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~ Tuesday, March 14, 9:45 '6hi'a Auditorium 

Keynote speaker opens 
windows to Honolulu 
By Ann Ravelo 
Special to the Kapi 'o 

Mention a spot in Honolulu, 
any spot, and Abraham Pi 'ianai 'a 
can tell you about it. Talce the 
Diamond Head area, for instance. 
Many of us know this campus 
was once partofFortRuger. What 
most of us don't know is that it 
was a medical military base with 
a military hospital that could care 
for 30 to 50 people. Leahi Hospi
tal, as we know it today, was built 
later as a tuberculosis sanatorium. 

After World War I, the mili
tary thought it important to post 
some guns on Diamond Head, but 
by the time World War II hap
pened, the technology had 
changed; and the guns, which 
could only shoot in one direction, 
were useless and consequently 
dismantled. 

Many of the military person
nel at Ruger played polo at what 
is now Kapi 'olani Park. It was a 
popular spectator sport, made 
more accessible because the old 
Waikiki Trolley line ended there. 

Mauka of the park along 
Monsarrat Avenue, dairies were 
operated by Spanish immigrants. 
Pi'ianai'a remembers picking 
kiawe beans to sell to for cattle 

Mahalo . 

feed when he was a child. 
Piianaia's wealth of informa

tion about Hawai 'i and the 
changes that have occurred in the 
last several decades is the reason 
hundreds of students have flocked 
to his classes these past40 years. 
At UH Manoa his classes, Geog
raphy of Honolulu and Geogra
phy of Hawai 'i drew on the aver
age of 400 students. 

Pi 'ianaia says with a chuckle 
that his first class had five stu
dents; the next, 50, and then 100, 
300,400 .. 

The geography classes later led 
to a Hawaiian language class. 
Pi'ianai'a and Rubelite Johnson 
were the first and only two stu
dents enrolled. Now, both he and 
Johnson are respected Hawaiian 
language authorities in the com
munity. 

In 1976, these classes led to 
the creation of the Center of Ha
waiian Studies, and Pi'ianai' a 
became its first director. He held 
that position until 1985, after 
which he handed the reigns to 
Haunani Trask. 

A scholar, geographer, educa
tor and author, Pi'ianai'a's ef
forts and dedication to perpetuate 
the Hawaiian language and cul
ture did not go unnoticed. In 1993, 
the Bishop Museum awarded 

Photo by Raymond Yuen 

Mabalo nui loa to the coordinators of this year's International 
Festival 1995, KCC instructors Louise Pagotta and Carl Hefner. Many 
thanks to the Pacific and Asian Affairs Council, Diane Peters-Nguyen 
and Sally Nhomi; Borders Books and Music; Lion Coffee and the State 
Foundation on Culture and the Arts (SFCA). We did it! 

Pi 'ianai 'a with the Charles Reed 
Bishop Medal in January, 1993. 

B utmentionhis achievements, 
and Pi 'ianaia becomes reticent "I 
don't want to talk about that," he 
says. 

A Bishop Museum newsletter 
describes him as a pre-eminent 
Hawaiian language authority. It 
includes a lengthy list of accom
plishments: chairman of the Ha
waiian Homes Commission and 
director of the Hawaiian Home 
Lands, StateofHawai 'ifrom 1955 
to 1970; the Museum's Native 
Hawaiian Culture and Arts pro
gram board of trustees; his work 
in promoting programs repre
senting the Museum in the Ha
waiian language. 

According to the newsletter, 
Pi 'ianai 'a was also an instrumen
tal force behind the Hokule 'a 
Voyage of Rediscovery. A former 
merchant marine and stevedore, 
Pi 'ianai 'a was a crew member on 
the Hokule'aforthe 1985 voyage 
from Rarotonga, Tahiti to . the 
Cook Islands. His son, Gordon 
and his grandson, Chad served on 
the same crew and together they 
made history as the first three
generation family aboard the 
Hokule'a. 

Pi 'ianaia prefers to talk about 
the future. Talce fishing for ex
ample, Pi 'ianai 'a once worked 
with the Board of Agriculture to 
research fishing and spawning 
areas. He strongly feels that un
less we talce more responsibility, 
fishing locations will be destroyed 
in the next 10 years due to poor 
fishing practices of the and pol
luted waters. 

For the entrepreneurs and re
cent college graduates, Pi 'ianai 'a 
believes that it is essential for 
new job seekers and small busi
ness operators to know the ground 
that they are working in. To 
Pi 'ianai 'a, knowledge of the ge
ography of Honolulu should be 
required of every one. So, if you 
don't know more than Diamond 
HeadandEwa,maukaandmalcai, 
you may get a chance to learn 
more as Pi 'ianai 'a will be the key
note spealcer for the International 
Festival. 

Phot<ioy ·car1 Hefner 

Vanessa Maria Chong doing the flamenco. 
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~ Kawika Napolean w/ the Students of Hawaiian· Language 

MATAI SYSTEM DISCUSSION 
Tues, March 14, 8-9:00 am, 'Ohi'a Auditorium 

Guest Speaker: Fata Simanu-Klutz 
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fik..,. ,~ Hawai'i Matsuri Taiko 
·1,!f ~ ~, Traditional Japanese Group Moderator: Yuki lshigami 
~I ,,,..._ Sponored by PAAC with funding from State Foundation on Culture and the Arts. 
- March 14, 11 a.m. - 12:15 p.m 'Ohi'a Cafeteria. 

The beat goes on for festival's opening day 
By Tad Adachi 
Staff Writer 

A loud boom silences the 
crowd, as the rhythmic caress of 
the drums reverberates throughout 
the audience. The sound is power
ful and dynamic, yet harmonious 
and beautiful. This is taiko as per
formed by Hawaii Matsuri Taiko. 

Taiko refers to any of the vari
ous Japanese forms of barrel-

shaped drums with lashed or tacked 
heads, usually played with sticks 
(bachi). When specific types of 
taiko drums are referred to, the t eu
phonically changes to d. Hawaii 
Matsuri Taiko uses the large, 2-ft. 
diameter o-daiko drums, medium
sized shu-daiko drums, small ko
daiko drums and the shime-daiko 
pace drum. Each size drum has a 
specific sound depending on the 
tautness of the skin tight and strik-

Members of the Hawai'i Matsuri Taiko 

~~Hula Performance 
Featuring Victoria Holt-Akamine 
March 14, 12:30 p.m. - 1 p.m. 

_____ _. 'Ohi'a Cafeteria 

Celebrating a 
lifetime of dance 
By Ann Ravelo 
Special to Kapi 'o 

Victoria Holt-Akamine, more com
monly known as Aunty Vicky in the 
hula and hula-lovers circles, will be 
bringing her students from her UH 
Miinoa class to perform for the Inter
national Festival. 

Holt just recently achieved her 
masters degree from UH Mlinoa this 
past summer and is now currently 
teaching Hawai'i language there. Al
though , it could be agreed upon that 
Holt has always been pretty much a 
teacher or student . 

Holt had learned her hula skills at 
a very young age from Maiki Aiu 
Lake. Aunty Maiki, the grandmother 
of hula in Hawaii, has been the teacher 
of many prestigious kumu hula's such 
as; Robert Cazirnero, John Lake, John 
Topolinski and Mapuana DeSilva 
among others who now pass along her 
love and skills for the beauty of the 
dance. After graduating from Halau O' 

Maiki, Holt, too, moved on to start her 
own halau - Halau PuaAli 'i llima. The 
halau has comepeted in the 
Kameham!ha Hula Competition, and 
has always successfully placed in both 
the kahiko(traditional) and auana 
(modern) ·categories. Holt gets her 
chance to show off her keiki when the 
halau performs for the Prince Lot Hula 
Festival. Charlene Hazelwood, an 
alaka 'i or instructor under Holt says 
that Holt is a very well liked person in 
the Hawaiian sector and very well re
spected for her dedication and knowl
edge of the Hawaiian language and 
culture. 

Holt's work doesn' t end there, she 
has three son's, two of which she and 
her husband just put through college 
and another attending University High 
School. 

Seemingly always an ambitiously 
busy person, Hazelwood said of Holt, 
"She does everything. Burns the 
candles at two ends, mother of three 
and keeps on going. Better than a 
Duracell." 

ing location. 
Hawaii Matsuri Taiko was 

formed in 1984 by Faye 
Komagata. Its membership in
cludes about 60 members that 
range in ages from 3 to adult. They 
were the first taiko group of its 
kind in Hawaii and continues to be 
dedicated to the promotion and 
presentation of this dynamic and 
vibrant form of Japanese culture. 

The taiko performers endure 
rigorous physical, musical, and 

mental training. They exercise for 
endurance, rehearse between 3-20 
hours a week, and participate in 
meditation and other forms of 
mental discipline. All this training 
culminates in exciting perfor
mances of traditional and modern 
Japanese music, with a blend of 
Western and Japanese patterns and 
styles. 

While based in Wahiawa, Ha
waii Matsuri Taiko has performed 
throughout the state of Hawaii, the 

mainland and Japan. This past Au
gust, they were the featured group 
at Seattle's Taiko Festival '94. Ha
waii Matsuri Taiko is celebrating 
its 10th anniversary with a perfor
mance on Mar. 26 at the Pearl City 
High School Cultural and Perform
ing Arts Center. 

Anyone interested learning the 
fine art of Taiko drumming can 
contact Faye Komagata at 621-
6775 . 
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a Current Women's Issues in Asia and the Pacific 
Three women speak about current issues -
March 14, 'Ohi'a Cafeteria, Moderator: Louise Pagotto 

Keiko Hatano: Promoting positive images 
By Estee Tanaka 
Kapi'o Editor 

"What we see, both aestheti
cally and content wise, should be 
something positive," said Keiko 
Hatano, a guest speaker on 
womans issues for KCC's interna
tional festival. 

Being born and raised in Japan, 
Hatano understands and promotes 
women artists who express feelings 

of being suppressed and abused. "I 
could not concieve being in Japan. 
Life in Japan and growing up J apa
nese was very limiting for me," 
said Hatano, who has lived in 
Hawai'i for 20 years now. 

Hatano enjoys silversmithing, 
painting and sculpting but takes 
pleasure most in providing a venue 
for other artists to be seen and rec
ognized. Hatano previously owned 
a contemporary art gallery for 

seven years, which featured and 
displayed works by both emerging 
and established local and interna
tional artists. 

Hatano is presently a chairper
son for the Aha Hana Lima, a 
project of Hawai'i craftsmen that 
brings and showcases mainland 
artists at the Advertiser gallery 
workshop at the Academy Art Cen
ter Linekona. 

Hatano feels that when artists 

depict negative images, society ac
cepts these images and begins to 
validate those experiences. 

Having lived in South Carolina 
during the 1970s, Hatan-:> has en
countered prejudice, especially 
against Asian women. "I saw preju
dice, but didn't pay any attention 
to it. Thats one way to exercise 
what you believe and get to be who 
you want to be in life," said 
Hatano. 

In the past, Hatano was ada
mantly against censorship in any 
form, but now the concept is be
ginning to make sense to her. 
"There is too much focus on the 
negative part of society. We need 
to start thinking and expressing 
positive things," said Hatano, "Art
ists are very special people, be
cause they have the ability to 
change peoples views, they are the 
window for society." 

Chhany Sak-Humphrey: strong Cambodian women 
By Jill Reyes 
Staff Writer 

Women's issues. When you 
think of that word, what 
comes to mind? Feminists? 
Women's struggle for equal 
rights? Or just a bunch of fe 
males complaining? Not nec
essarily, says Chhany Sak
Humphrey. 

Humphrey is a remarkable 
woman who will talkin~ about 
the changing role of women 
but mainly focusing on the 
strengths of the Cambodian 
women in America this Tues
day. 

As a Cambodian woman 
herself, Humphrey said she 
has not had many probloms 
living in America, except with 
the language barrier when she 
first arrived. 

She first attended Wind
ward College at Washington 
in 1975 through 1979 and later 
became the founder of the 
Women Resource Center. The 
Women's Resource Center is 
a weekly meeting when 
women discuss issues relating 
to have better education and 
to better themselves. "Like a 
sisterhood," Humphrey says. 

Humphrey came to Hawai'i 
at 1979 to pursue on her 

master's degree in Public 
Health. She had other choices 
to go to other states, for she 
had a scholarship from Wash
ington, but chose Hawai 'i for 
its "warm weather and Asian 
population." "I wanted to feel 
at home," she says. 

Humphrey attended the 
East West Center in UH 
Manoa. As a student from 
1979-1982, she was the 
founder of the Cambodian 
Community in Hawai'i. This 
was a self supporting group 
of Cambodian people to help 
each other, for the people 
weren't familiar with the lan
guage and just generally sup-

porting one another. 
While working with the 

Cambodian community in 
Hawai 'i, Humphrey also was 
on the council for the lndo
Chinese Mutual Assistance 
Association. When different 
ethnic backgrounds (Chinese, 
Japanese, Samoans, Toangans, 
etc.) all met on a weekly ba
sis and discussed and learned 
about programs such as health 
awareness, education, coping 
in a new environment, etc .) 
"Working there was really re
warding", Humphrey says. 

Nowadays, Humphrey 
spends her time as a lecturer 
at UH Manoa teaching Khmer 

language (Cambodian lan
guage) and working on her 
dissertation called the "syntax 
of nouns and noun phrases in 
modem Khmer language" for 
her Ph.D. in linguistics.She 
also is one of the five people. 
in the world who can read pre
angkorin inscription (ancient 
Cambodian from 5-7 A.O.) . 
The University of Hawai'i is 
one of the two universities in 
the world which offers Khmer 
language. The other one is at 
Cornell University at New 
York. She still is very active 
in the community and is still 
a board member of Friends of 
the East West Center. 

Ho'oipo De Cambra:Ho'oponopono, to set right 
By Emily Lima 
Staff Writer 

Ho' oipo De Cambra holds the 
title · "Kupuna" at Ho'omau 
Keola, a substance abuse treat
ment center in Waianae. "At 
Ho'omau Keola, we emphasize 
treatment through traditional 
Hawaiian activities," she said. 

De Cambra said that patients 
work in the lo'i or taro patch or 
go to the kai (ocean), to paddle 
or surf. Through these activities, 
patients' lives become right once 
again. 

After enduring the hardships 
of losing a niece, who was mur
dered by her boyfriend on drugs 
(ice). De Cambra took a look at 
the impact drugs had in her com
munity and society in general. 
She saw how drugs destroyed re
lationships and put fear in fami
lies. She saw evil, and decided 
to take a stand and fight. 

"Drugs are temporary, I teach 
my patients- most of the people 
I've worked with are brilliant in
dividuals who get bored with 
their lives and make bad calls. 
My job is to help them get their 
heads clear again and rejuvenate 
their thinking," said De Cambra. 

According to De Cambra 90 
percent of the patients at 
Holomau Keola are Hawaiian. 
"Every culture has beautiful tra
ditions that save, protect, and 
thrive-the Hawaiians had 
Ho'oponopono." 

De Cambra went on to say that 
spirituality played an important 
role in traditional Hawaiian 
lifestyle. We need to pay atten
tion to history and teach future 
generations to carry on sacred 
traditions, De Cambra said. 

De Cambra explained that 

women play an important role in 
handing down the values of 
Ho'oponopono. "Women are 
very powerful, we need to learn 
to put personal skills into politi
cal ways." 

De Cambra said women have 
the talent to paint universal pic
tures with their words which ev
eryone can identify with and un
derstand. De Cambra truly be
lieves it is a talent. 

To the striving Hawaiian col
lege studen, De Cambra would 
like to say " the percentages are 

DO YOU GET SLEEPY AFfER READING ONLY ' , 

A FEW PAGES? 
~Do you count the number of pages that are assigned? 
• Are you a slow reader? 
•Do you often have to reread for meaning? 
•Do you have trouble concentrating when you read? 
•Do you get headaches/eyestrain when you read? 
If you experience any of the above, you may have a special 
type ofvisual problem that is not correctable with glasses, 
contacts or surgery. 
We can solve these common problems and make you a 
better reader. 

DR. CLAYTON GUSHIKEN 
Behavioral Optometrist 

941-3811 

too low to let any oppression 
get to you, so hang on ... you 
are all deserving to draw and 
learn from your own culture." 

De Cambra's message to 
the young woman is, "It is im
portant to act and do some
thing, inaction is depression, 
so take action and learn from 

all mistakes. 
Lastly De Cambra would 

like to encourage all students 
to "lmua" or move forward 
and not let the heartless edu
cational system get you down, 
never let your spirits die, just 
take a break to rejuvenate 
your energy and journey on." 

Inouye & Associates 
Financial Services 

Tired of Low C .D Interest Rates? 
The C.D. Alternative 

6 - 7% Interest 
Tax Deferred 

Safe From Taxes 
Principal Guaranteed 

567 S. King Street Suite 178 Honolulu, m 96813 
Tel: 537-1500 
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Koto a traditional Japanese instrument 
By Jimmy Tang 
Staff Writer 

"Furusato wa tookiniarite 
omoumono," said Mrs. Fujikawa as 
she ponders her childhood memo
ries. It translates "one thinks of 
home when one's far away from 
home." 

This Japanese teacher at KCC 
remembers the time she had to leave 
Japan to go with her dad, who was 
an engineer for the U.S. govern
ment, to Thailand. There, she · dis
covered a love for Japan 

Fujikawa is a Japanese-Ameri
can. Her father is from Hawai 'i, a 
second generation Japanese. He 
met her mother while in Japan on 
an engineering mission. During her 
parents' stay in Japan, Fujikawa was 
born, and at the age of 10, moved 
to Thailand with her father. They re
turned to her native home when she 
was 14. 

On returning to Japan, she found 
an interest in preserving Japanese 
culture. 

"I had always been a rebellious 
child," said Fujikawa in reference 
to her mother wanting her to take 
up traditional tea ceremony or 
flower arrangement. Instead, she 
found the Japanese harp or Koto far 
more interesting and began taking 
Koto lessons from a teacher who 
had previously taught her aunt. 

The lessons didn't last long. She 
moved to her dad's home in 
Hawai'i. Seven years ago, she was 

introduced to another Koto instruc
tor at the University ofHawai'i, K. 
Mikami, and resumed taking Koto 
lessons. 

The koto came originally from 
China through Korea. It is Japan's 
traditional instrument. In the U.S. 
, there is the harp; in China, there 
is the Ching; and in Korea, there is 
the Kayagum. 

The history of the Koto dates 
back to 1000 AD.during the Heian 
period. The court ladies played the 
wagons, known as the kotos. 

Traditionally, kotos are played 
by women. Women of the house are 
expected to have some kind of 
worthy accomplishment before 
their marriage, such as tea cer
emony, flower arrangements and 
playing musical instruments. 

The woman not only learns how 
to play the koto, but also learns how 
to sing too. 

Today, many of the leading koto 
players are men. One of the lead
ing male player was Michiyo 
Miyagi. He was one _of the great 
master of the Japanese Koto. He 
was also a great composer and was 
blind. 

There are two different types of 
schools of Koto: the Yamada and 
the Ikuta. There many different 
scales. The traditional scale in Koto 
music is called "harajooshi". This 
scale is the equivalent of the West
ern plantonic scale, which is like 
playing only on the black keys on 

, a piano. 

Poetry Readings and 
Coffee Hour 

Join the students of Speech 231 
--- Sponsored by Pacific Islanders in Communication 

Photo By Raymond Yuen 

Keith Kashiwada and his students from his Speech 231 class will be 
reading poetry in the Koa Gallery on Tuesday, March 14 from 4: 30-
5:30 p.m. The students have been working hard perfecting their poetry 
reading skills. 

Traditionally there was no sheet 
music for the Koto . But now, we 
have a notational system of writing 
Koto music. The sequencial tones 
of the music correspond to the 
sequencially numbered strings writ
ten in "Kanji", Fujikawa explained. 
There are 13 strings on thf Koto. 

The left hand is used to press the 
strings which are supported by its 
respective bridge to obtain differ
ent tones while the right hand is 
used for plucking the strings. Only 
the thumb and first two fingers are 
used for plucking. The actual pluck
ing is done with plucking nail 
(sume) similar to a pick used by a 
guitar player. 

The koto is quite similar to the 
harp. Approximately 6 feet long, 
light inweight, and made of a hol
lowed piece of palownia wood, or 
kiri. 

The best strings are made from 
cotton and silk fiber and may cost 
more than $100. The bridges were 
once made out of ivory but now are 
made from plastic. The price of a 
koto may start from $2000 but 
many are now considered priceless 
and art treasures. 

Fujikawa doesn't teach the koto. 
She is busy with her work in school 
or spending time with her family at 
borne, but for leisure time, she will 
bring out her koto and create some 
peace for her mind, "It is so simple 
to make a sound on the koto, but 
mastery is a lifelong journey," 
Fujikawa said. 

Photo by Raymond Yuen 

Above: Linda Fujikawa playing a six-foot long koto or the Japanese 
version of the harp. Fujikawa has been playing this traditional 
instrument for over seven years now and still enjoys playing whenever 
she can find spare time between her work and family. 

Pacific Islanders In Communication 
A disscussion of Pacific Island Vidieo and Film Projects 
Guest: Lurine Wailana McGregor 
Sponsored by Pacific Islanders In Communication (PIG) 
March 14, 4:30-5:30p.m.Koa Gallery 

Prollloting Pacific based projects 
in COllllllUDication 
By Kevin Buchli 
Staff Writer 

The Pacific Ocean is a vast 
mass of water filled with thou
sands of islands, each possess
ing its own distinct characteris
tics . Sure, many books have 
been written and films made 
about these wonderful places, 
but how many were actually 
made through the eyes of native 
people? The only true way to 
understand any culture is to hear 
and see it from the eyes of the 
natives. Pacific Islanders in 
Communication (PIC) does ex-

actly this, they receive funding 
from Public Broadcasting to fi
nance film/video projects to Pa
cific Island Filmmakers. 

PIC is a nonprofit media or
ganization established in order 
to increase national broadcast
ing of television by and about 
the Pacific Islands, which in
clude the people of Hawai' i, 
'Guam, American Samoa and 
other places. 

All productions must include 
Pacific islanders in key produc
tion roles or a position which 
holds artistic control of the 
project and all projects must ex-

press exposure of Pacific Island 
in efforts to preserve culture, 
identity, history and experiences 
of the islands. 

Mary Tuti Baker, is one of 
the artists who has recently been 
granted a quarter of a million 
dollars for a project she put to
gether involving Micronesia. "I 
collaborated with a friend in 
Guam," said Baker, "We had 
this gem of an idea. We both are 
interested in navigation and the 
process of maintaining tradition 
and culture while embracing 
what post-modern , 20th cen
tury-heading into the 21st cen
tury has to offer." 
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Readings from School Figures by Cathy Song 
Nationally recognized poet shares selections from her latest work. 
March 14, 6-7 p.m. 'Ohi'a Cafeteria, Moderator: Shel Hershinow 

Cathy Song combining harmonic sounds 
By Gabriele LeMond 
Staff Writer 

Nationally acclaimed poet 
Cathy Song will read from her 
newest collection "School Fig
ures" at the Pacific Asian Festival 
next week. She, is the grand
daughter of a Korean picture bride 
and staunchly proud of her Asian 
American heritage. It is a heritage 
that embraces the past while look
ing toward the future. 

Cathy Song says of herself, " I 
feel very Asian American, but I'm 
very American. I see myself as an 
American poet. I am one of many 
voices. I didn' t set out with a pro
grammatic idea of writing as an 
Asian American, I just wrote my 

Cathy Song 

experience." 
She writes with respect for the 

relationship between mothers and 

Picture Bride 
She was a year younger 
than I, 
twenty-three when she left Korea. 
Did she simply close the door of her father 's house 
and walk away. And 
was it a long way 
through the tailor shops of Pusan 
to the wharf where the boat 
waited to take her to an island 
whose name she had only recently learned, 
on whose shore 
a man waited, 
turning her photograph 
to the light when the lanterns 
in the camp outside 
Waialua Sugar Mill were lit 
and the inside of his room 
grew luminous 
from the wings of moths 
migrating out of the cane stalks? 
What things did my grandmother take with her? And wher 
she arrived to look into the face of the stranger 
who was her husband, 
thirteen years older than she, 
did she politely untie 
the silk bow of her jacket, 
her tent-shaped dress 
filling with the dry wind 
that blew from the surrounding fields 
where the men were burning the cane? 

The Grammar Silk 

Seamstresses waited at the counters 
like librarians waiting to be consulted. 
Pens and scissors dangled like awkward 
pendants 
across flat chests, 
A scarf of measuring tape flung across a shoulder, 
time as a pincushion bristled at the wrist. 
They deciphered a dress's blueprints 
with an architect's keen eye. 

daughters, in general but with 
Asian women in particular. Her 
tribute to her grandmother in "Pic
ture Brides" expresses deep affec
tion for her grandmother. 

It is no coincidence that she is 
named Cathy Song for her poetry 
is a delightful combination of har
monic sounds. Since she was 7 
years old she has felt impelled to 
record every life experience. "I 
had to record whatever was going 
on around me to understand it, to 
feel as if I had lived it: ... the death 
of a bird or an event at school; or 
if I was attracted to someone, even 
someone older; liking something 
about someone and that was the 
kind of a person I wanted to be. It 
intrigued me and it was a way to 
connect with that person or event. 

People had to bear with me be
cause I had this secret inner life. 
Ifit wasn't said you'd be unhappy. 
And it would surface other 
things." 

Today, Cathy Song, wife and 
mother of three children, has less 
time to write than she would like, 
but she says, "The inner work goes 
on all the time even if I have only 
three or four days of the month to 
write." A big chunk of her time is 
devoted to her "labor of love" as 
a poetry teacher for the Poets in 
the School program. She tells 
children to "go inside and listen 
to the powerful voice that tells us 
to say 'no' to what's not good for 
us and 'yes' to what is good. Once 
they put it down on paper, they are 
forever strengthened by it." 

Cathy Song will read on 
March 14 at 6:00 P.M. in O'hia 
Cafeteria. 

She was born in Honolulu. 
She earned a B.A. from 
Wellesley College and M.A. 
from Boston University. Her 
first book of poems, "Picture 
Bride" earned the 1982 Yale Se
ries of Younger Poets Award and 
was nominated for the National 
Book Critics Award. Her secorid 
book, "Frameless Windows, 
Squares of Light", was pub
lished in 1988. She also received 
the Shelley Memorial Award and 
the Hawaii Award for Literature. 
She will read from her newest 
collection "School Figures" on 
March 14. 
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Art undergoes evolution at KCC 
By Ruben Byrd 
Staff Writer 

"I've spent many years around 
UCLA; this campus is different; 
much more friendly, relaxed." says 
Santa Monica-based artist Penny 
Olson. Bleary eyed from hours in 
front of a computer screen and eat
ing a microwaved burrito, she speaks 
confidently about the piece still in 
it's forrnaitive stages around her. 
"Coming from someplace different, 
I wanted to do a piece reflecting the 
school's enviornment" 

Olson was asked by the Art de
partment to come to KCC and de
sign an exhibit for the Koa gallery. 
Olson, because she is used to a very 
different setting sought to develop 
an exhibit for KCC that reflected it's 
very special nature. 

As opposed to the standard works 
put on display in the gallery, the 
Olson exhibit is being designed with 
the gallery in mind. The physical 
structure of the room-"A box with 
two glass walls", the amount of 
empty space- and the level of light 
in the area of the Koa courtyard, are 
all factors going into the design. 

Owing to Olson's fondness for 
the process of art, as opposed to the 
end result, the exhibit titled, "A 
Work in Progress," will evolve 
throughout it's stay at the gallery, 
going through several stages during 
its run. 

Two classes of KCC students are 
helping in the creative process. 
Working on their own related 
projects which are being incorpo
rated into the whole, the classes are 
given freedom in design, not simply 
helping but collaborating. 

"I hope people come with an 
open mind and enjoy themselves." 

It's certairily worth taking a look. 

Photo by Lisa Fujiwara 

Artist Penny Olsen will continue to transform KCC's Koa Gallery 
for her Interactive Installation Project all week. 

International Film Night 
March 14, 7:30-9:30, 'Ohi'a Auditorium 
"The Wedding Banquet" 
Coordinated by International Students Club 

"The Wedding Banquet" is 
the story of a young gay Chinese 
man and the problems that he 
has confronting his parents. 

This young man, originally 
from Taiwan, is the manager of 
a run-down apartment which is 
being rented out to a young Chi
nese girl who is always bother
ing him to fix the air condition
ing. 

The parents of the young man 
want him to get married and 
have children so that they can 
carry on the family lineage, so 
they arrange to get their son a 
wife and send a nice Chinese girl 

to meet him. However, the ar
ranged bride is already in love 
with someone else. 

The Chinese girl who is rent
ing the apartment from the 
young gay man, knows his situ
ation and they set up an agree
ment in which he will pay her for 
to pretend to be his girlfriend. 

The two of them go through 
this whole charade and are go
ing to get married, but a turn of 
events changes everything 
around. 

"The Wedding Banquet," is a 
light hearted movie that every
one will enjoy. 



THE HAWAIIAN CONCEPT OF WELLNESS 
March 15, 9-9:55 a.m., 'Ohi'a Auditorium 
Guest: Dr. Kekuni Blaisdell 
Sponsored by PAAC 

Traditional Hawaiian wellness heals body, mind and spirit 
ByTomWade 
Kapi'o F.ditor 

Dr. Kekuni Blaisdell will discuss 
The Hawaiian Concept of Wellness 
during a one-hour presentation on 
March 15. Blaisdell will illustrate 
bow "pre-baole" Hawaiian non
western concepts of maintaining per
sonal health could unify the Hawai
ian culture once again. 

Blaisdell emphasized the Hawai
ian culture is not sick, but due to 
heavy western influence over the past 
200 years, the culture has lost enthu
siasm and could use some revitaliz
ing. 

"We (Hawaiians) need to promote 
the truth." and not things that lead to 
material gain, he said. Blaisdell 
stressed the importance of Hawaiian 
people being absolutely honest with 
themselves as a means of liberation 
from haole influence. 

And in so doing the people of 
Hawai'i will slowly begin to realize 
who they really are, he said. 

The Hawaiian concept of wellness 
considers every aspect of life. Not 
only does health pertain to the body, 
but to the maintenance of family, 
culture and Hawaiian society. Revi
talizing the culture raises health 
awareness, said Blaisdell. And hav
ing more respect for 'iiina and lokahi 
will help restore balance too, he said. 

The Hawaiians believe 'iiina to 
be the source of great nurturance 
and spiritual energy. Not only does 
it provide the Hawaiian people 
with the proper foods, but allows 
the people to feel a certain oneness 
with the land. Hawaiian culture 
teaches that through the 'iiina 
people are closer to their ancestors 
and can turn to them for guidance 
in matters effecting individual, 
family or group decisions. 

"We need to look at everything 
together," said Blaisdell. Hawaiian 
people must assist each other in shap
ing the future, he said. They must 
become more conscious of the indig
enous nature of their people and stop 

applying western methods of healing 
to Hawaiian health problems. 

Restoring the Hawaiian culture to 
proper health includes m>re than just 
healthy body through exercise and 
diet routines. Blaisdell emphasizes 
Hawaiians can begin to live a more 
healthy existence through develop
ing a stronger sense of the spiritual 
as well as physical and emotional 
aspects of life. 

By developing a more rounded 
concept of their Hawaiian existence 
people will begin to slowly heal from 
years of lowered self-esteem brought 
on by haole influence, said Blaisdell. 
Many Hawaiians educated in west
ern-style schools were never ex
posed to the beauty of their culture 
and thought of it as useless for many 
years, he said. 

Blaisdell believes the problem 
with the state of Hawaiian health 
stems from the "westernization of 
Hawaiian people." Pre-haole 
Hawai 'i was fraught with European 
ideals concerning nurturance and 

health, he said. And today the people 
of Hawai 'i are overwhelmed by west
ern-styles of diagnosis, treatment 
and cure. 

He said many new generation 
Hawaiians have little understanding 
of pre-haole methods restoring and 
maintaining health, hence the orga
nization of a Hawaiian community
based health centers to provide Ha
waiians with pre-haole methods of 
treatment such as ho 'oponopono 
(family therapy) are vital to positive 
wellness. 

During pre-haole Hawai 'i in
digenous people led a very simple, 
yet spiritual existence. Blaisdell 
said ancient Hawaiian people be
lieved they belonged to the cosmos 
and a certain degree of oneness was 
always present. Ancient Hawaiian 
people utilized the influence of 
many distinct gods to maintain cul
tural beliefs, restore families to 
health, and bring the people into 
harmony with nature. 

Blaisdell was born in Honolulu 

in 1925. He graduated from 
Kamehameha Schools in 1942 and 
has been a physician for over 40 
years. He has had faculty positions 
at Duke University Medical School, 
University of Chicago and the Uni
versity of Hawai 'i at Miinoa. 

Western concepts of holistic 
health emphasize not only the body, 
but how emotions, thoughts, attitudes 
and feelings affect people's daily 
lives . Proper health also requires 
maintaining the quality of our physi
cal environment while enjoying daily 
activity and developing relationships 
with others. 

The Hawaiian concept of wellness 
encompasses many holistic views 
concerning health. Wellness focuses 
more on the positive aspects of liv
ing rather than aspects that may cause 
disease or death. Blaisdell will ad
dress ways people can achieve and 
maintain proper health through ap
plying basic Hawaiian concepts of 
wellness. · 

PINS AND NEEDLES!: CHINESE ACUPUNCTURE 
March, 15, 10-11a.m., 'Ohi'a Auditorium 
Guest: Joni Kroll, LA.C. 
Sponsored by PAAC 

The Yin and Yang of pain relief 
By Kylisa Lundstedt 
Staff Writer 

What better way to keep you on 
pins and needles than an ancient Chi
nese practice called acupuncture'! 
For the cure of a wide range of physi
cal aihnents to addiction problems to 
pain relief and even anesthesia, acu
puncture is proven to have extremely 
successful results. 

Joni Kroll suffered from severe 
memtrual cramps, and visited an acu
puncturist in the mid 80's. So 
amazed at the results, she began 
studying acupuncture three weeks 
later. She has been a licensed acu
puncturist and bas had her own prac
tice, Kailua Acupuncture Clinic, 
since 1989. She received her Mas
ters Degree from the Oriental Medi
cal Institute of Honolulu, and is cur
rently a member of both the State of 
Hawaii.Acupuncture Advisory Com
mittee and the American Association 
of Acupuncture and Oriental Medi
cine. She also served as president of 
the Hawaii Acupuncture Association 
in 1992 

The Cliinese believe the human 
body carries a life force called Qi 

(pronounced "chi") that circulates 
throughout the body, and developed 
a system to stimulate the Qi for heal
ing purposes. According to Kroll, the 
Chinese believe there are two oppo
site but equal forces within the body; 
they are the sympathetic and para
sympathetic, known by many as Yin 
and Yang. These forces are con
stantly m>ving throughout our bod
ies. When we are under stress, or 
excited, adrenaline is pumped 
through our veins, increasing our 
heart rate; this is Yang. As we reach 
a state of relaxation and calmness, 
endorphins are then released; called 
Yin. Imbalances occur when our 
bodies do not use enough Yin, Kroll 
said. 

In acupuncture, a tiny needle is 
placed in one of 365 points used. The 
body responds to relax the area 
around the needle; the body's way of 
helping it to fall out. This natural pro
cess of the body's relaxation pro
m>tes tissue healing. Kroll said there 
is never any overdosage or 
underdosage using acupuncture. The 
body knows exactly what it needs, 
and adjusts accordingly. There is 
occasionally some slight bruising 

from the needle, but nothing painful 
that won't heal in a day or two. 

In the early 1980's, acupuncture 
was used as an analgesia, or pain re
lief, for a man undergoing brain sur
gery to remove a tumor. No anes
thetics were used. Six needles were 
placed in the man's eyebrows, his left 
shin and ankle. He was awake and 
alert throughout the entire surgery, 
and felt no pain. 

According to Kroll, acupuncture 
has a tremendous ability to help with 
drug and alcohol addictions. Those 
convicted of a crime out on proba
tion are required to receive acupunc
ture regularly, with extremely suc
cessful results. 

Although there are no acupunc
turists on staff at hospitals here in 
Hawaii, they are involved in many 
study programs for various treat
ments. Acupuncture has received 
more and more recognition, as well 
as large amounts of funding for re
search and practice. 

You can learn more about this in
credible and fascinating medical 
practice from Kroll, on Wed, Mar, 15 
from 10 to 11 a.m. in the Ohia Audi
toriu,m. 

Photo courtesy of Joni Kroll 

Acupuncturist Joni Kroll demonstraates the proper technique used in 
holding an acupuncture needle during treatment 
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Classical Cambodian Music and Dance 
Thavro Phim and Dr. Toni Shapiro 
Sponsored by PAAC 
Wednesday, March 15, 11: 15 - 12: 15 'O hi'a Cafeteria 
Moderator: Carl Hefner 

Cambodian prayer through dance and music 
By Linh Hoang 
Staff Writer 

In the 1970s, when Cambodia 
was under control of the Khmer 
Rouge, the country's dance and mu
sic was almost lost. Dr. Toni 
Shapiro, who spent many years in 
researching Cambodian refugee 
camps, explains that the artistic as
pects of life were lost among the 
harsh conditions of survival. A wise 
saying, "our essence is our culture," 
helped the Cambodian people keep 
faith as they picked up the odd and 
ends to reconstruct their culture with 
what little aspects of the Arts they 
knew. 'They have prayer through 
dance and music-secrets through 
song." Civilian novices in the con
centration camps drew upon 
memory to recreate the dances and 
instruments of their culture. They 
taught every one hoping to carry on 
the culture. 

On Monday February 28, the UH 
East-West Center featured a show 
and lecture on Cambodian dance and 
music. The hosts were Thavro Phim 
who introduced many dance forms 
and performed for the audience, and 
Dr. Toni Shapiro who talked about 
her experiences in Cambodia. 
Thavro Phim is a graduate of the 
University of Fine Arts in Phnom 
Penh, Cambodia. He has worked at 
many universities presenting perfor
mances and lectures in New York. 
Phim is currently a research intern 

in the Arts program at the East-West 
Center at UH. Dr. Toni Shapiro has 
done much research in Cambodia 
and is currently writing a book about 
the lives of Cambodian Artists since 
1975. 

The dances included two styles: 
classical and masked. In the dance 
"dens" the teachers mold the body 
movements of students as they prac
tice a routine. Dancers are trained 
for one particular life-long role start
ing from age seven. There are usu
ally four main roles that the dances 
have: the woman, the man, the mon
key , and the giant who is the evil 
character. The dances tell tales of 
love and battles. The costuming 
basically consist of bright satin fab
ric colors embroidered in gold. The 
characters wear golden crowns with 
pointed tips. The pointed tips of the 
crowns symbolize a great mountain 
leading to the gods above. 

In Classical dances, the body's 
joints are flexed in the opposite po
sition as the Cambodians believe the 
"opposite of nature is the sign of 
beauty." One dance movement con
sists of bent knees, but the leg is not 
raised far above the ground, a sign 
of mortality. Oassical dances touch 
on the religions of Buddhism and 
Hinduism, and their laws of nature 
such as reincarnation. The dancers 
are always giving signs pertaining 
to the gods yet humbly remaining 
mortal. The male and female danc
ers have common movements that 
parallel the music. They have many 

gestures that are universal to Cam
bodian dance which have the same 
meaning. Each choreographed 
movement has a meaning and can 
be translated by the viewers. Eye 
contact and facial expressions have 
also choreographed and timed mo
ments of importance. In classical 
dance, it is difficult to improvise; 
every movement is meaningful. The 
dance is performed in extra slow 
motion and with very seductive 
mannerisms. 

The masked dance consists only 
of male dancers for all roles. The 
dancer wears painted masks of gi
ants or monkey faces. The dance is 
usually of fast paced and mischie
vous natures. Unlike the classical 
dance, the masked dances contain 
acrobatics such as tumbling, cart
wheels, and small pyramid building. 
Again there are common universal 
moves that the characters make. The 
monkeys have a scratching tech
nique that is characteristic of the 
role. 

Nowadays, a complete set of tra
ditional classical dances are taught 
to dancers to ensure the legacy of the 
Arts is safe. They teach folk music 
to the young, instilling it in their 
memories. Since there are many 
modern music composers and dance 
techniques to compete with, the el
ders must retain the important facts 
of the tradition. Unlike times of 
Communist rule, the dance dens or 
'schools are again becoming selec
tive of the dancers they enroll. 

§'~~4 Laotian Dance 

Photo by Carl Hefner 

Thavro Phim dressed in his traditional Cambodian dance costume 

1.1. • Dance By Jenny Douangphouxay and friends 
'f Wednesday, March 15, 1995, 12:30- 1:30 p.m. 'Ohi'a Cafeteria 

Moderator: Carl Hefner 

Celebrating the Laotian perception on life 

Jenny Douangplwuxay performing a dance which symbolizes the 
compassion of the Laotian people. 

Celebrations observe notable 
occassions or events with much fes
tival. They demonstrate satisfaction 
in a particular culture by deviating 
from the social routine. Celebrations 
celebrate life - hence, the theme of 
the International Festival 1995 at 
KCC. 

Back to perform their version of 
Laotian-style dance, Jenny 
Douangphouxay and friends know 
plenty about the virtue of celebra
tion. Their dance routine combines 
that countries spiritual belief in rec
ognizing the power of endless emo
tion with an uncompromising love 
for land, and for one another. 

The dance is ritual ceremony 
which celebrates the Laotion percep
tion of life. 

Drawing on personal memory to 
express this Laotian cultural value 
through dance, the performance 
seeks to closely resemble the grati
tude their people have for the land. 

The dance symbolizes the com
passion of the Laotion people by 
emphasizing their sympathy toward 
one another based on the unusual 
distressing circumstance affecting 
their country. 

Laos is situated in Southeast Asia 
and is subject to the seasonal south
west monsoon. During this climate 
the country experiences torrential 
rains and as a result the people en
dure violent changes in weather and 
sometimes attitude. 

The Laotion people understand 

compromise. Through it all, they 
have learned to blend seasonal hard
ships into agreement with their spiri
tual beliefs. Although politically and 
economically an unstable country
average wages bring the common 
worker upwards to only $10 a month 
- the people have structured their 
lifestyles to better bring themselves 
into harmony with the land. 

Once again, those people attend
ing Celebrations of Life in the Ohia 
Cafeteria during the International 
Festival 1995 will experience Jenny 
Douangphouxay and friends per
forming Laotion-style dance rou
tines on Wednesday, March 15 dur
ing the afternoon 12:30-1:30 p.m. 
timeslot. 



Why Snails have Shells 
Carolyn Han 
Sponsored· by PAAC 

March 15, 4-5 p.m. 'Ohi'a Cafe 

By Raymond Yuen 
Kapi'o Photo Editor 

Once upon a time in the province 
of Quin Ming, there was a teacher 
named Carolyn Han. With her fair 
skin she was easily identified as an 
American. She taught English to stu
dents from 22 ethnic backgrounds 
from all over China. Her students 
were all teachers themselves. Han 
not only taught her students english 
but she taught her students how to 
think in English. By doing so they 
began to share stories from their own 
cultures. So began her collection of 
Chinese fables. 

Carolyn Han currently teaches 
English at Hawaii Community Col
lege. She has a B.A. in English from 
UH Hilo and a M.A. in comparative 
literature from San Diego State Uni
versity. Upon graduation, Han 
taught English at Chongqing Univer
sity in Sichuan province. Following 
two years Han taught at the Yunnan 
Institute of the Nationalities in the 
city of Kunming. Hans' classes com
prised mainly of minority Chinese 
students . The Han Chinese account 
for 93 percent of the population, the 
remaining seven percent are consid
ered minority people. Carolyn Han 

students in class and expanded her 
search to villages all around the 
Yunnan province. 

Folk tales in her book include 
tales from the Bouyei, Dai, Hani, 
Hui, Miao, Mongolian, Salar, Ti
betan, Tu, Yao, Yi, and the Zhuang 
provinces. 

Hans' son David asked his mom, 
"Mommy, why do snails have 
shells?" Han had the answer, en
cased in a story from the Zhuang 
province 4,000 miles away. 

Carolyn Han will be reading sto
ries from her book "Why Snails 
Have Shells" on Wednesday at 4:00 
p.m in the cafeteria. 

began collecting fables through her Carolyn Han 

By Mary Ann Martinez 
Staff Writer 

Imagine yourself during the time 
when Philippines was under Span
ish rule. You are dressed in armor, 
and equipped with a sword made of 
toledo steel. Your opponent is 
armed with nothing more than a rat
tan type stick. Could he possibly 
have a chance at beating you in a 
one-to-one battle? 

The great Spanish explorer 
Ferdinand Magellan, equipped with 
an armor and sword, was defeated 
by the Filipino chieftain warrior 
Lapu-Lapu, who was only armed 
with a stick. It was all a result of 
Kali, the ancient martial art of the 
Philippines. 

Before the arrival of Chinese pi
rates, Vikings, and Spaniards, this 
art of self-defense was also known 
as Kaliradman, Kalirongan, Amis, 
and the most well-known, Escrima. 
Escrima was adopted by the Span
ish during their reign of the Philip
pines for 377 years. 

Unfortunately, this art was 
banned by the King of Spain after 
witnessing a requested demonstra
tion. The result of banning Kali led 
to secret training within the fami
lies and among individuals who had 
proven themselves loyal and worthy. 

Kali embraces physical, mental, 
and spiritual aspects in loyalty and 
self-discipline. It is based upon the 
theory of the 360 degree circle, the 
parry, check, killing blow concept, 
angling, defensive and offensive 
zoning, harmonization of move
ments, footwork and rhythm. The 
weapons used in the physical train
ing are bare hands, sticks, staff, 
spears, sword, and dagger. 

Professor Greg Lontayao of Ewa 
Beach continues to uphold the 
teachings in the Villabrille-Largusa 
system of Kali.This system was 
adopted by the late grandmaster 
Floro Villabrille, the most famous 
martial artist in Kali in the Philip
pines, and his successor, grandmas
ter Ben T. Largusa of Las Vegas. 
Lontayao has a martial art schools 
throughout Hawaii, California, 
Mexico, Oregon, Seattle, Utah, 
Alaska, and Europe. The system 
used is from the central Philippines. 

In the municipal museum in 
Cebu City alongside Lapu-Lapu is 
a picture of the late grandmaster 
Floro Villabrille, who has been ac
knowledged as the greatest Kali 
practitioner of the 20th century. He 
developed his system from all the 
knowledge of encounters in combat. 

Kali provides the discipline to 
develop values, rather than to look 
superficially at life's values. 

Asian-Pacific 
Liteature Read
ings by KCC stu
dents 

March 15, 2-3:30 p.m. 'Ohi'a 
Auditorium 

10 Minute readings in English 
and Native Language by Students. 
Narration by Faculty. 

Opening Remarks: Thomas Kondo 
Chinese Literature: Shu Fen Fujitani 
Tang Period Poetry Killian Weir 
Li Wa Chuan: by 7.achary Lo 
French Literature In the Pacific: 
Carol Beresiwsky 
Poetry from Tahiti/Pacific Islands French 
202 students 
Poetry from fromer french lndo-China 
French 202 students 
Hawaiian Literature: Kahi Wight 
Kumulipo Chant, Hawaiian 202 students 
Queen Lili 'uokalani's Abdication Speech 
Eia Hawai 'i chant 
Japanese Literature: Thomas Kondo 
Yam.anoue Okura's "Poverty": 
ErlindaMendoltl 
Korean Literature: Soo Ah Yuen 
A Sister Who Grieves the Death of Her 
Brother Soo Hee Kim 
Return to Heaven Susan Hirokawa 
UntitledHamJwi 
Russian Literature: Nina Dankevich 
Samoan Literature: Carol Beresiwsky 
Pacific "Ethnography" 17th century Ship 
Logs 
Phlliplno Literature: Rance Yangyuen 
Francisco Balagtas "Horante at Laura": 
&./die Marquez 
Closing Remarlcs Thomas Kondo 

KENDO: THE. ART OF JAPANESE SWORDSMANSHIP 
Wednesday, March, 6:00-7:00 pm, 'Ohi'a Cafeteria 
Demonstration by Shigeo Yoshinaga, 
Kendo Instructor, and his students 
Co-sponsored by PAAC and the Japanese Cultural Center of Hawai'i 

Yoshinaga 
By Damien Lock 
Staff Writer 

Developing self-confidence, 
helping your community, becoming 
a productive member of society
this is the philosophy of Sensei 
Shigeo Yoshinaga stresses to his stu
dents in teaching them kendo, the 
Japanese martial art of swordsman
ship. Yoshinaga is the highest rank
ing Kendo instructor in Hawai 'i, and 
is co-sponsor of the Japanese Cul
tural center of Hawaii. He has been 
teaching Kendo for over 59 years, 
and receives a great deal of respect 
from masters in Japan for his exten
sive knowledge of this martial art. 

Yoshinaga became interested in 
Kendo at the age of 11, after mov
ing away from his birthplace of Ho
nolulu to attend high school in Ja
pan. It was there that he learned 
about the martial art because it re
quired part of physical education. He 
gradually became more and more 
involved in the sport, joining the 
Kendo team and entering numerous 
interscholastic athletic competitions. 
It was then that he decided to stay in 
Japan and become a Kendo master. 

Yoshinaga returned to O'ahu in 

transf or01s, lives through kendo practice 
1936. He began teaching at Waialae 
High School and would instruct 
Kendo classes after school three 
times a week. Kendo gradually 
spread and became very popular in 
Hawai'i and at one time had over 
3,000 students. 

But World War II brought a ma
jor decline. After the war only 300 
students remained. However, 
Yoshinaga's hope was not lost. He 
co-founded the Japan Cultural Cen
ter of Hawai 'i hoping to re-ignite the 

. interest of Kendo in this state. 
Kendo's numbers started to rise. 

Parents saw the intellectual and 
physical benefits of the martial art 
and encouraged their children to take 
it up. 

There are now eight kendo dojo 's 
on O'ahu. Yoshinaga's dojo, named 
Keshi-Khan, is the islands largest 
with sixty students. Different dojos 
compete with each other every few 
months. Once every three years the 
seven best kendoists travel to a host 
nation to compete in the Interna
tional Kendo Federation's tourna
ment. 

Asked what he hopes his students 
walk away with after studying with 
him, Yoshinaga said, "I would like 

them to understand the purpose and 
theory of kendo, to learn self-disci
pline, a sense of being one with the 
community, confidence in them
selves as well as respect for others." 

Kendo (meaning "way of the 
sword") emerged from Japan in the 
early eighteenth century as a non-le-

Ke-ail 

thal way of practicing the art of 
sword fighting, or Kenjutsu. The 
modernizing of Japan's military dur
ing the period of the Meiji Restora
tion in 1868, saw the Japanese Gov
ernment put the sword second place 
to the more effective and modern 
rifle. This led to the rapid decline of 

Photo courtesy of Shigeo Yoshinaga 

Keshi-Khan students compete in kendo wearing traditional body armor 

the utilitarian function of martial arts 
for combat. To prevent the loss of 
these traditions, many of the martial 
arts were transformed into a means 
of physical conditioning, self-disci
pline, and entertainment. 

Modern Kendo is divided into 
two parts: competitive training and 
Kata. In the Kata, a pair performs a 
pre-rehearsed "battle" using wooden 
swords, or Bokken. There are seven 
long-sword and three short-sword 
forms of kata each representing the 
techniques and values of the classi
cal warrior. 

In the competition form of 
Kendo, full upper-body armor is 
worn. The objective of the competi
tion is for the two opponents to at
tempt to strike each other with a 
mock sword made of flexible bam
boo,_ or shinai. There are only seven 
areas a competitor is permitted to 
strike his or her opponent: the top 
and sides of the head, the tops of the 
shoulders, the right wrist, and a 
thrust to the throat protector. In or
der for a slash to score, it must be 
accurately struck on the opponent, 
be made with a forward slice, and 
accompanied by the appropriate step 
and ke-ai (shout). 
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Speakers: Dr. Dru Gladney - Islam in China 
Dr. Lilia Chtcherbakova - Russian Orthodox Christianity 
Moderator: Mike Molloy 
Sponsored by PAAC 

People, cultures not defined by borders 
By John C. Oh 
Staff Writer 

Meeting a Muslim is not usually 
what one expects when visiting 
China. So, it's not surprising to find 
out that the 200,000 Muslims living 
in China sparked the curiosity of Dr. 
Dru Gladney. He had gone to China 
shortly after graduating from 
Westmont College, in 1978, to do his 
studies abroad. 

Dr. Gladney decided to focus his 
studies on these people which car
ried him to further research. Cur
rently, Dr. Gladney is an Associate 
Professor with the Asian Studies De-

Dr. Dru Gladney 

Student Booths 
Activities 

March 16, Thursday 

Kapi 1olani Marketing Association 
lrmagard Davis, Advisor 
Ticket sales for the scholarship 

Phi Theta Kappa 
Charlotte Toguchi, Advisor 
Christine Higa, Student contact 

Botany 105 
Ethnobotany 
Dr. Nelda Quensell 

French Club/ Classes 
Carol Beresiwsky, Advisor 
Anniversary of WW 11 end 

Spanish .. Club/ Classes 
Carol Beresiwsky, Advisor 
Pacific Explorers 

Hawaiian Studies 107 
Hawaii the Center of the Pacific 
Hawaiian Culture 
Pua Mendonca, aka Laurie Dorian, Instr. 

Pacific Island History Class 
John Cole, Instructor 
Voyaging, Cannibalism 

. partment at the University of publications. Among them are: readily accepted in the past. They 
Hawai' i at Manoa. He is also a Re
search Fellow with the Program on 
Cultural Studies at the East-West 
Center. 

Dr. Gladney's research on Mus
lims in China is only one focus of 
his larger studies on ethnicity and 
nationalism in Asia. He spent 1992-
93 as a Fulbright Research Scholar 
in Istanbul examining the Eastern 
Turkestani community from 
Xinjiang as part of a larger project 
on transnationalism, Sino-Middle 
Eastern relations, and cultural na
tionalism. Aside from teaching vari
ous Asian Study courses at UH, Dr. 
Gladney has released numerous 

"Representing Nationality in China: 
Relational Aspects of Majority/Mi
nority Identities," "Salman Rushdie 
in China: Religion, Ethnicity, and 
State Definition in the People's Re
public," and "The Muslim Face of 
China." 

Dr. Gladney found that the Mus
lim people have existed and perpetu
ated their religion and culture even 
while living among the Chinese 
people. This is significant because 
we tend to think of China as being a 
homogenous nation, but like our own 
country, it too has its share of ethnic 
and cultural diversity. This is not to 
say that the Muslims have been 

have undergone hardships yet have 
managed to maintain a sense of bal
ance within the borders of China, 
existing in smaller societies within 
the nation. 

People and their cultures are not 
defiined by the borders of countries. 
Here in Hawaii there is a rich mix
ture of different cultures and ethnic 
backgrounds. And "locals" certainly 
understand this. How people of vari
ous cultures retain their identities 
and nationalism within other coun
tries is part of what Dr. Gladney will 
be speaking about. He raises the im
portance of rituals and festivals as 
"reminders" of one's religion or cul
ture. 

Bringing heaven to Earth 
By Tommy Morgan 
Staff Writer 

A governing authority, as well as 
a religious institution, the Orthodox 
church is the most widely accepted 
belief system of Russia. Before the 
Communist regime overthrew the 

Dr. Lilia Chtcherbakova 

old society of Russia, the Orthodox 
churches exerted civil power, but not 
to the extent exaggerated by its crit
ics. When the Communists took 
over, monks were exterminated and 

devout believers were forced to go 
underground. 

The dogma of the religion is 
based heavily upon the writings of 
the biblical apostles and the interpre
tations of the Bible written by early 
church governors, called Fathers. 
Opinions differ about the similarities 
between Catholicism and Orthodoxy. 
The churches are separated mostly 
by religious psychology and theo
logical opinions, not fundamental 
belief. Orthodox Christians revere 
not statues of saints, but portraits of 
them called ikons. Chtcherbakova 
defends the differences between the 
two forms of Christianity when she 
says, "Catholicism tries to bring 
Heaven to Earth while Orthodoxy 
tries to bring Earth to Heaven." 

Russian born Dr. Lilia 
Chtcherbakova, a Ph.D. from St. 
Petersburg University, was invited as 
a guest teacher as part of a cultural 
exchange program between Hawaii 
Pacific University. Chtcherbakova 
is now an Associate Professor at 
Hawaii Pacific University, where she 
teaches Russian History, language, 
culture and literature. Chtcherbakova 

has lectured on religious philosophy 
at the University of Hawaii, West
ern Washington University and 
HPU. Her writings on religious phi
losophy have been published in Rus
sia, Greece and the U.S.A., three 
countries with a large Orthodox fol
lowing. 

Chtcherbakova recites her fun
damental beliefs in Christianity and 
defends her religion as the absolute 
truth. 

" It [Orthodoxy] is the carrier of 
the real faith," says Chtcherbakova. 
When confronted with the fact that 
" the real faith, Christianity, erupted 
as a radical movement within Juda
ism, she quickly answers, "[It] origi
nated from God If you are Chris
tian you cannot connect it with any 
actual movement." When asked if 
Christ was a born a Jew she replies, 
"Christ was born from God as we 
know and he told about it." 

Religion is always a heatedly 
debatable topic. Chtcherbakova will 
be featured as a guest speaker in the 
category of World Religions in the 
International Festival. 

Popular Hong Kong martial arts film to be shown 

Daredevil leaps and kung fu 
moves will delite martiai arts 
afficionados. "The Legend of Fong 
Sai Yuk," a martial arts comedy, 
drew record crowds in Hong Kong 
and was received enthusiastically at 
the recent East-West Film Festival 
in Honolulu. 

Young, handsome Fong Sai Yuk 
enters a martial arts contest on a dare, 
not realizing the prize was the hand 
in marriage of a rich businessman. 

He loses the match to the girl's 
mother, and then the fun begins. His 
mother enters the match to defend 
tter son's honor. Of course, she is 

dressed as an older man. 
The girl 's mother is intrigued by 

this "man's" skill, and.bored by her 
rich, pompous husband ... . 

The intrigues, Chinese style, will 
keep you in stitches. Who knows, 
you may learn a few new kung fu 
tricks, too. 
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Traditional Chinese Lion 
March 16, 12-12:20 a.m. Thursday 'Ohi'a Cafeteria 
Performed by the KCC Chinese Club 

Dance 

Chinese Club roars through the 'Ohi 'a Cafeteria 
By Stan Fichtman 
Kae_i 'o Asst. Editor 

Once again, the KCC Chinese 
club will entertain young and old 
alike with a mystical lion dance 
through the 'Ohi'a Cafeteria. The 
lion is intended to bring good for
tune to everyone that the lion per-

-forms for, especially for the people 
who give it the red packets contain
ing money, called "li see" for the lion 
to "eat." 

As in the past, the lion dancers 
are made up of experts as well as 
novices who have never performed 
publicly in a lion dance. 

This year, the dance team is be
ing coordinated and trained by 
Annette Lum, an expert in the per-

formance of the dance, and master 
of the Chinese drum. Lum directs 
how the lion should be moved in dif
ferent situations such as introduction 
and "eating" of the red packets, 
while teaching others how to beat the 
drum and clash the cymbals. 

The art of the lion dance is not 
taught easily. Different situations 
require different movements from 
both the head and the tail of the lion. 
For example, during the introduction 
of the lion, the lion is supposed to 
"sniff' around the entrance doorway 
to make sure that there is no danger 
in entering the building. After enter
ing, it is supposed to bow three times 
before the actual performance, or 
"dance" begins. All throughout, the 
drum player plays a different tune, 

which takes hours of practice to 
master. Fortunately, Lum is a mas
ter of the drum because she is a drum 
player in her father's lion dance 
troop. 

During the dance, the "eating" of 
the red packets, and the trade off of 
dancers, all require moves which 
take many weeks of practice to mas
ter before the actual public perfor
mance. 

For those who learn the intricate 
moves and detailed handiing of the 
lion head, or learn the specific re
petitive beat of the drum and the 
cymbals, the experience for them is 
both rewarding and lasting toward 
understanding traditional Chinese 
culture. 

Photo by Moriso Teraoka 

Flamenco Dance Performance 
March 16, 12:30-1:15 p.m. 'Ohi'a Cafeteria 
Guest Artists: Vanessa Maria Chong, Mary Jill Ackerman and Robert Miller 

Flamenco the passionate and fiery dance of Spain 
By Estee Tanaka 
Kapi'o Editor 

Ruffled dresses, with bright eye
catching colors and polka dots, swirl 
around as ladies and men dance 
lively to the music. What is all this 
excitement? Welcome to the seduc
tive art of the flamenco. 

Flamenco originated in Spain 
and was influenced by all of the dif
ferent cultures found there, but was 
mostly influenced by the Jews, 
Moors and Gypsies. 

Vanessa Maria Chong, Mary Jill 
Ackerman and Robert Miller, all 
share the same love and passion for 
this festive dance and have been 
dancing together since October 

1991 when they all met through les
sons. The trio will be displaying 
their talents at KCC's International 
Festival. 

Chong, whose mother is from 
South America, got started dancing 
in 1989 when she visited Spain. She 
saw the flamenco and was intrigued 
with the dance because of its "very 
passionate, fiery nature." 

Chong felt that she had to find 
someone to teach her this dance. 
Nine months later found a teacher 
from Chile and has been dancing 
ever since. 

Ackerman, who lived in Italy in 
the 1980s was introduced to Fla
menco when she started watching 
Carlos Saura and works of Antonio 

Gaudez. By watching those two 
men, she started dancing herself in 
1990. 

Miller started flamenco when he 
saw Jose Greco perform at the 
Wilshire-Ebell theater in Beverly 
Hills, California in his teens. 

Chong and Ackerman not only 
dance this passionate dance, they 
also teach two classes at the Dia
mond Head Theater, one for begin
ners and one for intermediate danc
ers. These lessons will run for 10 
weeks and begin on April first. 

Chong said the best part of danc
ing is "the heritage it holds for me 
and the fact that Flamenco is very 
passionate and fiery." 

Student Conference 
Thursday, 9:30-11:30 a.m. 'Ohi'a 118 
Moderator: Robyn Jones 

Performances, presentation of papers 
The symbolism in the elaborate 

wedding rituals in Japan and the 
year-long preparation for a lii'au , 
traditional Hawaiian style, are 
among the papers that will be shared 
at the Student Conference. Other re
flections about celebrations around 
the world, music, dance and ethnic 
food are also planned. 

First place was awarded Eiko 
Dymforherpaper, "The Rite of Pas
sage," about weddings in Japan. 
Second place went to Lani Coloma 
for her description of Iii 'au, '" Aha 

'aina piha makahiki." Third place 
went to Elvie Marie Pascual for her 
description of a Filipino Christmas; 
and fourth place to Kayoko Norton 
for her "Signs of Time Running 
Away," a description of the flowers 
and other signs of nature that mark 
the passage of spring in Japan. 

Other students whose works were 
selected for publication in Horizons, 
a student journal of international art 
and writing, will be recognized and 
copies of the journal will be passed 
out. Editors Frances Meserve and 

Serena Choy will be on hand to an
swer questions about the journal. 

Guitarists Manny Tijamo and 
Willie Crozier will entertain with 
guitar music, and Alissa Randolph, 
a student who performs with Leg
ends will sing. 

The conference will end with a 
performance of Spanish dances by 
Regine Salvador. 

Ethnic treats will also be served. 
The conference was coordinated 

by Robin Fujikawa and Wini Au. Vanessa Maria Chong performing the passionate and fiery dance of 
flamenco. 



Polynesian Voyaging 
March 16, 1 :30-2:20 p.m. 'Ohi'a Auditorium 
Sponsored by PAAC 

Ben Finney chronicles growth of Polynesian voyaging 
By Serena Choy 
Staff Writer 

The resurgence of Hawaiian cul
ture, language, homeland and tradi
tions have been the cause taken up 
by many here in Hawai'i. Raising 
the consciousness of Hawaiian 
people about the true Hawaiian cul
ture is paramount to this cause. Ben 
Finney, UH Miinoa professor of an
thropology, has been a significant 
figure in the pursuit of knowledge 
in the area of ancient Hawaiian navi
gation. He organized his research 
with a scientific focus in addition to 
being culturally sensitive and aware 
of the oral traditions of the 
Polynesian people. 

Finney chronicles the first voy
age in his book, "Hokulea, The Way 
to Tahiti" and the 1985 voyage in the 
recently published "Voyage of Re
discovery, A Cultural Odyssey 
through Polynesia." 

In both of these publications, 
Finney emphasizes the -voyages 
proved that the ancient Polynesians 
did navigate over vast distances in 
their canoes with no navigational 
equipment, proving themselves to be 
efficient seafarers. 

The Polynesian Voyaging Soci
ety, co-founded by Finney, was the 
organization formed to build a deep 
sea voyaging canoe and to test her 
in a voyage between Hawai'i and 
Tahiti. 

Though the navigational aspects 
of the voyages were important, the 
cultural aspects were stressed as 
well. All along the routes, the 
Hokule'a's crew stopped and made 
contact with and involved the local 
islanders. In the preface of his re
cent book, Ben Finney says, "the 
crews consisted of Hawaiians, Ta
hitians, Marquesans, Cook Islanders, 
Maori, Tongans, and Samoans who 
sailed from island to island during 
the two-year odyssey." 

A young Hawaiian, Nainoa Th
ompson, became enchanted with 
learning how to navigate as the old 
Hawaiians did. Having little knowl
edge of celestial navigation, he 
started by taking an astronomy class 
as well as studying other Pacific Is
land navigational techniques. In 
April of 1977, Thompson ventured 
on his first voyage to Tahiti. Unfor
tunately the Hokule'a ran into bad 
weather and was damaged. While 
the canoe was being rebuilt, Thomp
son continued to practice skills such 
as steering by the stars, water swells, 
the moon and other planets. He also 
went to Saipan to meet with Mau 
Piailug, who had been successful in 
sailing an outrigger canoe. Thomp
son asked Mau to help him in pur
suing his seafaring training. Train
ing included exercises in "stellar and 
ocean swell orientation, as well as 
spotting those birds that indicate 
when land is near," Finney says. 

There was also a discussion of 
oral history as told through legends 
and chants of the various Polynesian 
groups, legends which tell of the 
seafaring Polynesians and the fre
quent voyages made between 
Hawai'i and Tahiti. One such nar
rative discussed in this book is "The 
History of Mo'ikeha (Ka Mo'olelo 
o Mo'ikeha)." Finney describes this 
work as "a long narrative tradition 
about the voyages made between a 

land called Kahiki and an already 
settled Hawai.'i by Mo 'ikeha and his 
sons. It focuses on a time when 
Hawai'i was in contact with other 
Polynesian islands. In this narrative 
Kahiki is "portrayed as a marvelous 
place from whence come cultural 
gifts and innovations. La'a for ex
ample, is credited with bringing a 
special ritual drum, the hula dance, 
and a new type of image worship; 
and a later descendant of Mo 'ikeha 

Photo courtesy of Moana Doi 

is supposed to have later brought the 
breadfruit to Hawai'i." Finney says 
this legend was researched and the 
findings strongly suggest that Tahiti 
is the island of Kahiki in the story. 
This discussion points out the im
portance of learning from oral tra
dition instead of disregarding it. 

Finney's new volume has been 
well worth the wait. 

Moana Doi: 'The best place to learn is out in the ocean' 
By Samantha Akiona 
Staff Writer 

"I guess I've always loved the 
ocean and I paddled canoe for 10 
years," said Moana Doi, 1992 
Hokule'a crew member. Doi's hula 
sister Paige Barber, asked her if she 
wanted to get involved in what was 
going on with the Hokule' a and Doi 
eagerly accepted. In December of 
1989 she met Nainoa Thompson, 
and a few months later he called to 
ask her if she would be interested 
in training to be a crew member of 
theHokule'a. Doijustassumedthat 

she would be a volunteer and help 
with things that needed to be done. 

In 1992, Doi went on two of the 
shorter legs of the voyage of the 
Hokule'a. She sailed from the is
land of O'ahu to the island of 
Hawai'i aboard the Hokule'a. An
other crew would sail from Hawai 'i 
to Tahiti. From there she flew back 
to O'ahu and awaited the news of 
when the Hokule'a arrived in Tahiti. 
She then flew to Tahiti and joined 
the crew on the leg from Bora Bora 
to the Cooke Islands, on a voyage 
that took between five and six days. 

When she was asked what she 

had learned while on the canoe, Doi 
said, "I learned sailing isn't an easy 
task. N ainoa sets up the dates on 
which we set sail and these dates are 
determined by the weather. Months 
before we set sail Thompson begins 
monitoring the weather. The canoes 
can leave before the scheduled dates 
or up to a week after because of 
weather conditions. Doi said she 
also learned about values and her
self, and said it was a great learning 
experience. The canoe becom!s like 
a classroom 

"The best place to learn is out on 
the ocean," says Doi. The most im-

portant thing for her above all was 
meeting new people and bonding 
with other crew members. The crew 
became like a second family while 
she was on the canoe. 

"Besides being a crew member, 
I was also in charge of documenta
tion and photos, including taking 
still photos using a still photogra
phy camera," she said, "Every per
son had a role besides being a crew 
member. There was a cook and even 
a doctor aboard the canoe." 

"For me I feel like I'm here, in
volved in this project for the expe
rience and learning," said Doi, who 

feels that whatever she's learned 
should be taught to others. Hope
fully educating the younger genera
tion, will stir up an interest and 
make them want to become in
volved, she said. 

By keeping them involved, Doi 
believes the younger generations 
will keep the sailing alive and con
tinue the tradition which was rees
tablished when the Hokule' a first set 
sail in the 1970s. 

Making the voyage in spirit 
If you have been keeping track 

of the progress of the Hokule' a and 
the Hawai 'iloa as they traveled to 
Tahiti, the name, Dennis 
Kawaharada, will be familiar to you. 

Photo courtesy of Dennis Kawaharada 

The 1993 Voyage: Kawaharada 
with M ahine, wife of canoe builder 
Puaniho Tauotaha, who hosted 
part of the crew staying in Tautira, 
Tahiti on the day of departure' to 
Rai'atea. 

Kawaharada, who teaches English 
here at Kapi 'olani, has been mak
ing the voyage in spirit, keeping in 
touch with the crew and updating 
the public. He is .the spokesperson 
for the Polynesian Voyaging Soci
ety. 

Kawaharada began his personal 
cultural voyage when he helped 
navigator Nainoa Thompson re
search ancient Hawaiian star names 
for the star charts. 

Over the years, his involvement 

grew from helping put together edu
cational packets to attending crew 
training programs. In 1993 he was 
a member of the crew on one leg of 
the voyage. 

This year, although unable to 
make the voyage, Kawaharada took 
students in the honors section along 
on the voyage via modem commu
nications equipment. 

Kawaharada will answer ques
tions about this year's voyage dur
ing this session. 
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Tattoo Traditions of the Pacific Islands 
Slide presentation wtih Tattoo artist and Anthropologist Tricia Allen 
Sponsored by PAAC with funding from the State Foundation on Culture and the Arts 
Thursday,March 16, 2:30-3:30 p.m. 'Ohi'a 
Moderator: Dennis Kawaharada 

Traditional tattoos reinforce cultural heritage 
By Heikki Akiona 
Kapi'o Editor 

In a time when Polynesians are 
finding their roots, TriciaAllen, who 
is currently enrolled as a Doctoral 
candidate, has helped the people of 
Polynesia find traditional tattoo de
signs and reinforce their pride for 
their cultural heritage. Allen has a 
master 's degree from UH Manoa in 
Cultural Anthropology, with a the
sis on the re-evaluation of 
Willowdan Handy' s analysis of 
Marquesan tattooing. 

Allen wrote a thesis re-evaluat
ing Wtllowdan Handy's analysis of 
Marquesan tattooing because there 
was a major stylistic change that 
happened in Marquesan tattooing 
that has been overlooked by previ
ous scholars. Allen said, "Most 
people when researching Marquesan 
tattooing simply go to Handy's 
Bishop Museum book on tattooing 
in the Marquesas. It is a very good 
reference book but far from com
plete." 

Allen's interest in Marquesan tat
tooing was sparked by her job in 
native art history, at the Denver 
Museum. Everyday she would pass 
a picture of a heavily tattooed 
Marquesan. For three years, she split 
her time living in Colorado and Puna 
on the Big Island. In Puna she lived 
on a 12 acre lot with many archeo
logical areas. Wanting to know more 
about the area she was living in, 
Allen decided to go back to school. 

Allen focuses on preserving the 
cultures of Polynesia through each 
culture's art of tattooing. In many 
Polynesian cultures women are of
ten tattooed to show corning of age. 
A girl in Tahiti would be tattooed 
with three dots on her arms to show 
she was pass the age of food taboos. 
A girl would also be tattooed on her 
behind to show sexual maturity. 
Maori women's facial tattoo (moko) 
also signifies corning of age. In the 
Marquesas, a woman's right hand 
was tattooed at puberty so that she 
could rub dead bodies with coconut 
oil and eat poi from the same bowl 
as someone who had the tattoo. 

Allen says that in many 
Polynesian cultures men are tattooed 
to show strength and status. A Maori 
man's facial tattoo (moko) signifies 
family/ clan affiliation, his achieve
ments, rank and status, which are all 
thought to make him fearse and fear
some in battle. 

According to Allen, the tattoo 
revival in Tahiti, Easter Island, 
Marquesas, and Hawai ' i are now 
largely an outward sign of one's 
pride and their Polynesian heritage. 
The art of tattooing is being kept 
alive in each culture by people who 
are involved in their culture and arts. 
Many are studying the old docu
ments and illustrations seeking to 
find designs representative of their 
heritage. 

In ancient times tattoos signified 
events or turning points in one's life 
or accomplishments. "Tattoos are 
often an outward statement or visu-

alization of what one feels inside," 
said Allen. This statement by Allen 
is reflected in the five tattoos that 
she has. Allen's tattoo on her ankle 
is a Marquesas ankle band that sig
nifies her commitment and respect 
of the culture and art. 

Allen does tattooing but not com
mercially and not in the state of 
Hawai'i. "I do a lot of consultive 
type of work here in helping people 
look for designs and referring them 
to shops," said Allen, who does tat
tooing in places like Tahiti. There 
Allen does not charge for her work, 
but prefers to tattoo in exchange for 
shelter or other basic necessities. 

Allen is currently working on 
taking professional tattoo supplies 
to Tahiti and the Marquesas because 
they do not have access professional 
tattoo equipment. "They use home
made machines from electric shav
ers with sewing needles attached to 
them," said Allen. 

She is trying very hard to help 
improve sterilization of the tattoo 
equipment used by establishing a 
program to give tattooist free access 
to things like pressure cookers . 
Allen is also educating them about 
communicable diseases and AIDS . 

Allen's advise for people who 
want to get traditional style tattoos 
is to do their homework before get
ting a tattoo by researching tattoo 
designs and finding out what they 
mean. Allen said, ''Make the tattoo 
something that really means some
thing to them and will be happy with 
for the rest of their life." 

Photo courtesy of Tricia Allen 

A 1882 picture of a mans facial tattoos. These tattoos are traditionally 
from Rapa Nui otherwise known as Easter Island. A mans facial 
tattoos show family/clan affiliation, achievements, rank and status, all 
of which make him more powerful and feared in battle. 

~ ''Land of the living myth'' 
~ Slides and lectures by Marlene and James Denny 

Friday, March 17, 11 a.m. in the 'Ohi'a Cafeteria 
Modera,tor: Louise Pagotto 

Out of the stone age 
Two years ago, Marlene and 

James Denny went on a two-week 
tour of New Guinea. Marlene, a re
tired chemist, and James Denny, a 
psychologist, are both amateur pho
tographers who have previously had 
their works displayed in the Koa 
Gallery. 

The Dennys went to Mount 
Hagen to see and experience the 
Highland sing-sing, a once-a-year 
gathering of the different tribes 
wearing their native costumes. At the 
sing-sing, the tribes performed tra
ditional songs and dances with an 
emphasis on drums. 

The art of self-decoration is an 
elemental part of tribal life and has · 
been handed down through genera
tions. The people of New Guinea 
paint themselves, wear plumes and 
cordylines. The decorating takes one 

to two hours. For martial adornrnent, 
the men cover themselves from head 
to toe with charcoal. Charcoal is as
sociated with warfare and aggression 
in many of the Highland societies. 
Warfare rituals hinges on soliciting 
ghostly aid. 

The most commonly used face 
paint colors for festive adornment 
are red, yellow, white and tawny. 

The Denny ' s went to New 
Guinea because they were interested 
in seeing people living in a primi
tive culture. In New Guinea the 
tribes live in isolated valleys. Com
munication with each other was dif
ficult because of the different lan
guages and because some of the 
tribes were cannibals. 

''New Guinea's people's stone age 
culture is slowly changing because 
of western contact," said Marlene. 

"Unknown tribe, X-ray style" 
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ii'S'i~rt~~!,o~;~ ~n~~lhi~!,!~~!~s~!~~ ~:!;~ f ,~!:sh ion Show 
•~~.-March 16, 'Ohi'a Cafeteria 4 - 6 p.m. · 
~ Guest designers: Pumana Crabbe, Sig Zane, Barbara Davis, Ernest Tapec 

WorldWear celebrates richness of ethnic clothing 
By Tracy Fujimura 
Staff Writer 

The First Annual International 
Fashion Show, "WorldWear," is a 
celebration of ethnic and cultural 
diversity through the exploration of 
the parallels and the divergence in 
clothing throughout the world. 

Featuring local designers 
Puamana Crabbe, Sig Zane, Barbara 
Davis and Ernest Tapec, as well as 
the contributions of traditional 
clothing by KCC students, 
WorldWear explores the variety of 
cultural wear and the translation of 
traditional clothing to contemporary 
designs. Clothing from Asia, Africa, 
the Middle East, Hawai'i, and Eu
rope will be modeled. 

The concept of the show is not 
merely clothing, but its purpose is 
to educate and explore the richness 
and variety of ethnic wear. "The 
challenge for us is to make the show 
both entertaining and educational," 
said Willow Chang, the coordina
tor of the show. She will also em
cee the show with Mike Wong. 
"Recognizing that all ethnic groups 

bring something different is impor
tant," said Chang. 

ion and integrating them into their 
designs. Representing the Hawaiian 
tradition, designer Puamana Crabbe 
incorporates the Hawaiian quilt pat
terns into her designs. Her dresses, 
sleeker than the typical muumuu, 
boldly display the sewn applique 
quilt designs using complementary 
colors to enhance the outline of the 
pattern. 

The styles of Ernest Tapec are 
inspired by the Filipino and Asian 
cultures, usually with ethnic fabrics 
and prints in contemporary designs. 
WorldWear will primarily showcase 
his Asian designs. 

Barbara Davis' styles are con
temporary and casual. She creates 
the visual ethnic impression with 
the use of Japanese prints in her con
temporary designs by sewing the 
fabric into the piece using applique. 
"Most of her things has that ethnic 
look, that touch of the Asian look," 
says Judy Morita of Vue Hawaii, 
which sells Barbara Davis designs. 
"She uses a lot of kimono fabrics. 
She actually uses the real old vin
tage silk kimonos." 

"I choose plants where there is a 
purpose other than beauty," said 
Zane. "In the Hawaiian culture, it is 
used for Iredi.cinal purposes, ceremo
nial leis, rather than just beauty. There 
is always a story behind each plant I 
select." 

The donation of traditional cloth
ing by KCC students allows fashion 
viewers to see the ethnic origins of a 
particular tradition and the contem
porary styles that descend from those 
traditions. 

"Contemporary designs interpret 
different elements of the ethnic, tak
ing different aspects of design and 
creating a hybrid of a sort," says 
Chang. Seeing the various influences 
on contemporary designs and the 
common aspects, as well as a differ
ence in the traditional garbs, 
WorldWear is a celebration of 
Hawai'i's unique environment, an 
expression of its multiculturalism 

Local designers often design 
contemporary clothing, interpreting 
different elements of an ethnic fash-

Sig Zane, who rarely displays his 
designs in fashion shows, uses plant 
life and band screens images of en
demic plants on to his aloha and 
casual wear to educate the people 
of Hawaiian culture. 

Crabbe said, "Where else in the 
world could you get a conglomerate 
of ethno-cultural fashion apparel, 
fashion wear that reflects each 
culture's rooted traditions. It's in their 
apparel, in their every day wear or 
ritual wear or ceremonial wear. That 
is what depicts each ethnic culture 
from another. And yet a bond that ties 
them is their clothes, their apparel 
that goes with their traditions." 

Photo courtesy of Puamana Crabbe 

WorldWear will display traditional island and Asian styles of 
clothing from a variety of local clothes designers. 

Lua'u - A celebration of Polinesia 
Wednesday, March 16, 6:30-8 p.m., 'Ohi'a Cafeteria 
A traditional Polynesian lua'u and Hula performance by Na Mea Hula O'Kahikinaokalani 

~ TICKETS REQUIRED- $15 per person 
Co- sponsored by KCC Staff Development, call 734-9573 for information 

Lua'u features a '01ixed plate' of Pacific food 
By Terence Tomori 
Staff Writer 

On March 16,a ceremonial luau 
will be held for the first time in the 
history of the International Festival. 
Chef Alfredo Cabacungan, of the 
Food Service and Hospitality Edu
cation Department, will be oversee
ing the food preparation. 

Na Mea Hula 'O 
Kabikinaokalalani, a hula troupe 
beaded by Kumu Hula Karla 
Akiona, will perform. This year's 
luau is considered to be a world 
class event in which a hula and 
foods from all over the Pacific will 
be featured. 

ChefCabacungan views the luau 
as a, " ... culmination of the Food 
Services and Liberal Arts programs 
(on campus.)" By focusing on the 
cultural/ceremonial, as well as, the 
food aspects, he feels that the par
ticipants will receive a better under
standing of a traditional luau by ex-

periencing the whole spectrum. 
A challenging role that Chef 
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Cabacungan will be facing the 
preparation of foods originating 

from all over Polynesia. Instead of 
focusing on purely "Hawaiian 
foods,". Chef Cabacungan and his 
associates will be providing foods 
like chicken fafa, baked sweet po-

~ tatoes, and poki, which originate 
from Tahiti, Samoa, and Hawai 'i, 
respectively. 

Assisting Chef Cabacungan will 
be a former associate, Faimalo Mau, 
current chef of the Waialae country 
club. Chef Mau will be overseeing 
the production of Samoan foods, as 
he is a native of Samoa. 

The focus of the food prepara
tion will be the imu, an earthen oven 
in which heated rocks and water is' 
placed with the food, thus steam
ing the contents. 

Some of the more interesting as
pects of Polynesian foods that Chef 
Cabacungan talked about is the in
fluence of other cultures on foods 
that are normally considered "Ha
waiian." For instance, lorni salmon 
is not endemically Hawaiian, ac
cording to Chef Cabacungan. To-

Chef Alfredo Cabacungan prepares food. 
Photo by Raymond Yuen 

matoes and salmon were not origi
nally harvested by Hawaiians until 
the arrival of Western culture. 
Salmon soaked in brine was traded 
for fresh provisions between fish
ing boats fishing in the North Pa
cific and Hawaiians. 

One other food that he mentioned 
on the menu, chicken fafa, bas French 
influences. According to Chef 
Cabacungan, various spices, ingredi
ents, and herbs that were not endemic 
to Tahiti, are fried before it is added 
to the chicken. 

These examples are one of the 
many culinary mutations that come 
about when two different cultures in
teract. This is especially so in 
Hawai'i where the various cultures 
in this state have produced food 
variations like "mixed plates" and 
other local delicacies. 

On the final note, Chef 
Cabacungan is seeking volunteers 
to help with the luau. If you're in
terested, be can be reached in Ohelo 
207E or at 734-9492. 



• 

~ ~ An Irish Celebration of 
• 1 .4 St. Patrick1s day 
~ ~ Musical Performance and Song 

8 - 9 a.m. Irish poetry, guest Angela Doyle 
10-10:30 a.m. Irish Harp Melodies, 
guest Paul Johnson 

A celebration of Irish poetry 
By Dan Miyamoto 
Staff Writer 

Angela Doyle is a lecturer 
from the Multi-European School 
and will be speaking about Irish 
poetry and literature at the Inter
national Festival here at KCC 
Doyle has been a lecturer at the 
Multi European School since 
1975 . The school is based in 
Brussels, Belgium. 

Doyle is here on exchange for 
three months with the Hawai ' i
European School Exchange Pro
gram. The program was designed 
to allow teachers and instructors 
from Europe and Hawai'i to ex
change positions so that they can 
speak about their respective cul
tures, and learn about the coun
try they are visiting. 

Doyle speaks and holds con
ferences about the Irish culture 
and how it has had an effect on 
the country's literature. Doyle is 
residing at Tokai University for 
the duration of her stay and 
spends the mornings lecturing at 
Wai'anae High School. Recently 
she spoke at the State Student 
Conference and visited the 
Kamehameha Schools. 

Doyle is a citizen of Britain 
and her grandparents were Irish 
citizens. Her surname - Doyle is 
an Irish name that means "Dark 
Stranger" in Gaelic (Gaelic is a 
subbranch of the Celtic family of 
Irish language). Another reason 
why she is speaking at the Inter
national Festival, is that it hap
pens to fall on the week of Saint 

Patrick's Day. 
Doyle believes that there is 

somewhat of an "Irish Renais
sance" (looking back at past 
history) in Irish literature. A 
lot of the literature and art 
forms from and in Ireland re
flect this, she said. Despite the 
political turmoil that has been 
going on in Ireland, only one 

Digging 

of the poems she will be reading 
was influenced by the political 
struggle. Doyle is going to be 
speaking mainly on the works of 
Irish poet and teacher, Seamus 
Heaney. Heaney is a professor 
of Rhetoric and Oratory, and has 
received many literary awards 
for his published collections of 
poetry. Here is one of his poems 
titled: "Digging." 

Between my finger and my thumb 
The squat pen rests; snug as a gun . 
Under my window, a clean rasping sound 
When the spade sinks into gravely ground : 
My father, digging. I look down 
Till his straining rump among the flower beds 
Bends low, comes up twenty years away 
Stooping in rythm through potato drills 
Where he was digging. 
The coarse boot nestled on the lug, the shaft 
Against the inside knee was levered firmly. 
He rooted out tall tops, buied the bright edge deep 
To scatter new potatoes that we picked 
Loving their cool hardness in our hands. 
By God, the old man could handle a spade. 
Just like his old man. 
My grandfather cut more turf in a day 
Than any other man on Toner's bog. 
Once I carried him milk in a bottle 
Corked sloppily with paper. He straightened up 
To drink it, then fell to right away 
Nicking and slicing neatly, heaving sods 
Over his shoulder, going down and down 
For the good turf. Digging 
The cold smell of potato mould, the squelch and slap 
Of soggy peat, the curt cuts of an edge 
Through living roots awaken men like them. 
Between my finger and my thumb 
The squat pen rests. 
I'll dig with it. 

Concerned about Governor Cayetano's 
budget cuts at the 

University of Hawai'i? 
Join the 

Student Coalition for a 

Responsible University Budget. 

MASS STUDENT RALLY 
AND PICKETING 

AT STATE CAPITOL LAWN. 
Friday, March 17 at 10:00 a.m. 

1;jDebate: 
• 

'Po. litically Correst Uses 
of Language 

~ ~Friday, March noon -1 p.m. 
'Chia Auditorium 

Debate to focus on PC 
Students in Speech 253, "Ar

gumentation and Debate," will 
present a debate on "politically 
correct language" during the In
ternational Festival. 

The concept of politically cor
rect language has led some uni
versities to ban what they regard 
as "offensive speech." 

These restrictions prohibit on
campus use of certain words and 
phrases, and even the display of 
symbolic objects such as car
toons and the Confederate flag . 
Offensive slogans and designs on 
tee shirts are likewise forbidden. 

The question for debate will 
be: "Are university regulations 
on offensive speech detrimental 
to higher education?" 

Presenting the affirmative ar
guments on the question will be 
Ed Campbell and Lance 
Nitahara. Mike Baughn and 
Tracy Fujimura will argue the 
negative side. Rita Iwakawa will 
be the moderator. debate format 
includes time for questions . 

The debate will will be held 
Friday, March 17, from noon to 
1 p .m. in 'Ohi'a 118. Everyone 
is welcome. 

Mochi pounding will be one of the techniques to making traditional 
mochi at the demonstration on March 17. 

ti Making old-time mochi 
By Moriso Teraoka 
Staff Writer 

Mochi pounding was practiced 
annualy by almost every Japanese 
family over 50 years ago here in 
Hawai 'i. This cultural tradtion is sel
dom seen today. 

Today mochi is made and sold 
commercially. 

Mochi soup, or Ozoni is tradition
ally eaten on the first day of each new 
year. 

Mochi is made with sweet rice or 
"sticky" rice as some Asian countires 
call it. The rice is washed and soaked 
overnight. It is then placed in a 
steamer box called "Seiro" and 
steamed for about 45 minutes. 

When steaming is completed, the 
rice is emptied into a stone motar 
called "usu." With a pair of wooden 
mallots called "kine," the rice is 
kneeded into a soft mass that is not 
unlike bread dough. 

This soft rice is pounded wih the 
kine until a smooth texture is ob
tained. 

This hard mass then cut into 
pieces, flattened and sweetened 
cooked beans called "azuki" is 
folded into the mochi and enjoyed 
by all, especially children. 

The demonstration of traditional 
mochi making will be done by in
structor Linda Fujikawa and her stu
dents on March 17 at the front of 
'Ohi'a cafeteria. 

Ethnic meals for Festival Week 

By Anthony Montero 
Staff Writer 

A variety of mouthwatering cul
tural meals for International Week 
will be servbed each day in the '"bi' a 
cafeteria prepared by manager 
Genevive Seguirant and staff. 

During the week from Tuesday, 
March 14 to Friday March 17, there 
will be a tentative set menu for Ha
waiian, Chinese, Japanese and Sa
moan dishes. 

Dishes that are planned; tues; 
Laulau, Kalua Pork, Lomi Salmon, 
Mahi Florentine, Haupia Yellow 
Cake and poi. Wed; Sweet Sour pork, 
Beef Kai Choi and Lemmon 
Chicken. Thurs; Chicken Nishime 
andMisoyakiButterfish. Fri; Lupulu 
(fresh com beef with coconut milk) 

Prices for menu items are at $3. 75 
and up. 

So for a taste of cultural cuisines, 
be sure to stop by the cafeteria be
fore your next class for a lunch or a 
quick bite. 



~;-....... 
Paniolo 
Breakfast 
By Anthony Montero 
Staff Writer 

Once again KCC's annual 
Paniolo Country Breakfast will have 
a menu which features traditional 
Paniolo style breakfast foods. It will 
be held on Sunday March 19, from 
7 a.m to 11 a.m in the 'Ohi'a caf
eteria. 

Intermediate Cooking Instructor 
Chef Eddie Fernandez who is in 
charge of the function expects a tre
mendous turnout of people to come 
out for a good country-style break
fast. In 1992 around 1,800 out of an 
estimated 2,000 showed up. 

Members from the International 
Food Service Executive Association 
(IFSEA) along with volunteer help 
from KCC's FSHE students will be 
handling the preparation, cooking, 
serving, and cleaning up. The set up 
is done the day before the event. 

Also a country store will be set 
up in the 'Ohelo building for patrons 
to browse and purchase numerous 
items which they would normally 
find in a supermarket. 

Admission to the breakfast is $6 
for adults, and $3 for children. For 
mor e info contact Chef Eddie 

/ Fernandez at 734-9586. 

Native American Artist 
Hachivi Edgar Heap of Birds, a 

Native American artist in the Chey
enne and Arapahoe nation will speak 
about the "Political and Environ
mental Weather" and "Collaborative 
Artistic Experiences of Contempo
rary Cheyenne and Australian Ab
original artists March 15 and 16, 
UHM Art Auditorium. 956-5249. 
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4303 Diamond Head Rd. 
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Wood for the lu'au 

Kapi 'o staffers 
Jim Vancil, 
Raymond Yuen 
and Daniel 
Kauahi ( seated) 
spent three 
weekends cutting 
wood/or the lua'u 
on the property of 

1 Mike Ane, 
counselor. Missing 
is Brian Kovaloff. 

PRINCIPLES of SOUND RETIREMENT INVEST INC 

F or fast relief from the nagging ache of taxes, 

we recommend TIAA-CREF SRAs. SRAs are 

tax-deferred annuities designed to help build 

additional assets-money that can help make the 

difference between living and living weLL after your 

working years are over. 

Contributions to your SRAs are deducted from 

your salary on a pre-tax basis. That lowers your 

current taxable income, so you start saving on taxes 

right away. What's more, any earnings on your 

SRAs are also tax-deferred until you receive them 

as income. That can make a b ig difference in how 

painful your tax bill is every year. 

Ensuring the future 
for those -who shape it. sM 

As the nation's largest retirement system, we 

offer a wide range of allocation choices - from 

TIAA's traditional annuity, with its guarantees of 

principal and interest, to the seven diversified 

investment accounts of CREF's variable annuity. 

What's more, our expenses are very low, a:, which 

means more of your money goes toward improving 

your future financial health . 
To find out more, call our planning specialists at 

I 800 842-2888. We'll send you a complete SRA 

information kit, plus a free slide-calculator that 

shows you how much SRAs can lower your taxes . 

Call today-it couldn't hurt . 

0StandarJ c> Poor:, /11,1umna RalinH Ana(wi.1, 1994; Lipper Analytical Services, Inc., Lippa-Dirrctor.i' A11t1(1/ftl·a/ Data, 1994 (Quarterly). CREF 
certificates are distributed by TIAA-CREF Individual and Institutional Services, Inc. For more complete information, including charges and expenses, 

call I 800-842-2733, ext. 5509 for a CREF prospectus. Read the prospectus carefully before you invest or send money. 
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l!Jlc1asses 
The following classes are pre

sented through Kapi 'olani Commu
nity College's Office of Community 
Services. Call 734-9211 for more 
information. 

Looks the Same But Not the 
Same- Lynn Murata, KCC In
structor of Art History and a third 
generation Japanese-American will 
share the joys and problems of seek
ing one' s identity in "the mother
land." She graduated from Sophia 
University in Tokyo with a Masters 
Degree in Art History and worked 
in Japan for many years. March 16, 
7-8 p.m. KCC Chapel. Free. 

Renaissance Music- Hear mu
sic as it sounded at the time of 
Shakespeare's "Taming of the 
Shrew." Members of the Europa 
Early Music Consort perform and 
discuss the musical wealth of the 
Medieval, Renaissance, and Ba
roque periods using little-known in
struments of the times, such as 
crurnhom , curtal, rackett, recorder, 
viola da gamba and others. Audi
ence members are invited to partici
pate at the end of class with percus
sion instruments and Renaissance 
dancing! March 20, 7-8:30 p.m. 
Course fee: $10. 

Reading up for your China 
Trip- Have you ever visited a for
eign country and wished you had 
read more its history, culture, and 
geography? The Kaimuki Library 
staff will show you how to obtain 

information on China from books 
on history and art, magazines re
counting recent events, videos 
showcasing places of interest, and 
audio cassettes to study the lan
guage. March 23, 6:30-7:30 p.m. 
Course fee: $5. 

~ r--r-or-ks-ho_p___,s I 
LAC ESL Workshops- The 

LAC is providing a series of ESL 
workshops. Two of the LAC writ
ing tutors who are majoring in ESL 
will conduct the workshops. Mon
days and Wednesday 2:30-3:20p.m. 
in ' lliahi 228A. Sign up for the 
workshops at the LAC main 
counter. For more information call 
Gail Harada at 734-9342. 

Workshop #8 : Prepositions 
March 13 & 15 

Workshop #9: Words you might 
hear but not find in your dictionary 
March20 & 22 

LAC Grammar and Writing 
Workshops--- The following is a 
list of upcoming workshops in 
which students may learn more 
about different types of grammar 
skills. Monday workshops are from 
1:00 - 1:50 p.m. in ' lliahi 228F. 
Thursday workshops are from 2:30 
- 3:20 p.rn. in 'lliahi 228A. For 
more information call Gail Harada 
at 734-9342. 

Workshop #8: Dangling Modi
fiers March 16 

Workshop #9 : Wordliness 
March20 & 23 

Secrets of Success Work
shops--- The following is a list of 
workshops sponsored by the KCC 
Learning Assistance Center. Mon
days 12-1:15 p.m. in ' Ohi' a For 
more information call Gail Harada 
at 734-9342. 

March 20: Communication 

Skills for Success: Improving your 
communication skills can help you 
succeed in school and beyond, so 
get some CLASS (Communication 
for -Learning And Success in 
School) with Keith Kashiwada. 

April 3: Got problems? Who 
doesn't? Kathy MacDonald shares 
a step-by-step approach to use on 
personal and school-related prob
lems. 

KCC Transfer Workshop 
Transfer Advising- UH Manoa 

March 20, 12-1:15 p.m. in Kalia 
201. 

KCC Healthcare Worshops 
Dental Assisting- March 21, 

9:30 a.m. at Kauila 113. 
Diagnostic Medical Sonography 

-March 16, 3 p.m at Kauila 121. 
Medical Laboratory Techni

cian- March 21, 1:30 p.m. at 
Kauila 209. 

Registered Nursing-March 21, 
6-8 p.m. at Kopiko 126. 

Occupational Therapy Assis
tant- March 18, 9-11 :30 a.rn. at 
Kauila 210. 

For more info visit or call the 
KCC Career and Personal Develop
ment Unit at 734-9544. 

~I Etc. 
Huli Huli Chicken Legs 

$3.50- An Imiloa Fraternity 
Fundraiser. Ticket selling ends 
March 19. Contact Wes at Student 
Activities or call 536-3863 for more 
info. 

Poetry and Fiction contests-
Poetry: any subject or style, 40 lines 
or less. 1st place-$300, 2nd place
$200, 3rd place-$100. Entry fee: $5 
(total cost) for up to 5 poems. Fic
tion: 2500 words or less. 1st place
$300, 2nd place-$200, 3rd place
$100. Entry fee: $5 (total cost) for 
up to two entries. The deadline for 
entries is March 15. Winners will 
be notified, through the mail, by 
May 31. For Complete info, please 
send SASE to: Sagebrush, C3-4; PO 
Box 300805; Denver, CO 80203. 
All winning entries will be pub
lished in their fall journal. 

Walking Tours-Kapi'olani 
Community College's Interpret 
Hawai'i program presents a unique 
walking tour. The tour costs $5/ 
adults, $2/children, and $4/students 
and senior citizens. Pre-registration 
is required. The tour is subject to 
change or cancellation due to poor 
weather. To register for a tour or to 
receive a brochure on the Walking 
Tour program, please contact the 
Office of Community Services, 
KCC, 734-9245. 

A Taste of Chinatown on March 
15, 1-3 p.m. Get a taste of the cul
ture and history of Chinatown with 
local guide Rose Leong Teruya. The 
tour is limited to ten people and 
because of the group size, you will 
be able to take full advantage of vis
iting small shops and participants 
will sample various Asian delica
cies. Fee is $8 per person. 

Na Wahine: Women of Honolulu 
on March 18, 9-11 a.m., starting at 
the Kawaiha 'o St. gate of the Mis
sion Houses Museum. Women have 
played a prominent role in the his
tory of Hawai ' i. Their contributions 
shaped the politics and society of 
the kingdom Join Cultural Special
ist Suzan Harada as she relates the 
fascinati ng stories of Honolulu 

Iafoline 

through the lives of the women who 
once lived in Honolulu. 

Chinese Folklore of Old Hono
lulu on March 18, 9-11 a.m. Join 
storyteller Barbara Wong as she 
brings to life the magic and mys
tery of Chinese folklore. Surround 
yourself with the Chinese symbol
ism and mythology as you tour 
through sites in Chinatown. 

Dean Reed Peace Award-The 
award was established in memory 
of Dean Reed (1938-1986)- folk 
singer, songwriter, actor, and film 
director, a citizen of the world who 
worked for peace and justice for all 
people everywhere. The purpose of 
the award is to support and encour
age promising students interested in 
working toward world peace. To be 
eligible must be a student currently 
enrolled in a UH Community Col
lege, with a demonstrated interest 
in peace, who has completed a cu
mulative minimum of twelve credit 
hours. Applications must include a 
500 word proposal outlining a 
project designed to foster or pro
mote "positive peace"(i.e., social 
justice) which the award would 
make possible; Transcript of aca
demic record; proof of current en
rollment at a UH Community Col
lege; a letter of support from a fac
ulty or staff member involved as 
sponsor or advisor. A $500 award 
for community college students 
with a demonstrated interest in 
peace. Application deadline is 
March 31 at 4 p.m. Call Neghin 
Modavi at 734-9183 to obtain ap
plication forms and more info. 

Christopher Contest for Col
lege Students--- You're invited to 
enter The Christophers' Annual 
Video Contest with cash prizes to
taling $8,500. The winning video 
will also air on "Chri stopher 
Closeup," a nationally syndicated 
television series produced by The 
Christophers, is a non-profit orga
nization founded in 1945 and based 
on the Judeo-Christian concept of 
service to God and humanity. The 
Christophers is a New York based 
international media organization, 
have expressed the belief that ONE 
PERSON CAN MAKEADIFFER
ENCE. Their video contest, de
signed specifically for college stu
dents, invites entrants to interpret 
this theme on film or video tape. 
Previous winners have used tech
niques such as animation, music 
video, documentary, comedy, news 
report and drama to express their 
vision of how one person can make 
the world a better place. The con
test includes prizes of $3000, $2000 
and $100 for the top three entries 
and five honorable mention awards 
of $500 each. To qualify, contestants 
must be currently enrolled college 
students in good standing. Produc
tions should be five minutes or less 
in length and submitted on 3/4-inch 
or VHS cassette. The deadline for 
entries is June 9. Official entry 
forms are available from college 
Mass Media or Communication 
Departments and from The 
Christophers, 12 East 48th St., New 
York, NY 10017; (212) 759-4050. 

Lupus Support Group Meet
ing- The Hawai 'i Lupus founda
tion is sponsoring a Support Group 
Meeting for those whose lives have 
been touched by Lupus. Out of 200 
people nationwide have lupus, more 
thap leuke~a, muscular dystrophy, . ' 
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or cystic fibrosis. Join us March 25, 
at St. John Vianney Parish in En
chanted Lake, from 10-11:30 a.m 
Free. Open to all . For more info con
tact Irene Chatterley at 538-1522. 

Off Stage Actors Group-New 
horn; Ward's Rafters in Kainulki, 3810 
Maunaloa. This is arareopportunity for 
audiences here to experience the wide 
range of creative theater in the form of 
short plays which most theater compa
nies ignore. Ptrlonnance dates are 
March 18, 25, and April 1 at 8 p.m 
March 19, and 26 at 7 p.m $10 ckma
tion at door. For info call 734-0397. 

Botanical IDINl"lltions from the 
Donald Angus Collection-Approx. 
45 original botanical illustrations of 
flowers, plants, and trees from the 
Museum's DonaldAngus collectioo are 
featured in this exhibit. Open daily from 
9-5 p.m For more info call Bishop Mu
seurn 847-3511. 

Disney Scholarship--- The Walt 
Disney Studios is continuing its 
search to discover new creative tal
ent and is looking for apprx.10 to 15 
writers to work full-time developing 
their craft at Disney. No previous 
samples are required. A $30,000 sal
ary will be provided for a one-year 
period beginning mid-October 1995. 
Fellows outside of Los Angeles area 
will be provided with airfare and one 
month's accommodations. 

Application procedure: Submit a 
one-page resume, a completed appli
cation form, a writing sample (as 
described below), and a notarized 
standard letter of agreement (avail
able by contacting the Program Ad
ministrator). Partner submissions are 
acceptable only if both writers sub
mit separate application packages 
together with one script. 

Submission Period: March 13-
April 7. To be considered material 
must be postmarked no later than 
April 7. Material will not be accepted 
before or after the application dates. 
Final notification of selected fellow 
will take place in late-August 1995. 
Notification dates are subject to 
change. Writing samples: Appropri
ate samples for the features division 
include: a completed live action mo
tion picture screen play (apprx. 120 
pages), or a full length two to three 
act play. Appropriate samples for the 
television division include: a full 
length half-hour television script; 
e.g., Elkn, ~- Roseanne (all 
apprx. 45 pages), or a one-act play, 

To obtain application materials 
contact: Brenda Vangsness, Program 
Administrator, The Walt Disney Stu
dios , 500 S. Buena Vista St., 
Burbank, Ca 91521-0880. Phone: 
818-560-6894. 

Students Activities is accept
ing nominations for the Provost 
Award and Charles K. 
Nakamura Award, from now to 
noon on March 31 in 'Ohi 'a 101. 
Nomination forms are available at 
the Student Activities Office. The 
Provost Award is made at the end 
of each academic year to a 
Kapi 'olani Community College 
student who is considered to have 
made the most significant contri
bution to the college. The Charles 
K. Nakamura Award is made at the 
end of each academic school year 
to the Kapi 'olani Community Col
lege student who is considered to 
have made the most significant 
contribution(s) in the area of Stu
dent Activities. 

These jobs are from a list in the 
Job Placement Office, in ' Ilima 
202. The office will be upstairs 
temporarily for the month of Feb
ruary. For more info on more jobs 
contact Gemma Williams at 734-
9544. 

Clerk Typist #3453 
Answer phones, type, and filing. 

Need to type 45-55 wpm and com
puter experience helpful. Mon-Fri, 
8 a.rn.-4 p.m $1,600 per month. 

Telemarketer #3452 
Contact existing and potential 

customers, offer services, some ap
pointment setting- typing/ mail
ings , no hard selling . Pleasant 
phone manners, type 40wpm, ex
cellent speaking skills. Schedule 2 
1/2-3 hrs per evening, 3-4 nights 
per week depending on availabil
ity. $7.50 a hour. 

Manager Trainee #3450 
Learn all aspects of our business 

in order to manager an office for 
us. Must like to work w/people. 
Need any business course, must be 
willing to follow orders and learn 
all aspects of our business. Flexible 
hours M-Sun, 9 a.m.-9 p .m. 

Breakfast and Lunch Cook 
#3454 

Cook in one-man kitchen, pro
duce breakfast and lunch items. 
Need to be pleasant, reliable, able 
to follow recipes, and have a taste 
for local flavor. M-F, 4:30 a.m.-
9:30 a.m. or 5 a.m.-10 a.m. $10 an 
hour. 

~ ~ Classifieds 

Fast Fundraiser-Raise $500 in 
five days-Greeks, groups, clubs, 
motivated individuals, easy-no fi
nancial obligation (800) 775-3851 
Ext. 33. 

'89 Toyota Celica, low miles, no 
rust, 1 owner, excellent condition, 
5 speed. $5600 or best offer, must 
sell!! Ph. 599-1653. 

Counselor's Corner 
Mona Lee, KCC counselor, answers questions frequently asked by 

students. 
Q: How do I know what courses I should take to complete my degree? 
A: The KCC catalog which is sold at the Bookstore provides a listing 

of courses that are required for each major offered at KCC. Students must 
meet all of the requirements listed in the catalog of the year that they 
entered KCC or any subsequent catalog. Students who need to refer to 
catalogs published in previous years may go to the Counseling Office, 
' Ilima 103, where copies of prior catalogs are kept. In addition, students 
may make an appointment with a counselor to receive a copy of their 
GRADVISE, a computerized listing of courses that a student has taken 
which are matched to the degree requirements. In addition to the counse
lors in ' Ilima 103, the Food Service and Business Education departments 
have de artmental advisors available to assist their students. 
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