one can prove exists. To so1ne 
people, this concept tnakes 
absolutely no sense; however, 
to tnany people, it does. Many 
people also feel that there is 
life a ftcr death. Christians 
believe in the concepts of 
Heaven and Hell (.l(jndersley). 
The idea that the good go to 
paradise and the bad go to 
Satan's hole sounds farfetched 
to anyone vvho rnay co1ne into 
contact with Christianity for 
the first ti1ne. Who can prove 
exactly what happens after 
you die? The answer is plain 
and si1nple. There is no way 
to tell if there is a Heaven or 
Hell. Since there is no factual 

basis for this belief, it can quite 
literally be considered a su
perstition. However, it is not 
just any superstition. It is a 
superstition that so rnany 
people have faith in. There
fore, 1nany people no longer 
question the superstitious 
qualities of which the religion 
is based on. 

In tnany religions, the 
center of faith is often sotne 
sort of figure who was be
lieved to be si1nilar in status as 
God. People take up faith be
cause they know that they are 
not perfect and want to 1nake 
thetnselves cotnparable to the 
person at the center of the 
faith by following his/her 
teachings. I feel that that is 
also one of the reasons that 
many people turn to religion, 
a type of superstition, in titnes 
of great need. They turn to a 
higher power because they 
want to believe that there is 
still hope for thetn. Many 
tilnes, their faith in God actu
ally saves the1n fro1n what 
could have possibly been a di
sastrous end. It is not exactly 
the faith that saves thCin, but 
the tnotivation that the faith 
brings to thetn. Their faith is 
an invisible force that propels 
thetn to change their lives for 
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the better. So in a way, the 
faith does help to change their 

lives. 
Another exmnple of re

ligious superstition would be 
the Holy Bible. There are 
1nany larger-than-life stories 
contained within its pages. 
Many people are alleged to 
have contributed to the Inak
ing of the book, but it is not 
known for certain if they re
ally did help to write the Bible. 
For all anyone knovvs, it could 
have been some unknown 
person who wrote the Bible. 
The Bible is the book that the 
religion of Christianity is 
based upon. If it is proven that 

the Bible is not factual, then 
what does that say about the 
faith? People rely on faith, 
another type of superstition, 
to see truth behind what 
would nonnally be seen as a 

story. 
Again, superstition is 

prevalent in Havvaiian culture. 
Many residents of Hawai' i be
lieve in spirits and follow 
1nany other superstitions that 

they 1nay have adopted 
throughout the years. Since 
Ha\vai, i has such a 1nixture of 

cultures, there are often many 
1nixtures of beliefs and ideas. 
1\ll.any locals have taken in the 

belief of life after death, the 
existence of ghosts, and a 1nix
ture of concepts fro1n each 
individual culture of every 
ethnicity that inhabits the is
lands. The idea of Morgan's 
Co1ner is just one of 1nany 
ways that superstition re1nains 
active in today's 1nodernized 
\VOrl d. 

In the end, it just co1nes 
down to the way that a 
person's 1nind naturally func
tions. I feel that the dark side 
of a human nature will always 
te1npt people to use supersti
tion as a way to explain the 
inexplicable. I think that it is 
unavoidable by any 1neans. 
Even with the develop1nent of 
science, people will just not 
give up hold of the world of 
superstitions. People need sto

ries like that of lVl.or~~an 's Cor
ncr or the Bible to 1nake life 
1nore interesting. Other ti1nes, 

people just need reasons to 
explain what is happening to 
the1n. T'hey want to find some 

explanation for what is hap
pening, but if there is no sci
entific basis for it, the human 
mind will almost always turn 
to superstition as a mediu1n 
for explanation. Even though 
we no longer have events to
tally based on superstition, 
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such as the Sale1n Witch 
Hunts, 1nany of our daily rou
tines still hold superstition in 
focus. Coincidences in life 
1nay occur, and 1nany will 
continue to label them in a 
superstitious 1nanner. With 
the arrival of 1nany new ideas 

and discoveries of different 
life fonns, it is just a 1natter of 
ti1ne before hu1nan nature will 
kick into gear and superstition 
will be once again used as the 
tool for explaining the inexpli
cable. 

Eluw IJ\J i lidHlcl l lllrpii\J- Sclllplllrc 
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A No-Frills Education For The 
"Juvenitu" Challenged 
F'>!J ~klkL'>I\il Bli-11\ll\\'.llc 

The emergence of the 
returning adult student fro1n 
a virtual quandary of trials 
and tribulations) only to 
sparkle as they are i~~nited by 
the experience of broadening 
one's aspect throu~~h personal 
growtl1 ) self-fulfillment~ and 
furthermore through achieve 
Inent of the merits of hi~~her 
education can be analogized to 
the phoenix "rising fr01n the 
ashes.n 

Despite the en fee b 1 e d 
fledgling first steps) adults 
shine in school as hi~;hly mo
tivated and enthusiastic stu
dents) our battle half over 
fro1n the point we yell 
"presentn at roll call in cbss. 
My decision to attend college 
was not an easy one. I h~tdn)t 
graduated high school the 
previous year; I'd graduated 
the previous decade. My first 
day at collc:;e was not any 
easier than the decision to re
turn, and the angst I felt that 
day was not dissimilar to my 
first day at primary school; I 
was surrounded by people I 
didn't know! Where was the 

bathro01n? What ti1ne do I get 
to ~;o hmne again? I had a lot 
to learn. 

In collating infonnation 
for this research paper on 
"adults attending college/) I 
discovered that my position as 
an adult student on campus 
wus by no means an anomaly. 
The ntunber of adult students 
returning to higher education 
is increasing every year, and 
according to a I 994 analysis 
of returning "nontraditional') 
students, as 1nany as 4 3% of 
all college students arc cur
rently over the a~~e of 24 
(1\tlarino). The adult student is 
considered as being over the 
age of 25 years taking college 
courses: part or full time, for 
credit or personal interest. 111c 
Jonnwl of E..,ychology defines 
the nontraditional student as 
having 1ntdtiple roles (e.g.) 
parent) employee) student)) 
and traditional students as 
those who enroll directly fron1 
hi~~h school who do not typi
cally hnve n1tdtiple roles. 

Adults return to school 
for varying reasons, although 
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furthering an existing career, 
career change, "the love of 
learning," and attaining per
sonal fulfilhnent appear to be 
among the most 

matic decision into a new per
spective; the considerations 
that had held 1ne back previ
ously fro1n pursuing college 

study were no 
longer relevant 
in 1ny new life in 
Hawai ' i. 

Fellow adult 
student Gina 
Lockwood IS 

co1npleting her 
second sc1nestcr 
back in school 

common. Some 
times a student's 
personal1notivation 
in returning to 
school is intluenced 
by a "tri~z,ger," such 
as divorce, children 
leavin~~ home, loss 
of e1n ploy men t, 
move to a new lo
cale, and job dissat
isfaction. Interest
ingly enough, the 

following an ab 
sence of ten 

SllrtJur"fmill>\ 1 DiHiill k ~urs years. s h c at -
0\i HH>ill 

1nost significant intluence to 
return to school is to advance 
in a job and further en1ploy-
1nent opportunities. "The ex
citeJncnt of personal srowth 
nmked high as the reason for 
their persistence" (Harri~~er 
1 7(~). 

The "tri2x~er" that intlu
enccd 1ny return to school was 
n1oving to a new country. In 
shedding the cocoon I had 
woven for 1nyself, I left my em
ployJnent, colleagues and 
friends behind in New 
Zealand. I faced the seemin:;ly 
d<tunting prospect of be~;in 

nins all over a~~ain in !-lawai· i. 
I was able to put this once dra-

tended college 
directly fr01n high school but 
dropped out after only three 
se1nesters. She found her 
school life to be ctunberso1ne 
to her social life of partying 
with friends and subsequently 
missed a lot of classes. Gina 
retlected that she was not up 
to the responsibility of colle~;e. 
Ten years in the work force, 
she returned with open eyes 
having realized the ilnpor
tance of higher education: 
"People with a degree were 
making n1ore money and tell 
ing me what to do - and they 
were a lot youn~;er th~tn me!" 

lniti<tlly, adult reentry 
students te nd tLl enroll for 
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part-titne study. I fall into this 
category of part-timers, 
choosing a light load of 
courses this first semester to 
"test the waters" and take a 
little ti1ne to acclin1atize my
self to this foreign environ
tnent. Leppal co1n1nents that 
many adu Its "fear that they 
have forgotten both study 
skills and concepts they used 
to know" (4 7), and Harriger, 
that "not having attended 
school for a ntnnber of years, 
these adults are characterized 
by a need for confidence
building before accelerating 
their acadetn ic programs" 
(173). 

To attend college, adult 
students tnust overcmne bar
riers that are not necessarily 
relevant to the younger tradi
tional student. Finances are a 
crucial consideration for the 
adult student - with family, 
hon1e 1nortgages, and 
Food land all vying for the wul
let. Titne, or lack of it, is an
other tnajor obstacle to the 
adult. Ju~z,sling school with the 
detnands of an employer and 
fmnily, adu Its will often elect 
for part-titne studies. Also, the 
institutions themselves cm1 be 
discount~~ing to adults with 
practices and procedures not 

hospitable to the adult 
lifestyle. These can include 
lack of evening classes, in-per
son dayti1ne registration, and 
dnytin1e-only advising hours. 

Despite the anxieties and 
difficulties adults n1ust over
cmne, they "appear to cmn
pensate as a result of a strong 
1notivation to learn and obtain 
their education" (Harriger 
1 79). 

I was not surprised in re
searching this paper to find 
that the overall perfonnance 
of the adu It student is supe
rior to that of the younger 
continuing student. It stands to 
reason that our "life experi
ence" should count for smne
thing. It's gratifying to know 
that having stepped out of the 
"institutional" learning curve 
does not 1ncan you can't step 
back in and bring with you the 
knowlcd:_~e and skills acquired 
in the "real world" and have 
them complen1ent your for
tnal college study. We do, how
ever, tend to suffer when it 
co1nes to the in sti tu tion 's 
placetnent tests. Kaswonn 
points out that studies identify 
that while adults score signifi
cantly higher than the tradi
tional students in the entry 
level tests on vocabubry and 

~pn !rum 
~)() 



spelling, they do not perfonn 
as well as the younger students 
on tests of tnathetnatics skills 
( 1 71). Furthennore, Morris 
notes that adult place1nent test 
scores decrease as the delay in 
returning to school increases 
(4). 

This \vas true of tny 
placetnent test experience. 
Rating an average score on the 
English test, I was unable to 
gain even a passing tnark for 
the Pre-College Math test. 
Years of disuse of the fonnu
las and applications of n1ath
e1natics had taken their toll. I 
had always affinned in high 
school that once I left school I 
was never going to need the 
sine/ cosine fonnula - and I 
was right - until now. 

One reason for the suc
cess of adult students is that 
they arc cxtrctnely tnotivated 
- both externally and inter
nally. They choose to be in 
school and have gone to great 
lengths overcotning barriers 
in order to attend. Financially 
responsible for their educa
tion, they are focused to "get 
their tnoney's worth ." Cmn
ing fron1 the workforce and 
having personally \vitncssed 
the advanta~~e from hi~~her 
education (such as my friend 

Gina Lockwood), they are de
tennined to do all they can to 
achieve this credit for thetn
selves and further their career. 
I find tnyself internally tnoti
vated and do not have a par
ticular career goal in tnind. 
l'tn attending class for the love 
of learning and to better tny
self, although I also appreci
ate that a degree will do well 
in enhancing tny etnploytnent 
opportunities. 

In contrast to the 
highly tnotivated and tnature 
adu It student is the traditional 
student. These students tlow 
directly into college frmn high 
school because it's the "tradi
tional" thing to do. They have 
not consciously considered 
why they are attending, and 
have no external experience to 
draw on in assessing their 
motivation other than the ob
vious; their friends arc attend
ing and their parents are sup
porting thetn. 

Another factor linked 
to attributing to the success of 
the adult student is the 
atnount of titne devoted to 
studying for each course. 
Studies concur that while both 
traditional and nontraditional 
students spend approxitnatcly 
the same total amount of 
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hours studying, the adu Its take 
a lighter course load and con
sequently spend more ti 111e 
studying per course. Adults 
are also noted 
to be 111ore 
involved in 
their learn
ing, partici
pating more 
in class, ask
ing questions 
and interact
ing with in
structors. 
They attend 
class regu
larly and if 
t h e y 1111 s s, 
111ake ar-
rangements 
with class111ates or with the in-
structor to cover the course 
111aterial. I feel that to be an 
apt pupil, it's i111portant to 
identify the nu111ber of courses 
you can take while applying 
the appropriate energy and 
effort required to be success
ful in each class · -- and enjoy 
it. What is the point of attend
ing class if you are going to 
show up half an hour late and 
then proceed to sleep through 
the re111ainder of it? 

"As the need and de
sire for education persist 

throughout the lifespan, 111ore 
and more adults are enrolling 
In higher education" 
(Harriger). The nu111bcr of 

higher educa
tion institu
tions that offer 
progra 111 s to 
adults has 
doubled in the 
lust ten years. 
Institutions at
te111pting to 
"cash in" on 
the burgeon
ing adult 111ar
ket are 111abng 
strides toward 
integrating the 
adult student 
population 

vvith the traditional, adapting 
their goals and mission statc-
111ents to acco111111odate the 
111arket- but 111any schools fall 
short of the adult expecta
tions. The expectations of 
adult students are quite differ
ent to those of the traditional 
student. 

Higher education is not 
the central feature of their 
lives, but just one of a n1ulti
plicity of activities in which 
they are engaged every day . 
The relationship these stu
dents want with their college 
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is like the one they already 
have with their banks, super
markets, and the other orga
nizations they patronize. They 
want education to be nearby 
and to operate during conve
nient hours - preferably 
around the clock. They want 
easy, accessible parking, short 
lines, polite and efficient per
sonnel and services, expecting 
the saine consuiner expecta
tions they have for every other 
com1nercial enterprise with 
which they deal. What they 
don't want are the extra's col
leges usually offer. They seek 
a stripped down version of 
college without student affairs, 
extracurricular activities, resi
dence life, varsity sports, cmn
pus chaplains, In useuins 
(Levine). 

Institutions can vary 
greatly in their encourage
Inent of adult students. Those 
that are Inost successful in 
serving the adult student of
fer coin prehensive progrmns 
and services for adu Its frmn 
the Inoinen t they enquire 
about returning to school and 
through the process of appli
cation to graduation 
(Harriger). 

Kapi'olani Commu
nity College has taken certain 

steps to capture and accoin
Inodate the adult student. KCC 
has considerable flexibility in 
scheduling of classes, includ
ing a reasonable selection of 
evening classes, although in 
contradiction lapse in admin
istrative processes with a 
cashier window that opens 
only on weekdays and closes 
at 4:1 5 p.In. The bookstore at 
least 1neets the student half
way and extends store hours 
at peak tiines, na1nely around 
the start of each new seines
ter when students scrmnblc to 
purchase the course require
Jnents. Where Kapi, olani does 
excel, however, is in their ser
vice to parents with children. 
A childcare center is provided 
for children of students and 
there are several suppleJnen
tary prograins such as the 
'Single Parents and Home
makers Progrmn' which sup
port and encourage these stu
dents. Course pre-requisites 
are a necessary evil, but I can 
generally appreciate the 
theory behind this protocol. 
However, I reinain baft1ed as 
to what logical reason deeins 
Ine ineligible for Anthropology 
100 when I'In able to take 
Zoology 142. I placed rather 
unfortunately on the place-
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tnen t 1nat h test, but what 
could they possibly be calcu
lating in anthropology that I 

couldn't either ren1ove 1ny 
shoes or use a calculator to fig
ure out! 

I chose to begin 1ny sec
ondary education with 
Kapi · olani for two reasons. 
Stepping into new territory, I 

anticipated it would take tne 
a while to find tny feet, and I 
knew that long before I could 
even step into a classrootn it 
was going to take so1ne nego
tiation just to fmniliarize Iny
self with the registration and 
ad1ninistrative procedures. 
Kapi · olani did not appear as 
smne vast itnpersonal cmnpus 
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where I would be an insignifi
cant mnongst thousands, and 
I felt confident that I would re
ceive tnore personal service 
frotn both the adtninistration 
and the classrootn. The class 
sizes at Kapi · olani are often 
one quarter of the size of those 
at the University of Hawai · i at 
M'lnoa, and I just couldn't pic
ture being in a class with a 
hundred other students- what 
if I had a question?! 

Entering Kapi · olani in 
the spring, I really had no idea 
what was ahead of me or if 
school was right for me. But 
during the course of the sc
tnester and with guidance of 
a certain "high-heel wearing, 
Diet-Pepsi drinking English 
teacher," I believe I have found 
a little niche for tnyself in col
lege. I have valued her input 
and encouragetnent as both a 
teacher and fellow student of 
life. I have no regrets in re
turning to school as an adult 
student. Would I rather have 
gone to college direct frotn 
high school? Nah1 I know 
what I want frotn tny educa-

tion and I know what I have 
to do to get it. It's been an en
lightening first semester at 
Kapi · olani and it's left tne with 
a great sense of achicvetnent. 
I don't see tny life as being any 
I e s s co tn pI i cat e d since I 
"dropped out" of the "real 
world": I still have to get up 
four tnornings a week and find 
the right pair of sneakers to go 
\Vith tny cut-off jean shorts, 
and I never do quite tnanage 
to dodge the sprinkler systetn 
at the park as I fly past on tny 
tnoped en route to school, but 
l'tn enjoying tnyself and defi
nitely see my future in brighter 
shades of gray. 

My advice to the untno
tivated continuing student? 
Take a break! 

My advice to the educa
tion institutes regarding adult 
students? We want sitnple 
procedures, good service, tlex
ible scheduling of classes and 
at low cost. We want a "no
frills" education, although a 
Starbucks on catnpus would 
go a long way! 
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ORinawa: The Acculturation of the 
ORinawans in Hawai'i 
nu Cnrrit ;\l~illnilw 

As a young girl living in 
Hawai · i7 l can remember be
ing asked7 "What ethnicity nrc 
you?" "Half Japanese, half 
Okinav·nln," l would reply. 
More often than not7 the per
son asking the question v.;ould 
reply with "No wonder!" It 

was scnnething about 1ny hairy 
anns, olive-colored skin and 
ahnond-shaped eyes that dis
tinguished 1nc from a pure 
Japanese. Back then 7 I did not 
pay attention to racial differ
ences7 nore did I feel I dis
critnination. However7 I was 
constantly told that Japanese 
and Okinawans were differ
ent. I had to question tny self
identity through the origins of 
tny blood. "Who mn 1?'7 How 
did 1ny ancestors come to 
Hawai ' i?" "What is the differ
ence bct\veen a Japanese m1d 
an Okinawan?" 

Intensely curious, l was 
inspired by these questions to 
seek out answers. These an 
swers are not only the basis of 
tny research paper; they are a 
part of n1y own cultural iden 
tity. In this paper, I discuss 

who these indigenous people 
of Okinawa are. Beside the 
physical differences, what cul
tural differences exist between 
the Japanese and the 
Okinawans? Furthcnnorc, I 
will discuss the discrimination 
of the Okinawan i1n1nigrants 
living in Hawai · i. Lastly, I will 
discuss the triumph and ac
culturation of the Okinawans 
in Hawai'i. 

The Ryukyu Kingdom 
Strategically located four 

hundred 1niles off the coast of 
China, the forty-seventh pre
fecture of Japan is Okinawa 
and approximately one hun
dred and sixty islands. The 
main island, Okinawa, served 
as an international meeting 
place for the surroundin;~ 
countries: Koren, Philippines, 
China, and Japan. Okina\va, 
once established as the Ryukyu 
kingdo1n, was considered a 
friendly kingd01n wclcotning 
people of all cultures (Zich 
~)2). Before .beco1ning a pre
fecture of Japan, Okinawa did 
have a sepanttc culture, rcli -
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gion, and political govern
tnent. The Chinese had the 
greatest influence upon the 
aborigines of Okinawa. The 
Okinawans adopted the Chi
nese lunar calendar and their 
love for pork (Adaniya 22). 
My grandtnother, Hilda Darr, 
confinned this by telling tne 
how tnuch Gujya (my grcat
grandtnother) loved to eat 
crispy pork. She also told tne 
that Gujya used to celebrate 
two new years: one New Year 
was celebrated Atnerican 
style, the other was celebrated 
by the Chinese lunar calendar. 
The Chinese New Year was 
etnbraced by eating pig's feet 
soup and tnaking Okinavvan 
tnochi called "nantu." 

The Chinese were also 
instrutnental in Okina\va's re
ligious practice. The 
Okinawans worshipped their 
dead ancestors, a practice 
called "ancestral veneration." 
Ancestral veneration is the 
honoring of deceased ances
tors, believing that they have 
the po\ver to intervene with 
destiny. This tradition is taken 
frmn a sitnilar ancestral cult 
in China. In China this prac
tice of worshippin~~ dead an
cestors is associated vvith fil
ial piety (Nakasone 87). 

Perhaps the biggest dif
ference between Japanese and 
Okinawans is in gender rela
tions. "Okinawan culture has 
a strong tnatriarchal orienta
tion in contrast to Japan that 
is strongly patriarchal" 
(Nakasone 1 0). Throughout 
Japanese history, the focus has 
been around the tnan and his 
reign. In Okinawan culture 
the tnan held a "pohtica I hi
erarchy," while the wotnan 
held a "religious hierarchy." 
Together the two worked in 
hannony to raise the fatnily or 
kingdom. 1\!1y research sug
gests those wotnen in 
Okinawa were equal in status, 
if not higher. For exmnple, the 
"village priestess" had a stron
ger influence than the "village 
chief" did, and during tradi
tional ceretnonies the tnale 
"kaitninchu" would serve the 
fetnale "kaitnanchu" (1 0). 

Discrimination against 
the Okina wans 
The identity of the Okinawan 
people has been in question 
since it becmne a prefecture of 
Japan in 187~) (Zich 92). Ac
cording to both the U.S. Cen
sus Bureau and the Bureau of 
Health Statistics of the Terri
tory, all individuals of 
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Okinawan blood are consid
ered Japan esc (i\!1a tsu n1oto 
125). If the Japanese and 
Okinavvans were considered 
of the smne blood, why were 
the Okinawans discri1ninated 
against? 

Historically, the hu-
1niliation of the Okinawan 

people by the Japanese is a 
part of Okinawa's cultural 
history 1nore than a century 
ago. In 1609 feudal barons 
attacked Okinawa frmn south
ern Kyushu. Since the violent 
undertaking, the people of the 
Ryu kyrtl kingdo1n \vere 1nade 
into vassals under Japanese 
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soldicrs'command. 
"Okinawans were prohibited 
from speaking Japanese, 
wearing Japanese clothin:_~ or 
adopting Japanese custo1ns" 
(Zich D3). 

i\ccordin:_~ to the author 
of "The Contact Zone," this 
undertaking is typical of cul
tures that "1neet, clash, and 
grapple with each other, often 
in contexts of hi~~hly asyin
Inctrical relations of power" 
(Pratt 584). 

Although the Okinavvans 
in Hawai · i did not serve the 
NaichiJapanese, there was al
ways a quiet undertaking of 
superiority a1non~~st the 
Naichi(mainland) Japanese. 
The Naichijapanesc, who had 
a rrived in Hawai ' i fifteen 
years earlier, felt entitlement 
over the land (Ma tstnnoto 
128). T'he Okinawan i1n1ni
g rants were easy to recognize; 
they were shorter, hairier, and 
h ad wavy hair. Many 
Okinawans were Ph~ fanners 
a nd spoke broken Japanese 
and En~~lish, all of which were 
considered undesirable by a 
Naichi J apanesc ( 1 2 ~)). 1V1y 
Grand1na Darr recalls the 
chant the Naichi Japanese 
nei~;hbor would sin~~: 

Okin~twa ken ken, buta 

kau kau. 
Okinawans cat pig slop. 
Fortunately, the discriini

nation of the Okinawan 
people was not acted out in 
violence. The silent hostility 
never went beyond a co1n1nent 
or two. However, all this was 
to stop when the bo1nbing of 
Pearl Harbor occurred. All of 
a sudden there \Vas no distinc
tion between Okinawans and 
Japanese. For the first time in 
history, the two ethnic groups 
were cotnpletely equal in so
cial status (Taniguchi I 58). I 
believe the Naichi Japanese in 
Hawai · i felt a responsibility 
for the bmnbing of Pearl Har
bor. This sense of gu i It led 
them to be humble. 1V1y 
~~randma Darr believes that 
WWII actually helped the 
Okinawan people in Hawai · i 
to prosper. The sense of equal
ity gave the i1n1nigrants of 
Okinawa a chance to pursue 
business opportunities not 
available to thetn before the 
war ( 1\11 at s u 111 o to 1 2 5) . The 
aftennath of WWII brought 
about the abolition of such 
te rms "Uchinanchu" and 
"NaichiJapanese." i\lthou~;h I 
have no evidence to prove 1ny 
point, it appears the bcnnbin:_~ 
of Pearl Harbor may have 
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been instnnnental in the tne
diation of two ethnic groups. 
I can only assutne this to be 
true because as a wotnan of 
Okinawan ancestry, I have not 
felt discritninated by anyone 
of Japanese ancestry. 

Okinawan Culture in 
Hawai' i Today 

Today, the Okinawan 
culture thrives in vibrant re
view. Newspaper articles are 
written to retnind us that 
Hawai' i has the largest 
Okinawan population outside 
of Okinawa itself (Matstnnoto 
125). The Okinawan pride 
blossotns, as organizers of the 
yearly festival predict an at
tendance of ten thousand 
people (Pai A3). They also es
titnate a total of twenty thou
sand dollars worth of andagi 
(Okinawan doughnut) are 
sold yearly (Litn A5). The cel
ebration of Okinawan culture 
does not confine itself to the 
state of Hawai'i. A celebration 
of Okinawan dance took place 
at the Kennedy Center in 
Washington on 1\1\arch . 2~), 

2000. The tnusic was per
fanned with classical instru
tnents such as: sanshin tlute, 
kol-.."Yu fiddle, and taiko dnuns 
(Dunning 136). 

The Acculturation of 
Okinawans in Hawai' i 

The prosperous cotnrnu
nity of Okinawans can claitn 
with honor their new identity 
into the state of Hawai · i. The 
people of Okinawa, both past 
and present, have etnbraced 
and thrived in conditions that 
have tnaintained traditional 
custo1ns. Yet, as an ethnic 
race, they have learned to 
adapt to rnodern surround
ings. This concept of accul
turation is essential to the 
preservation of all indigenous 
cultures around the world 
(Pratt 595). The kingdotn of 
Ryukyu thrived as an indepen
dent country with its own cul
ture, language, religion, and 
political governtnent. Since 
becotning a prefecture of Ja
pan, Okinawa and her people 
have had to learn to survive by 
adapting and integrating new 
traditions frotn their prede
cessors. Thus, these Jnodifica
tions have not diluted the 
Okinawan culture, but instead 
enhanced their authenticity as 
an ethnic race. 

My intention, in doing 
tny research, was to set apart 
the Okinawan culture frotn 
the Japanese culture. While it 
is true that they were separate 
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cultures, I have found that 

i d c n tit y is found t h r o u :~ h 
met" morphosis. Th rou ~~h th e 
1na ny perspectives of 
Okinawan history, I was able 
to form my own insi~z,ht. l can 
say with case: Okinawa is a 
part of Japan. The identity of 

Okinawa is not lost in the 
shadow of the 1nother coun
try. Instead, it is fortified by its 
contribution to Okinawa's his
toric£~1 background. Likewise, 
Japan has not conquered 
Okinawa. Instead, it has 
gained a country of heart 
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One Morning Alone in AlasRa 

Bu Cnsst-n\<Jrt Lee 

In Sitka, Alaska, the rain 
sifted out of the sky in a per
petual, insipid tnist frotn late 
August to early June. The 
cruise-ship tourists would 
spend their sutnmcrs touring 
the fourteen tnilcs of road, the 
Russian Orthodox church, and 
the sahnon canning facility, 
and then leave, thinking they'd 
found another island paradise, 
only this titne the bartenders 
served hot cider instead of 
tnargaritas with paper utn
brellas. 

Then in August, the donn 
residents of the local junior 
college would arrive, and the 
sky would retnain clear just 
long enough to teach thetn 
what they were tnissing. By the 
start of the setnester, the 
freshtnen would notice the 
clouds had closed over the is
land and choked out the sun. 
Then the rains would begin 
blowing over the streets, . the 
harbor, the forests, and the 
catnpus in fine, silken sheets 
like a continuous sneeze. It 
rained 90 inches a year in 
Sitka, one drop at a titne. 

My parents had enrolled 
tne in Sheldon jackson College 
without tny consent, and I had 
spent tny first week in town 
hiding under tny blanket, 
sleeping deeply in the hope 
that itwould tnake the sctncs
ter pass more quickly. I \vas 
alone, cut off frmn tny friends 
and tny hotne, and there was 
nothing in the little wedge of 
cutesy houses and sutntner
titne businesses to distract tne 
frotn the anguish of it all. It 
felt like exile. 

One tnorning in October 
the rain stopped, and wind 
swept the skry clear enough to 
lure the sunlight- starved stu
dents frotn the lower forty
eight into the open, like tnoles 
cmning up for fresh air. My 
rootntnate Sotera had disap
peared, probably into town to 
develop sotne fihn, and with
out cotnpany I didn't know 
what to do with tnysclf. 1 me
andered down the gravel road 
frotn the donnitory to the rec
reation hall to the library, and 
then I found tnyself on the 
two-lane road that ran along 
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the lower edge of ca1npus, 
staring to the right at the fa
miliar walk to town and to the 
left at the road that curled 
along the shore tov;ard Indian 
River Park. Unexplored terri
tory. Not well populated. A 
little inti1llidating despite its 
proxilllity to the suburban oa
sis between school and the 
town square. 

Full of mllbiguous fears, 
I waftled between the lure of 
the bookstore and coffee shop 
and the 1noral C01llpu lsi on to 
expand IllY horizons. After all, 
I reco~z,nized the potential for 
r egret two years down the 
road when I 1night be unable 
to say anything about Alaska 
except that it had nice walls. 
So I did the brave thing and 
started \valking toward Indian 
River with 1ny hands tucked 
tig ht in the pockets of my 
jacket and condensation bil
lowing upward with every 
breath. 

I passed the beach first, a 
st retch of shore littered with 
delicate but sharp-edged clan1 
shells and lllurky foalll. I 
walked out over the sand and 
silt and heard the crunch and 
crackle of the shells benenth 
my shoes. l smelled the pun
~~e nt odor of rot tin~; kelp. Long 

brown rods of it lay in tas
seled, knotted lllasses at the 
water's edge, and every piece 
had elliptical blisters to keep 
it atloat that had becOJlle use
less and withered after sotlle 
high-tide beaching. I didn't 
touch the seaweed. It had an 
alien quality that tllade 1ny 
shoulder blades hunch up 
against one another. Seaweed 
at h o lll e h ad a f1 u i d , 
accOJllodating nature, but this 
stuff seetlled as stiff as basket 
reeds. I illlagined that if I 
swam out mllidst it, it would 
weave together and trap me so 
I could only suck at the sur
face of the water like a carp. 

The water itself was so 
cold it nulllbed IllY hand, and 
I backed away fr01n it, realiz
ing this wasn't 1ny Pacific. 
Whereas the ocean at hotlle 
would cnrry you in its cool 
c1nbrace indefinitely, this wa
ter would gnaw you to death 
in a few 1ninutes. 

I left the beach and con
tinued down the road to the 
park. It had a little ranger sta
tion at the opening of the wall 
and a trio of weathered Tlingit 
totem poles stared across the 
parking lot as if they saw no
bler thin~z,s than the rusty 
hatchbacks and Americnn -
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1nade trucks. Beyond thetn the 
forest stood just as straight and 
noble, dark and dense and in
nately tnysterious as if uri
bletnished by beaten down 
dirt trails and infonnative 
plaques. 

I stepped out on the cir
cuit trail alone and apprehen
sive. The cold, chalk)' cry of 
ravens punctuated the rush of 
waves, and my only cmnpany 
was a kayaker whose wheel
ing paddle carried hitn out of 
sight. Well watered sahnon
berry bushes fluttered their 
dark leaves at me, and urban 
instincts leapt to the fore. I 
thought about where sotneone 
tnight hide along the trail and 
what I would do if that sotne
one jutnped out at tne and 
brandished a knife or a gun. 
Scremn, tnost likely. Run per
haps. Maybe I'd play out the 
last tnotnents of tny life like 
the teaser scene of a horror 
tnovie and die tragically iso
lated frotn tny fatnily and 
friends back hotne. 

Then again, 1naybe the 
worse and tnore realistic 
threat was grizzly bears. Sitka 
had a few that would, once in 
a great long while, rouse their 
sleepy brains long enou~~h to 
cotne and paw spawrun~~ 

sahnon out of the river. One 
1nan had been tnauled on a 
hiking trail already, and I 
could see tnyself caught flat
footed by a foraging bear. The 
only thing I could think to do 
was to get down on tny stmn
ach, cover the back of tny 
head, and cower, and that, too, 
would have tnade a great 
opening scene for sotnebody 
else's story. 

The trail looped around 
an oblong strip of land like a 
hairpin, and I reached the 
bend of it and headed back 
roughly in the direction frotn 
which I had cmne. On this side 
of the park the sun rolled over 
the fir boughs and glittered on 
the river that ran alongside the 
trail. On the river's opposite 
bank, I saw hotnes on the 
rocky beach that faced the 
open ocean. It dispelled the il
lusion of solitude, and as I got 
closer to the head of the trail, 
I began to hear the animated 
exclmnations of tourists. 

They stood over the river 
on an arched bridge and 
pointed at the water, thickly 
clotted with sahnon trying to 
get hotne. The river boiled 
with fish, and the scene had a 
charnel 1norbidi ty. The 
sahnon's skins had gone whit-
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ish and patchy, and smnc of 
thetn lay on their sides in the 
tnud. They wanted to get hmne 
so badly, but why? 

I began to resent the in
trusion of those cruise-ship 
re tirees. They'd ruined 1ny 
lit tle adventure alone. I'd set 
out for a solitary hike in the 
wilderness and wound up on 
the road too oft taken, and 
now all I could tell people 
when I got back was "I took 
the tour." 

When I returned to the 
donn, I wrote a letter to tny 

parents to tell them about the 
sahnon, the berry bushes, and 
the kayaker because I knew it 
was the kind of thing they'd 
sent tne to Alaska to see, but I 
wrote with indifferent conde
scension. After all, they were 
the kind who'd go straight 
from the parking lot to the 
sahnon river, 1naybe with a 
~~aggle of old ladies with 
curled white hair and big 
purses. I had taken the long, 
wild way, and I had done it 
alone. I had claitned a few 
1niles of Sitka for tnyself. 
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Through Torn's Eues 

Tennessee Wilhmns' The 
Glnss lv1ctwsc6e is an uncon
cealed 1nemory play. Contrary 
to n1ost plays, its narr~ttor is 
also a character. Tom 
Wingfield in 1nany respects is 
very similar to the young Ten
nessee Williams, as Laura 
Wingfield is si1nilar to Will
imns' sister Rose. By using this 
unusual fonn of narration, 
Willimns was able to mirror 
his own personal experiences 
with his fan1ily, particularly 
his sister's decline into psycho
sis after he left home to seek a 
career as a writer. But like the 
acco1nplished artist he \Vas, 
Willimns makes known his 
love for Rose and his guilt over 
her decline in a roundabout 
way throu~~h a series of sump
tuous sy1nbols woven within 
the tapestry of the play: the 
unicorn, the picture of Mr. 
Wingfield, and lvtalvolio's cof
fin trick. 

The unicorn is a sy1nbolic 
representation of ways that 
Laura is unique or unusual. Its 
horn sy1nbolizes the ways that 
Laura is an unusual person, 

such as her using 1nany escape 
mechanisms. Laura's escape 
devices include her glass me
rws,crie, listen ins to records on 
the Victrola, ~tnd visiting the 
park and zoo. Laura identi
fies with her glass 1nenagerie 
because she has trouble iden
tifying with the real world; the 
pieces are sinall and delicate, 
just as she is. The Victrola is a 
re1ninder of 1\1\r. Wins,field; 
Laura often plays records to 
avoid the present and thinks 
pleasantly about the times she 
had with her father. When 
Laura stopped going to 
Rubicmn's Business College, 
she would spend many of her 
days at the zoo or park. She 
was a nature lover and 
thous,ht of these places as very 
penceful and beautiful, a 
sharp contrast to her real life. 
The fragility of the unicorn 
recalls Laura's delicate psy
chological condition. Laura's 
e1notional proble1ns caused 
many difficulties in her life. 
While in high school, Laura 
wns very self-conscious about 
the brace she had to wear, 
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which is evident in the follow
ing pas_sage: 

Laura: Yes, it \Vas hard for 
1ne, getting upstairs. I had that 
brace on 1ny leg - it clu1nped 
so loudi 

Jitn: I never heard any 
clu1nping. 

Laura: To 1ne it sounded 
li ke - -- thunder! 

Jim: Well, well, well, I 
never even noticed. 

Laura: And eve rybody 
was seated before I came in. I 
had to wa lk in front of all 
those people. My seat \Vas in 
the back row. I had to go 
clu1nping all the way up the 
ai sle with everyone watching! 

Jitn: You shouldn't have 
been self -conscious. 

Laura: I know, but I was. 
It was always such a relief 
when the singing started (Wil
limns, Glass Menagerie 112). 

Laura suffered all the 
way through high school. 
Unfortunately, she scored 
poorly on her final exanlina
tio ns and dropped out of 
school. After such a failure, 
her fragile self- esteetn 
dropped fro1n low to ahnost 
non-existent, and she could 
not face going back. Six years 
later, with pressure fro1n her 
mother, Laura took another 

stab at educa tion , thi s ti1ne 
enrolling at Rubicmn's Busi
ness College. However, Laura 
1nade it only to the first test. 
As the test began, she vo1nited 
on the floor and had to be car
ried to the bathroo1n. Laura 
never returned to school, and 
once again her fragile etno
tions got the best of her. The 
transparency of the unicorn 
represents the fact that Laura's 
proble1ns are easily apparent 
to anyone who cares to notice 
t he1n. This is best seen 
through Jitn's evaluation of 
her: 

Jitn: You know what I 

judge to be the trouble with 
you? Inferiority complex! ... 
Yep- that's \Vhat I judge to be 
your principal trouble. A lack 
of confidence in yourself as a 
person. You don't have the 
proper atnount of faith in 
yourself. I'1n basing that fact 
on a nutnber of your retnarks 
and also on certain observa
tions I've made. ( 1 18- 1 19) 

Jim, practi cally a 
stranger, was able tc;> see right 
through Laura and recognize 
her glaring psychological 
proble1ns. 

Although the unicorn is 
the 1nost fmnous sytnbol of the 
play, th e picture of Mr. 
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Wing field strikes the re: tcier <IS 

also thou3 ht -pnwokin:2,. It is 
a sy1nbol of his pervasive in
tluencc on A1nanda, Laura, 
and Tom. First, the lar:__2,eness 
of the portrait suggests .1Vtr. 
Wingfield's strong hold on 
Laura, e ven though he has 
been gone nearly sixteen 

years. The "l<~r~;er-tlwn-life 

size photograph" looms over 
the family as a haunting re
minder of hin1 (30). This es
pecially tonnents Laura, who 
hopes s01neday he will return. 
This is evident in her constant 
playing of the Victrola. The 
Victrola brings back pleasm1t 
memories of her father; she 
remembers when times were 
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good and wishes things could 
be like that again. Second, the 
grin on Mr. Wingfield's face 
retninds Atnanda of the effect 
his personality has had on her 
life. Mr. Wingfield's grin and 
good looks are what first at
tracted Atnanda to hi1n. He 
vvas fu 11 of charis1na and won 
Atnanda's heart through 
physical attraction. Atnanda 
re1ne1nbers the pleasant ti1nes 
they shared and, as a rolnan
tic, still hopes that he will re
turn. However, 1nore realistic 
in her situation, A1nanda in
terprets the grin as a painful 
retninder of his 1nischievous 
and devious tnanner of leav
ing. The grin sign ifics 1\llr. 
Wingfield laughing at thetn by 
abandoning the1n. This is ap
parent when Torn states: "The 
last we heard of hitn \vas a 
picture postcard fro1n 
Mazatlan, on the Pacific coast 
of Mexico, containing a tnes
sage of two \vords: 'Hello -
Goodbye!' and no address" 
(30). Finally, 1V1r. Wingfield's 
doughboy uniform mirrors 
Tmn 's adventurous aspirations 
to becotne a Merchant Ma
rine. Torn longs to break free 
of his boring life and satisfy 
his craving for adventure. He 
rationalizes his plans to a ban-

don his fa1nily through hered
ity: "I'tn like tny father. The 
bastard son of a bastardY" 
(97). 

Like the picture of Mr. 
Wingfield, Malvolio's coffin 
trick represents sotne 1nore of 
the great sy1nbolis1n used 
throughout the play. 
Malvolio's coffin trick is a to
ken of Totn 's suffocating life. 
Malvolio's sitnilarities with 
Totn refer to each of their life
threatening situations. 
Malvolio faces literal death by 
suffocation if he does not suc
cessfully escape the coffin. 
Conversely, Totn faces figura
tive death by etnotional and 
spiritual suffocation if he does 
not find a way out of his 
present situation. The coffin 
sy1nbolizes the life frotn which 
Totn is striving to escape. Tmn 
looks at his life as a "two-by
four situation" (57). He fears 
living the next fifty-five years 
of his life working in the base
Inent of a warehouse, per
fonning 1nundane tasks, and 
tnaking a mere sixty-five dol
lars a tnonth. Although he 
loves his fatnily, he cannot tol
erate the thought of spending 
the rest of his life in a crmnped 
aparttnent, supporting his 
fmnily, living with the constant 
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worry of Launt 's well-bein:z,, 
and putting up with his 

1nother's frequent na:~:~in;~. 

The nails of the coffin repre

sent Laura and Ain<mdn. In his 

trick, Malvolio escapes fr01n 
the coffin without disturbing 
any of the nails; however, T01n 

knows that tlwt will be impos
sible for hi1n: "You know it 

don't take n1uch intelli:;ence to 
get yourself into a na ilcd up 

coffin, Lmr't. Hut who in hell 
ever got himself out of one 

vvithout re1noving one n<til?" 

(57). T01n is suffocating in his 

own figurative coffin, but for 

hi1n to escnpe he 1nust aban
don Laura and Amnnda. 
Clearly, 1\!Ltlvolio's escape 

fron1 the coffin was 111 uch 
easier tlwn Tom's t1i,<z,ht from 

his stultifyin~~ life. 
In conclusion, Willi~tms' 

play, throu:z,h well-written 

symbolism, offers its renders 

1nany emblen1s to study, in

cludin:z, the unicorn, the pic

ture of 1\!\r. Win~z,field, and 
1\![alvolio's coffin trick. This 

drama te<tchcs the rc<tder 

about the stru:z,:z,les of the De
pression <tnd the effects it hnd 
on the people who lived 

tl1rcm:z,h it. Additionally, like 
Tom, Williams suffered with 

his own suffocntin:; lifestyle, 
until he finally escaped to be

coine a playwright. When 

Willimns left home, his sister 
1\ose was devastated. Her neu
rosis worsened to psychosis, 

and at age 2 7 she was loboto
mized. Like Tom Wingfield, 

Tennessee Williams, whose 
~z,iven rwme W<IS also Tom, felt 
much guilt for leaving his fmn

ily, especially Rose. 

Although what happened 

to Rose is very tragic, I feel it 
is hard to blame Williams. 

Unfortunately, after he left, 

sur:;eons pcrfonncd a lo
botomy on her, but if he 
\vould lwve stayed, it would 

h<tvc been <IS if he were 

lobotornizin~z. himself. In my 
opinicn1, '11zc Clns,;.,· !v1cn:Jscric 

is a tribute to Rose from her 

Iovin~?, brother, Tennessee. I 
feel it is a wonderfu 1 play. 

With so many tokens through

out the play, each one with 
mm1y fncets, it was truly ex 

c~ itin,Q, to <tnnlyze and discuss 
them. 
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The Twentu-Year Prison 

When v1c are first able to 
co1nprehend thoughts, we are 
each instilled by society with 
different notions, 1norals, and 
expectations. Whe n I was a 
child, my father Ikarios, who 
ra ised me with love and no 
bi lity, would tell 1ne mytho
logical Uilcs, and I would fre 
quently envision 1nyself lying 
in serenity on the soft emer
a ld carpet of grass whi ch 
sparkles in the golden sun 
light. Blinding Helios' daz
zling rays of sunlight illtnni 
nate Ithaka as if they are Inys
tical gleaming, golden stair
cases to the hmne of the gods 
above. 

Suddenly, a dark shadow 
falls upon 1ne, rending 1ne 
frmn tny beautiful sight. I rise 
up and gasp as a si lver blade 
is forced up against my throat. 
A 1nan dressed in black is 
stand in~ close before me, and 
l let out a shri11 scremn as his 
enormous hands cover my 
face. I mn in co1nplete dark
ness as I feel the blade pierc
ing my skin, anticipating tny 
descent to Hades. Suddenly, 

the darkness vanishes and I 
open 1ny eyes to a 1nan dressed 
in white standing above 1ne, 
the blazing sun behind hi1n 
creating the illusion of radi
ance frmn his glittering body, 
makin~ hi1n appear to be an 
i m mort a I. He s1n i les at 1ne 
dashingly and offers me his 
hand, as the critnson blood 
frmn the 1nan in bbck drips 
slowly fro1n his long sword. He . 
kisses 1ne and takes 1ne off into 
the sunset to live with hi1n for 
all eternity in happiness, love, 
and fmne. 

1\lly vivid imaginations 
have led 1ne to better under
stand that each woman is on 
a constant quest to find love, 
to find her soul 1nate, her per
fect 1natch, her hero. So1ne 
wo1nen settle for less than 
their ideal fantasy men of per
fection, but I , Penelope, would 
not give up on my quest to find 
this hero, the only man who 
belonged in my heart, and af
ter end less years of searching, 
I have found hitn. We have 
lived in love for a long while 
and we have borne a wonder-
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ful child nmned Telemctchos, 
but then one day my hero had 

to leave 1ne, for he hnd other 

heroic feats to obtain. He hns 

not returned since, thc:n1:;h it 

has been 20 years, and in the 

Odysseus shall so1neday re
turn and save me from these 

vicious suitors. I await and an
ticipate his return tc1r a vari

ety of reasons, for I n1ust ful

fill n1y duty as an obedient and 

1'/n/k iS/u(/tJ lliJLrit ll illc>lilll<l- Oil 

duration Scl\'a:z,c suitors ll ciVC 

ravaged our household, 

wasted our substm1ce, Hnd in

dulged upon the servants. 

T'hese sui tors ci!T forci n:; me 
to choose one of them fclr m<tr

riage, althou~z,h I know in my 
heart tlwt just us n1y im<tgi

nary hero once cmne and 
saved me durin~; childhood, 

lovin~z, \vifc unci remain faith

ful until his finn! return. 

I sit gazin:; out of my 
windowpane ut the silver, 

dnncing stars, seeming to be 
woven into the black fHbric of 

the night. "How can you dance 

so me r r i I y, \V h en you are 

trapped in a world of dark

ness?" I thought to myself, LIS 
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a glassy tear trickled frotn my 
sorrowful eyes. lt is then that 
a rapping at tny door disturbs 
tny thoughts. The door creaks 
open slowly and there stands 
Melantho, 1ny cherished tnaid. 
She cotnes and sits beside tne 
at the vv-indow. "Penelope," 
she speaks softly, "the other 
servants and I are vvorried 
about you. Why do you lmnent 
here in your rootn each night? 
Your radiant color has been 
washed fr01n your face with 
these tears, and we fear that 
your sadness shall send you to 
the house of Hades, just as it 
has done to Odysseus' 1nother, 
Antikleia. Why do you not 
sitnply choose one of the fine 
su itors and give up the futile 
hope of Odysseus ever return
ins?" 

"1\1y dear Melantha, each 
night I hurl tnyself onto tny 
beautiful bed and \Veep tears 
of agony and grievance for tny 
loving Odysseus who is the 
only tnan who shall ever ful
fill tny childhood i1nage of a 
hero. There arc tnany suitors 
who have brought tne fine 
presents, although I feel that 
none can tneasure up to the 
g reatness of the man that 
Odysseus \vas, before he (.went 
to that evil, not- to-be men-

tioned Ilion' (595). Odysseus 
was a godlike tnan, who was 
extrc1nely resourceful, a di
vine warrior, and greatly re
spected 'whose fatne goes 
wide throughout Hell as and 
tnidtnost Argos' (36). He is tny 
soul tnate and I love hitn 
dearly. Nowhere in the land is 
there another who will make 
tne feel the way he did, as 
Antinoos also adtnitted (3 I I) 
that there is no tnan who tnea
sures up to the kind of 1nan 
that Odysseus once was," I 

spoke, the tears spilling fr01n 
tny eyes. 

"Penelope, Odysseus has 
been gone 20 years. Do you 
not think that he would want 
you to be happy and find an
other husband?" 

"No. Before Odysseus left 
for the 'evil not-to be tnen
tioned Ilion' (595), he gave tne 
specific instructions that when 
Teletnachos is grown and 
'bearded', then I tnay tnake 
tnyself a not her husband 
(277), and I will follow these 
instructions that tny love has 
bestowed upon tne, above all 
consequence. I tnust be an 
obedient wife to tny love, the 
great Odysseus, and carry out 
his orders dutifully. Al 
though," I said with a laugh, 
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"I know that I mn bestowed 
upon vvith 'cleverness' by 
Athene ( 42), and I sha 11 not 
1nake waste of the mockery 
that these suitors arc making 
on 1ny household. I shall tl.tkc 
advantage of the situation, by 
captivating the suitors into be
stowing upon 1ne lavish gifts, 
although 1ny 1nind has no in
tent of 1narrying the1n, there
fore 1naking a great nmne for 
1nyself ( 4 2). I shall tease them 
and cnchm1t them with cun
ning words, so that they will 
be at my beck and call. I sup
pose that eventually I shall 
have to 111 a r r y one of t he 
wretched suitors, because 
Zeus has conde1nned tne to a 
life of tnisery, but as for now, 
tny plans are to delay tnarriage 
by 1naking a shroud for 
Laertes. I am clever, however, 
and I also anticipate that some 
1nan may come to me and try 
to deceive 1ne with words into 
believing that he is the long 
awaited Odysseus (340). 
There are tnany 1nen with 
wicked intentions, and for this 
reason I 1nust be extre1nely 
skeptical ..... . 

"But Penelope," inter
rupted 1\!1elnntho. "You ~tre so 
beautiful, and your hon1e is 
being ravaged by these inso-

lent suitors ... " 
"What you do not under

stand, Melantha, is I do not 
want to give up 1ny beautiful 
home, for I shall be forced to 
leave it once I accept a hus
band. I shall have to go away 
with that strange 1nan to his 
own hon1e and forsake this 
glorious place full of good liv
ing, which serves as a shroud 
for infinite glorious 1ne1nories. 
' I t h in k that even in 1n y 
dreams I shall never forget it' 
(311 ). Here in this ho1ne, I 
have become a bride, I have 
borne a son and raised a fmn
ily. No other hotne in lthaka, 
or throughout the entire 
world for that 1natter, shall 
ever be able to equal the se
renity and glorious pastitnes 
en captured within these sa
cred walls. As for my beauty, 
that was taken from me the 
day that Odysseus departed 
for that 'evil not-to-be tnen
tioned Ilion' (289). Not only 
did the sea sweep away tny 
beloved Odysseus, but it 
washed away tny beauty as 
well. Just as the black, salty, 
unrelenting waves of Poseidon 
slowly crtnnble away the 
beau t i fu I , g li t t e ring, sand 
cnstles built by innocent chil
dren, grain by golden ~~rain, 
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it has al so drained away my 
in nocence, vitality, and 
st re ng th, day by heart 
wre nching day. If Odysseus 
were to return to n1e once 
again, he would restore ail of 
these virtues to tny withering 
soul and 'tny reputation would 
be even 1nore great and splen
did' (285) than it is now. If 
Odysseus returns, Teletnachos 
would also be given fmne and 
respect, and he would be able 
to hold his noble head high 
with strength and pride. You 
see, I love tny son with all of 
tny heart, and for all of these 
g reat reasons, I shall endure 
the pain, loneliness, chastity, 
and the tonnent of the suitors 
in hopes that tny beloved hero 
sh aii have his long awaited 
hcnnecon1ing." 

1\llelantho sighs, and I ask 
her to accmnpany 1ne down to 
where the suitors are having 
their late night feasts, to speak 
to Teletnachos, for it is not la
dylike and proper to go mnong 
such 1nen alone. We descend 
the staircase, and 'I hold my 
sh inin~~ veil in front of my face 
to shield it' (311 ). Towards the 
bottmn of the staircase, I hear 
the sweet voice of Detnodokos 
serenading the rowdy suitors, 
wi th a song of valiant 

Unlilln / t)u rtnrl\ l~t.illoiHI - Olilr-ct>fll 

Odysseus and the Trojan war. 
With that, tears begin to well 
up in tny glassy eyes and 
stremn down 1ny cheeks, for 
tny heart longs for tny loving 
husband to return and make 
tny life right once again. We 
walk slowly down the di1nly lit 
staircase toward the bright 
light at the end of the stair
way where the suitors are 
feasting. Suddenly, two silhou
ettes appear frotn the bright 
light, and Melantho and I stop 
abruptly. As 1ny eyes become 
accustomed to the light, I re
alize that the two figures are 
my own beloved son, 
Teletnachos, and the detested 
suitor, Eurytnachos. 

"Mother, why are you 
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weeping?" Teletnachos scolds 
forcefully. "It is only a song, 
and if you cannot rctnain 
hardened to the lyrics, then 
you should not be here. Go 
upstairs and take your serving 
tnaid with you I Go now, and 
lie down on your bed I" 

I stare at hitn in shock, 
not being fully able to C01npre
hend his forceful orders. Then 
I turn and \valk slo\vly back up 
the stairs toward tny chamber. 
The tears arc still spilling 
down tny cheeks like thin tne
andering streatns. I feel ex
tretnely hurt and saddened, 
but I know that I tnust follow 
the orders of tny loving son. I 
love Teletnachos deeply and 
unconditionally, for he is the 
tnan of the household, and I 
tnust be obedient and subser
vient to his requests, as a good 
tnother should be. I turn to 
tnake certain that Melantha is 
following behind n1e and 
catch just a glitnpse of her 
stealing a short but passionate 
kiss from the dreaded suitor 
Eurytnachos. I freeze in disbe
lief, and for a split second, I 
feel as if I could actually pierce 
her heart and penetrate her 
deceptive soul with tny blazing 
glare. Melantha turns 
abruptly frotn Eurytnachos 

and, stniling, she flounces up 
the staircase, unaware that I 
have witnessed the whole inci
dent. I let her tnerrily follow 
tne to tny chmnbers, a ridicu
lous grin plastered on her de
ceitful face, as she stniles bliss
fully at the dreary walls of tny 
household. I lead the way to 
tny chmnbers in a silent rage. 
I have stopped tny tears now, 
for tny outrage and anger have 
taken over the tears and sor
row, and burn like a blazing 
fire within the heart in tne. 

When we have reached 
tny chmnbers, I slowly close 
the door and latch it with the 
rusted hook, which was once 
golden when Odysseus was 
present and tny chmnbcr ech
oed with life and tnerritnent. 
I can still hear the rowdy 
voices of the drunken suitors 
below, as they sing their joy
ous songs and devour tny 
household and livelihood. 
Even when they are gone, their 
drunken chaotic bellowing 
still echoes in tny tnind. I turn 
to look at the blissfully dazed 
face of Melantha, the traitor
ous bitch who is lost in her 
own tnerry thoughts of be
trayal. She stniles at tne and 
speaks joyfully, "Penelope, you 
should just tnany a suitor .... " 
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Her words are halted abruptly 
in tnid-sentence, and a petri
fied look washes over her face. 
The rosy color drains from her 
cheeks, which become a dead 
white, and she lets loose a ter
ri fied shriek, as I raise tny ann 
and send it down upon her 
face with all the 1nighty force 
that still remains in tny tor
tnented soul. 

As my hand itnpncts her 
face, I let loose all the blazing 
a n~~cr that has been festering 
inside of me, upon this un
faithful bitch. I slap her for all 
the pain and anguish inside of 
me for tny loving Odysseus, as 
I will never find a hero and 
vi rtuous husband so great. I 
slap her for the repulsive suit-

. . . . 
ors nnpnsontng Inc In tny own 
household, while they ruin it 
and cat away at its sacred 
walls full of cherished tnetno
rics. I slap her for my stolen 
beauty and n1y reputation, 
which would becon1e greater 
once Odysseus returns. I slap 
he r for tny beloved 
Telemachos \vho deserves the 
honor and good stature that 
Odysseus would brin:~ to him 
upon l1on1econ1in:_z,. I sbtp her 
fo r the sadness and hurt I feel 
when Telemachos shouts or
de rs to tnc. I slap her for try-

1ng to tnake tne break tny 
pro tn 1 s e of I o y a 1 t y to 
Odysseus. I slap her for the 
duration of the 20 years in 
which I felt as if the man in 
black frotn tny childhood fan
tasies was once again holding 
the silver blade to tny throat, 
and I slap her for all hutnan
ity who are itnpeded upon by 
Zeus above with agony, tnis
fortune, and torture. 

Treacherous Melantho 
falls to the ground flimsily. 
Upon itnpact she grazes her 
head on the rusted latch of the 
door, like a bird flying high in 
the sl--.yr \vho is wounded by an 
archer and strikes its head 
upon a tree in its descent. It is 
then that a strange feeling 
washes over me, a feeling that 
I have not felt for 20 years. To 
tny astonishment, the bright
ness and radiance return to 
tny lifeless and desolate eyes, 
and tny dreary lips slo\vly 
spread into a glemning stnile. 
It is then that for a brief in 
stant, the echo and tonnents 
of the rowdy suitors fade, the 
rusted hook which fastens the 
door ~z,littcrs with gold, and the 
man in black from my child
hood fantasy has once again 
perished. It is also in this brief 
motnent of triumph, that I am 
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once again a queen in my own 
household, and I find that 1ny 
long awaited hero has rc-

turned .... for i nsidc of 1ne 
shines the 1nan in white. 
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