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4 days of music, 
dance, films, talks 
begin Wednesday 
Left: / nternational Festival coordinatorand Co
chairperson ofKCC Asian-Pacijic EmphasisCarl 
Hefner with a traditional hand-carved dance mask, 
Wayang Topeng, of Central Java, Indonesia. The mask 
is derived from the many characters in the epic legends 
of Ramayana or Mahabharata. 

· Right: Co-chairpersonofKCCAsian-Pacific 
' Emphasis and history instructor John Cole. Cole will 

show a pre-Festival video made by two brothers who 
filmed the first contact with New Guinea entitled 

"First Contact" on Tuesday, Mar. 15, 11 a.m.-12 p.m. 
in the 'Ohi 'a Auditorium. 

international 
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Dance of the Mountains 
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Exhibited in 'Ohelo Fine Dining Room 
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2 KAPl'O March 15, 

Schedule of Events 
March 16 · 
Wednesday 
Opening Day 

9:45 a.m.-10 a.m., 'Ohi'a Cafeteria 
Hawaiian Blessing And Chant 

10-11 a.m., 'Ohi'a Auditorium 
Hawaiian Sovereignty 
Keynote Speaker-
Dr. Lilikala Kame' eleihiwa, University Of Hawai 'i-Manoa 
Introduction: Kahi Wight 

lla.m.-noon, 'Ohi'a Cafeteria 
Hawaiian Musical Group 
Na Hoaaloha-Ku'uipo Kumukahi 

Noon-1: 15 p.m., 'Ohi'a Cafeteria 
Hula 
Keali'ika'apunihonua Ke'ena A'o Hula 
Kumu Hula-Leimomi Ho 

1:30 p.m.-2:20 p.m., 'Ohi'a Auditorium 
"Connections Of Art With Life" 
Guest Speaker: Duane Preble 

2:30 p.m.-4:30 p.m., 'Ohi'a Auditorium 
Growing Up Local: 
Reading And Discussion of Asian-American Writers of Hawaii 
Moderator:Dennis Kawaharada 
Panelists: Darrell Lum, Mavis Hara, Marie Hara, Keith Kashiwada 

4: p.m.-6: p.m., 'Ohi'a Cafeteria 
Asia Pacific Journal Reading 
Coffee Hour And Performances 

7: p.m.-9: p.m., 'Ohi'a Auditorium 
International Film Night 
"Song For Tibet" 
Guest Speaker: Karma Lekshe Tsomo 
Sponsored by PAAC n March 17 
MThursday 
8:30-10:45 a.m., 'Ohi'a Auditorium 
Student Conference 
Student Papers; Presentation of Awards 
Presentation of certificates of Completion 
Presentation by Honors students ofRobertJohnson-Speech 251 
"Speeches About the Islands" 

9a.m.-2 p.m., 'Ohi'a Auditorium 
Club Presentations 

lla.m.-11:15 a.m., 'Ohi'a Cafeteria 
Korean Club Procession 

11: 15 a.m.-11:30 a.m., 'Ohi'a Cafeteria 
LION DANCE-Chinese Club 

ART DISPLAV S 

Campus Wide Exhibit of Visual Arts 
"CONNECTIONS"-Koa Art Gallery 

"THE SPIRIT OF BUSHIDO " 
Originals and graphics of the 47 Ronin by Otsuka 
Lama, Char Room, 2nd Flr. 
Artist's Reception: March 16, 6-9 p.m. 
In person, Hisashi Otsuka, 1994 Artist of the Year 

PHOTOGRAPHS OF HAWAII,' 
'Ohelo Fine Dining Room 
by Alan Houghton 

Noon-12:45 p.m., 'Ohi'a Cafeteria 
CHINESE DANCE-PHOENIX DANCE CHAMBER 
Sponsored by PAAC 

1 p.m.-1:45 p.m., 'Ohi'a Cafeteria 
LAOTIAN DANCE AND THAI BOXING 
Dance-Jenny Douangphouxay 
Muay Thai-Master Khame 
Sponsored by PAAC/SFCA 

2 p.m.-3: 15 p.m., 'Ohi'a Auditorium 
NATURAL SCIENCE PANEL 
CRUCIAL RESOURCES 

I • • 

) . 
Moderator: Nelda Quensell . . 

• Beatrice Krauss-Edible Plants of Hawaii
Lyon Arboretum . ' 
Ranjit Cooray-Botany-Lyon Arboteum 

3:15 p.m.-5:30p.m., 'Ohi'a Auditorium 

~POETRY READINGS and 
\.. "'IIIIIIHOUR 

by the students of Speech 231 
~ ~ Host:Keith Kashiwada 

COFFEE 

5:30 p.m.-6:30 p.m., 'Ohelo Fine Dining Room 
EXHIBIT CLOSING RECEPTION 
"Photographs of Hawaii " by Alan Houghton 

7 p.m.-9 p.m., 'Ohi'a Auditorium 
INTERNATIONAL FILM NIGHT 
"PAPAKOLEA: A STORY OF 
HAWAIIAN LAND" 
An award winning film presentation with 
filmmaker Ms. Edgy Lee 
Guests: Dr. Davianna Mcgregor, 
Ainsley Halemanu and The Men of Kapalai 

t!'~~~March 18, Friday 
~; ,-. ,~ CONNECTIONS 

'f WITH ETHNICITY 

9 a.m.-10:50 a.m., 'Ohi'a Auditorium 
ETHNIC RELATIONS IN SOUTHEAST ASIAN 
NATIONS 
Moderator: John Cole 
Panelists: Anthony Rina Deth-Cambodia 
Elizabeth Omengan-Philippines 
Nora Sisounthone-Laos 

lla .m.-12:15 p.m., 'Ohi'a Cafeteria 
CAMBODIAN TRADITIONAL MUSIC 

12:30-1:30 p.m., 'Ohi'a Caferteria 
TAIKO DRUMS OF JAPAN 
Performed by KENNY ENOO 
Sponsored by PAAC, SCEP and SFCA 

1:30 p.m.-3:30 p.m., 'Ohi'a Auditorium 
PACIFIC VOICES: Performance, Reading and Dis
cussion 
of Oral & Written Literature 
Moderator: Victoria Kneubuhl 
Vilsoni Hereniko 
Mahealani Karnauu 
Ruth Mabanglo 
Jon Osorio 
Emil Wolfgramm 

3:30 p.m.-5: 30 p.m., Koa Gallery 
"CONNECTIONS" ART EXHIBIT 
Closing and Reception 

7 p.m.-9 p.m., 'Ohi'a Auditorium 
INTERNATIONAL FILM NIGHT 
"T AMPOPO"-Japan 
Presented by the International Students Club 

~ March 19 
~Saturday 

CULTURE & ARTS 

9 a.m .-lp.m. 
Pacific and Asian Folk Arts Demonstration, 
'Ohi'a Cafeteria 
Coordinator-Dr. S. Deacon Ritterbush 
Amelia Pahulu-Tongan Kie Kie 
Ea Fine-Tongan Coiled Baskets 
Rolly Rakin-Marshallese Coconut Fans 
Mua Lameko-Westem Samoan Fine Mats 
Sala Taumuli-Westem Samoan Sleeping Mats 
Jane Nunies-Hawaiian Hats 
Kaohu Seto-Hawaiian Hats 
Elizabeth Akana-Hawaiian Mats and Baskets 
Lynn Martin-Micronesian Frond Food Baskets 
Kaitian Zhong-Chinese Painting and Calligraphy 
Paulette Kahalepuna-Hawaiian Feather Leis 
Auntie Mary Lou Kekuewa-Hawaiian Feather Leis 
Na Hanona Oka Halau Hula Pa Ola 
Sponsored by PAAC 

9-10 a.m., 'Ohi'a Auditorium 
Cooking demonstration 
with Master Chef Alfredo Cabacungan 
Adobo in pita bread 

10:30-11:30 a.m. 
Hula 
Na Hanona O Ka Hlilau Hula Pa Ola Kapu 
Kumu Hula-John Lake 
Sponsored by PAAC 

10-10:50 a.m. 
Generation Connections, 'Ohi'~Bistro 
A panel discussion of culture across the gen
erations 
Moderator: Ms. Shr Ward 

Noon-1 p.m., 'Ohi'a Cafeteria 
Samoan Music and Dance Performance 

Tia Moana Cultural Group 

~ F;;,dAAC,SFCA 

International Cuisine will be served at the 
'Ohi'a Cafeteria during the festival. It will 
be prepared by Staff and Students of the 
Employment Training Center 

March 16, Wednesday: Hawaiian 
LauLau 
Chicken Long Rice 
Kalua Pork 
Rice, Poi 

March17, Thursday: Chinese 
Steamed Ginger Chicken 
Beef Broccoli 
Fried Rice 
Steamed Rice 

March 18, Friday: Indonesian 
Sato Ayam (Soup) 

$3.95 
$3.75 
$4.25 

$3.75 
$3.95 

Chicken Sate $3.95 
Indo Fish $4.95 
Tahu Goreng Kacang (vegetable) 
Gado Gado (vegetable) 

March 19, Saturday: Japanese 
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~ Hawaiian Sovereignty 
Vj Wednesday, March 16, 10-11, 'Ghia Auditorium 

Kame'eleihiwa to give keynote address 
By Christine Spencer 
Staff Writer 

Inalongblackandredpareo, with 
astringofkupe'eshellsdrapedaround 
her neck, she strides into her office 
with confidence. Collecting a stack 
of textbooks and loose papers, she 
walks briskly down the long hallway 
which leads to a cozy patio overlook
ing the Korean Studies building on 
the University of Hawai'i at Manoa 
campus. 

She sits back comfortably, a warm 
smile on her face. She personifies the 
essence of Hawaiian culture. Brace
lets of authentic turtle shell and deli
cately woven lauhala dangle from 
her right wrist. Her long flowing hair 
is thrown over her left shoulder. The 
thin green Maori jade necklace 
(pounamu) nestled upon her chest, 
she explains, was a parting gift from 
a friend, who advised her to wear it 
whenever she goes into battle. "Be
cause I'm usually in battle every day, 
I wear it almost every day," 
Kame'eleihiwa chuckles. 

Dr. Lilikala Kame'eleihiwa, a 
Kamehameha School graduate who 
received a Ph.D. in Hawaiian and 
Pacific history, is director of the Cen
ter for Hawaiian Studies at UH 
Minoa She is coming to KCC on 
March 15 to speak about the various 
models of sovereignty which exist 
today, the different sovereignty 
groups and how sovereignty can be 
achieved in a peaceful manner. 

Presently over 100 different sov
ereignty groups exist. While some 
groups may want total sovereignty 
from the United States, there are some 
groups which would like to be a na-
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tion within a nation. Asked if Ka important to the Hawaiian people, 
Llihui Hawai'i should be entitled to she said, because it was based on the 
the benefits of 
both worlds 
(American citi
zenship and Ha
waiian citizen
ship), 
Kame' eleleihiwa, 
an active member 
of Ka Lahui 
Hawai'i, reacted 
strongly: "Why 
not? Haven't we 
had the worst of 
both worlds? We 
have been called 

PhotobyChr&ineSpencer 

savages, our an
cestors have been 
beaten for speak
ing Hawaiian, and 
we have been 
treated like second 
class citizens in 
America while be
ing denied access 
to so-called 
American justice. Dr. Lilikala Kame'eleihiwa 

I think it is about time that America 
pays its dues." 

While she believes that the con
cept of a nation within a nation is the 
first step in order to achieve total 
sovereignty from the United States, 
she does not feel that Hawai'i will 
stay under American control forever 
and that someday Hawai'i will be its 
own nation. 
Kame' eleihiwa feels that sovereignty 
is important because 75 percent of 
the homeless population are Hawai
ians. Land is needed in order to feed 
and house the Hawaiian people. The 
ancient Hawaiian practice of Malama 
'Aina ( caring for the land) was very 

concept that while the Hawaiian 
people took care of the land (an an
cient ancestor), the land took care of 
the Hawaiian people by providing 
them with the food necessary for 
survival. "In my short lifetime,7 
have seen such degradation of our 
land and our ocean that if we don't 
stop that now, there will be nothing 
left for future generations," she said. 

According to Kame' eleihiwa, the 
main goal of sovereignty is to gain 
political control over land. In order to 
achieve this, Ka Llihui Hawai'i is 
looking at two types of land which 
fall under the Hawaiian Trust Lands. 

The first type ofland was set aside 

forthebenefitoftheHawaiianpeople 
by the Federal government in 1921 
with the passage of the Hawaiian 
Homes Act. These Hawaiian Home 
Lands consist of 200,000 acres of 
land. 

While the 200,000 acres has been 
set aside and is supposed to be dis
tributed by the Hawaiian Homes 
Commission, Karne'eleleihiwa said, 
"Many Hawaiians have died while 
on the waiting list; my own grand
mother died waiting on the same list." 

The second type of land is known 
as the Ceded Lands which consist of 
1.4 million acres of land, held in trust 
for two reasons, one of which is for 
the benefit of the native Hawaiian 
people. TheCededLandsweregiven 
back to the State of Hawai'i by the 
United States government in 1959, 
when Hawai'i became a State. 

Since the return of the 1.4 million 
acres, "airports, schools, and harbors 
have been built on these lands, as the 
State ofHawai'i has treated this land 
as if it is their own," Kame'eleihiwa 
said. Another problem with these 
lands, according to Kame'eleihiwa, 
is that the land has been commingled 
with other state land which only con
fuses matters more. 

While Ka Llihui Hawai'i would 
like to control the economic base of 
the Hawaiian Trust Lands, they are 
notlookingtocontrolprivatelyowned 
land. "We' re not saying that any type 
of title to hotels or industries should 
be taken away by the new Kingdom 
of Hawai'i, and no one is proposing 
armed revolution. I think this is un
clear to the general public. Killing 
people is really an offense to our own 
ideas of humanity, and this is written 
in Ka Lahui's constitution. 

:Jk"'!/1 Connections of Art with Life 
f,_f ',f__'fi, Wednesday, March 16 in 'Ohi'a Auditorium 
~- Guest Speaker: Duane Preble 

Kame'eleihiwa said. 
For Kame'eleihiwa, as well as for 

KaLahui Hawai ' i, sovereignty is not 
based exclusively on a political or 
historical model, rather it is the inte
gration of both of these elements. 
Kame' eleihiwa explains that in tradi
tional Hawai'i, religion and politics 
were interchangeable. Since both were 
very important in ancient Hawaiian 
culture, they are both necessary parts 
of a new sovereign nation. "The whole 
idea of Malama 'Aina ( caring for the 
land) is a very important religious, 
economic and political concept. I 
don't see a divergence in politics from 
cultural issues. We have to bring our 
culture forward," she said. 

Presently, Kame'eleihiwa is busy 
working on one of two books entitled 
"Kamapua'a" (epic of a Hawaiian 
pig god) which is a work of literature 
translated from an epic which was 
originally published in an 1891 Ha
waiian language newspaper. 
Kame'eleihiwa estimates the release 
of the book in September of 1994. 

Kame'eleihiwa'ssecondbookten
tatively entitled "Islands of Ances
tors" will go as far back as the ancient 
creation of the islands by the Hawai
ian gods Papa and Wakea (sky father 
and earth mother), and include his
tory up to the current sovereignty 
movement. Estimated release for "Is
lands of Ancestors" is July of 1996. 

She is also busy working on the 
Hawaiian Immersion Curriculum, a 
Hawaiian language based education 
system which teaches children from 
preschool to 7th grade in the Hawai
ian language. This task involves the 
translation of materials to planning 
the curriculum fora high school-based 
Hawaiian Immersion Program. 

Lecturer to discuss 'connections of art with life' 
By Bryan Sekiguchi 

art's role in life, Preble will explore UCLA. He has taught 
art as the process of communicating a variety of courses 

Staff Writer meaningful experience and the pro- including introduc-
cess of moment to moment art of tion to visual arts, art 

Indigenous people like the Ha- living. Preble will amplify his points history, photography, 
waiians and the Balinese had no word with slides and video. drawing and design. 
for art, as art and life were one and the Preble has served on governmen- Preble was listed in 
same, says Professor Emeritus Duane tal and environmental boards as well Outstanding Educa-
Preble, who will be discussing the as on the Board of Trustees of the tors of America in 
"Connections of Art With Life" Honolulu Academy of Arts. He is 1975. 
Wednesday. also a consultant for art and educa- Preble and his wife 

He contends that there is great tional organizations. Sarah are the authors 
urgency to this topic. Elitism, com- Widespread travel has provided of the book 
mercialism, and the exclusion of the Preble an international perspective of "Artforms" a leading 
arts from much of education has en- art and life. He has conducted study text used nationwide 
gendered many if not most of our tours in the United States, Europe by many colleges and 
social and environmental problems. and Japan for the University of universities. Since his 

The human race has ways to ex- Hawai'i, and has taught on 'round- retirement from the 
press our concerns artistically, Preble the-world Semester with the Insti- University ofHawai' i 
said. As a technological society de- tute for Shipboard Education. at Manoa, Preble has 
pendent on the scientific method, art PreblereceivedhisMasterof Arts continued to pursue 
enables us to communicate ideas that degree from the UniversityofHawai 'i his own work in the 
we cannot express in other ways. at Manoa after completing his BA in visual arts of painting 

After a brief historic overview of painting, graphics and sculpture at and photography. Duane Preble 
Photo by Bryan Seklguchi 
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½¥it§1Growing Up Local 
I~ Readings and discussion of ~sian-American writers of Hawaii 
Vj "' March 16, 2:30pm-4:30pm 'Ohi'a Auditorium 

McxJerator Dennis Kawaharada with panelists Darrell Lum, Mavis Hara, Marie Hara, Keith Kashiwada 

Darrell Lum: Stories wit one local twist 
By Ann Ravelo 
StaffWriter 

Imagine one of the favo rite 
storybook characters from fifth or 
sixth grade. Now place them in your 
hometown during your hanna-buttah 
days. Hmmm. Let's go one step fur
ther,make 'emspeak:Pidgin.HAH?! 
No make la' dat. 

But Darrell H.Y. Lum, the author 
of many locally published short sto
ries and plays, does just that. His 
characters are people that you would 
find next door, or down most any 
street in Hawai' i, and many of them 
speak pidgin. Lum probably is one of 
the first prominent writers to use Pid
gin-English in his stories; and his 
success with it has added dimensions 
to Hawaiian literature. Lum will be 
one of the panelists to speak during 
the International Festival at KCC. 

As a youngster growing up in 
Liliha, Lum read the novels of Homer 
Price. Here was a little Chinese boy 
who did not grow up in generic city, 
U.S.A. and who had different cus
toms and beliefs from generic Homer 
Price. Ultimately, this gave young 
Lum a distorted view on what it is like 

to grow up as an American. 
Although the first local literature 

was published in the 1920s, it has 
been either ignored, suppressed, and 
looked-over, Lum said. Why? 

"It was part of the colonial attitude 
that people pick up. Anything from 
the Mainland was always better. The 
schools, the clothes. . . .It was like 
local people didn't have pride, or 
were embarrassed about how we 
talked, or of our situations and cus
toms;" Lum said. 

Sitting in his office at the UH
ManoaSpecialStudentServices,Lum 
describes how he came to be a promi
nent local writer. 

"My mom kept some early sto
ries, sci-fi stuff ... .I didn't really write 
until I was in college. It was during 
my freshman year, first time away 
from home. I was homesick. Back 
then we didn't have long distance 
carriers, so phone calls were very 
scarce. The only means of communi
cation were letters," Lum said. 

To overcome his loneliness, Lum 
wrote a lot of letters home-in hopes 
of receiving a lot back. Upon return
ing to the UH-Manoa to finish up his 
degree, he decided to explore this 
new found hobby of writing by tak-

ing a few courses. 
"I never thought I was good. In 

high school they teach you that if 
you're good in science and math, 
then you should be an engineer," 
Lum said. 

It was a teacher at UH-Manoa 
that transformed Lum's literary tal-

Darrell Lum 

ents by saying that his stories, written 
about generic people in generic places, 
were, " ... justawful." said Lum, break
ing the silence of his office with 
laughter. 

"He didn't want to see any more 
of this s_ t. He said writing from 
experience was important." 

Writing from experience proved 

challenging as well as frightening as 
it went against everything Lum had 
learned. Despite the odds, Lum's 
perseverance paid off with "Sun," a 
collaboration of short stories was pub
lished in 1980. 

His stories "Beer Can Hat" and 
"Primo Doesn't Take Bottles" are 
still being used in schools today. His 
play, "A Little Like You," is familiar 
to many school children. Most re
cently, another play, "Oranges Are 
Lucky" was produced by Kumu 
Kahua. Lum has also produced a 
special Bamboo Ridge edition for the 
Chinese centennial titled "Pake," and 
another short story collection, "Pass 
On, No Pass Back." 

"Just imagine how far along we 
would be [in Hawaiian literature] if 
in grade school we learned to write 
about our experiences," declared 
Lum. With increasing support from 
teachers, and more acceptance of the 
local language, the future of Hawai
ian literature doesn't look so bleak, 
according to Lum. 

Lum said that as we are going into 
the fourth generation, the feelings of 
prejudice or biases will not disap
pear, since there will always be an 
influx of immigrants. Before, it was 

our parents, now it is the Vietnamese, 
the Laotians. The issues will remain 
the same, in a sense that they have to 
deal with the question of whether 
they have to give up their own culture 
and language in order to succeed in 
America. Popularizing local litera
ture in schools, and in general, will 
aid in that transformation. he said 
because it will allow newcomers to 
make a decision of what Hawai'i 
culture is all about 

For future generations, Lum says 
that he would like his 21st century 
readers to feel that his stories are, "Good 
Fun! That's what works in a story. It's 
gotta be interesting with some kind of 
connection to the character." 

It works. Powerfully. Lum' s stories 
always tend to evoke some sort of 
emotion that could bedirectly related to 
anyone growing up in Hawai'i. Skill
fully utilizing Pidgin-English, he cre
ates humorous situations that make a 
statement Don't be surprised if you 
start using words that you've forgotten, 
like "hammahjang" and "da junkest 
guy."His stories allow you to sit back 
and reflect on some part of your life, or 
at least someone you know. After just a 
few of his stories, you 'II be ready for a 
huge plaie lunch (wid all da fixings). 

Mavis Hara : Writing take5 Marie Hara :Writing on a local level 
• • • • • • revisions, revisions, revisions 

By Treena Shapiro 
StaffWriter 

Mavis Hara fidgets with a rubber 
band as she leans forward onto her 
elbows. Her eyes are bright and alert 
behind her glasses, but her self-con
scious laughter and closed smile are 
indicators of her misgivings about 
being interviewed. 

Hara is reluctant to reveal much 
of herself. She said only, "I went to 
a local high school," when discuss
ing one of her short stories, "Carnival 
Queen," published in local anthol
ogy Sister Stew. The story, based at 
McKinley High School, is about girls 
competing to be Carnival Queen. 

Hara developed the idea for her 
story when she noticed that several 
adolescent girls she knew had nega
tive self images. She said that these 
girls constantly put themselves al
though Hara thought that they were 
all beautiful. "I wanted to write a 
story where the girls suffer because 
of that," Hara said. "I wanted them to 
know that they were hurting them
selves." 

Hara' s poetry has been published 
in the local Bamboo Ridge antholo
gies and two of her short stories have 
been published in Asian anthologies 
outside of Hawaii, but Hara does not 
really think of herself as an "Asian" 
or "local" writer. She said that being 

from Hawai'i and having grandpar
ents from Japan are things that show 
up in her writing, but "I don't know if 
local writers are Asian writers. I don't 
know ifl'm an Asian writer. Figuring 
out what I am and what kind of labels 
to put on myself is too much of a 
puzzle. I have enough trouble mak
ing time to write," she said. 

Since she began teaching English 
21 V here two smesters ago, Hara has 
not found much time for her writing. 
Her writing process, as she described 
it, is constantly scribbling ideas into 
hernotebook until they come together 
to make a story. She said that it takes 
about two years to finish a story, 
constantly making "revisions, revi
sions, revisions," a minimum of 20 
as other's point out parts that don't 
make sense. 

A novel is not in Hara' s future. 
"Because I take so long to write any
thing," she said, "it would take until 
I'm 100 to finish a novel." 

Forwritersofthe future,Harasaid 
that there is not much of a market for 
literature in general, but Amy Tan's 
successful Joy Luck Club may offer 
more opportunities for Asian writers. 
"I wish the writers coming out now, 
especially the young ones, luck, be
cause I think that they're the ones 
who will have the success. Amy Tan 
was kind of the breakthrough writer, 
so maybe the other Asian writers will 
follow in her footsteps," she said. 

By Treena Shapiro 
StaffWriter 

Hara's leads a full life. Besides 
being married and the mother of two, 
Hara is a fiction writer, a substitute 
teacher, a journalist-editor and a pub
licist. She has also found time to co
direct the Talk Story contest, to cre
ate the first Asian American litera
ture course offered at the university 
ofHawai'i,and to organize readings 
for local writers. 

Several pieces of Hara's writing 
have been published by Bamboo 
Ridge Press, the University of 
Hawai • i Press and the mainland pub
lications, Calyx andZYZZYV A. 

As far as being published outside 
of Hawaii, Hara believes that local 
writers can reach a more universal 
audience if they first reach a more 
personal, more local level. " I feel 
that in order to become universal, if 
that is the goal, you have to be tre
mendously local. I know that sounds 
extremely contradictory, but in that 
contradiction is the answer to all 
things. 

Hara sometimes reaches the local 
level by writing in pidgin. "You don't 
get it right about people unless you 
use their right speech," she said. "To 
a native pidgin speaker, pidgin is 
heart and home. It feels right to your 
ear; and because it feels right to your 

Marie Hara 

ear, it tells you who is one of yours. 
So I've always looked at pidgin as 
the way to get along." 

As for her goals as a writer, Hara 
said, "I'm very interested in not hurt-

ing anyone. I love an ironic view and 
I'm very much interested in not tar
geting any one individual although 
I'm very likely to target types of 
people. I'm thinking of types in ge
neric way," she said laughing. "Arro
gant people, I'm not exactly inter
ested in specifics." 

Hara would like to help people see 
themselves, for she understands her
self more as she understands her char
acters. 

"I hate to think of someone being 
forced to read a story. like in a class of 
something," Hara said. "But if some
one should pick up a story and read it, 
I hope that that story, in whatever 
way that person takes it, will have 
been worth reading to the writer,' she 
said. 

'Horizons' Reading 
Coffee Hour and Performances 
Wednesday, March 16, 4-8 p.m. 
'Ohi'a Cafeteria 

Students whose works have been 
selected for "Horizons," a journal of 
Asian and Pacific writing, will be 
reading their work Wednesday after
noon. 

In addition to the readings, there 
will be a chant from Palau, a 
Marshallese "tap dance" as well as 

Marshallesesongs. Frances Villareal, 
of the Loco Maco band will sing 
traditional Hawaiian songs. 

Refreshments will be served. All 
are welcome to attend. 

Editorofthe magazine is Frances 
Meserve. Cheryl Udui is assistant 
editor. 
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Keith Kashiwada: Creating an appreciation for local literature 
By Erin Maxwell 
StafjWriter 

Somehow it seems that a person's 
office is often a good indicator of 
personality. Keith Kashiwada's of
fice is a pleasant jumble of books on 
a remarkable range of subjects, a 
veritable blizzard of papers and 
countlesscoffeemugsdecoratedwith 
humorous sayings and wise com
mentary on life in general. His door 
is plastered with strips of "Cathy" 
and "Opus" cartoons, as well as a 
brand by brand comparison of 
condoms. Inside, anything that 
doesn't move is covered in papers, 
and anything vertical is plastered 
with newspaper clippings and things 
of interest. A yellowed rectangle of 
newsprint blares Kathleen Turner's 
immortal words "You're not very 
smart- I like that in a man." Another 
slip of paper chastises Kashiwada' s 
cigarette habit "I pack @ $2.50= 

$9 I 2.50 ... Cost per year of Keith's High School and University of Ha- an older homeless man. ''I'd never 
habit" waii. He received his Master's at the 

In the . middle of it all sits 
Kashiwada, calm through a flurry of 
phone calls, students popping in and 
out like gophers and the witty quips of 
two former students playing peanut 
gallery. The peanut gallery declined 

Keith Kashiwada 
comment. 

Born and raised in Hawai'i, 
Kashiwadagraduated from McKinley 

University of North Carolina in 
Speech and Communications with 
an emphasis on performance. It was 
in Hawai'i, though, that he came toa 
new understanding and appreciation 
for literature. He discovered local 
writing and found that it was easier to 
relate to than the distant literature 
taught in college literature courses. 
The people writing came from the 
same background, and wrote in a 
style distinctive to Hawaii . He felt 
that it was nice to see the common
ality that was formed by writers 
trying to portray life in Hawaii 
"That's the biggest value for me" 
Kashiwada said. 

The first local story that he 
ever read is now his favorite, "The 
Moilili Bag Man" by Darrell Lum. 
Written entirely in pidgin and nar
rated by a little boy, it tells of the 
boy' s development of sympathy for 

encountered a piece of literature 
written in pidgin," he said. As a 
student in Speech 231, he per
formed the "Moilili Bag Man" in 
front of his class. 

Kashiwada has performed in 
a number of local productions, in 
cluding Kumu Kahua's "Maui the 
Demigod." "Do the chant, Keith" 
suggested the peanut gallery
Kashiwada took the role of the 
chanter in the production. He is 
currently working with Kumu 
Kahua on the production of the 
Sakamoto trilogy, Hanging from 
his walls as if to testify to this are 
at least four handbills on the show. 
Just below one of the programs for 
the Sakamoto trilogy is a small 
yellow flyer advertising a " Bi-Au
tobiography-two lives fortheprice 
of one: Keith Kashiwada and John 
Wat at the Lizard Loft, Java Java 
Cafe." 

In a discussion of Mavis Hara' s 
shor t story entitled "Carnival 
Queen," Kashiwada's memory is 
jogged back to his time at McKinley 
and his evening as a member of the 
Prom Queen's court. In need of a 
time killer while judges tabulated 
the results of the pageant, 
Kashiwada and friends staged a 
spoof on the contest calling it "The 
Mr. McKinley Pageant." Their 
prank went over so well that it has 
continued to this day (even though 
the carnival queen pageant has 
died). The thing Kashiwada re
members most vividly of that ex
perience is, after enacting the visits 
to all the food booths and riding all 
the rides, "wanting desperately to 
throw up on my tux." 

At last , after much urging on 
Kashiwada's part, the peanut gal
lery uttered their only official com-
ment: "He's a cool guy." 

Dennis Kawaharada: Preservation through kno'Yledge 
Many students here know Dennis 

Kawaharada as just one of the com
position instructors. The members of 
the Polynesian Voyaging Society 
know him as the person who sailed 
withtheHokuleatoRai'atealastyear 
and who created an educational 
packet on the voyage which was dis
tributed to schools. The public may 
identify him as the voice that pro
vided reports of the journey. 

Local writers, though, especially 
Hawaiian writers, know Kawaharada 
as the owner of Kalamak·· Press, 

which has encouraged and supported 
the publication of writings about Ha
waiians and Hawai'i. 

Kawaharada has a deep interest in 
the preservation of Hawaiian culture 
and the land. In a 1993 interview wth 
a Kapi'o reporter, he said, "I want to 
contribute to a viable future of 
Hawai'i. I want young people to re
flect on the world that we live in 
now .... Can Earth sustain growth and 
consumption, or will it lead to the 
desruction of the quality of ~ife? If so, 
can we envision something differ-

ent? My interest in the Hawaiian cul
ture is because of their extensive 
knowledge of nature .... " 

Kawaharada feels that modem so
cieties are alienated from nature. That 
they think of nature as an abstraction 
rather than a reality. He feels that 
seeing the world as he saw it from 
aboard the Hoku'lea, as something 
we are dependent on ensures the sur
vival of the human race. 

Last Saturday, as a panelist in the 
Hawai 'i Language Association Con
ference, Kawaharada passionately ad-

~ International Film Night"SongforTibet" 
~ Guest speaker:Karma Lekshe Tsomo 

March 16, 7 p.m.-9 p.m. 'Ohi'a Auditorium 

vocated a literature of Hawai'i that 
expresses old Hawaiian values that 
are rooted in the land, that make 
sense on islands. The best and only 
source of these values is Hawaiian 
culture, Kawaharada believes. He 
believes that Hawaiian culture, which 
has enable Hawaiians to survive on 
the land for over 1600 years, embod
ies the most intimate knowledge of 
the land and offers the most appropri
ate values for living in the limited 
space and on the limited resources of 
small islands. 

Karma Lekshe Tsom.o: On the Path to Inner Peace 
ByMorisoTeraoka 
StaffWriter 

KarmaLekshe Tsomo,aBhuddist 
nun, will be here to show and discuss 
a film about Tibetans resettling in 
Canada 

Contrary to the common percep
tion of a monk, Tsomoisafair-haired 
Caucasian woman. Her blond hair is 
cropped short, and she wears a saf
fron colored robe. 

A tanka, the traditional Tibetan 
religious banner, hangs from the wall 
above her desk. On the opposite wall 
is a portrait of His Holiness the 14th 
DalaiLama. 

Tsomo met the Dalai Lama in 
1972 and has been working with him 
ever since. She has established five 
Buddhist institutes for women in In
dia and is now the general secretary 
of Sakyadita, the International Asso
ciation of Buddhists. She explained 
how her initial involvement with 
Buddhism began: 

"My family name is Zenn. It is a 
German name,andbecauseitsounded 
so much like 'Zen in the Japanese 
Buddhist religion, I started to read 

about Zen Buddhism when I was a 
child. My mother said that when I 
was 11 yearsold,Imade anannounce
ment that I was a Buddhist. She was 
so surprised to hear me say that be
cause my mother is a Christian. But 
Buddhism was so logical for me," 
Tsomo said. 

Tsomo continued to read about 
Buddhism, and then as an adult went 
to Japan, where she received her 
bachelor's in Japanese Buddhism. 

Tsomo came to Hawaii in 1969 
and received her M.A. in Asian Stud
ies in the 1970s. Receiving a grant 
from the East-West Center, Tsomo 
studied in Dharamsala at an institute 
established by His Holiness the 14th 
Dalai Lama after he fled Tibet. Tsomo 
became a Bhuddist nun in 

The Chinese Communist govern
ment had invaded Tibet in 1950; and 
by 1959, the Communists destroyed 
hundred of thousands religious arti
facts and scriptures, closed the 
temples and took down all the prayer 
flags which once flew over every 
dwelling in Tibet. During the flight to 
India, thousands of Tibetans died as 
they could not acclimatize to the hu
mid and hot climate of India. 

Karma Lekshe Tsomo 

Since Dalai Lama is coming to 
Hawai'i April 14 -16, Tsomo has 
been busy as the coordinator of the 
Committee coordinating the visit. 
While in Hawai 'i, The Dalai Lama 
will participate in a symposium at 
UH-Manoa, speak to a special ses
sion of the Legislature, speak to the 
leaders of the Hawaiian sovereignty 
group and also visit the Big Island. 

The Dalai Lama is ever hopeful 
that he may once more return to and 

live among his fellow Tibetans, 
Tsomo said. 

"Although Tibet has been de
clared an autonomous region, the 
people don't have any voice. The 
Communists set the policies, they' re 
moving in Chinese settlers and the 
majority are now Chinese. They want 
the Tibetans to lose their identity," 
she said. 

According to Tsomo, even if the 
Chinese government claims to have 
established hospitals, primary and 
technical schools, and universities, 
there is an insidious side to their 
endeavor. She says the hospitals 
facilitate the sterilization of the Ti
betan women and the roads allow the 
military easy access to the area. The 
schools were built to teach the people 
Chinese; so they can work for the 
Chinese government. 

"The agricultural reforms force 
the people to grow more rice instead 
of barley that lots of people eat. They 
chopped down all the trees in East
ern Tibet and sent them back to 
China," Tsomo said. 

Dharamsala in India is now con
sidered the spiritual center of Ti
betan Buddhism. "Six thousand mon-

Dennis Kawaharada 

asteries were destroyed and Tibet 
cannot be called the spiritual center 
any more," Tsomo said. 

Tibetans don't have the chance to 
hear him speak, to meet him, to read 
his publication or get into a conver
sation with him. Its a totally oppres
sive regime. They don't have free 
press, free radio, they don't have free 
anything. So, they only know what 
they hear from word of mouth. But 
by word of mouth we know that the 
people are devoted. 

"Buddhism offers peace of mind, 
it offers many different ways to learn 
about ourselves, tocontrolouranger, 
depressions and dissatisfaction ," 
Tsomo said. 

"Buddhism is not an evangelistic 
agreement and we don't try to con
vert anyone from being a Buddhist. 
Buddhism has gone into many dif
ferentcountries and has taken differ
ent forms in every country; depend
ing on the people and the culture 
there," Tsomo said. 

"It has come to America. Who 
knowsthat inanotherhundredortwo 
hundred years, we'll have fashioned 
an American form of Buddhism," 
Tsomo said. 
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IIStudentConference 
Student papers on "Connections" 
Speech 251 students speak about Hawai'i 
Thursday, 8:30-10:45 a.m., 'Ohi'a Auditorium 

Students to share views 
on connections, Hawai 'i 

Presentati9ns by student writers 
anddiscussionsoftheirworksasthey 
relate to the conference theme, "Con
nections," will open the events Thurs
day morning. 

Keynote speaker will be Lisa Lee, 
whowillreadherpiece, "My Mother, 
Reflections on her Life"; She will 
awarded $100. The other speakers 
Lisa Lemon reading her piece, 
"Pilgrimmage to Mt. Mi take." 
Alfredo 2.arala reading "Revolution 
on 'Le Truck" and Heekum Kim, 
"Usages of Chinese Characters in 
China, Japan and Korea" 

Sonya Kuboyama, whose piece 

"Lana'i, a Special Culture" as se
lected will not be able to precent. 
Advisers for the conference are Robin 
Fujikawa, Louise Pagotto and John 
Cole. 

Speech 251 students in Bob 
Johnson's class will present speeches 
about Hawai'i as part of the confer
ence. Presenters include Scott Tanaka 
who will speak against shark hunt
ing; Pat Sakal who will speak about 
the destruction of Hanauma Bay; 
Matthew Jefferson on the attack on 
Pearl Harbor; Maria Parcon about 
gangs in Hawai'i and Carmen 
RodriguesaboutQueenLiliu'okalani. 

~ Club Exhibits, Activities 
~ ~ Thursday, 9 a.m.-2 p.m., 'Ohi'a Cafeteria 

Photoby BryanSekiguchi 

The Korean Club will kick off the noon hour entertainment with a Samulnori. Club members will be performing 
in Korean costume with native instruments at 11 a.m. Thursday in the '0 hi'a cafeteria. 

Reknown Chinese Artist to demonstrate calligraphy, painting 

Zhong Kaitian 

By Bryan Sekiguchi 
StaffWriter 

Reknowned Chinese artist Zhong 
Kaitian will be demonstrating his 
painting and calligraphy during the 
International Festival on Thursday 1 
during the Chinese Club exhibit and 
Saturday in the 'Ohi'a cafeteria. His 

Lion Dance-Chinese Club 
Thursday, March 17, 11: 15a.m. 'CJ hi'a cafeteria 

works are rich in meaning, vigorous 
in strokes and spirit. He has explored 
and researched sketching, illustra
tions, comic strips and calligraphy, 
although most of his time is devoted 
to flower and bird painting. 

Zhong has adopted methods of 
expression which were applied in 
ancient cliff paintings and has ap
plied these methods in his reflections 

on life and on the history of the 
Yunnan Province. 

After enlisting in the armed forces 
in 1961 he was appointed fine arts 
editor for the journal "National De
fense Soldier." Zhong's works have 
been displayed in the National Fine 
Arts Display and the National Armed 
Forces Fine Arts Display. His works 
were also exhibited in Shanghai, Tai-

-

wan, and Taibei, China. 
Zhong is a member of the Union 

of Chinese Artists and an executive 
director of its Yunnan branch, the 
general secretary of Yunnan's Art 
Commission of Traditional Chinese 
Painting, vice-chairman of Union of 
Yunnan Journalists and Artists, and 
vic~president of Yunnan Academy 
of the National. 

Chinese Club ready to roar through 'Ohi'a Cafeteria 
By Stan Fichtman 
Staff Writer 

On March 2 inside Diamond Head 
Crater, I was introduced to the mys
terious art of lion dancing. To the 
onlookers, it might appear all you 
have to do is move the head back and 
forth, up and down. The back part of 
the lion just follows the front. I soon 
found out that these maneuvers re
quire skill, and a lot of hard work. 

The first practice was a getting 
familiar period. As Bruno Colchen, 
secretary of the Chinese Club, soon 
discovered

1
operation of the lion head 

takes skill, strong legs, and a lot of 
sweat Different movements made 
by the head require a snap action, and 
this was something that Bruno had to 
get used to. 

Daniel Chang and Annette Lum, 
Vice President of the Chinese Club, 
who are experts at operating the lion, 
made it seem ever so simple. Yet 
constantly holding onto the head, 
which is not incredibly light, and 
making it snap too, makes for tired 
bodies and sore muscles. This it the 
reason why there needs to be more 
than one person who is skilled in 
operating the head. This year, the 
Chinese Club has three people work
ing the head and tail. Each person 

takes over only after two minutes by 
patting the back of the operator three 
times. 

Oneofthemostimportantpartsof 
doing the lion head is the gathering of 
the "Ii see,"red packets of money that 
the lion supposedly eats up. In reality, 
the operator of the head has to do two 
things at once to "eat it." He or she 

must continue the movements while 
grabbing the packets to shove it down 
the front of the shirt. When the pack
ets are thrown on the ground in front 
of the lion, the operator must then 
bend down, grab the money while 
making the motions as if the lion is 
actually eating and swallowing the 
packets. This takes skill and balance. 

The rear part of the lion is not much 
easier. I had the opportunity of doing 
the tail first Instead of standing, I was 
hunched over like a sumo wrestler. I 
wastoldtomovemyarmsupanddown 
to make the tail move like a dragon 
while at the same time watching the 
front and following the head I felt as if 
my backbone were going to pop out, 

Lion dance brings good fortune PhotobyBryanSekiguchi 

KCC's Chinese Club will perform traditional lion dance during the Asian Pacific Int'/ Week, March 16-19, 1994 

and we were not even moving yet 
"Give slack, give slack!!" Someone 

yelled to me as the lion head moved 
forward, dragging me ahead. Then I 
had to move my arms like a big bird, 
giving the look that the lion was breath
ing. I soon got hot and exhausted, and 
was forced to rest a bit. I instantly 
realized that I was not able to con
tinue on for the whole time, as I had 
thought I would be doing. It was 
hard, yet I knew that the end result 
from many practices is pure art, as I 
soon observed when Daniel Chang 
went throughout the movements with 
ease. 

The other parts that make up the 
lion dance are the drum and cymbals. 
The drummer must steadily make 
sure that he has the beat right and 
constant while the lion is dancing all 
around. It is a fast and furious bang
ing on the drum. The cymbals basi
cally follow the drums beat, yet while 
one ear is listening to the drum, the 
other ear is listening to the cymbals 
making sure that the clanging is in 
lock step with the drum. 

It definitely takes more than one 
practice to master all the movements 
of the lion, or beats of the drum or 
cymbals. Yet, once mastered , the 
mystery of the dance, and of Chinese 
culture itself, might be a little more 
understood. 
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p Medical Perspectives in the Pacific ~- -~ L] Thursday, March 17, 11 a.m. -12:15 p.m. in 'Ohi'a Auditorium 
Moderator: Janet Bender with panelists Joakim Peter & Marcus Samo 

Rehabilitation Center acts to counter health problems 
By Stan Fichtman 
Staff Writer 

On March 17 there will be a panel 
discussion of Medical Perspectives 
in the Pacific in the 'Ohi'a Audito
rium starting at 11 :00 a.m. Janet 
Benderof the Governor's Health Pro
motion and Development Center will 

moderate the panel. 
While attending school in the is

lands, Bender was given the opportu
nity to take a grant writing training 
course. This involved training in writ
ing up and preparing grant proposals. 
She was subsequently hired by the 
Center, and still works there today. 
Her main job is to organize the trans
port of materials, such as prosthesis, 

wheelchairs and crutches to various 
Pacific island nations. 

"I would say that we are a clearing 
house for information and resources," 
Bender said. Her office, located at the 
Rehabilitation Hospital of the Pa
cific, is constantly filled with do
nated materials ready to be sent to the 
various island nations in the Pacific. 

The Center sends teachers to the 

islands training resident doctors to 
better care for patients. According to 
Bender, the training has helped to 
improve the health situation in the 
Pacific. "Being able to train several 
people on site, develops team spirit 
and self esteem of the health care 
professionals," she said. 

While new health problems con
tinue to emerge in the Pacific, Bender 

would like to see a return to native 
ways of diet and moral practice. 
Heart disease, cancer, AIDS and 
hypertension have become the main 
focus of health problems in the 
islands. However, Bender believes 
equipping the islanders with the 
best health care equipment avail
able can work to counter the prob
lem. 

Physically challenged treated with respect in Pacific 
By Stan Fichtman 
Staff Writer 

In the Pacific islands, the views 
regarding the handicapped peoples 
are quite different than what we might 
think. Instead of being discriminated 
against or hidden away, handicapped 
who live in many of the Federated 
States of Micronesia are accepted 
well by their communities. But a lack 
of facilities and trained personnel to 
help them hinders their rehabilita
tion, according to Joak.im Peter. 

Peter has a degree in communica
tions and now is going after his sec
ond degree in Pacific studies and 
history at the University of Hawai'i 
MAnoa. Originally from the Feder
ated States of Micronesia, he gradu
ated from a Catholic high school and 
went on tocollegeon Guam. While in 
high school, he hit his head on a rock 
and became permanently disabled. 
which left him permanently in a 
wheelchair. Today, he works at the 
University of Hawai'i as a research 
associate at the Pacific Basin Rehab 
Research and Training at the John 

Dancers from the Phoenix Dance Chamber 

Bums School of Medicine. He hopes 
to become a teacher in his native land 
ofChuuk. 

Unlike in America, disabled who 
live in the Federated States of 
Micronesia have no access to much 
of the equipment used by disabled in 
the industrialized world. Most of the 
time, handicapped who need treat
ment must be sent off island, usually 
to Guam or Honolulu, which most 
people cannot afford without gov
ernment assistance. 

Peter would like to see the follow
ing done: 

Photo by Carl Hefner 

~ Chinese Dance 
~ Thursday, Noon-12:45 p.m., 'Ohi'a Cafeteria 

Phoenix Dance Chamber to perform 
The Chinese Phoenix Dancers will 

perform three dances on Thursday. 
One isa Mongolian chopsticks dance, 
popular with Mongolians who love 
to sing and dance after meals. 

Another dance will be "Spring 
Rain" from the Fujian Province in 
South China, which has a tempera
ture much like Hawai 'i. Because it is 

an agricultural area, the people wel
come the rain since it insures good 
crops. In the spring there, the rain is 
like a fine mist. The dance is about 
walking in the spring rain. 

"Xuanzi and Duixie" are two 
forms of a Tibetan dance. "Xuanzi" 
is a dance performed with gentle, 
flowing movements to soft rhythmic 

melodies. It is contrasted with 
"Duixie," the Tibetan tap dance. 

The dance group is part of the 
Hawai'i Foundation of Chinese Cul
ture and Art. It consists of an interna
tional cross section of dancers who 
share a common interest in Chinese 
dance. Diane Letoto is the choreog
rapher. 

• Have the process of rehabilita
tion localized so that services could 
be provided locally without a pro
hibitive cost 

•Grant moneys to locals interested 
in the medical field to study abroad with 
a stipulation that once a degree has been 
achieved, the student must return to 
Micronesia and serve the people of that 
island. 

J oakim has lived in both Chuuk and 
Hawai'i, and has seen the differing 
views about the disabled in both places. 
Joakim strongly stated that no such 
discrimination exists in Micronesia 

as it is does in America. "You start 
getting problems when you start cat
egorizing people (like the handi
capped)" Joakim says. "There is re
ally no word to translate the word 
'disabled,' so what they did in Chuuk, 
they put together two words which 
mean in English ' is altered."'.Peter 
believes that labeling someone "dis
abled" is arbitrary. He hopes to inform 
the student body about how societies in 
the Pacific islands, with an emphasis on 
Micronesia, view the disabled. With 
that, Peter points out that "Persons with 
disabilities are persons first!". 

College Art is an annual juried exhibition of student works sponsored 
and supported by the State Foundation on Culture and the Arts and the 
colleges and universities of Oahu. 
Exhibition: Tuesday, April 5 to Friday, April 15 
Viewing Hours: Monday through Friday, 9am to 5pm 
Location: Amfac Plaza Exhibition Room 700 Bishop 
Street 
Opening Reception: Monday, April 4 1994, 5pm to 7pm 
ELIGIBILl1Y AND FEES 
All college level students registered during either Fall '93 or Spring '94 
Semester are invited to submit a maximum of ten entries. Entries must 
be original works of art produced between the years of 1992 and 1994 
and not previously exhibited in a juried show. An entry fee of $3per 
piece will be charged. 
LIABILITY 

It is understood and agreed that all entries are submitted at the 
owner's risk. Neither College Art, Inc. nor the Amfac Plaza manage
ment will assume responsibility for the loss or damage to works 
submitted. 
CONDIDONS AND DISPLAY REGULATIONS 

Media: All media may be submitted for consideration by the jurors 
Size and Weight: Height may not exceed 12 feet. Work must be able to 
fit through a 6 by 7 foot door. Weight should not exceed ten pounds per 
square foot. 

Presentation: Paintings should be framed or the edges taped or 
painted. All other two dimensional works must be carefully mounted 
and/or matted or self-supporting. Framing is optional. Works will be 
juried on the quality of the presentations. 
RECEIVING OF ENIRIES 

Entries must be submitted on Friday, April 1 from 10 a.m. to 7 p.m. 
Deliver entries to the Amfac Plaza Exhibition Room at 700 Bishop 
Street, makai end of Fort Street Mall and Queen Street. 

For more information call 732-3658 or 299-3560 
Do NOT call Amfac Plaza 
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~ ~n~~~!~}e~~~1~1~o~~~~~s~::~:01~!1~0~!!'' Resoures 
Thursday, March 17, 2 - 3: 15 p.m . 'Ohi'a Cafeteria 
Moderator:Nelda Quense/1 with panelists Beatrice Krauss & Ranjit Cooray 

BeatriceKraussrecallsancientHawaiiandiet 
By Laura Kinkade 
StaffWriter, 

In the heart of the Minoa Valley 
lives a distinguished woman. Her 
house, painted white, is shaded by 
tall trees and hugged by lush, green 
shrubs. Stored in boxes alongside the 
house are years of collected memo
ries. The red porch, a step back in 
time, leads into a house of old fash
ioned design. 

The bare hardwood floors, stacks 
of books, and comfortable old furni
ture immediately give the sense of 
having been part of a long, and magi
cal history. Beatrice Krauss, a re
vered authority on Hawaiian plants, 
sat in her chair, offered a cold drink, 
and related a story about the arrival 
and lifestyle of the ancient Hawai
ians. 

When the Hawaiians first came to 
Hawai 'i, shesaid,they found the con
ditions to be ideal. There was plenty 
of fresh water and lumber,and no one 
inhabited the islands. The only draw
back was that there were very few 
food plants for the new settlers to eat. 

The ancients had prepared for this, 
though. Along with the stores of food 
they -brought for the voyage, they 
also brought plant cuttings and seeds 

' Ethnobotanist Beatrice Krauss 

so they could begin cultivating the 
foods they usually ate. 

These foods included kalo (taro), 
'uala (sweet potato), mai'a (banana), 
uhi(yams), 'ulu(breadfruit),niu(co
conut), and gourds. It is thought that 
the Hawaiians brought 10 different 
varieties of taro with them to the 
islands. This number eventually rose 
to 270 varieties. This is because the 
buds from the mother plant some
times mutated to form a different 
variety of plant. Only 49 varieties of 
taro still exist, and only 5 of those are 

Photo by Alan Houghton 

Keikiwithlpu . 
The 'Ohelo Fine Dining Room currently lwst s n~rous Pacific isalnd 
images created by renowned plwtographer Alan Houghton. 

used for poi or sold in markets. 
"There are two types of taro," 

Kraus explained, "wet taro and dry 
taro. Not wet-land and dry-land." 
Krauss remembers when most of 
Manoa valley was filled with lo'i, a 
wet taro growing field. After the 
misionaries began coming to Hawai' i 
the Hawaiian people began eating 
more and more western food. As a 
result, less taro was planted, and the 
good land for growing taro was de
veloped for houses and businesses. 

Now, most taro is imported from 
Samoa. 

Tarowas themostimportantstaple 
the Hawaiians ate. It is high in many 
vitamins, but mostly it provided and 
excellent source for the minerals po
tassium and calcium. These two min
erals are important for the growth of 
bonesand teeth. This accounts for the 
excellent bone and tooth structure of 
the Hawaiian people. 

Taro was baked in an imu, an 
underground oven, then pounded into 

a thick paste that would last for two 
months. When it was needed for a 
meal, a portion of the paste would be 
mixed with water and then served. 

Krauss, who will be talking about 
edible plants in Hawai'i Thursday, 
has just published a book on Hawai
ian ethnobotany and has writtten 
many pamphlets for the Lyon Arbo
retum. Currently working on a his
tory of Manoa Valley, she recently 
finished a series of lectures at Lyon 
Arboretum. 

Coo ray to discuss endangered plan ts 
By MichaeIBarut 
StaffWriter 

Hawai' i, known as the Aloha State 
is also called the extinction capital of 
the world. Hawai' i is on the verge of 
losing most of its native plants and 
flowers. Ninepercentofplantsfound 
only in Hawai'i is said to be extinct 
with about 24 percent being endan
gered. 

Hawai'i used to be filled with a 
wide variety of plants and flowers. 
Polynesians introduced some plants 
and animals on their voyage to the 

. islands. Later when the white men 
came, other plants, diseases, and 
animals such as pigs and cows were 
introduced to the islands. Some of 
the pigs escaped and destroyed some 
of the plants when rooting for food. 
Cattle ranches also cleared acres of 
forests where these plants and trees 
lived. Cows grazed on the plants 
clearing acre after acre. 

RanjitCooray believes that as stu
dents we should beawareofthe prob
lemoftheseplantsarefacing. Cooray 

is an educational specialist at the 
Harold L. Lyon Aboretum. He will 
be a guest speaker at The Asian/ 
Pacific festival Thursday. 

Cooray said plants can play a key 
role in the future. Plants could be the 
cure to many diseases and sickness in 
the world. If the plants become ex
tinct, we will never know if that a 
certain plant had other uses such as a 
cure for AIDS. 

Efforts to save these plants are 
being conducted at the Lyon 
Aboretum which is located deep in 
Manoa valley behind Paradise Park. 
Staff of the Aboretum take care of the 
vast collection of plants which are 
studied and enjoyed by all who come 
and visit. The Aboretum was once a 
cattle ranch. Land became bare from 
the grazing cattle. Plants and seeds 
were planted in the valley to restore 
the land. The A bore tum is proof that 
things can be restored if given the 
time and chance. Governor John 
Waihee called the Arboretum "An 
eden in our urban backyard." 

Oneoftheefforts theAboretum is 
conducting is called tissue culture. 
Tissue culture helps recreate rare plant 

Ranjit Cooray 

species that were seemed extinct or 
endangered. Plants are recreated from 
tissues from the same type of plant. 
These plants can be manipulated to 
grow in many different ways. The 
Aboretum staff hopes that these spe
cies of plants can end up growing in 
their natural surroundings as once 
before. 

O Poetry Readings & Coffee Hour 
• By the students of Speech 231 

Thursday March 17, 3:15 - 5:30 p.m. 'O hi'a Auditorium 

Local poetry pieces prolllise 
pure (Pacific) perspective 

By Erin Maxwell 
Kapi'o Editor 

Speech 231 students may cause 
you to see literature in a whole differ -
ent light after the International Festi
val. The majority of people on the 
KCC campus have never been ex
posed to writing that comes from a 
local perspective, but instructor Keith 
Kashiwada's assignment to his stu
dents was to find poetry that was 
relevant to Asia and the Pacific. 
Pieces from local writers such as 
Mavis Hara,Darry!Lum,Eric Chock, 

and Lois Yamanaka was found and 
shared with the class. At the Interna
tional Festival it will be performed 
and interpreted for any who wish to 
attend. 

Most of the pieces to be per
formed will come from the Bamboo 
Ridge publications, and a few pieces 
will possibly be extracted from Lois 
Yamanaka's "Saturday Night at the 
Pahala Theater." Y amanakaisknown 
for her controversiality as well as her 
reality. There tends to be a lot of 
profanity in her poetry, which some 
people find offensive, butKashiwada 
says "by the same token, that's the 

way people speak." 
Kashiwada said that the contro

versial nature of the material "does 
motivate me in some ways. It serves 
to get people to talk." He does not 
seek controversy, however, as he is 
quick to point out. 

Kashiwada declined to mention 
specific pieces that may be included 
in the readings and performances; 
however, those who attend the read
ing and coffee hour can be sure of a 
stellar performance, and an introduc
tion to writers who write from a stand
point that a local audience can iden
tify with. 
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Thursday March17, 1-1:45 p.m. 'Ohi'a Cafeteria 
Dance :Jenny Douangphouxay; Muay Thai : Master Kham 

Mind and Body: The Strength of Muay Thai 
By James Jungblut 
Staff Writer 

"Muay Thai!"Say what? That is 
the response that most people give 
who know very little about kick-box
ing or the cultures of Laos and Thai
land, neighboring countries in South
east Asia. Muay Thai, in the tradi
tional, sense is a form of self-defense 
developed by waring nations of that 
region. The exact origins are not 
known because of the ongoing war
fare of that era (circa1750) destroy
ing factual accounts of its history. 

During the Bankok era (1767-
1932) Muay Thai grew into a na
tional spectatorsport. Thai-lao (Thai
land and Laos) culture holds the art 
with great esteem as an expression of 
grace and dignity personifying their 
perception of athleticism. 

Master Kham has shared his se
crets of Muay Thai forl2 years at 
Makiki Park. Presently he is situated 
on Akepo street in the back of a build
ing offNorth King street. He educates 
his students (both male and female of 
any age or race) through the phi
losophy of the art. 

Before a student can interact with 
theskillofMuayThai,MasterKham 
makes it understood that the art is to 
be used as a form of defense only, 
excluding formal competition. 
"Koumhack (love) is the root of 
life," professes Master Kham. 
"Muay Thai is the breath of life." 

Muay Thai differs from that of 
main-stream kick-boxing in that 
blows can be delivered with the el
bows and knees as well as the feet and 
fists. The high kick is most effective 
if technically sound. In Laos and 
Thailand gloves of leather are worn 
weighing four to six ounces. A pro
tector is worn over the groin and an 
anklet on each leg. The rules allow 
for all types of kicking or hitting the 
body, including elbowing and knee
ing. 

Photo courtesy of Jenny Douangphouxay 

Two local kickboxers demonstrate the martial art of Muay Thai during an exhibition at Ala Moana Center 

To make ideas more tangible in 
the lives of his students, Kham has 
devised rules of conduct for Muay 
Thai. For instance: Don't get angry, 
don't steal and do not lie. Love 
yourself and God so your able to 
love others. Obtain an education so 
you are able to get the job that will 
help make you happy. Practice 
should include both mind and body, 
for they are the strength of Muay 
Thai, one complements the other. 
In summary the schedule of life 
should include working, learning, 
sharing with out expectation, prac
tice of mind and body, forgiveness, 
even temperament, anu unconm
tional love. 

At one time, the sport was open to 
any willing participant. However, the 
government of Laos recently banned 
females from formal competition. The 
explanation given was due to the sad
ness felt when a girl is bleeding from 
the face. The nation has accepted the 

... 

sport as a form of self defense for 
females . However, most women are 
content not to participate in compe
tition. 

The substance of Muay Thai is 
expressed by"chai-yen" (cool heart), 
or even temperament. This treasure 
of thought was taught by Buddhist 
monks who perpetuated the art as a 
sacred jewel of one's own personal 
character, teaching that the mind 
and body are equivalent tools of 
expression,and thatinteraction with 
life should be a path of respect and 
righteousness. 

ummer 
at 

X{lpi ofani Community 
Coffege 

Offering a wide variety of courses 
A void the crowd. 

Pick up your core requirements now! 
Six week classes: May 18-July 1 

Ten week classes: May 18-August 3 

Special Offering: 
Humanities Institute June 22: 

Highlighting the African American culture. 
Presentations by poets, writers and speakers. 

African quilt exhibit. 

Mail-in registration, April 4--8. Regular registration May 5 
Cata/,ogs available at 'Jlima 103 

Muay Thai is a lethal form of 
defense with an arsenal of qualifying 
blows. Equal importance is placed on 
the concept of developing the internal 
as well as the external understamling 
ofMuay Thai. In essence, you can not 
achieve an understanding of one with 
out the other. 

Locally here in Honolulu, there is 
an individual referred to as simply 
MasterKham.Themasterinhisname 
was given to him by his students 
because in factual knowledgeofMuay 
Thai, Kham is just that, a master of 
Muay Thai. He was born in Viangchan 

Laotian Dance 

the capital city of Laos, from which 
he fled in the mid- l 970s because of 
Communist occupation. 

Today, Master Kham credits his 
fatller for his encouragement to be

come involved in Muay Thai. At the 
tender age of five, while being held 
in his Father's arms, he had his first 
exposure to Muay Thai outside their 
home. Watching formal competition 
in a boxing ring, the sport conse
quently became a source of nourish
ment which continues to influence 
his spiritual and personal develop
ment 

Master Kham and a group of20 
students will be demonstrating the 
art of Muay Thai on Thursday. The 
exhibition will begin with a warm 
up on technique bags, followed by 
Laotian dancing and then some for
mal sparring. If you would like to 
see elite martial arts in action don't 
miss this exhibition of Muay Thai. 

An expression of memories 
By James Jungblut 
Staff Writer 

Laos, a country situated in South
east Asia is known as the land of a 
million elephants. Its monsoon cli
mate perpetuates the harvest of a 
wet-rice cultivation. Unstable politi
cal conditions hinder the growth of 
an aspiring culture wanting to share 
and learn from democratic societies. 
Laos is a poor nation, where an aver
age worker can earn up to $10 a 
month and feel fortunate they have at 
least made that much. 

Their most valuable treasure they 
hold dear is the love they feel for one 
another. Thisisoneofthemostnour
ishing sources of life to a Laotian. 
This can be seen expressed in the 
"fone" (Laotian dance). 

The dance is an expression of 
memories personifying the emotion 
of past and present moments. 
Through movement of the hands to-

====== 

PhotocourtesyofJenny Douangphouxay 

Laotian damcers are scheduled to perform in conjunction with Muay 
Thai ( kickboxing) exhibition 

wards and away from the heart, one 
can see the attachment of the culture 
to friends and family. The gentle 
swaying of the hips and downward 
motion of the hands is giving thanks 
to the land for the rice for which 
they harvest. 

To experience the wonders of 
Laotian dance, come witness Jenny 
Douangphouxay, Lou Sayakhom 
and Kelly Sayakhom performing at 
the Asian Pacific Festival on Thurs
day, March 17 at lp.m. in 'Ohi'a 
Cafeteria. 
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_,. 'C~nnectio~s' ~rt Exhibit closing and reception 
~ Fnday, March 18, 3.30-5.30 p.m., Koa Gallery 

The Koa Gallery "Connections" 
exhibit will close with an exchange 
between student who wrote a reac
tion to the works exhibited and the 
artists. 

One student, Schnya O'Brien, 
wrote Raymond Yuen a comment 
about his photograph, "Drunken 
Man's God": I noticed this piece in 
particular because it represents the 
typical life-style of many college stu
dents. I thought of myself in particu
lar. ?Thispiececausedmetoremem
bermywild freshman year; the nights 
were very long. My closet was a pig 
pen and it was the perfect reflection 
of my life at the time .... " 

Eko P. Jarrett, a student from Java 
Island, Indonesia, wrote Michelle 
Kono regarding her photograph, "Nir
vana Found": It reminds me of a 
special rememberance ... the smell of 
the flowers stayed deep in my heart." 

Kent Asada wrote Akio 
Munemitsu: " .. .it seems as if you 
have drawn your grandfather so that 
you will always remember him.Even 
though he has passed away, you will 
always remember what he looks like 
and why he was so special to you." 

Mike Jimshauser saw in Del Ray 
McClellan's "Future Primitive" an 
image of" materialism, aggressive
ness, power, ultimateness and vic
tory." McClellan responded that his 
piece deals with how one survives 
and dreams. His images, he said show 
how to stay in shape, survive and 
have dreams. 

Top: "Nirvana Fowuf' 
B& W Sepia tone Multiple Image 
Michelle Kono 

Bottom: "Sunset Surprise" 
Acrylic on Canvas 
David Behlke 

m FilmNight&TheMenofKapalai 
lilll Thursday, March 17, 7-9 p.m., 'Ohi'a Auditorium 

Papkolea: Triumph of the human spirit 
TemmyTemengil 
StaffWriter 

"Papakolea, A story ofHawai'ian 
land" will be shown along with a 
discussion by Dr. DavianaMcGregor. 
Film maker, Edgy Lee will be present 
at the screening.After the film, 
Ainsley Halemanu and The Men of 
Kapalai will perform. 

The film is told through the eyes 
and ears of the Kupuna (elders). It is 
a story of how native Hawai'ians 
banded together to maintain the 
'aina and their cultural identity. It is 
about a group of Hawai 'ians facing 
the incredible odds of economic dep
rivation, political isolation and preju
dice. Yet despite these overwhelm
ing odds, they stood together under 
one cause and achieved the impos
sible, in owning a piece of land they 
could call their home. 

The film addresses as well the 
economic and social problems many 
Hawai 'ians are facing today. 

Papkolea is one of Hawai'i's 
neighborhoods designated as a 
Hawai'ian Homelands, which was 
the direct result of a collaborated 
effort of these dedicated native 
Hawai'ians, who on July 28, 1934 

persuaded President Franklin D. 
Roosevelt to lobby congress and es
tablish Papakolea as Hawai'ian 
Homestead land. 

ThefilmPapakolea was produced, 
written and directed by Hawai 'i' sown 
Edgy Lee with the accumulated ef
forts of award winning cinematogra
pher and executive producer Haskel 
Wexler and Emmy winner Saul 
LandauasCo-writerandco-producer. 
The film has won international ac
claim with awards such as the 1993 
Golden Eagle Award and Chicago 
International Film and Video Festi
val 1993 Merit award. 

Lee, a graduate of Punahou High 
school has a wide background of 
experience in the arts. A jack of all 
trades, Edgy started as a prospective 
art student who became interested in 
photojournalism. From there her in
terests blossomed into various ca
reers in TV, magazines, and films. 
She has also had some success in the 
film and record business as an inde
pendent producer. 

After commuting back and forth 
between her career on the mainland 
and coming home for vacation , 
Leebegan to realize the cultural and 
social changes that were occurring in 
Hawai 'i. Things were changing too 

fast and that Hawai' i was beginning 
to lose its heritage, she said "I came 
home and it was all this pent up 20 
years of being away, being so sad
dened and so angry about what I have 
seen was happening to Hawai'i, and 
really angry more at myself then 
anybody, because I wasn't a part of 
trying to either stop the desecration 
of the environment and different cul
tures or contribute to a more positive 
form of change," she said. So she 
dropped everything and decided to 
make a difference by making a docu
mentary. 

Lee says the most difficult thing 
about making documentaries is sell
ing the idea, getting the funds to make 
a film. According to Lee the most 
important aspect of making a docu
mentary is the responsibility to por
tray history accurately.She is cur
rently working on a new documen
tary about the paniolo: the Hawai 'ian 
cowboy. Another goal for Lee is to 
bring more attention to Hawaii's lo
cal talent, the community, and heri
tage. Lee felt the need to document 
the real Hawai'i, its spirit, its es
sence, and its history. "This is such a 
rich multi-cultural place, there is so 
much here that the world can learn 
from," she said. 

"Kahea Lani" 
B& W Sepia tone Photograph 
Phyllis M. Stine 

Taiko Drums of Japan 
Performed by Kenny Endo in ,_hi'a Cafeteria, Friday, March 18/rom 
12 :30 p.m. to I :30 p.m. 
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Ethnic Relations in SE Asia 
March 18, 9-10:50 a.m. 'Ohi'a Auditorium 
Moderator: John Cole with Anthony Rina Deth, 
Elizabeth Omengan, Nora Sisounthone 

The Cambodian comeback 
By Tom Wade 
Kapi'o Editor 

With his brother and family, he 
lives in a small house built against the 
grandeurofHonolulu' s Central Union 
Church, squeezed between Beretania 
and H-1. Inside the miniature dwell
ing, children squeal and are happily 
at play. Warmth and good
ness are distinctly evident, 
and food is offered to all 
with little notion of recip
rocation. 

Born during a civil war 
and raised in the jungle of 
Cambodia, Anthony Rina 
Deth never really had a 
place to call home. Rap
idly on the move to avoid 
communist guerrilla activ
ity, his family ultimately 
found refuge near the Thai 
border. During his youth, 
Deth was exposed to a hu
man atrocity only those es
caping the gas chambers of 

Since his arrival to Boston in 1981, 
he has worked like a man possessed. 
Never have been exposed to formal 
education, Deth found American 
schools an outlet for his incredible 
energy. He took courses at the Uni
versity of Massachusetts while still a 
high school senior. 

Hard work and perseverance paid 
off. One summer while working as a 

Nazi Gennany could com- Rina Deth 
prehend. 

In the late 1970s, the Cambodian 
people were systematically killed by 
Pol Pot's Khmer Rouge in their effort 
to spread communist doctrine. Those 
unwilling to convert, or resistant to 
change were executed by the thou
sands. 

Historians report that nearly 1.5 
million people perished between 1975 
and 1978; the equivalent of each Cam
bodian family losing at least one fam
ily member. Pol Pot sought to rede
fine the Cambodian culture through 
fear, and continually left the people 
in anxious anticipation of the next 
killing spree. "Killing fields" became 
the final resting places for untold 
thousands of people. 

Although war altered the land
scape, Deth decided long ago to work 
toward maintaining the Cambodian . 
heritage for generations yet to come. 

presenter for the Refugee Arts Group, 
Deth stumbled upon a video promo
tional tape from BYU-Hawai'i. In
stantly he was attracted to the tall 
coconut trees, beautiful white sand 
beaches, and a chance to live in cul
turally diverse O'ahu. The environ
ment was perfect, and Deth admits 
the video reminded him ofbackhome. 

While studying on the North Shore, 
Deth continued to learn all he could 
about his people. The Cambodian 
culture was dying due to the war and 
faction-led government, so Deth 
sought knowledge through any av
enue he could find. His experience 
interviewing older Cambodians while 
in Boston helped him, and he contin
ued to compile infonnation. 

Deth believes the real evidence of 
atrocities is fed piecemeal to the 
general public. He claims the western 

world does not fully understand the 
genocide which occurred during Pol 
Pot's regime. He believes it is the 
responsibility of the media and the 
entire academic community to make 
the truth known about the graveyards 
known as the "killing fields," and 
about the schools that were converted 
into torture chambers. He says Cam
bodia is in turmoil. Repatriation will 

take time, but according to 
Deth, government policy re
mains grossly ineffective. 

Through it all, Deth is 
able to maintain a sense of 
pride for his country. It sad
dens him greatly that the 
once beautiful temples of 
Angkor have been partially 
destroyed or looted by col
lectors of ancient artifacts. 
He realizes cultural aspects 
of his country have been 
somewhat altered due to 
warring factions and politi
cal unrest, but is determined 
topreservenotonlytheCam
bodian heritage, but their 
spirit as well. 

Today, Deth is a research 
intern at Hawai1's F.ast-West (,en
ter. He is working on his graduate 
degree in public administration at 
University of Hawai'i-Manoa, and 
continues to study the Cambodian 
culture. 

Most important to Deth is that his 
people be given the opportunity to 
marvel in the wonders of such a beau
tiful culture. Although the UN-backed 
peace process continues, rebuilding 
the civilization will take years. A 
naturalized American citizen, 
someday he hopes to return to his 
country helping to solve the prob
lems confronting education and cul
tural preservation. 

A panelist during KCC's Asian 
Pacific International week, Deth is 
scheduled to present a historical per
spective of Cambodian culture Fri
day in the 'Ohi'a Cafeteria. 

11 International Film Night 
Presented by International Students Club 
Friday, March 18, 7-9 p.m. in the 'Ohi'a Auditorium 

'Tampopo' provides light-hearted humor 
Imagine a room full of Japanese 

nationals slurping spaghetti as if it 
were ramen noodles. This is just one 
of the side-splitting scenes in the Japa
nese film "Tampopo," a movie which 
leaves one with a mouth-watering 
desire to venture to the one's favorite 
ramen shop for a hot, steaming bowl 
of noodles. "Tampopo" is about a 
young woman's ultimate desire to go 
to Japan and learn how to master the 

art of making ramen noodles. You 
probably think that making ramen is 
as easy as making saimin: bring the 
water to a boil, add the dried noodles 
and flavoring, cook for a few more 
minutes, and enjoy. Not so in Japan. 
There is much competition in the art 

of cooking ramen, and many differ -
ent methods and secrets. In 
"Tampopo," the lead character wan
ders from ramen shop to ramen shop, 

asking the various ramen masters to 
teach her their methods and secrets. 
The movie is filled with lighthearted 
humor, and should make one want to 
go out and rent the the movie to again 
and again. 

"Tampopo" is being presented by 
the International Students Club, and 
will be shown on Friday, March 19 
from 7-9p.m. in the •-hi'a Audito
rium. 

All are encouraged to come experience the rare sounds of ancient Khymer 
music performed by Rena Deth and friends, at 11 a.m. Friday, March 18 
in Ohi'a Cafeteria. He is shown playing the Roneat, the equivalent of a 
xylophone. Also shown is a Tro-sor, a hammer dulcimer. 

Bridging the gap 
Tom Wade 
Kapi'o Editor 

Coming to America after living 
the good life of a governor's daugh
ter, Nora Sisounthone, had a few 
adjustments to make. Back home in 
the Laos province of Khammouane, 
she had lived a rather sheltered life. 
Admittedly catered hand and foot by 
her father's servants, S isounthone was 
sent to the finest 
school's and en
joyed a childhood 
many Laotians 
only dreamed 
about. 

Growing up 
during the Vietnam 
Warin the security 
of Laos is a pure 
contradiction. Al
though isolated 
from the physical 

today's schools lack a general sense 
of respect. 

AttheSusannah Wesley Commu
nity Center.where she works as an 
outreach workerproviding assistance 
to Laotian immigrants and support 
services to the local community. As a 
bi-lingualcasemanager,Sisounthone 
receives daily feedback concerning 
the growth of the Laotian community 
in Hawai'i. She is aware of the gen
erational problems facing the adult/ 

youth com
munity and 
works hard 
developing 
programs 
which focus 
on the 
strengths of 
her culture. 

sideofcombat,her Nora Sisounthone 

Cultural 
contributions 
areamaincon
cern to 
Sisounthone. 
She believes a family had radio 

and received newspapers. But as a 
child, "You really don't take those 
things into consideration," she said. 
For S isounthone, life evolved around 
going to extremely disciplined 
schools, and being raised by nanny. 
Schools in Laos are structured radi
cally different than in America, and 
Sisounthone attributes the troubles 
with Laotian children in O'ahu 
schools to loose discipline, and weak 
cultural values. 

In Laos, Sisounthone was exposed 
to, and expected to maintain rigid 
standards of respect toward her teach
ers, and elders. Strong disciplinary 
action deterred children from misbe
havior, and she believes children in 

large gap exists between Laotian 
youth and the adult community. Bar
riers to communication are attributed 
to traditional language verses Ameri
can slang, and Sisounthone suggests 
children spend more time with Ameri
can friends, and less time learning 
traditional values from their elders. 

Sisounthone hopes that through 
the efforts of outreach programs such 
as at Susannah Wesley, the Laotian 
community will ultimately come to
gether. She maintains that constant 
communication between local Lao
tian youth and their traditional elders 
can only foster new beginnings, and 
bridge the already widened genera
tion gap. 
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D ~!r~!n~!.~::~.i ~!~cussion of Oral & Written Literature 
Friday, March 18, 1 :30-3:30 pm, 'Ohi'a Auditorium 
Moderator:Victoria Kneubuhl with panelists Vilsoni Heriniko, Mahealani Kamau'u, Ruth Mabanglo, 
Jon Osorio, and Emil Wolfgramm 

Hereniko's plays are stories of cultural conflict 
By Andrew McCullough 
Special to the Kapi'o 

Vilsoni Hereniko, currently an 
assistant professor at UHManoa's 
School of Hawaiian, Asian, and Pa
cific Studies (SHAPS), is perhaps the 
mostwidelyreadandperformedplay
wright in the Pacific Islands. Born on 
the island of Rotuma in 1954, 
Hereniko was educated in Rotuma, 
Fiji, and Great Britain. His first play, 
"Mama's Choice," was written while 
he was still a student. One of the 
recurring themes in Herenikols plays 
is the inevitability of intercultural 
misunderstanding and conflict. 

In an early work, "A Child For 
Iva" (1981) a traditional, rural Fijian 
family is thrown into confusion when 
unmarried daughter Iwa, prized for 
her innocence and obedience, reveals 
that she is pregnant. Worse, the father 
is not the older, wealthy Fijian shop
keeper her parents have chosen as her 
husband, but Atama, a young man 
from Rotuma I wa and Atama flee to 
the relatively cosmopolitan city of 
Suva, but the power of primordial 

attachments proves overwhelming. 
The play ends with the disturbing 
image of a dead baby and a dead 
marriage. 

Surveying the wreckage, Atama 
gives voice to a complaint that runs, 
with many variations, throughout 
Herenikols work: "Weare surrounded 
by a kind of paradise, yet If eel like we 
are living in hell. There has to be an 
answer- how to live, and grow and 
not destroy one another." 

In"Sera's Choice" (1986) the fo
cus is once again on marriage. Can 
Sera, the daughter of a Fijian fisher
man, find happiness with Anil, the 
son of a wealthy Indian business
man? The initial hopefulness of the 
young lovers is overwhelmed by in
tensities of ethnic identification and · 
social class barriers. By the endofthe 
play, Anil is asking Sera, the woman 
he has recently cherished above all 
others, to admit that she is racially 
bigoted: "Why are you leaving me? 
It's because I'm an Indian, right? 
Deep down you really hate me." 

In the character of Lola, the 
slightly disreputable housemaid, 
Hereniko dramatizes an antidote to 

the kind of rabid race-consciousness 
that threatens to poison life through
out the Pacific and elsewhere. She 
surpasses her masters in practical wis
dom because her sense of identity is 
inclusive and celebratory rather than, 
like theirs, exclusive and punitive. 
Her self-description suggests that she 
is Finese and maybe part-Fijian and 
part-Indian too. I don't know." The 
play also provides an interesting ba-

// 

Vilsoni H ereniko 

Wolfgramm's Tongan tales 
ByScottKukioka 
StaffWriter 

About a thousand miles off the 
coast of Auckland New Zealand, 
there lie 172 little islands known as 
Tonga, only 45 of which are inhab
ited. The Tongan language was not 
a written language until the 19th 
century. Therefore the history of 
these islands was kept by the story
tellers. Emil Wolfgramm, is one of 
the people who have the knowledge 
of the ancient stories of Tonga. 

Wolfgramm states that all the 
Tongan stories are pre-contact, 
which in his terms is before the last 
300 years. He gained his know ledge 
of the stories from his parents, both 
of whom were from a long line of 
traditional storytellers from Tonga. 

Wolfgramm said a traditional 
story contains information, ideas and 
imagination, all conveyed in a dy
namic, engaging manner. The sto
ries are the purveyors of cultural 
values. Information and values are 
transmitted through a subtle act of 
self discovery. 

Tongan storytellers strive to 
achieve an emotional and spiritual 
climax in which the spirit of the 
presentation permits the audience 
to experience the unseen world, ac
cording to Wolfram. 

He recounts, in his article on the 
Tongan Story Poem in the Summer, 

1993 journal, "MAnoa," storytelling 
gatherings on social and formal oc
casions that transported him as a 
child to adventures, spiritual and 
magical journeys. He provides, in 
the same edition, a translation of a 
Tongan poem of about how the co
conut tree evolved. 

Wolfgramm says he tried to re
tain the imagery of the Tongan lan
guage in the translation. English but 
there are certain concepts that exist 
in Tongan language that have no 
equivalent in English. Wolfgramm 
states that language dissonance is 
common with all oceanic languages, 
though he tries to capture the meta
phor and translates it into English. 
In fact, he is currently writing a 
piece on the problems of translating 
into English. He also explained that 
the educational problem is the as
sumption that the English language 
is the repository of all information. 
Wolfgramm believes that students 
should master academic English, and 
master their native tongue. Being 
bilingual allows a person to have 
more of a choice, as well as a politi
cal choice, he said. 

In some of the works he has 
found, Wolgramm said he has had 
to retranslate some works, includ
ing the cosmology of Tonga. An 
earlier translation had left out por
tions rich in cultural values and tech
nical information, such as methods 
of preserving food. 

Emil Wolfgramm 

Wolfgramm says that the 
Tongans have the same evolution
ary viewpoint as the Hawaiians. The 
Tongans however, do not have a 
Kumulipo in their stories. There are 
parallels with the Kumulipo, but 
Tongans do not have the same form 
of expression. 

Wolfgramm will be sharing his 
knowledge of Tongan stories Thurs
day. If you would like to experience 
the culture of Tonga first-hand, the 
second annual summer Institute in 
Hawaiian and Polynesians tu dies will 
be held for two weeks in June at 
Windward Community College. The 
seminar is in preparation for a seven
day study-abroad cultural tour of 
Tonga. and New Zealand. For details 
call the Office of Community affairs 
at Windward (235-7433). 

rometer of the evolving expectations 
of women in Fijian society. 

Here is Sera, speaking to her more 
traditionally oriented sister: "I don't 
want to stay home all the time and 
have babies. I want to have a job, 
to travel and see something of the 
world. I want to be an important part 
of the community, not just 
somebody's doormat. 

Hereniko's most recent work, 
"Last Virgin in Paradise", will be 
performed in Honolulu from April 8 
throughMayl byKumuKahuaThe
atre. The play will be staged at the 
recently renovated historic 
Kamehameha VPostOffice indown
town Honolulu. 

Last Virgin is a serious comedy 
that explores "the myth of paradise" 
that has so bedeviled the relationship 
between Polynesians and Europeans. 
Helmut, having lived an unhappy, 
dissipated life in Europe, comes to 
the fictional island of Marawa in 
search of the virgin bride who will 
restore his lost innocence. In his con
toned image, however, she should 
also be a practitioner of free love 
eager to don the red negligee he has 

brought to Marawa for the occasion. 
His bride, Hina, takes the measure 
of this confusion: "But if we like 
that, there be no virgin left." 

Europeans are not the only ones 
satirized. Temanu, the island po
litical activist, has a different con
ceptual quandary: she wants to be 
decolonized, yet she can't do with
out the colonizer's symbols of the 
good life. As another character re
marks: "Her roots sound grand and 
noble to her because she does not 
live here. As soon as she arrives at 
the airport and sees the dilapidated 
buildings, the thatched roofs, and 
the deep-pit latrines, she heads 
straight for the motel." 

Hereniko is also a tireless teacher 
and promoter of Pacific literature. He 
is one of the principal organizers of a 
conference to be held this summer at 
the East-West Center that will bring 
together the region' s major authors, 
including Albert Wendt, Patricia 
Grace and Epeli Haulofa. This first
of-its-kind event promises to be both 
a controversial forum and a turning 
point in the emergence of modem 
Pacific literature. 

M abanglo is poet laureate 
of the Philippines 

By Chris Spencer 
StaffWriter 

Ruth Mabanglo, who is associate 
professor of Inda-Pacific Languages 
at the University of Hawaii MAnoa, 
has won numerous awards for her 
literary works, which include poems, 
shortstoriesandplays.Shewasnamed 
Poet Laureate by the Commission on 
National Language of the Philippines, 
which singled out her poem, "Rape," 
an interpretation of the sexual harass
ment that many women in the Philip
pines have endured. 

In 1983 she took first place in the 
esteemed Carlos Palanca Memorial 
A ward for Literature for her play, 
"Dreams that Tum to Ashes." The 
play is based on a true story in which 
a man downs his wife in order to 
collect an insurance settlement, and 
reflects her concern of the mail-order 
bride problem. 

"Many women will marry anyone 
just to get out of the Philippines, so 
what usually happens, is they end up 
marrying a brutal man who beats 
them," Mabanglo said. 

Most of Mabanglo's work is fo
cused on feminism and sexual ha
rassment. She says an early exposure 
to sexual harassment influenced her 

to produce her best work. 
"As a little girl, I was exposed to 

sexual harassment, an d it made me 
angry. It encouraged me towriteabout 
it," Mabanglo said. 

"In the Philippnes, you cannot 
talk or write openly about sexual 
harassment because men run the sys
tem, and they will not give credents to 
anything you are trying to say. 

In 1987, she wrote a series of 
poems titled "The Letters of Pinay," 
published in a book, for which she 
later won the National Book Award 
for Poetry in 1991. She has won some 
typeofliterary award every year since 
1967. 

Ruth Mabanglo 
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VictoriaKneubuhl's plays have Polynesian themes 
By Catherine Pimental 
StaffWriter 

Playwright VictoriaKneubuhl will 
be moderator of a panel of Pacific 
writers Friday at 1:30 p.m. in 'Ohia 
118. Kneubuhl is best known for her 
plays about Hawai ' ian history. 

She wrote the script for the living 
history pageant about the overthrow 
oftheHawai'iankingdom which was 
enacted during the Onipa'a Centen
nial. Crowds watched as the scenes 
were perfonned on the steps of' Iolani 
Palace and at nearby buildings in 
January. 

Writing is difficult when the entire 
plot has to "come out of yourheoo,"but 
the script dealing with the overthrow of 
the Queen was easier because 'This 
was history," Kneubuhl said 'Toe 
events and the characters were already 
there. It wasn't as if you had to think up 
in your mind how the events were going 
to be arranged or how the characters 
were going to be. I had to do a lot of 
research because I had to make sure that 
the events were accurate and the key 
people represented I also had to write 
what point of view each of these people 
had. Sometimes I wonder why I keep 
doing it, but I do. It's like this big 
compulsion.Nomatterhowmanytimes 
you've done it [writing] it's still going 
to be a hard undertaking. But it's fun." 

Kneubuhl has also written "Con
version of Queen Ka'ahumanu," the 
story of the Queen's conversion to 
Christianity, which was produced by 

Victoria Kneubuhl 

Kumu Kahua. The play was taken to 
the drama festival in Edinborough, 
Scotland, where it received a positive 
response. 

Kneubuhl is Hawaiian, Samoan, 
English, Irish, Gennan, Swiss, and a 
"teeny, tiny bit"Tahitian. Among her 
other plays are "Tofa Samoa" and 
"Emmalehua," a story of a Hawaiian 
woman trying to recover her sense of 
being Hawaiian. But Kneubuhl said 
her ethnicity is not the issue in her 
plays. 

"I think that it is dangerous for a 
writertogoonlyby ethnicity.I mean, 
as a writer, you should be open and 
write what you feel deeply about Any 
artist's job, in fact, is to be open and 
sensitive to the issues that he or she feels 
are important It is only natural for a 
writer to write about what they know. 

Weallcomefromdifferentbackgrounds 
and naturally we are all exposed to 
more of our own culture more than 
anything.It'snotlikeionlywriteabout 
Polynesian themes just because I live 
on the islands." 

Born in American Samoa and 
raised on 'Oahu and in Samoa, 
Kneubuhl credits her writings to the 
myriad of experiences that she has 
had growing up in a big family. "It' s 
like having two sets of families, one 
here and one in Samoa. In fact, my 
husband and I just came back from 
Western Samoa where we met with 
my Grandma's relatives." "Vicky," 
as she would rather be called, has 
relatives on both islands. As she 
speaks of her cousins on American 
Samoa, a warm glow comes over her 
face as she says simply, "I love my 
cousins there." She smiles then and 
looks into space, leading one to won
der what times she and her cousins 
have shared. 

Shereceiveda Master's in Drama 
and Theater from UH Manoa She 
said, "It was by accident. I wanted to 
take a creative writing class, but it 
was full. So, I looked in the registra
tion booklet for another class, and I 
saw that the beginning playwright 
class was open. My uncle was a 
playwright, so I decided to try it out. 
Up until then, I had only seen five or 
six plays in my life, but I was deter
mined not to have this class get the 
better of me." 

After graduating, Kneubuhl 
started writing and the rest is history. 

She was commissioned by theaters 
like HTY. Then came Kumu Kahua. 
Now, Kneubuhl has stated to write 
short stories, although when asked if 
she will ever write a book, she shakes 
her head in a vehement "no." 

As for right now, Kneubuhl has 
been commissioned by Honolulu 
Theater for Youth to write a play 
about the paniolo culture, (still un
titled). She is working on a travel
ing exhibit to display the working 
conditions of women on the island 
in the early 20th century. 

Kneubuhl says that she is a li 
brary person. She loves reading 
books, even getting into the good 
sci-fi books that her husband reads. 
"You shouldn ' t read junk. Read 
things that are really well written. 
Go to movies that are done well. If 
you read and watch quality work, 

Osorio 
to perform 

Jon Osorio, history instruc
tor, and fonnerly half ofthe team 
Jon and Randy that wrote Ha
waiian radio hits in the 70s and 
early 80s will contribute his Pa
cific voice in music. 

Osorio, an active member of 
Ka Llhui Hawai'i and Protect 
Kaho'olawe Ohana, has spoken 
out for sovereignty and Hawai
ian rights. 

you are much more likely to recog
nize quality when you see it. My 
advice to those who want to be 
writers is to write. Keep writing! I 
have all these people who keep 
telling me that they have a good 
idea for a play. I tell them to write 
it down! Because until you write it 
down it's not real." 

She also gave more advice on 
what to expect if you want to pursue 
playwrighting. "If you want to be
come a writer, you have to develop 
someskin. Nomatterwhatyouwrite, 
you can't always please everybody, 
and there is al ways going to be some
one there who will tell you that they 
don' t like what you are doing. Just 
like any other craft, whether an actor 
or writer, you have to keep doing it as 
muchasyoucan. That'stheonlyway 
you will develop it." 

MahealaniKamau'u's poetryisaboutlife 
By Mark Chittom 
Features Editor 

Poetry is a symbolic representa
tion of life, using condensed lan
guage, communicating ideas better 
expressed in verse than in prose. Aside 
from dictionary sounding definitions, 
onemightsaythatpoetryistheheart's 
language. 

As executive Director of the Na
tive Hawaiian Legal Corporation, the 
business of Mahealani Kamau 'u is in 
defense of the rights of Native 
Hawai ' ians. The mission of the non
profit Native Hawai' ian Legal Cor
poration is to represent Native Ha
wai ' ians in the court system in the 
areas of land, natural resources, wa
ter, religious, and fishing rights. 

Much of their litigation is what is 
referred to as "quiet title" cases. In 
these legal battles, her corporation 
often goes head to head with large 
corporations that claim title on home
stead lands. 

In Hawai 'i, if a Native Hawaiian 
lives on homestead lands for 20 years, 
he may claim the land as his own. 
However, commercial corporations 
come in and fence off large portions 
of this land and claim it as theirs. To 
whom the property belongs must be 
decided in court. Kamau'u and her 
fellow workers often find themselves 
up against corporations with giant 
teams oflitigators, and often they are 
in the midst of controversy. 

Kamau'u is also a poet. What do 
Iitigation,courts, and legal cases have 
to do with poetry? Well, everything 
and nothing. One might argue that 
the two are opposite sides of the same 
coin. With Kamau'u the reasons for 
both are the same. In our society, the 
courts are the battlefields in which 
we defend our rights to lead our lives 
as we see fit. Poetry is a record of our 
lives, of our real lives; it is a record 
of what occurs between the moments 
that we remember, as well as those 
that we do remember. 

She spent her early years in Kauai 
and moved to Fort Street, Honolulu, 
at the age of eight. At the time that she 
lived there, the Fort Street area of 
Downtown was a tenement. Her ex-

Mahealani Kamau 'u 

periences growing up in a poverty 
stricken area fostered in me a desire 
for social change." Poetry, however, 
was always the competing interest. 
Eventually, "the fight" won over po
etry for her life's work. 

She obtained a political science 
degree from the University of 
Hawai'i and later she earned certifi
cation in Public Administration. She 
has been at the Native Hawaiian 
Legal Corporation for 16 years. 

However, as any poet knows, if 
poetry is inside a person, it will not 
be ignored. Of her poetry, Mahealani 
says "It's about stepping apart and 
taking a look at the essence and the 
soul of our work which is to promote 
well-being and spiri tual connec
tions." 

She isofHawai ' ian,Chinese,and 
Spanish descent, and she is a sup
porter of Hawai' ian sovereignty. 

When reading Mahealani ' s po
etry, one remembers what Hawai ' ian 
sovereignty is about; one remem
bers that it is not merely politics, but 
people's lives. Her poems range from 
personal, spiritual, to political. In 
verse she expresses real meaning 
behind the movement: people, people 
wholaugh,dream,swim,remember. 

Mahealani Kamau 'u' s poetry has 
been published in Bamboo Ridge, 
Chaminade Literary Review , 
Hawai'i Review, Kaimana, and 
Wai'anaeWomen'sJoumal.Shewas 
recently awarded the prestigious 
Cades Award for her poetry. 
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Traditionandculture exhibited in hula 

John Lake PhotobyCarlHEfner 

ByMattParcon 
Staff Writer 

The Hawaiian revival movement 
has been in motion for the past 20 
years. This revival is evident in the 
popularity of the Hawaiian language, 
in the boom of Hawaiian music and 
dance, and in programs that seek to 
preserve Hawaiian history. J ohnLake, 
President of the Hawai 'i Academy of 
Arts, Music and Dance, is a pioneerof 
this movement. 

Originally from Maui, born in 
Wailuku and raised in Lahaina, Lake 
taught at St. Louis High School for 
little over 30 years. It was there that 
he started the Hawaiian studies pro
gram. He was offering Hawaiian 
studies once a decade before the Ha
waiian Renaissance. In 1964 he started 
a Hawaiian language program at St. 
Louis, and in 1965 he started teaching 
hula and Hawaiian music. 

With two Master's degrees in edu
cation under his belt,Lake went abroad 
to study language and linguistics. "I 
lived in Spain and understood the 
culture there and the importance of 
maintaining the culture. That just 
broadenedmywholeoutlookthatthis 
has to be done, a 'Hawai'i system' of 
a state. Hawai 'i has a totally different 
past, both with pre-European contact 

and pre-United States, pe
territory, ... unlike the other states," 
Lake said. 

Although Lake is retired, he 
teaches a couple of Hawaiian lan
guage classes at Chaminade Univer
sity. Currently, he's an advisor for the 
Developing Education Center in 
Hana, and for the Haku Mele in 
Kona, a program to encourage young 
people to chant and compose in Ha
waiian. 

Lake has also been involved at 
KCC for the past five years teaching 
in the Special Events Program. Ac
cording to Lake, "I came out of 
retirement in the sense that I got out 
of a system. The system is that you 
have to have your grades, have to 
take your attendance, have to make 
your conferences, then you have to 
make your reports every six years to 
get your school back in order, and all 
these other things. Enough of that. I 
decided that in retirement I want to 
do what I want to do , things that I 
love to do , things I like to do. And I 
could be master or controller of 
things I like to do where they can be 
effective, like participating in pro
grams at KCC." 

Because music has long been a 
part of his family, Lake has always 
loved music, he said. His brother 
formed the Kauhauna Lake Trio in 

the 60s. While his family was playing 
he would dance and maitre d'. Ac
cording to Lake, he still gets goose 
pimples before each performance. 

Hishalau,NaHanonaOKaHalau 
Hula Pa Ola Kapu, will perform 
Saturday, March 19 for the Interna
tional Festival at KCC. The halau's 
name, which means "The determined 
ones in the school of learning for the 
privileges of life" came to Lake in a 
dream. 

"Hula is an art form. It is poetry 
and it's literature and dance. It's to be 
enjoyed by everybody. What makes a 
person an outstanding dancer is the 
projection of the individual, no matter 
what kind of dance ... the effect is the 
way you emote the feelings," Lake 
said. 

According to Lake, we can expect 
a bit of storytelling in his halau's 
performance. "You are not only go
ing to see the dances, but you are also 
going to hear styles of chanting that 
are coming back. What I always like 
to do is to do a pageant. You don't 
want to make it so heavy, but put 
dances in theeffectofthings that were 
considered as traditional...In the nar
ration, I hope to share the concept of 
why Hawaiians did it this way and 
that our language, the way we see 
things, what we have and the way we 
think are cultural," he said. 

Samoan dance a desire to show inner spirit 
ByClairDodor 
Staf!Writer 

Born and raised in American Sa
moa, Simeativa (Tiva for short) M. 
Aga became involved with her 
village's dance group at a young age. 
Each village had to participate in a 
dance and song competition. At age 
16, Aga was selected one of 40 stu
dents to represent Samoa and all of 
Polynesia at the Polynesian Pavilion 
at the New York World's Fair. There 
she learned how to perform in a pro
fessional manner, staying in Queens 
for eight months. Aga worked her 

way through college in Nebraska and 
Kansas doing Samoan singing and 
dance. 

In 1985, she started working with 
the Fetu ao organization, which pro
vides a summer youth culture pro
gram. For nine weeks, children from 
theageof7- l 7 learnSamoan songs.arts 
and crafts, dance, and language. It 
gives kids that grow up away from 
Samoa, a taste of the culture and helps 
them learn their history. The program 
has been held at the Kamehameha 
Community Center, but this year they 
are looking forward to moving it to the 
Mayor Wright's Community Center, 
where youths have shown interest and 

have theirown Mayor Wrightau' siva. 
A Samoan dance group is called an 

au' siva, which is similar to the Hawai
ian hula halau. Samoan dance is not 
taught, but is learned by watching and 
through a desire to show inner spirit 
through dance. A dancer must have 
rhythm and good eye, hand, and foot 
coordination. Stamina is required to 
be able to keep up with the move
ments. The leader of the au'siva is 
called the a'o siva and his or her job is 
to be the lead singer and clown around. 
The main concern of the dance group 
is to keep its audience entertained and 
have the love of dancing shine through. 
Au' sivas promote happy times and 

The Beginning of a master 
By AstridaPez 
StajfWriter 

With themes evolving from im
ages of courtesans and actors from 
the "pleasure quarters" ofEdo, to the 
more contemporary subjects of for
eign, aristocratic ladies in hooped 
skirts, Japanese artist Hisashi Otsuka 
combines the most traditional and 
the contemporary of the Japanese 
culture in a rare, complementary 
blend. He has been recognized for 
his mix of classical styles and mod
em perspectives. 

Originally from Tokyo, Otsuka 
apprenticed with one of Japan's 
foremost kimono designers, Taeko 
Jo. For the first three years, all that 
Otsuka did was mix paint and clean 

his master's paintbrushes. Otsuka 
learned patience and dedication in 
his eight years with Jo.Upon leaving 
his master, Otsuka won the "supreme 
compliment," Jo purchased one of 
Otsuka's works. 

In addition to teaching Bushido, 
Otsuka was encouraged to be inde
pendent and to be sensitive to the 
aesthetic qualities of things. Otsuka 
brought with him to the West the 
traditional culture of Japan and 
gained in return the freedom of ex
pression. 

His work meshes his creativity 
with the most basic of aesthetics. 
With his inventive style, Otsuka 
designed new compositions with 
larger works, and brighter, more 
vivid colors. His art contains many 
views of classic themes from old 

Japan and from character of Ka
buki and Noh theatre. One example 
is his Lady Mieko series, where a 
Kabuki dancer is caught "trans
forming herself from atraditional 
two-dimensional figure to a mod
em Japanese woman breaking the 
bonds of traditional restraint." 

Since Otsuka moved to Hono
lulu in 1981, he has become one of 
Hawaii' s most popular artists wtih 
his reputation is quickly spreading 
internationally. 

Otsuka' s work is displayed in his 
private Ala Moana Shopping Cen
ter gallery as well as in his Califor -
nia gallery at Marina del Rey. 

A sampling of his work will be 
on display in the Char Room at 
KCC during the International Fes
tival. 

carefree joy. 
Samoan songs have a fast tempo 

with simple melodies. Some basic in
struments used-are the ukulele, guitar, 
wooden drum, and sticks. The songs 
often have a story behind them and can 
be about anything from myths, poli
tics, family, individuals, to even love 
stories. 

Au'siva costumes are basically 
made up of cotton material . Flower 
printed material, or ie'solosolo, is the 
most popular. Women wear puletasis, 
a two-piece matching outfit (shirt and 

lavalava) most commonly worn in 
Samoa. 

Men wear lavalavas, simply a piece 
of cloth wrapped around the waist. 
The a'o siva is usually dressed differ
ently from the rest of the group. 

Aga' s group, Tia Moana, is made 
up of Samoans from her community, 
ranging from senior citizens to youths. 
Tia Moana also has a special meaning 
behind it. Tia stands for her sister's 
name, and moana means deep, blue 
ocean. The group will be performing 
at the Asian Pacific Festival in March. 

"Ultimate Sacrifice" by Hisashi Otusuka 
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ilj Activities 
Spring Break Rage at Cilly's 
Sponsored by KCC Marketing Asso
ciation. Mar. 21, 9p.m.-4 a.m. Cilly' s 
Night Club. $10 (includes two com
plimentary drinks). Open to ages 18 
and over. ID required at door. 
Manoa Cliff Trail Hike Take a 
hikeonManoaCliffTrail. Wearcom
fortable clothing and bring lunch and 
beverage. Mar. 19, 9:30-11:45 a.m. 
Meet at Arboretum parking lot at 9 
a.m. $8. 988-7378. 

~ !.___Art____. 
Helen Gilbert: Recent Works 
on Paper Helen Gilbert, professor 
of art at UHM, will be having her first 
solo exhibition of large-scale mixed
graphic media works at the Honolulu 
Academy of Arts,March24-May 15. 
532-8700. 
Elizabeth Keith: The Printed 
Works Firstcomprehensiveexhibi
tion of the graphic art of Elizabeth 
Keith, one of the first W estemers to 
work in Japan in the traditional color 
woodblock medium. Mar. 17-April 
24, Academy of Arts. 532-8700. 

Shin Hanga Prints: Master
pieces from the Academy's 
Collection Show includes ex
amples by many artists published by 
Watanabe Shosaburo, as well as se
lected prints produced during the same 
period(1906-1920) by other publish
ers. Mar. 17, Honolulu Academy of 
Arts. 532-8700. 
Hawai'i and Its People: Recent 
Acquisitions Showcasingachoice 
selection of outstanding paintings, 
watercolors and drawings that depict 
Hawaii and its people. Honolulu 
Academy of Arts. 532-8700. 
Fabienne Blanc-Recent Works 
Honolulu artist Fabienne Blanc ex
plores the voluptuous forms, lush 
colors and dazzling patterns of 
Hawai'i's environment in her large 
watercolor paintings. Mar. 22-May 
22 at the Contemporary Museum 
Cafe. 526-1322. 

~ I On Campus I 
Resume Workshop Mar. 17, 12-
1:30p.m. in 'Ilima 202B. 734-9514. 
Student Congress Meeting Mar. 
19,9a.m.-12p.m.inllima202. Top
ics to be addressed: Executive Turn
over, Student Caucus, ACU-I Con-

Infoline 

ference, Newsletter and Open Fo
rum. All students and faculty wel
come. 
Music Club KCC Music Club is 
having a meeting Mar. 28, 12 p.m. in 
Olona 109. 
Summer Studies in Rarotonga 
for Student The UHM Study 
Abroad Center, in cooperation with 
the Colleges of Social and Natural 
Sciences, offers students the oppor
tunity to study anthropology ,geogra
phy and general science courses in 
Rarotonga during Summer 1994: 
May 20-June 18. Students can earn a 
minimum of six UHM credits for two 
courses completed atRarotonga 94 5-
5143. 
Summer Chinese Language 
Study in Beijing Six-week sum
mer session offered from June 20-
J ul y 29, 1994 at the Central Univer
sity for Nationalities in Beijing.PRC. 
Total cost of program is estimated at 
$2,450 (does not include meals and 
otheritemsof personal nature). Dead
line for application March 31. Con
tact Shu-fen Fujitani at 734-9339. 
Dean Charles K. Nakamura 
Award Awardmadeatendofeach 
school year to the KCC student con
sidered to have made the most sig
nificant contribution in the area of 
student activities while enrolled at 
KCC. $200 and name engraved on 
the perpetual trophy. Deadline noon, 
Mar. 31, 1994. 734-9577. 
KCC Provost's Award Award 
funded by the Board of Student Ac
tivities and is made at end of each 
academic year to the KCC student 
considered to have made the most 
significant contribution to the col
lege. $250. Deadline noon, Mar. 31, 
1994. 734-9577. 
Health Career Day Queens Medi
cal Center is hosting a Health Career 
DayonMar.17, 7:30a.m.-4:30 p.m. 
There will be exhibits from various 
departments, tours of patient care 
units, laboratories and treatment ar
eas. Student will be able to sign up for 
Career Shadowing or volunteer op
portunities. Only 15 students from 

KCC will be granted tickets so sign 
upearlyattheCareerCenterin 'Ilima 
103 or call Gemma Williams at 734-
9500. 

~I.___ Etc.___, 
Poet's Choice: Steven 
Goldsberry Steven Goldsberry, 
poet, novelist and advocate, will read 
selections from his own work as well 
as personal favorites by other authors 
on Mar. 18, 7:30p.m. Red Ram Cof
fee Roasters. 
Dances We Dance Hawai'i's 
premier contemporary Dances We 

ATTENTION! 
KCC Students! 

International Firm Expanding! 
We need ambitious, motivated 
people looking for challenging 
work. Good Pay* Great Experi
ence 

Start at $12.25 
No experience necessary. We will 
train! Flexible hours set around 
school schedule. No door-to-door 
or canvassing. Work P/f now, F/ 
Tin summer. Internships, scholar
ships, co-op programs available. 
Call 944-1154 

Dance Company presents its 30th 
Anniversary Celebration Show on 
Mar. 18 and 19, 8 p.m. Mid-Pacific 
Institute's Bakken Auditorium. $12/ 
general, $10/studen ts and seniors, $6/ 
for children 12 years or younger. 
537-2152. 
Friends of the Natatorium The 
Natatorium was created by law in 
1921 to honor the memory of those 
who fell in WWI. The environment 
and neglect has caused this "Living 
Memorial" to slowly deteriorate. The 
Friends of the Natatorium have lob
bied formany years to get theHawai 'i 
State Legislature to live up to what it 
is obligated to do by law-maintain the 
Memorial. The Friends of the Nata-

. torium needs 10,000 personal letters 
to be sent to: Sen. Donna Ikeda, Sen
ate Ways and Means Committee, 250 
S. Hotel St. Rm. 503 HMT, Hono
lulu, HI 96813, 586-6690 (Tel) or 
586-6919(Fax); and Rep. Calvin Say, 
House Finance Committee, 235 S. 
Beretania St. Rm. 907, Honolulu, HI 
96813, 586-6200 (Tel) or 586-6'.?01 
Fax). For more information, call 
Friends of the Natatorium at 841-
6588. 

~I Lecture 
Noh Theatre Lecture/Demon
stration The UHM Department of 
Theatre and Dance will present a Noh 
theatre lecture/demonstration on Mar. 
16, 5 p.m. at Kennedy Theatre. 956-
2598. 
Kwam e Ture (Stokely 
Carmic hael) Will be speaking at 

KAPI'O March 15, 1994 
UHM Campus Center Ballroom on 
Mar. 17, 7:30 p.m. $5/general, $3/ 
students and free for UHM students. 
239-8112. 

~___. _I J_o_bs __ ____. 
For more information on the follow
ingjobs, call 734-9514, or go to 'Ilima 
103. 
Sales Associate: Job #3055 
A downtown shoe store is seeking an 
individual to do customer service, 
cashiering, stocking, displays and 
light housekeeping. Person should 
be outgoing. Will train. $6.15/hr. PT. 
Account Clerk: Job#3060 
A local community center i5 looking 
for someone to assist the fiscal of
ficer. Person should have taken ac
counting classes and have working 
bow ledge of or experience with MS
DOS PC. $7/hr. PT. 
Sales Clerk: Job #3061 
A wholesale outlet is looking for a 
person to sell computers. Person must 
have computer and communication 
skills. $7 /hr. PT. 
Receptionist: Job #3062 
A law firm is seeking an individual to 
answer phones, sort mail, and do 
filing and correspondence. Person 
with WordPerfect experience is pre
ferred, should have good phone skills 
and speak English well. $6/hr. PT. 
Tour Reservationist: Job #3065 
A nearby tour company is looking for 
someone to do some light typing an 
filing. Person should have good com
munication skills and a nice person
ality. $6/hr. PT. 

This Morning 
She Lifted 16 Tons. 

And That Was Before 
Her Workout. 

In the Hawai'i Air National 
Guard you'll meet challenges 
like never before. 

No matter what path you 
choose, you'll be given an equal 
chance to prove yourself. And 
you will be rewarded for it. With 
valuable career training, 100% 
paid college tuition and a l 
steady paycheck. f 

All this for serving two days I 
a month and two weeks a year. 

Call 449-5601 or 671-1468 
for information today. 


	March_94_001
	March_94_002
	March_94_003
	March_94_004
	March_94_005
	March_94_006
	March_94_007
	March_94_008
	March_94_009
	March_94_010
	March_94_011
	March_94_012
	March_94_013
	March_94_014
	March_94_015
	March_94_016

