PEWA: | OLA KA ‘OLELO HAWAI‘l | KONA MELE ‘1A

HE PEPA KEIA | HO‘OUNA ‘IA | KA MAHELE MULIPUKA O KE KULANUI O HAWAI‘l | MEA E
HO‘OKO ‘IA Al NA KOINA O IA MAHELE O KE

KEKELE LAE‘ULA

MA KA

HO‘OLA ‘OLELO A MO‘OMEHEU HAWAI‘l A ‘OIWI

Malaki 2026

Na
Nicholas Keali‘i Lum

Komike Pepa Puka:
Dr. Hiapokeikikane K. Perreira, Luna Komike
Dr. Glenn “Kalena” Silva
Dr. Kahikina de Silva
Dr. Joseph Keola Donaghy



© Nicholas Keali‘i Lum, 2026



Ho‘ola‘a
E ka wahine, ia ‘oe n6 ko‘u mahalo palena ‘ole. ‘O ‘oe pl mai i loko o na pi‘ina a me na
ihona o kéia ala ‘o ka ho‘ona‘auao ‘ana, ke ala ho'i a kaua e ka‘i like ai. E ka ‘ohana, ‘o ‘oukou no
ke kahua i ulu ai ka ho‘oheno mele Hawai‘i i loko o‘u a hiki i kéia la. E ‘ole ‘oukou, pa‘a ai ko‘u
kilana he haku mele a he pu‘ukani. E na kumu, ‘o ‘oukou n6 na hokd welowelo e ma‘ama‘ama
ai ke ala i mua o ke alo. Nana mau ‘ia ‘oukou e ho‘okele pono ai ma kéia ola kanaka ‘ana. E na
hoa ho‘oheno mele Hawai‘i, ia ‘oukou no ka lana o ko‘u mana‘o. ‘O ka mau o ke mele Hawai‘i

ma kona ‘ano Hawai‘i pono‘Tiho no, he kuleana ho‘i ia e ‘auamo like ai kakou.



Abstract

Music has the innate ability to capture listeners, and for this reason, mele Hawai’i
(Hawaiian song) can be used as an instrument to captivate a modern listening audience with
the hope that this leads to an interest in ‘Olelo Hawai‘i (Hawaiian language) itself. However,
perhaps the modern ear is not attracted to traditional forms of mele Hawai‘i, but is intrigued by
genres of music that are widely popular today.

| created the musical entity “Pewa” with the intention of innovation in mele Hawai‘i,
combining traditional Hawaiian songwriting processes with modern forms of music. This,
however, raises the following guiding research question: How does one innovate responsibly
within mele Hawai‘i?

To further explore this question, Chapter One begins with an autoethnography to
explain my connection to the research topic as a pu‘ukani (musician) and haku mele (Hawaiian
songwriter). Chapter Two analyzes previous literature to form a definition of what mele Hawai‘i
truly is; to document the history of change within mele Hawai‘i; and to analyze the way in
which other native cultures were impacted by innovation in their respective traditional musical
forms. Chapter Three explains the research methodology that revolves around innovative
songwriting, as well as interviews with highly-respected haku mele who have engaged in
innovative songwriting themselves. Chapter Four presents the findings of the research by way
of song analysis, as well as analysis of interview responses. My hope is that this research serves
as a framework for responsible innovation in other traditional art forms of Hawai‘i, as well as in

traditional art forms of other native cultures seeking linguistic and cultural revitalization.
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‘Owehe
| Ola ka ‘Olelo Hawai‘i i Kona Mele ‘ia

| loko o ke aukahi ho‘ola ‘Olelo Hawai‘i e waiho nei he mau ala e 6 mau ai ka ‘olelo
makamae o ka ‘aina aloha. No kona ‘ano ho‘ohei pu‘uwai, ‘o ke mele Hawai‘i no paha ke ala ‘oi
e ulu ai ka hoi i loko o ke anaina ho‘olohe, keu ho‘i kama o ka hanauna hou, e komo pu mai i
loko o ka ho‘ona‘auao ‘Olelo Hawai‘i. He ‘elua no na‘e kuana‘ike ‘€ko‘a e paku‘iku‘i ana no ia
mea he mele Hawai‘i:

1. ‘Oka‘ao‘ao e ki‘i ana e malama mau i ke mele Hawai‘i o ka wa i hala me ka huli kua

‘ana i ka ho‘oholo mua ma ke mele haku o kéia au nei.

2. ‘O ka ‘ao‘ao e kalele pau loa ana i ka ho‘oholo mua ma ke mele haku o kéia au nei
me ka no‘ono‘o ‘ole no na‘e i ke kahua nona mai ke mele Hawai‘i ma kona ‘ano
pono‘Tiho no.

‘O ke ala no na‘e e ho‘ola maoli ‘ia ai ka ‘olelo Hawai‘i ma o ke mele Hawai‘i, ‘o ia ho‘i ke ala i
waenakonu, ke ala ho‘i e minamina ana i na mana‘o o ua mau palena ‘€éko‘a la.

He noi‘ina kéia pepa puka lae‘ula nei e ho‘akaka ana i ke ala e ho‘oholo mua pono ai i ke
mele Hawai‘i ma ka malama pu no ho‘i i na hi‘ohi‘ona e pa‘a ai kona Hawai‘i ‘ana. Ma o ka noi‘i,
ka haku mele ‘ana, a me ka ninauele e ho‘akaka ‘ia ai ke ko‘iko‘i a me ka pomaika‘i o ka
ho‘oholo mua i ke mele Hawai‘i i ola ka ‘Olelo Hawai‘i i kona mele ‘ia.

No na Mokuna ‘Eha

He ‘eha n6 mokuna e pa‘a ai kéia pepa puka nei:
Mokuna I: Mo‘olelo Pilikino
Mokuna II: Kilo Mo‘okalaleo

Mokuna llI: Ki‘ina Noi‘i
Mokuna IV: Na Hopena

PwwNE

| ala ka mokuna mua e ho‘akaka ‘ia ai he ‘elua mana‘o nui: ‘O ka mea e pili ai au i ke

kumuhana nui o ka pepa puka lae‘ula; a me ke ala i ho‘ea ai au he haku mele a he pu‘ukani no



ke mele Hawai‘i. Ma ka lua o na mokuna e ho‘ike ‘ia ai ka‘u noi‘i e kalele ana ma luna o ‘ekolu
ninau nui:

1. He ahaia mea he mele Hawai’i?

2. He aha ka mo‘oki‘auhau o ke mele Hawai‘i?

3. Peheaipomaika‘i ai na lahui ‘0iwi ‘€ a‘e i ka ho‘oholo mua ‘ia o ka puolo?
Ma ke kolu o na mokuna e wehewehe ‘ia ai ke ki‘ina noi‘i o ka pepa, ‘o ia ho‘i ko‘u haku mele
‘ana a pa‘a mai ke pa leo ‘o Pewa nona na mele Hawai‘i o ke ‘ano ho‘oholo mua; a me ka
ninauele ‘ana i na haku mele i kaulana ho‘i i ke ‘ano ho‘oholo mua o ka lakou mele haku, ‘o ia
ho‘i ‘o Manu Boyd, Robert Cazimero, Kainani Kahaunaele, Puakea Nogelmeier, a ‘o Keali’i
Reichel. Ma ka mokuna hope e ho‘ike ‘ia ai ka hua o ka hana ma ke kalailai ‘ana i kéla mele haku
kéia mele haku o ke pa leo e ahuwale mai ai ka ho‘oholo mua ‘ana i loko ho‘i o ka malama ‘ia o
na hi‘ohi‘ona e Hawai‘i ai ke mele Hawai‘i. Kalailai ‘ia no ho‘i ma ia mokuna hope ka ‘olelo a na
haku mele i ninauele ‘ia e ho‘ahuwale ‘ia ai he ‘ekolu ninau nui:

1. He ahaia mea he ho‘oholo mua?

2. He ahaia mea he ku‘una?
3. Pehea e ho‘oholo mua pono ai ma ke mele Hawai‘i?



Mokuna I: Mo‘olelo Pilikino

| mea kéia ha‘i mo‘olelo pilikino ‘ana e ‘ike ‘ia ai me ke akaka ka mea e pili ai au i ke
kumuhana nui o ka‘u pepa puka lae‘ula, ‘o ia ho‘i ka ho‘oholo mua ma ke mele Hawai‘i i ola ka
‘Olelo Hawai‘i i kona mele ‘ia. ‘O ko‘u nohona mai ka wa i loko o ka p6‘aiapili ‘ohana a hiki i kéia
I3, he nohona ia i piha maoli i ke mele Hawai‘i. No kéia puni loa a‘u i ke mele Hawai‘i ‘ana, me
ka ‘ike ‘ana no ho‘i i ke au nui a me ke au iki o ia mea he mele Hawai‘i, no ia mau kumu i wae ‘ia
ai kéia kumuhana e mana‘o pa‘a ai au, he ahona maoli no ka ho‘ohana ‘ia o0 ke mele Hawai‘i i ala
e ho‘ola ‘ia ai ka ‘Olelo a me ka mo‘omeheu Hawai‘i.
No ka Hanai ‘ia ma ka Po6‘aiapili ‘Ohana

No ka pohai o na pali hauliuli o na Ko‘olau mai au, i ka malu ho‘i o Keahiakahoe laua me
‘loleka‘a. ‘O Ha‘ikl, He‘eia ko‘u ‘aina hanau, kahi ho‘i i hanai ‘ia ai a nui i ka po‘aiapili ‘ohana. ‘O
ia ‘aina ho‘i kahi i kumu ai ko‘u ho‘ohihi pau ‘ole no ia mea he mele Hawai‘i ma ke 6pu weuweu
o makou. He ‘eha makou ma ka ‘ohana: ‘o Randy Lum ko‘u makua kane, ‘o Janine Lum ko‘u
makuahine, a ‘o0 Zachary Lum ko‘u kaikua‘ana. ‘Oiai he pu‘ukani ko‘u makua kane ma ka wa ma
mua o ka hanau ‘ia o maua keiki kane, ua lilo ke mele Hawai‘i he mea ma‘a mau o ko makou
noho ‘ana. ‘O ke koekoe i ka ‘ukulele, ‘o ka leo himeni, ‘o ke kani leo hone o ka I€kio, he mau
mea kéia e ‘upu a‘e ai ka hali‘a aloha i loko o‘u no ia wa o ko‘u kamali‘i ‘ana.

He launa ka ‘ohana ma ka hale o ko‘u kupuna wahine ma na Po‘aono a pau i ko‘u wa
‘Opiopio. ‘O kéia ka ‘ohana ma ka ‘ao‘ao o ko‘u makuahine, a he Kepant piha lakou. | loko
no na‘e o ia koko Kepani, he akamai ko ia ‘ao‘ao o ka ‘ohana i ka himeni, keu ho‘i na mele
Hawai‘i. Kau ka hali‘a i ka noho pi ‘ana o makou ma ka pa hale, a himeni a po mai ke ao. Hapai

kekahi ‘anakala i mele e himeni ai, a laila aku kekahi ‘anake, a péla aku a himeni na kanaka a



pau. Ke nalu hou ‘o loko i kéia wa kamali‘i o‘u, he kupanaha maoli n6 ke akamai o ka ‘ohanai ka
himeni. Ma ia wa no i kahua ai ko‘u ‘ike laula no ka himeni ‘ana, a i kia mua ai ho‘i ko‘u no‘ono‘o
ma ke ala e 0 mau ai ke mele Hawai‘i.
No ka Ho‘ona‘auao ‘ia ma ke Kula

| ko‘u nui ‘ana a‘e, ua holo mua ko‘u a‘o ‘ana no ke mele Hawai‘i ma ke kula ‘o
Kamehameha ma Kapalama. Komo akula au i na papahana puolo like ‘ole o ke kula 13, e la‘a me
ka Hui Himeni o ke Kula Ha‘aha‘a (“Children’s Chorus”) ma lalo o Lynell Bright; ka Pana o ke Kula
Waena (“Middle School Band”) ma lalo o Clarke Bright; ka Hui Himeni o ke Kula Waena
(“Hawaiian Ensemble”) ma lalo o Alan Akaka laua ‘o Pomaika‘i Lyman; ka Papa Himeni o ke Kula
Ki‘eki‘e (“Concert Glee Club”) ma lalo o Les Ceballos; a me ka Pana Mele Paikau (“Warrior
Marching Band”) ma lalo o John Riggle. | ia wa like i komo ai au ma na ho‘ike i loko o ka
Ho‘okikd Himeni Kimakahiki (“Song Contest”) ma ke ‘ano he pu‘ukani. | loko n6 o ka pili ‘ole o
kekahi o ia mau po‘aiapili i ke mele Hawai‘i ma ke ‘ano haiki, ua mahuahua a‘e no ko‘u ‘ike no
ka puolo ma kona ‘ano laula ma ke kula ‘o Kamehameha, e la‘a ho‘i me ka heluhelu hua mele a
me ka ‘ike no ke kuanakuhi puolo.!

Ua ho‘omaka ko‘u himeni a ho‘okani ‘ana ho‘i i ke mele Hawai‘i ma ke ‘ano he ‘oihana
ma na hokele ma Waikiki. He ‘umikimalua o‘u mau makahiki i ia wa, a no ia ‘ano ‘Opiopio o‘u,
he ‘ano ‘@ no paha ko‘u komo ‘ana i kekahi ‘oihana i loko ho‘i o ka wa like e hele ana i ke kula
waena. Ua hana pl no na‘e ko‘u makua kane me John Naki ma ka pi‘ali koa, a ‘o kana wahine,
‘o Kahalepuna Richardson-Naki, ‘o ia ke kumu hula nana ke alaka‘i ‘ana i ka ho‘ike hula ma ka

hokele ‘o ka Sheraton ma na Po‘akolu, a no ia pilina i hai ‘ia ai maua ‘o ko‘u kaikua‘ana, i loko

1‘0 ke “kuanakuhi puolo” ka‘u ‘Glelo haku no ia mea he “music theory” ma ka ‘Glelo Pelekania.



no o ko maua kilana ‘Opiopio. ‘O ia n6 ho‘i ka wa i mahuahua nui a‘e ai ko‘u ‘ike no ke mele
Hawai‘i a me na mo‘olelo e pili pd ana. ‘Oiai he ho‘ike hula ka po‘aiapili o ka makou ‘oihana, he
mea nui ka ho‘olauna pono ‘ana i na mele e ‘ike ai na malihini e nana mai ana i kekahi ‘ano ‘ike
no ke mele e hula ‘ia ana. No ia kumu i pono ai ko makou ho‘omaopopo ‘anai ka haku mele, ke
kumu i haku ‘ia ai ke mele, a kéla ‘ano ‘ike kéia ‘ano ‘ike e kii‘ono‘ono ai ho‘i ka ho‘ike hula. He
‘elua hola ka 10‘ihi o ia ho‘ike hula a makou, a no laila i a‘o ‘ia ai na mele Hawai‘i he nui wale e
ko pono ai.

Ua mau mai no ia hana ‘ana ma ke ‘ano he pu‘ukani i ka wa kula ki‘eki‘e. | loko o ia wa i
ho‘omaka ai ko‘u ho‘okani ‘ana ma ka hokele ‘o Aulani, a Disney Resort and Spa, ma ka ho‘ike
hula ‘o Starlit Hui a me ka hale inu ‘o ‘Olelo Room. He ‘ekolu p6 o ka pule ko‘u ho‘okani ‘ana ma
ua hokele nei, a he mea ia ho‘okani pinepine ‘ana i pa‘ahana loa ai au ke pili pd mai me na
kuleana ‘é a‘e e ho‘oko ai i loko o ke kula ki‘eki‘e. He mea no na‘e ho‘iiai ma‘aaiaui ke ki ‘ana
i mua o ke anaina he mau haneli kanaka ma ka ho‘okani a himeni piha.

No ka Hui Himeni ‘o Keauhou

| loko ho'i o ia wa ma ke kula ki‘eki‘e i ho‘okumu ‘ia ai ko makou hui himeni ‘o
Keauhou—‘o ko‘u kaikua‘ana, ‘o Zachary Lum, ‘o kona hoa papa, ‘o Jonah Solatorio, a ‘o au
na lala o ia hui himeni. No ko makou komo like ‘ana i ka Papa Himeni o ke Kula Ki‘eki‘e i pa‘a ai
ko makou pilina i ka ho‘ohihi like no ia mea he mele Hawai‘i. Na Hailama Farden ke kapa ‘ana i
ka inoa ‘o “Keauhou” no ka wa‘a e kau ana ma luna o na haka kau puke o ka hale waihona puke
‘o Midkiff. No ke kiilana ‘Opiopio o0 makou ma ia wa, he mea no ho‘i ia i klipono ai ia kapa inoa
‘ana. Ma ka wa ‘akahi o ko makou ho‘okani ‘ana ma ke ‘ano he hui himeni, ua nui na pa‘ina

puka kula, na pa‘ina la hanau, na ‘aha male, a me na po‘aiapili o ia ‘ano a makou i ho‘okani ai.



He mea ia ho‘okani nui ‘ana ma na wabhi like ‘ole i ‘oi a‘e ai ka maika‘i o ko makou himeni pualu
‘ana, a i pili ai ho‘i a pa‘a makou ma ke ‘ano he mau hoa puni mele Hawai‘i.

| ke kaulana iki ‘ana a‘e o ka hui himeni i ho‘opa‘a ‘ia ai he mau ho‘okani ‘ana ma na hale
‘aina like ‘ole, e la‘a me ka ‘llikai Bar and Grill, | Mua Lounge, a me ke Corner Kitchen. ‘O keia
no paha ka wa i hele ai a laha ke ‘ano o ko makou himeni ‘ana i na mele Hawai‘i, ‘o ia ho‘i ke
kalele ‘ana i ke kaila mele Hawai‘i o ka wa ia Helen Desha Beamer, John Kameaaloha Almeida,
Lena Machado, a ia haku mele aku, ia haku mele aku. A hala kekahi mau makahiki o ia ‘ano
ho‘okani ‘ana, ma ka makahiki 2016 i ‘oki leo ‘ia ai ke pa leo mua a makou, ‘o ia ho‘i ‘o
“Keauhou.” Ua nui ka pomaika‘i i pili mai no ka puka maika‘i o ia pa leo mua a makou, a ‘o kéia
no paha ka wa i kaulana ai ka inoa o ka hui himeni ma waho aku o kéia pae ‘a@ina nei ma na
moku ‘aina o ‘Amelika, a ma ‘0 aku ma lapana la. Ma na makahiki ‘eono ma hope pono mai i
puka ai he ‘ekolu hou aku pa leo a makou, ‘o ia ho'i ‘o0 “l ke K6 a ke Au,” “Ua Ko, Ua ‘Aina,” a ‘o
“l Le‘a,” a makana ‘ia he 19 makana Na Hokt Hanohano no ia mau pa leo ‘eha.

Ma waho o ke kalele ‘ana o0 makou ma luna o kekahi ‘ano kaila mele Hawai‘i o ka wa i
hala, ua nui a‘e no paha ka ho‘ohihi o na kanaka i ko makou mele ‘ana no ka wali o ka ‘clelo
Hawai‘i ia makou ma ka pakahi. Ma ke Kulanui o Hawai‘i ma Manoa i loa‘a ai ia‘u na kékelée
laepua ma ka ‘olelo Hawai‘i a me ka puolo. Péia ho‘i ka loa‘a ‘ana o na kékelé laepua ‘Olelo
Hawai‘i i na kua‘ana o‘u. No ia pa‘a ‘ana o ka ‘Olelo Hawai‘i i ‘oi a‘e ai ko makou ho‘omaopopo
‘ana i ka ‘i‘o maoli o ke mele, ‘a‘ole n6 he mele e kanikani wale ai. He mea no ho‘iia pa‘a ‘ana o
ka ‘Olelo Hawai‘i i kako‘o pono ‘ia ai ko makou haku mele ‘ana me ka malama ‘ana no ho‘ii na

loina haku mele e pa‘a pono ai kona ‘ano he mele Hawai‘i ‘i‘o no.



No ka Pilina me na Me‘e Manomano o ke Mele Hawai‘i

| loko ho'i o kéia wa ma ke kulanui i launa mua ai au me Robert Cazimero. E ho‘okani
ana ‘o Keauhou ma ka hale inu ‘o | Mua Lounge, a komo honua maila ‘o ia nei. No kona kilana
hiehie, me ka ha‘alulu loa i kama‘ilio ai makou me ia, a ‘o ka mea i pa maoli ai ko makou na‘au,
‘o ia ka nanea maoli o kona pepeiao i ka ho‘olohe ‘ana mai i ka makou po‘e mele. ‘O ia ka
ho‘omaka ‘ana o ka pilina hemo ‘ole me ia me‘e manomano o ke mele Hawai‘i e ola nei. A hala
he mau mahina ma hope mai o ia po, komo akula au i kana halau hula ‘o Halau Na Kamalei o
Lillehua. Mau ko‘u hula ‘ana he ‘Olapa a he ho‘opa‘a ma ka halau a hiki i kéia la.

Ma ka loa‘a ‘ana mai o ke kékele laepua ma ke kulanui, ua holo mua au ma ka ‘imi ‘ana i
ke kékele laeo‘o ‘Olelo Hawai‘i ma ke Kulanui o Hawai‘i ma Manoa. Ua kakau ‘ia ka‘u pepa puka
laeo‘o ma luna o ke kumuhana ‘o ka noho ‘ana o ka haumana, ‘o au, i ke alo o ke kumu, ‘o
Cazimero, ma ka po‘aiapili o ke a‘o ‘ana. | noi‘ina no ia pepa puka, ua noho au me ka‘u kumu he
ho‘okahi |a o kéla pule kéia pule, a ko maila he 50 hola o ke a‘o mele Hawai‘i ‘ana. | loko ho‘i o
ia mau launa ‘anai a‘o ‘ia ai na mele anai haku ai, a me ke ki‘ina o kona haku mele ‘ana. He
pomaika‘i maoli no kéia noho ‘ana i ke alo o ke kumu ma ke a‘o ‘ana i ke mele Hawai‘i, a he mea
ho‘i ia i ikaika a‘e ai ko‘u haku mele ‘ana a me na makau like ‘ole e pono ai ko‘u ‘ano he
pu‘ukani, e la‘a me ka ho‘opili ‘ana i ka ha‘awina o ka na‘au ‘oiai e himeni ana a me ke ‘ano e ki
ai me ka lawena kiipono i mua o ke anaina ma ka wa himeni. ‘A‘ole pili wale n6 ka himeni ‘ana i
ka nahenahe o ka leo, he pili nd ho‘i ia i ka lawena a ka pu‘ukani.

No ia pilina hemo ‘ole me Cazimero i pili ai ho‘i au me na me‘e mele Hawai‘i ‘é a‘e, e la‘a
ho‘i me Mahi Beamer, Nina Keali‘iwahamana, Marlene Sai, a me na pu‘ukani he nui hou aku o ia

hanauna. Ma waho o na mea i pili haiki i ke mele Hawai‘i ‘ana, i loko o ia mau pilina kahi i lohe



‘ia ai na mo‘olelo like ‘ole e pili ana i ka wa e himeni nui ana ia mau me‘e i ‘0 a ‘0 o kéia pae
‘aina nei, a ma waho loa aku. Ma ka lohe ‘ana i kéia mau mo‘olelo i ‘ike ai au i ke ‘ano i loli nui ai
ke mele Hawai‘i i ke au o ka manawa, keu ho‘i ma ka ‘oihana ho‘okipa malihini. | loko no na‘e o
ia loli nui ‘ana, ua mau mai no ka Hawai‘i ‘ana o ke mele Hawai‘i, he ‘oko‘a na‘e ke ‘ano e
ho‘okani ‘ia ai.?

I loko ho‘i o ia mau mo‘olelo i nui ai ho‘i na ha‘awina i a‘o ‘ia no ka lawena kipono a ka
pu‘ukani, ka ‘ao‘ao pa‘oihana, a me na mea laula ‘e a‘e e maka‘ala ai i loko o ka ‘oihana ‘o ke
mele Hawai‘i. ‘O ka pomaika‘i helu ‘ekahi no na‘e i loa‘a mai ma kéia mau pilina, ‘o ia ka noho
pl ‘ana mai me ia mau me‘e o ke mele Hawai‘i. Ke nalu ‘o loko i ka wa ‘akahi o ko‘u a‘o mele
Hawai‘i ‘ana, he kupanaha maoli no ka hiki ke noho pt mai me ia mau kanaka, na pu‘ukani ho'i
a‘ui kalia ai mai ko‘u wa kamali‘i. Pa maoli ka na‘au i ke aloha i ho‘ike lokomaika‘i ‘ia mai e ia

mau me‘e manomano o ke mele Hawai‘i.

”

2 Ua nui na mo‘olelo i ha'i ‘ia mai no ka polokalamu “Hawai‘i Calls.” ‘Oiai he pana ho‘okani pila ko ké&ia polokalamu,
ua ‘oko‘a no ke ‘ano i ho‘okani ‘ia ai ia mau mele Hawai‘i, ‘a‘ole he ‘ukulele, kika, a he pila kii nui wale n6. ‘A‘ole
na‘e kéia he mea e Hawai’i ‘ole ai na mele Hawai‘i i puka mai ma ia polokalamu.



Mokuna ll: Kilo Mo‘okalaleo

E kalailai a ho‘akaka ‘ia ana he ‘ekolu mahele nui i loko o kéia mokuna kilo mo‘okalaleo
nei e pili pd ana i ia mea he mele Hawai‘i. ‘O ka mahele nui mua, ‘o ia ke ahuwale ‘ana mai o ia
mea he mele Hawai‘i ma ka ho‘ike ‘ana aku i na hi‘ohi‘ona e Hawai‘i ai ke mele Hawai‘i ma kona
‘ano iho no; ‘o ka lua, ‘o ia ka ho‘akaka ‘ana i ke ‘ano loli mau o ke mele Hawai‘i ma o ke kilo
mo‘aukala mele Hawai‘i, mai ka wa ma mua o ka ho‘ea ‘ana mai o ka po‘e mikionali a hiki loa
mai i kéia au e ne‘e nei; a laila ho‘i ka hope o na mahele nui, ‘o ia ka ho‘ike ‘ana i ke ‘ano i
pomaika‘i ai na lahui ‘oiwi no waho aku o Hawai‘i i ka ho‘oholo mua ‘ana i ka lakou po‘e mele.
Lilo na mahele nui ‘ekolu o kéia mokuna nei he kahua e ho‘omaopopo ‘ia ai na mana‘o e hapai
‘ia ana no ka ho‘oholo mua ma ke mele Hawai‘i ma ke koena o kéia pepa puka nei.
No ia Mea he Mele Hawai'‘i

| loko no o ka laha loa o ke mele Hawai‘i ma na po‘opo‘o like ‘ole a pau o kéia pae ‘aina
nei, a ma waho loa aku i ke ao a puni, he pa‘akiki n6 paha ke kuhi haiki ‘ana i ia mea he mele
Hawai‘i. No kekahi po‘e, he mele Hawai‘i na mele a pau i kumu ma Hawai‘i nei; no kekahi aku,
he mele Hawai‘i na mele a pau e puka ana mai loko aku o ka waha o ke kanaka nona ke koko
Hawai‘i. No kéia mau mana‘o kii‘é‘é e hii a‘e nei i waena o kanaka, he ko‘iko‘i ka ho‘akaka ‘ana i
ke mele Hawai’i e ‘ike maopopo ‘ia ai ka mea e kino ai ‘o ia ma kona ‘ano iho no, a e kii‘oko‘a ai
ho'i ‘o ia ke ho‘ohalikelike ‘ia me na puolo no waho aku o Hawai‘i nei.

Ma ke ao kalaipuolo lahui, ‘a‘ole o kana mai ke kaulana o Amy K. Stillman i kona noi‘i
noelo ‘ana i ke mele Hawai‘i, a e wehewehe mai ana i ke mele Hawai‘i penei: “The term

‘Hawaiian song’ encompasses all songs in Hawaiian on any subject, as well as all those in English



with Hawai‘i or some aspect of Hawaiian culture as a theme.”® Ho‘omau ‘o ia i kona wehewehe
‘ana i ke mele Hawai‘i ma ka wae ‘ana i na mele i haku ‘ia ma hope o ka hiki ‘ana mai o ka po‘e
mikionali ma na pid‘ulu ana i kapa ai he “himeni,” “himeni-type,” “hula ku‘i/hula song,” a he
“Hapa Haole.”* Ho‘ike ‘ia ma ia mau wehewehena a Stillman ka laula o ke mele Hawai‘i a me na
po‘aiapili e ola ai ia mau ‘ano—ka hale pule no ka himeni, na wahi i pili i ka hula no ka hula ku‘,
a ia po‘aiapili aku, ia po‘aiapili aku—‘a‘ole na‘e kuhi haiki ‘ia ma ia mau wehewehena ka ‘ao‘ao
‘Olelo a kuana‘ike ho‘i e Hawai‘i ai ma kona ‘ano iho no, pau pd me na hi‘ohi‘ona e ‘oko‘a ai ke
ho‘ohalikelike ‘ia me ka puolo ‘@ a‘e o ka honua.
‘O ka mea nui no paha e Hawai‘i ai ke mele Hawai‘i, ‘o ia ho‘i ke ko‘iko‘i ‘oi loa a‘e o ka

‘Olelo o ke mele ma mua o ke ko‘iko‘i o ka puolo. Penei ka Zachary Lum no ia kumuhana
ho‘okahi:

Mele goes beyond Hawaiian music... Though Hawaiian music may often contain

text, mele emphasizes the text. Thus, mele are logogenic. Words/lyrics are

paramount. Usually ma ka ‘Glelo Hawai‘i (in the Hawaiian language), the text of a

mele is the foundation of the expression itself.>
‘O kekahi mea e maka‘ala ai ma ia ‘olelo a Lum, ho‘oka‘awale ‘ia ke mele Hawai‘i me ia mea he
“Hawaiian music.” ‘O kana i ho‘akaka mai ai, pili ia i ke ‘ano “logogenic” o ke mele Hawai‘i,
‘a‘ole na‘e pili i ka “Hawaiian music.” Laula a‘e ia mea he “Hawaiian music,” e like ho‘i me ka

Stillman i wehewehe ai, ‘oiai ka‘a ma lalo ona na mele i haku ‘ia ma ka ‘6lelo Pelekania a me na

mele i pili ia Hawai‘i ma ke ‘ano laul3, ‘a‘ole na‘e kalele ‘ia ke ko‘iko‘i o ka ‘Olelo i loko o ia mau

3 Amy K. Stillman, “Published Hawaiian Songbooks,” Notes 44, no. 2 (1987): 223-224.

4 kdho., 225. Paku‘i ‘ia nd ho‘i he pakuhi ma ia ‘ao‘ao o ka Stillman e ho‘ike ana i na mea e ‘oko‘a ai ia mau pa‘ulu.
5 Zachary Lum, “Na Himeni Hawai‘i: Transcending Ki‘e, Promoting Kiipa‘a,” pepa puka laeo‘o, (University of
Hawai‘i at Manoa, 2017): 20.
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mele. ‘O ka ‘Olelo n6 na‘e ka mea e ‘i‘o ai ke mele Hawai‘i, a no laila ho‘i e haiki mai ai nd mele e
ka‘a ana ma lalo o ia wae‘anona.

He nui no a keu aku ke kako‘o ‘ana no ia ko‘iko‘i ‘oi loa o ka ‘Olelo i loko o ke mele
Hawai‘i ma ke kilo mo‘okalaleo.® | loko o kekahi o na la‘ana, he pili n6 ka haku mele ‘ana i ke ola
a me ka make, a ho‘akaka mai ‘o Mary Kawena Puku‘i no ke ko‘iko‘i o ka hana a ka haku mele a
me ka ‘oihana haku mele penei:

The ancient poets carefully selected men worthy of carrying on their art. These
younger men were taught the old meles and the technique of fashioning new
ones... Poets were skilled in the use of words. Carelessness in the choice of
words might result in death for the composer or the person for whom it was
composed.’
Kuhi haiki ‘ia e Puku‘i ke ko‘iko‘i o ka wae pono ‘ia o na hua ‘olelo mele ma ka haku ‘ana, ‘a‘ole
na‘e kuhi iki ‘ia ke ko‘iko‘i o ka puolo ma ke ‘ano e ola ai a e make ai paha ka mea nana/nona ke
mele.® E ho‘omana‘o pu ‘ia ka ‘Glelo no‘eau laha loa, “I ka ‘Glelo nd ke ola, i ka ‘Glelo n6 ka
make”°—‘a‘ole ka puolo ‘o kahi e ho‘oholo ‘ia ai ke ola me ka make.

He mana ko ka ‘Olelo, keu ke ho‘opuka ‘ia ma ka waha a pa‘é i ka pepeiao o ha‘i. ‘Oi a‘e

no paha ia mana o ka ‘olelo ke ho‘opuka ‘ia ma ke mele no ke kilana hiehie a‘e o ka ‘olelo. |

mea no na‘e ho'i e pae aku ai ma ia kilana o ka ‘Olelo mele, he wa no e nalu nui ai ‘o loko o ka

haku mele i kéla hua ‘Olelo mele kéia hua ‘Glelo mele, a he wa no e komo pono ai ka ‘ike o ka

6 Dorothy K. Gillett, “Hawaiian Music for Hawai‘i’s Children: And a Dance-Chant to Share with Yours,” Music
Educators Journal 59 no. 2 (1972): 79; Amy K. Stillman, “Published Hawaiian Songbooks,” 230; Amy K. Stillman
“Textualizing Hawaiian Music,” American Music 23, no. 1 (2005): 78, 80.

7 Mary Kawena Piiku‘i, “Songs of Old Ka‘ld,” The Journal of American Folklore 62, no. 245 (1949): 247.

8‘0 ka “hua ‘olelo mele” ka‘u ‘Olelo haku no ia mea he “lyric.” | mea ia haku ‘ana e huikau ‘ole ai i ka “hua mele,” ‘o
ia ho‘i ka “note” ma ka po6‘aiapili puolo.

9 Mary Kawena Piku‘i, ‘Olelo No‘eau: Hawaiian Proverbs and Poetical Sayings, (Honolulu, Bishop Museum Press,
1983), 129:1191.
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na‘au a me na hali‘a aloha e pili pd ana i loko o haku mele ‘ana. Kakau ‘o Kalena Silva no ia

mana o ka ‘Olelo ma ka po‘aiapili o ke mele oli Hawai‘i:
Hawaiians traditionally believed that language, especially when chanted,
possessed mana, that is, power derived from a spiritual source. The saying, ‘O
‘oe ka luaahi o kdu mele’ (‘You bear both the good and the bad consequences of
the poetry you compose’) comes from the belief that the desired outcome of
activities in various phases of life is, to a great extent, predicated upon the
skillful manipulation of the mana inherent in language.'°

Ma ka ho‘opuka ‘ana i ke mele e kino ai ka mana‘o a me ka pahu hopu o ke mele e pa‘a anai

loko o ka ‘Olelo; a lele aku, a laila no paha e ho‘oko ‘ia ai ia pahu hopu i loko o ka nohona

kanaka.

Ma ka po‘aiapili mele oli, ke no‘ono‘o ‘ia ke ‘ano o ka puolo, he mea hou aku ia e kako‘o
ai i ka mana‘o o ke ko‘iko‘i ‘oi a‘e o ka ‘Olelo. Ke no‘ono‘o ‘ia ke mele oli, ‘o ia ke kahua o ke
mele Hawai‘i o ia mua mai, he “nohie” no ke ‘ano o ka leo mele, keu aku ke ho‘ohalikelike ‘ia
me ke mele Hawai‘i e kaulana nei i kéia au i ‘awili ‘ia me na hi‘ohi‘ona puolo no waho mai.!! He
‘elua a ‘ekolu wale no paha ki‘eleo ma ke mele oli Hawai‘i, a he mea paha ia e kalele ‘ia ai ka
‘Glelo o ke mele, ‘a‘ole ‘o ka puolo.*?

Mau no na‘e ke ko‘iko‘i o ka leo oli e ho‘opuka ‘ia ai ka ‘Olelo, a e ho‘ike ‘ia ai ho‘i ka
na‘au o ka mea nana e oli ana. No ia kumu e loa‘a ai na ‘ano leo oli like ‘ole o ka Hawai‘i, e 1a‘a
me ka ho‘aeae, ka ho‘ouéuég, a me ke kepakepa, a wae ‘ia ke ‘ano o ke oli e kohu pono ana ma

ka po‘aiapili e oli ai.*® Ina ‘a‘ohe ko‘iko‘i o ka puolo, ‘a‘ole né paha loa‘a na ‘ano like ‘ole o ke

mele Hawai‘i i loko o ke au o ka manawa.

10 Kalena Silva, “Hawaiian Chant: Dynamic Cultural Link of Atrophied Relic?” The Journal of Polynesian Society 98,
no. 1(1989): 85.

11 Ma kéia pepa nei, ho‘ohana haiki ‘ia ‘o “leo mele” no ka mana‘o o “melody” ma ka po‘aiapili puolo.

12 Ke ho‘ohana ‘ia nei ‘o “ki‘eleo” no ka mana‘o o “pitch” ma ka ‘olelo Pelekania ma ka po‘aiapili puolo.

13 Helen Roberts, Ancient Hawaiian Music, (Honolulu, Bernice P. Bishop Museum, 1926), 75, 120, 150.
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‘O ka hi‘ohi‘ona e Hawai’i ai ka ‘Olelo i loko o ke mele Hawai‘i, ‘o ia ho‘i ka meiwi, e like
ho‘i me ka Larry Kimura kapa ‘ana:
Ua like ke mele Hawai‘i ku‘una me ke kino o ke kanaka. Ua hiki ke mahele ‘ia ke
mele i loko o ‘elua mahele nui a‘u e kapa nei ‘o ia ke kino ‘i‘o a me ke kino iwi. ‘O
ke kino ‘i‘o no ka ‘Olelo o ke mele, ka mana‘o ho'i e kapili ‘ia mai ai ma luna o ke
kino iwi. ‘O ke kino iwi, ‘o ia ka ‘Onaehana kakulu e ku ai ke mele he kino pa‘a. E
pa‘a ke kino ‘i‘o (ka mana‘o) o ke mele i kona kinanahiwi, ‘o ia ho‘i, kona kino
iwi. 4
‘O ka meiwi ia ““0Onaehana kakulu” a Kimura i ho‘akaka a‘e nei, ka mea ho‘i e ki ai ke mele
Hawai‘i ma kona ‘ano he Hawai‘i, a e ‘oko‘a ai ho‘i ke kilana o ka ‘Olelo ke ho‘ohalikelike ‘ia me
ko ke kiuka kama‘ilio wale ‘ana n6. He mau loina kona e hahai ai, he mau lauana kona, a he mau
hi‘ohi‘ona haiki no ho‘i kona e kii‘oko‘a ai. Paku‘i no ho‘i ‘o Hiapokeikikane Perreira he mau
meiwi hou aku i pili haiki i ka mo‘olelo Hawai‘i kahiko, a he pili n6 ho‘i kekahi o ia mau meiwi
mo‘okalaleo i ke mele Hawai‘i, e la‘a ho‘i me ke kohu, ka pina‘i, a me ka ‘éko‘a.’® Ma ka
ho‘omaopopo pono ‘ana i ia mau meiwi e ahuwale hou mai ai kekahi kahua o ke mele Hawai‘i,
ke ‘ano ho'i e kukulu ‘ia ai ka ‘Olelo o loko o ke mele.
Ma ka ho‘ulu‘ulu ‘ana mai i na mana‘o o luna a‘e nei, penei no he wehewehena e akaka
ai ia mea he mele Hawai‘i: He mele ke mele Hawai‘i i haku ‘ia ma ka ‘Olelo Hawai‘i e kalele nui
ana i ka mana‘o o ka ‘Olelo, me ka hahai pono ‘ana i na hi‘ohi‘ona/meiwi e kahua ai ‘o ia ma

kona ‘ano Hawai‘i iho no. E lilo ho‘i kéia wehewehena o ke mele Hawai‘i he kahua e kalailai ‘ia ai

na mana‘o nui o kéia pepa puka nei.

1 Larry Kimura, “Na mele kau o ka mahele mua o ka mo‘olelo ‘o Hi‘iakaikapoliopele na Joseph M. Poepoe: He
kalailaina me ke kalele ma luna o na ku‘inaiwi kaulua,” pepa puka laeo‘o, (University of Hawai‘i at Hilo, 2002): 2.

15 Hiapokeikikane Perreira, “He Ki‘ina Ho‘okuana‘ike Mauli Hawai‘i ma ke Kalailai Mo‘okalaleo,” Halili 9 (2013): 63-
94,
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No ka Mo‘okii‘auhau Mele Hawai‘i

Mai kona kumu mua ‘ana a hiki loa mai i kéia wa, he loli a he loli hou ke ‘ano o ke mele
Hawai‘i, a e loli mau aku ana no. Ma ke kilo mo‘aukala mele Hawai‘i e ahuwale mai ai ia ‘ano loli
mau ‘ana, pau pu me na hanana i hulihia ai ka nohona o kanaka i loko o ke au o ka manawa. Me
ka no‘ono‘o pu ‘ia o ka wehewehena i kiikulu ‘ia a‘e nei no ia mea he mele Hawai’‘i, ua

ho‘oka‘awale ‘ia ke mele Hawai‘i ma ‘ewalu wa a‘u e kapa nei penei:

Mele Hawai‘i Ko i Kona Wa
Hawaiian Renaissance
Mele Hawai‘i o kéia Au nei

1. Mele Oli / Mele Hula
2. Himeni

3. Nalani‘Eha

4. Hula ‘Olapa / Hula Ku‘i
5. Hapa Haole

6.

7.

8.

Eia ho‘i he wahi ki‘i e ho‘ike ai i ke ka‘a ‘ana o ia mau wa o ke mele Hawai‘i mai ka wa o ke mele

oli a hula a hiki loa mai i ke mele Hawai‘i e laha nei i kéia au. | kokua ho‘i kéia ki‘i i ke kalailai

‘ana i kela wa keia wa i loko o kéia mahele nei no ka mo‘aukala mele Hawai‘i:
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Mele Oli / Mele Hula (-1820)

‘O ke mele oli a me ke mele hula ke kino mua o ia mea he mele Hawai‘i i kumu ma mua
loa aku o ka hiki ‘ana mai o ka po‘e mikionali, a lawe ‘ia mai no paha e kiipuna i ne‘ekau mai
Kahiki mai a pae ma Hawai‘i nei. ‘O ke kahua ho‘i ia o na ‘ano mele Hawai‘i like ‘ole a pau e
kupu mai ana ma hope o kona wa. He ‘clelo Hawai‘i piha ka ‘0lelo e haku ‘ia ai, a pili n6 ho‘i ke
kumumele i na po‘aiapili kapu a noa nd ho‘i.*®

Ho‘oka‘awale ‘ia ke mele Hawai‘i o ia wa ma ‘elua ‘ano: ‘o ke mele oli a me ke mele hula.
Oli ‘ia ke mele oli me ka ho‘okani ‘ole ‘ia o kekahi ‘ano mea ho‘okani (e la‘a me ka pahu, ka ipu
heke, a péla aku), ‘a‘ohe pi hula e pili pd ana. Oli ‘ia ke mele hula me ka ho‘okani ‘ia o ka mea
ho‘okani, loa‘a pt no ho‘i ka hula e pili pi ana.?” ‘O ke mele oli né paha ke ‘ano mua o ke mele
Hawai‘i, a no loko mai o ia ‘ano i hanau ‘ia ai ke mele hula.'® Ho‘akaka hou mai ‘o Elizabeth
Tatar no ka ‘oko‘a o ia mau ‘ano ‘elua:

Oli and hula are therefore the two “general” styles in which a type of chant may
be performed. All mele types may be performed as oli (chant without dance),
but only certain types such as name chants, sex chants, love chants, and chants

dedicated to gods of hula (ritual dance), may be performed as hula (chant with
dance).?

16 ‘0 ke “kumumele” ka‘u ‘Olelo haku. E like ho‘i me ke kumukanawai a me ke kumuki‘ai, ‘o ke kumumele ka mea
nona mai ke mele e haku ‘ia ai. Ma waho aku o ka ‘ike ma‘a mau o ka Hawai‘i no ia mea he kapu a he noa, ke kuhi
pu ‘ia nei ka mana‘o o “sacred” a me “secular” ma ka ‘ao‘ao o ka ‘Onaehana puolo e ahuwale mai ai ke ‘ano o ke
kumumele. He pili nd ke mele kapu i ka po‘aiapili ‘o ke akua (‘o ka ma‘a mau ke akua Kalikiano); a he pili ke mele
noa i na po‘aiapili like ‘ole a pau ma waho aku o ke akua. E ho‘ohana ‘ia ana ia mau hua ‘6lelo ‘elua no ia mana‘o
like ma ke kalailai ‘ana i na wa ‘€ a‘e a pau o ke mele Hawai‘i ma kéia mokuna nei.

17 George S. Kanahele, John Berger, Hawaiian Music & Musicians: An Encyclopedic History, (Honolulu, Mutual
Publishing, 2012): 95. Ka“‘a no ho‘i ke mele pule ma lalo o ke mele oli, ‘oiai ma ka nui loa, ‘a‘ole hula ‘ia ke mele
pule, a ‘a‘ohe mea ho‘okani e ho‘okani ‘ia ma ka wa ho‘okahi. ‘O “PlGpl Weuweu” kekahi mele pule kaka‘ikahi e
hula ‘ia e noa ai ka papa hula.

18 kiho., 98.

19 Elizabeth Tatar, “Toward a Description of Precontact Music in Hawai‘i,” Ethnomusicology 25, no. 3 (1981): 485.
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Ma ka nana ‘ana i ka Tatar, ‘o ka mea nui e ‘oko‘a ai na ‘ano mele ‘elua, ‘o ia ka loa‘a a loa‘a ‘ole
paha o ka hula. Ma muli no ho‘i o ia kauka‘i ‘ana ma luna o ka hula e ‘oko‘a ai ka ‘ao‘ao ‘Olelo a
me ka ‘ao‘ao puolo o ia mau ‘ano ‘elua o ke mele Hawai‘i.
E like me ka wehewehena i kokulu ‘ia a‘e nei no ke mele Hawai‘i, ‘o ka ‘0lelo no loko mai
o ke mele oli a me ke mele hula ke ko‘iko‘i ‘oi loa, ‘oiai i loko o ka ‘Olelo kahi e pa‘a ai ka ‘ike no
na kumumele like ‘ole a pau i pili i ka Hawai‘i 0 ia wa—‘o na akua, ‘o na ‘oihana ‘ike, ‘o ka ‘aina,
aia mea aku, ia mea aku.?° ‘O ka mea wale no e ‘oko‘a ai ka ‘lelo i loko o ke mele oli a me ke
mele hula, ‘o ia ke ‘ano e ho‘onohonoho ‘ia ai i loko o ke mele ‘oko‘a:
Hula meles are usually composed with lines of poetry nearly uniform in length,
and in this respect they differ markedly from olis, where the lines may vary
considerably in length at different points in the poem. Nearly all hula meles are
capable of being scanned, with about the same number of accents to each line if
not the same composition of feet, and the poetry is always composed in
couplets.?!
Ho‘onohonoho ‘ia ke mele hula ma ia ‘ano e hula ‘ia ai—‘o ka like o ka nui kapana o kéla lalani
mele kéia lalani mele ka mea e alaka‘i pono ‘ia ai ke au wawae o ka hula ‘ana, a péla ho'i ke
kuhina lima. Ma ia like ‘ana o ka I6‘ihi o na lalani mele e like pu ai ka 16‘ihi 0 na paukd, a he mea
ho‘i ia e alaka‘i pono ‘ia ai ka hula ‘ana. ‘A‘ole no ho‘onohonoho kilike ‘ia ke mele oli ma ia
‘ano, a no laila e hula ‘ole ‘ia ai.

Ma ka ‘ao‘ao puolo, e like ho‘i me ka mea i ho‘ike ‘ia a‘ela, he ‘elua a ‘ekolu no paha

ki‘eleo o ke mele oli. ‘O kekahi no na‘e, ‘o ia ki‘eleo ke kahua pa‘a o ka leo mele. Mai ia ki‘eleo

20 kdho., 483; Helen Roberts, Ancient Hawaiian Music, 57.

21 Helen Roberts, Ancient Hawaiian Music, 318. Pili nd ke kikulu ‘ana i ka hua ‘6lelo mele ma ke ‘ano he “couplet”
ma kekahi ‘ano mele Hawai‘i haiki, ‘o ia ho'i ka hula ku‘i a me ka hula ‘clapa. ‘A‘ole n6 na‘e ia he hi‘ohi‘ona kimau
ma na mele hula a pau.
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ho‘okahi e pi‘i a‘e ai a e iho mai ai, ho‘i mau nd na‘e i ke ki‘eleo kumu.?? ‘Oi iki a‘e ka nui ki‘eleo
o ke mele hula—he ‘elima a ‘eono paha—like nd na‘e ke ki‘eleo kumu e ho‘i mau aku ai.?
Ho‘ulu‘ulu ‘ia ke ‘ano o ka leo mele o ke mele oli a me ke mele hula e Helen Roberts penei:
The downward construction, together with the employment of a simple melodic
idea over and over, embellishing and varying it to relieve the monotony, but
never enlarging it, changing the structure, or playing with it for its own sake
apart from accompanying texts, are the outstanding features of the art of music
as it was known to the Hawaiians.?*
He mau hi‘ohi‘ona n6 ho‘i ko ia mau ‘ano oli, e la‘a ho‘i me ka he‘u, ka ‘i‘i, a me ke kaohi.
Ma ia mau ‘ano oli, pau pt me na hi‘ohi‘ona e pili pa ana, péla e ho‘ike ‘ia ai ka ha‘awina o ka
na‘au, a e pili ai ho‘i ke mele i ka p6‘aiapili kipono.?® | la‘ana, oli ‘ia ke mele kanikau ma ka
ho‘olewa, a he ho‘ouéué ke ‘ano o ke oli ‘ana, a he ué a he ‘i‘i no paha kekahi mau hi‘ohi‘ona o
ia leo oli. ‘A‘ole loa no e oli ‘ia ke mele kanikau ma kekahi ‘ano a po‘aiapili hou aku paha, e la‘a
ho‘i me ka wa e hanau ‘ia ai ke ali‘i. Ho‘ulu‘ulu ‘o Tatar i ke oli ‘ana penei: “To simplify a rather
complex interrelationship, | propose that the theoretical basis of the musical system of
precontact Hawaiian chant was, in abbreviated form, mele = type + style + quality.”?®
He ‘oko‘a no ho'i ke ‘ano e ho‘onohonoho ‘ia ai ka ‘ao‘ao puolo no ke kumu like i
ho‘akaka ‘ia a‘e nei no ka ‘ao‘ao ‘Olelo, ‘oiai hula ‘ia ke mele hula, a ‘a‘ohe hula ‘ana o ke mele

oli. Péla ho‘i e ahuwale koke mai ai ka ‘oko‘a o na ‘ano ‘elua ma ka lohe wale ‘ana aku no i ka

‘ao‘ao puolo—he pana a he lauana ko ke mele hula e hula ‘ia ai, ‘a‘ohe ‘ano lauana pa‘a o ke

22 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 98-99; Helen Roberts, Ancient Hawaiian Music,
70, 150.

23 Helen Roberts, Ancient Hawaiian Music, 319.

24 kaho., 321.

25 Helen Roberts, Ancient Hawaiian Music, 70, 74.

26 Elizabeth Tatar, “Toward a Description of Precontact Music in Hawai‘i,” 490.
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mele oli, a he pili n6 ho'i ia i ke kinona mele.?” He mele haku pololei ‘ia ke kinona mele o ke
mele oli, ‘oiai ‘a‘ohe nd ho‘oka‘awale ‘ana ma na pauka o ka 16‘ihi like.?® Ka‘awale no na‘e ma
na ‘oki, a ‘oko‘a ho‘i ka 16‘ihi o kéla ‘oki kéia ‘oki. He ‘oki n6 ho‘i ko ke mele hula, ‘ano like no
na‘e ka Io‘ihi a me ka leo mele o kona mau ‘oki, a no ia kumu e hula ‘ia ai. ‘O ka ‘oki no paha ke
kinona mele i kahua ai ke mele pauki i laha ma ka wa o ka hula ‘Glapa a me ka hula ku‘i.?
Himeni (1820-1872)

| ka makahiki 1820 i pae mua mai ai ‘o Hiram Bingham me ka po‘e mikionali o ka
American Board of Commissioners for Foreign Missions (ABCFM) i Hawai‘i nei, a lawe pu ‘ia mai
me lakou ka lakou mele haipule o ka ho‘omana Kalikiano.3° | ka ‘awili pa ‘ana mai o ia mele
haipule a ka mikionali me ke mele Hawai‘i e laha ana i ia wa, péla pd me ka ho‘ohiolo ‘ia o ka ‘ai
kapu, ka papa ‘ia o ka hula, a me ka laha ‘ana a‘e o ka ho‘omana Kalikiano ma Hawai‘i nei, péla i
hua mai ai ka himeni haipule Hawai‘i, ‘o ka lua ho‘i ia 0 ia mea he mele Hawai‘i. He ‘Olelo
Hawai‘i no ka ‘Olelo e haku ‘ia ai, unuhi nui ‘ia n6 na‘e na hua ‘olelo Pelekania i hua ‘Olelo mele,
‘oiai pili haiki ke kumumele o ka himeni haipule Hawai‘i i ka po‘aiapili kapu, ‘o ke akua Kalikiano.

No kekahi o na himeni haipule Hawai‘i, ua unuhi pololei ‘ia no mai ke mele i pa‘a mua
ma ka ‘Olelo Pelekania; no kekahi mele aku, ua haku ‘ia n6 ma ka ‘6lelo Hawai‘i, ma luna no na‘e

o ke kumumele ‘o ke akua Kalikiano, ‘a‘ole ‘o ka ho‘omana Hawai‘i e malama ‘ia ana ma mua o

27 Helen Roberts, Ancient Hawaiian Music, 71, 76; ‘O ke “kinona mele” ka‘u ‘Glelo haku no ia mea he “song form.”
28 ‘0 ke “mele haku pololei ‘ia” ka‘u ‘Olelo haku no ia mea he “through-composed,” he kinona mele me na paukd
‘ole, kohu mea la he ho‘okahi pauki nui ke mele holo‘oko‘a, e like ho‘i me “Kanihi ka Mauna i ka La‘i &.”Maiki Aiu
Lake, “Kanihi ka Mauna i ka La‘i €,” mele 2 ma Madiki Chants and Mele of Hawai‘i, Hula Records, 1992, pa sédé.

22 ‘0 ke “mele paukd” ka‘u ‘Olelo haku no ia mea he “strophic,” he kinona mele nona na pauki me ka leo mele like,
‘oko‘a na‘e na hua ‘Olelo mele ma kéla pauk kéia pauki. He mele pauki ‘o “A Ko‘olau Au ‘lke i ka Ua.” Maiki Aiu
Lake, “A Ko‘olau Au ‘lke i ka Ua,” mele 6 ma Maiki Chants and Mele of Hawai‘i, Hula Records, 1992, pa sédeé.

30 Amy K. Stillman, “Beyond Bibliography: Interpreting Hawaiian-Language Protestant Hymn Imprints,”
Ethnomusicology 40, no. 3 (1996): 469; Stephanie Nohelani Teves, “Tradition and Performance,” Native Studies
Keywords, ho‘oponopono ‘ia na Stephanie Nohelani Teves, Andrea Smith, a me Michelle H. Raheja (Arizona:
University of Arizona Press, 2015): 259; George S. Kanahele, John Berger, Hawaiian Music & Musicians, 54.
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ko Bingham ma ho‘ea ‘ana mai.3! Ua pa‘i ‘ia ka puke himeni mua ‘o Na Himeni Hawaii; He Me
Ori la lehova, Ke Akua Mau na ua Bingham la i ka makahiki 1823; a laila ho‘i i pa‘i ‘ia ai he mau
puke himeni hou mai na Lorenzo Lyons ma hope o kona ho‘ea ‘ana mai i Hawai‘i neii ka
makahiki 1832.3? | ala ia mau puke e ho‘olaha ‘ia ai ka ho‘omana Kalikiano a puni ‘o Hawai‘i, a i
a‘o ‘ia ai ho‘i ko Hawai‘i i ka heluhelu palapala, pau pu me ka heluhelu hua mele o ka himeni
pakoli ‘ana.33

Ma ka ‘ao‘ao ‘Olelo, e like me ka mea i ho‘ike ‘ia a‘e nei, he ‘Olelo Hawai‘i no ka ‘Olelo e
haku ‘ia ai, he nui nd na‘e na hua ‘olelo hou i unuhi ‘ia e pili pd ana i ke kumumele ‘o ka
ho‘omana Kalikiano. ‘Oiai na‘e ‘o ka ‘Olelo Hawai‘i ka ‘Olelo kiimau o ka ‘aina o ia wa, he mea
no ia i ho‘oia ‘ia ai ka pono a pololei ho‘i o ka ‘Olelo i loko o ka himeni haipule Hawai‘i, i loko no
o ka ‘oko‘a loa o ke kumumele. No ia kumu n6 ho'i i ho‘oia pu ‘ia ai ke 6 ‘ana o na hi‘ohi‘ona
mele i ili mai ke mele oli a me ke mele hula, a e pili mo‘oku‘auhau ai ho‘i ka himeni haipule
Hawai‘i i ke mele Hawai‘i no mua mai. E ho‘ohalikelike ‘ia ia po‘aiapili me ko kéia au nei: No ka
‘ane pau o ka ‘Olelo Hawai‘i, a lilo no ho'i ka ‘olelo Pelekania, ‘o ia ka ‘Olelo kiimau o ka ‘aina,
‘a‘ole no ‘ike iki ka hapa nui o kanaka o kéia au i ka hemahema o ka ‘Olelo i loko o ke mele
Hawai‘i no ka wali ‘ole o ka ‘olelo Hawai‘i ia lakou, a no laila ho‘i e mau ai ia ‘ano hemahema o
ka ‘Olelo i loko o ke mele Hawai‘i. Nui no ho'i ka hukihuki i waena o kanaka o kéia au nei ma ka

ho‘oholo ‘ana i ka mea e kii‘i‘o ai ke mele Hawai‘i ma kona ‘ano iho n6 he Hawai‘i. Hapai ‘o

31 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 298.

32 kdho., 302.

33 Amy K. Stillman, “Beyond Bibliography,” 469, 476; George S. Kanahele, John Berger, Hawaiian Music &
Musicians, 295.
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Stillman he mana‘o no ke ‘ano o ka no‘ono‘o ‘ana o ko Hawai‘i po‘e o ka wa o ka himeni haipule
Hawai‘i:
Questions of authenticity, traditionality and indigenous versus non-indigenous
origins with respect to Christian hymnody were of little or no concern to
Hawaiians; it did not apparently matter to the converted that “Christian” was
“not indigenous.” What ensued musically, then, was a simultaneous cross-
fertilization of repertoire and performance practices from sacred and secular
domains alike.3*
‘Oiai ua pa‘a pono ka Hawai‘i ‘ana o kanaka i ka wa o ka himeni haipule Hawai’i, ‘a‘ohe
no kanalua i ke ki‘i ‘ana i na mea hou no waho mai a ‘awili pt i ka mea i ‘ike ‘é ‘ia, keu ho‘i ma
ke mele Hawai‘i. Nui no na‘e ke kanalua o ko kéia au i ia ‘ano ‘awili pa ‘ana no ka pa‘a pono ‘ole
o ka Hawai‘i ‘ana ma kona ‘aina pono‘7 iho no. (E kalailai nui ‘ia ana kéia mana‘o ho‘okahi ma ka
mokuna hope o kéia pepa puka nei).
‘O ka mea nui loa i loli ma ka himeni haipule Hawai‘i, ‘o ia ho‘i ka ‘ao‘ao puolo ma ke ki‘i
‘ana i ka himeni a ko waho ma kahi o ke oli a ko Hawai‘i. Wahi a Roberts, “It has been stated
that formerly there was no word in the Hawaiian language for singing as we know it. The
modern term is himeni, an adaptation of the word hymn. The natives first obtained an idea of
real melody from the hymn singing of the missionaries.”3> Ma ka no‘ono‘o ‘ana no ho‘i i ke ‘ano
emi o ka nui ki‘eleo o ke mele oli a me ke mele hula, nui hou a‘e ka nui ki‘eleo o ka himeni
haipule Hawai‘i ma muli o ke ki‘i ‘ana i ke ala pi‘i mele o ko waho, ‘oiai he 12 ki‘eleo o ka

‘onaehana puolo haole. No ia kumu no ho'i e ‘oko‘a loa ai ka leo mele a me ka leo kiilauna o ka

himeni haipule Hawai‘i ke ho‘ohalikelike ‘ia me ke mele oli a me ke mele hula.3® Lawe ‘ia mai

34 Amy K. Stillman, “Beyond Bibliography,” 483.

35 Helen Roberts, Ancient Hawaiian Music, 7.

36 Amy K. Stillman, “Published Hawaiian Songbooks,” 223. ‘O “leo kilauna” ka ‘dlelo haku a Kalena Silva no ka
mana‘o o “harmony” ma ka ‘Glelo Pelekania ma ka po‘aiapili puolo.
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no ho‘i na pila o ke ‘ano hou na ka po‘e mikionali, e [a‘a ho‘i me ka bass-viol i ho‘okani ‘ia na
George P. Kaumuali‘i ma ka ho‘ea mua ‘ana mai o Bingham ma ma ka moku Thaddeus.3” ‘O ia
ki‘i ‘ana i ka ‘Onaehana puolo haole e pa‘a ai ka himeni haipule Hawai‘i, he mea né ia i kahua ai
ka ‘ao‘ao puolo o na ‘ano mele Hawai‘i like ‘ole a pau e kupu mai ana a hiki i kéia |a.

‘O ke mele hui ke kinona mele hou i kupu mai i ka wa o ka himeni haipule Hawai‘i.3 He
kinona mele no ia nona na paukd e like me ke mele paukd, he hui n6 na‘e kona e himeni pina‘i
‘ia; ‘o ka ma‘a mau ka himeni ‘ana i ka hui ma hope o kéla pauki kéia pauki, a i loko no ho‘io
na pauku a me ka hui kahi e himeni kilauna ai. ‘O ia kinona mele ke kahua i haku ‘ia ai na mele
a “Na Lani ‘Eha” i ka wa ma hope pono mai o ka himeni haipule Hawai‘i.

Na Lani ‘Eha (1872-1903)

| ka 2 lune 1872 i ho‘ea mua mai ai ‘o Heinrich “Henri” Berger no Kelemania i Hawai‘i nei
ma ke noi ‘ana a ke Ali‘i Lot Kapuaiwa me ka mana‘o, na Berger ke alaka‘i ‘ana i ka His Hawaiian
Majesty’s Band (‘o ia ho'i “ka Pana Ali‘i o Hawai‘i” ma kona kapa ‘ia ‘ana i na makahiki ma hope
mai).?° ‘O ko Berger haku nui ‘ana i na mele no ia pana ma kana kaila pono‘Ti ho‘okahua ‘ia ma
na kula puolo o ‘Eulopa, he mea no ia i loli hou mai ai ke ‘ano o ke mele Hawai‘i e laha ana ma
mua o kona wa, ‘o ia ho‘i ka himeni haipule Hawai‘i, a he mea no ho'iia i loli ai ke ki‘ina haku
mele:

Prior to his arrival, Hawai‘i’s songwriters had concentrated on writing lyrics, then

looked for a tune suitable to the words. This followed a pattern laid down by the
haku mele (composers) in ancient times when the emphasis in the writing chants

37 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 54.

38 ‘0 ke “mele hui” ka‘u ‘Olelo haku no ia mea he “verse-chorus,” he kinona mele nona na paukid a me ka hui, i like
ka leo mele ma na pauki a pau, ‘oko‘a na‘e na hua ‘olelo mele; ‘oko‘a n6 ho‘i ka leo mele a me na hua ‘clelo mele
o ka hui. ‘O ka hana ma‘a mau ka himeni ‘ia o ka hui ma hope o kéla me kéia paukd, e like ho‘i me “E Nihi ka Hele”
na ke Ali‘i Kalakaua (ca 1880). Ku‘uipo Kumukabhi, “E Nihi ka Hele,” mele 5 ma Na Lani ‘Eha, The Hawaiian Music
Hall of Fame, 2007, pa sédé.

39 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 69.
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or mele had been on the choice of words and meter in the lyrics rather than on
the music. In contrast, Berger poured out music without lyrics. After his arrival,
the great interest was for Hawaiian composers to write lyrics that would fit the
new melodies he was providing. Later, the goal was to write lyrics and
accompanying music simultaneously.*°
‘O ia haku ‘ana i na hua ‘olelo mele ma luna o na leo mele a Berger i haku ai ka hana a ke Ali‘i
Kalakaua, e la‘a ho‘i me kona haku ‘ana i ke mele ‘o “Hawai‘i Pono‘m"” ma luna o ka leo mele o
“Hymn of Kamehameha |I” na Berger.*! P&la ho‘i ke ki‘ina i haku ‘ia ai ke mele ‘o “Sweet Lei
Lehua,” “Koni Au i ka Wai,” a ‘o “Ka Ipo Laua‘e” na ua ali‘i ho‘okahi 13.2 Ma ke a‘o ‘ana nd na‘e
o ko Hawai‘i a no‘eau i ka ‘Onaehana puolo haole, a laila i haku ‘ia ai ka ‘ao‘ao ‘Olelo a me ka
‘ao‘ao puolo na ke kanaka ho‘okahi ma ia kaila like a Berger. ‘O ka ‘oi no na‘e o ke kaulana o ia
‘ano haku mele ‘ana ka ‘ohana ali‘i i kapa ‘ia ma ka inoa ‘o “Na Lani ‘Eha” —‘o Kalakaua,
Lili‘'uokalani, Leleiohoku, a ‘o Likelike.** He ‘Glelo Hawai‘i n6 ka ‘6lelo i haku ‘ia ai na mele a N3
Lani ‘Eha, nui no na‘e ka ho‘okomo ‘ia 0 na hua ‘olelo mele ‘é e kohu ana i na po‘aiapili o ke ola
kanaka ‘ana o ia wa. Pili no ho‘i ke kumumele a Na Lani ‘Eha i ka po‘aiapili kapu ‘o ke akua
Kalikiano, e like me ka himeni haipule Hawai‘i, nui no na‘e ka haku ‘ana i na mele o ka po‘aiapili
noa, a he hi‘ohi‘ona nui nod ia e ‘oko‘a ai ia wa me ka wa o ka himeni haipule Hawai‘i.*

E like me ka mea i ho‘ike ‘ia a‘e nei, he ‘elua n6 mea nui e ‘oko‘a ai ka ‘ao‘ao ‘olelo o ke

‘ano mele a Na Lani ‘Eha mai ko ka himeni haipule Hawai‘i: ‘o ka ho‘okomo ‘ia o kauwahi ‘Olelo

40 kiho., 71.

41 The Kawaiaha‘o Church Choir, “Hawai‘i Pono‘l,” mele 7 ma Hawai‘i Aloha, Mahalo Records, 1970, pa leo.

42 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 71-73; Palani Vaughan and the Sunday Manoa,
“Sweet Lei Lehua,” mele 3 ma Meet Palani Vaughan and the Sunday Manoa, Hula Records, 1967, pa leo; Keauhou,
“Koni Au i ka Wai / Ka Ipo Laua‘e,” mele 5 ma / Le‘a, Keauhou, 2022, pa sédeé.

43 Amy K. Stillman, “The Hula Ku‘i: A Tradition in Hawaiian Music and Dance,” pepa puka laeo‘o, (University of
Hawai‘i at Manoa, 1982): 30.

44 ‘0 na mele a Na Lani ‘Eha ka wa hope i haku nui ‘ia ai ke mele ma ka p6‘aiapili kapu. ‘O ka hapa nui loa o ke mele
haku i loko o na wa ma hope mai, haku ‘ia nd6 ma luna o ka p6‘aiapili noa. Amy K. Stillman, “Beyond Bibliography,”
477, 480.
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‘e, a me ka haku mele ‘ana ma luna o ka p6‘aiapili noa—‘o ka hapa nui loa ke kumumele ‘o ke
aloha. E nana ‘ia ke mele ‘o “Adids ke Aloha” na Leleiohoku i la‘ana no ia mau mana‘o nui
‘elua:*> ‘O ke aloha n6 ke kumumele, a ho‘ohana ‘ia no ke ao kalohelohe i ala e ho‘akaka ‘ia ai ia
po‘aiapili, e la‘a me “Ka lawe malie a ka mahina / Koaniani mai nei e ke ahe,” a me “Ke ho‘olale
mai nei e ke Kiu / Ua anu ka wao i ka ua.” He meiwi kohu no ia i laha mai ka wa o ke mele oli a
hula e ho‘okohu ana i ka hana a ka ipo me ke ao kilohelohe. Ho‘okomo ‘ia n6 na‘e kauwahi
‘Olelo ‘e, e la‘a ho‘i me ka lalani mele “E ku‘u belle o ka po la‘ila‘i,” “Adids ke aloha,” a me
“Ho‘okahi kiss / Dew drops, he ma‘d ia.” | mea no paha ia ‘ano ho‘okomo hua ‘olelo mele ‘ana e
hoihoi a‘e ai ke anaina ho‘olohe ma ka nanea mua ‘ana i ke mele i ka puka malihini ‘ana o
kauwahi ‘olelo ‘e i loko o ke mele; i mea pl n6 ho‘i paha ia e ho‘ike ‘ia ai ka no‘eau o ka haku
mele, ‘o Leleiohoku ho'i, i na loina a ko waho a me ka ‘Olelo e pili p mai ana.*®

Kohu like ka ‘ao‘ao puolo o ia wa me ko ka himeni haipule Hawai‘i, ‘oiai ki‘i ‘ia no na
kinona mele like i laha ma ka wa himeni haipule Hawai‘i e haku ‘ia ai, e la‘a ho‘i me ke mele
paukd a me ke mele hui. ‘Oiai na‘e ua kumu ia ‘ano hou o ke mele Hawai‘i ma luna o ko Berger
haku mele ‘ana no ka Pana Ali‘i o Hawai‘i, ua puka mai no ho‘i he mau ‘ano hou o ke mele ‘ana i
loko o ka wa o Na Lani ‘Eh3, e la‘a ho‘i me ka Viennese Waltz a me ke ‘ano mele paikau, a haku
‘ia ai N6 N3 mele Hawai‘i e pili pG ana i ia mau kaila.*’
Hula ‘Olapa / Hula Ku‘i (1874-1903)

Mai ka wa mai i ho‘ohiolo ‘ia ai ka ‘aikapu i ke au ia Liholiho a hiki i ke au ia Lot

Kapuaiwa, ma waho o ka laha ‘ana a‘e o ka ho‘omana Kalikiano, e nui a‘e ana no ho'i ka

4> KQpaoa, “Adids ke Aloha,” mele 12 ma Pili o ke Ao, Punahele Records, 2009, pa sédeé.
46 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 501.
47 Amy K. Stillman, “The Hula Ku‘i,” 29.
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ho‘okohu ‘ana o na ali‘i o Hawai‘i i ke ‘ano o ka pae ali‘i o ‘Eulopa ma ke ‘ano o ka lole, ka puolo,
ka lawena launa kanaka, a ia ‘ano aku, ia ‘ano aku. | loko n6 na‘e o ia ho‘okohu ‘ana, he nui no6
ho‘i na Hawai‘i e ho‘omau ana i ka nohona Hawai‘i ku‘una ma kua‘aina, a he mau ‘anonoia e
ki‘é‘e ana kekahi i kekahi. ‘O ia ke ‘ano o ka nohona kanaka i ka wa i koho paloka ‘ia ai ke Ali’i
Kalakaua he mo‘T kane; a no kona ‘i‘ini e ho‘ola hou ‘ia na mea Hawai‘i i papa mua ‘ia, noia
kumu no paha i hahai nui mai ai ka po‘e kua‘aina ma hope ona, a i loli hou mai ai ho'i ke ‘ano o
ke mele Hawai‘i.*®
Ma waho o kona haku mele ‘ana ma ke kaila hou e kii ana i ke ‘ano o Na Lani ‘Eha e laha
ana ma ka wa like, e paipai nui ana ‘o Kalakaua i ka ho‘ola ‘ia o ke mele Hawai‘i o ke ‘ano
kahiko—‘o ke mele oli a me ke mele hula—ma ka ho‘akoakoa ‘ana i na kumu hula ma ke alo
ali‘i.* Ma ke ku‘i pa ‘ana mai o ka leo oli kahiko me ka leo himeni me ka pila hou, e la‘a me ka
‘ukulele, ke kika, a me ka pila ki nui, péla i hua mai ai ka “hula ‘clapa” a me ka “hula ku‘i,” ‘o ke
kino ha ho'i ia o ke mele Hawai‘i. He ‘Olelo Hawai‘i no ka ‘Olelo i haku ‘ia ai, ho‘i hou n6 na‘e ke
kumumele ma luna o ka nohona Hawai‘i ptlama a me ke kuana‘ike e pili pi ana. Ho‘akaka mai
‘o Stillman i na mahele nui ‘ekolu i haku ‘ia ai ke mele o ka hula ku‘i a me ka hula ‘6lapa penei:
Mele inoa—name songs—had become a generic category for honorific songs,
including mele ma‘i, which honor a person’s genitals and their procreative
powers, and mele kanikau, which lament the dead. Mele ho‘oipoipo—topical
love songs—focus on the present or immediate past. Mele pana—place songs—

which describe places and their unique geographical features are common
among later mele hula ku‘i.°

48 kiiho., 28.
49 kaho., 30, 40.
%0 kdho., 57.
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‘Oko‘a wale no na‘e ka hula ku‘i a me ka hula ‘clapa ma ke ‘ano o ka pila—koekoe ‘ia ka
‘ukulele, ke kika, a ia ‘ano pila aku, ia ‘ano pila aku ma ka hula ku‘i; ho‘okani ‘ia no na‘e ka mea
ho‘okani e laha ana i ka wa o ke mele oli a hula ma ka hula ‘clapa, e [a‘a ho‘i me ka ipu heke.
Hula ‘ia na ‘ano mele ‘elua.”?

Ma ka ‘ao‘ao ‘olelo, ‘o ka hi‘ohi‘ona nui e ki‘oko‘a ai ka hula ku‘i a me ka hula ‘clapa, ‘o
ia ke ‘ano o kona kikulu ‘ia ma na pa‘a lalani—‘o ka ma‘a mau, he ‘elua wale no lalani mele o ka
pauki, a hapai ‘ia he mana‘o ma ka lalani mele mua, a ho‘omohala ‘ia ho‘i ia mana‘o ma ka lua
o ka lalani mele.>? E nana ‘ia ke mele ‘o “la ‘Oe e ka La E ‘Alohi Nei” na Nahinu no ke Ali‘i
Kalakaua i la‘ana no ia mea he pa‘a lalani:*® Ma ka lalani mele mua e hapai ‘ia ai he mana‘o, “Ia
‘oe e ka |3 e ‘alohi nei”; ho‘'omohala ‘ia ia mana‘o ma ka lua o ka lalani mele ma ka ho‘ike ‘ana i
kahi e ‘alohi ai: “Ma na welelau a‘o ka honua.” Péla ke ‘ano o na pauki a pau o ia mele, a péla
ho‘i ke ‘ano o ke kikulu ‘ia o ka hapa nui loa 0 na mele hula ku‘i a hula ‘6lapa ho'i.>*

Ma ka ‘ao‘ao puolo, he mele pauki ke kinona mele i haku ‘ia ai, e like ho‘i me kona
kahua ‘ana no paha ma ka ‘oki o ke mele hula, a laila kona ‘ike ‘ia ma ka himeni haipule Hawai‘i
a me ke ‘ano mele a Na Lani ‘Eha. Ho‘ohana ‘ia no na‘e ka pa‘a lalani e piha ai ka pauki o ka
hula ‘0lapa a me ka hula ku‘i. | waena ho‘i o na pauku e loa‘a ai ke ki‘ipa—he mahele ho‘iia e
ho‘okani ‘ia ai ka mea ho‘okani a i ‘ole ka pila, ‘a‘che na‘e himeni ‘ana. | ala ho‘i ke ki‘ipa e
akaka ai ke ka‘awale ‘ana o kekahi paukd i kekahi aku. Ku‘i pa no ho‘i na hi‘ohi‘ona o ke oli ‘ana

ma ka leo himeni o ka hula ‘Glapa, a no laila ho‘i e like ai ka hula ‘6lapa a me hula ku‘i, ma waho

51 Amy K. Stillman, “Sound Evidence: Conceptual Stability, Social Maintenance and Changing Performance Practices
in Modern Hawaiian Hula Songs,” The World of Music 38, no. 2 (1996): 8.

520 ka “pa‘a lalani” ka‘u ‘Olelo haku no ia mea he “paired couplet,” he paukid nona na lalani he ‘elua wale no.

53 Holunape, “Ia ‘Oe e ka L3 e ‘Alohi nei,” mele 2 ma He ‘Olu, Roy Sakuma Productions, 2005, pa sédeé.

54 Amy K. Stillman, “Sound Evidence,” 8.
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aku o ka mea ho‘okani e ho‘ohana ‘ia ma ka hula ‘6lapa, a me ka pila e ho‘ohana ‘ia ma ka hula
ku‘i. E like ho‘i me ke mele ‘o “Ia ‘Oe e ka La E ‘Alohi Nei” i hapai ‘ia a‘e nei, lohe ‘ia ia mele
ho‘okahi ma ke ‘ano he hula ‘0lapa ma ka ho‘okani pu ‘ia o ka ipu heke, a lohe pi ‘ia no ho'i ia
mele ma ke ‘ano he hula ku‘i ma ke koekoe ‘ia o ka ‘ukulele; ‘oko‘a n6 ho'i ka leo mele ma ia
mau ‘ano ‘elua. A hiki i kéia 13, he nui no a keu ia ‘ano mele e mele ‘ia nei ma na ‘ano ‘elua ma
ka po‘aiapili hula.>
Hapa Haole (1903-1970)

| ka makahiki 1903 i pa‘i ai ‘o Albert Richard “Sonny” Cunha i kana mele ‘o “My Waikiki
Mermaid,” a ‘o ke mele ho‘i ia i kumu ai he kaila mele hou o Hawai‘i nei, ‘o ia ho'i ka “Hapa
Haole,” ma ke ku‘i pi ‘ana o ka ‘olelo Pelekania e pili ana ia Hawai‘i me ka puolo e laha anaiiia
wa ma ‘Amelika, ‘o ka puolo jazz ho'i 13.>® Ma ia makahiki like i pa‘i ‘ia ai kana puke mele ‘o
Songs of Hawai‘i nona na mele haku ana o ke kaila Hapa Haole.>’

| ka makahiki 1915 i huaka‘i aku ai ka hui himeni ‘o George E. K. Awai’s Royal Hawaiian
Quartet, pau pl me na pu‘ukani a me na ‘olapa hula ‘é a‘e, i Kapalakiko e ho‘okani ai ma ka
Panama-Pacific International Exposition.>® Hele no a lohe ‘ia ke mele Hawai‘i ma ka piha o ko
lakou himeni ‘ana, ‘o ka hei ihola n6 ia o ko laila kanaka i ke mele Hawai‘i, a laha ia puni mele
Hawai‘i ‘anai ‘0 a ‘0 o ‘Amelika. No ia kaulana o ke mele Hawai‘i ma ‘Amelika i haku nui ai ka

‘oihana ‘o ka “Tin Pan Alley” o Nuioka i mele e kohu ana i ke mele Hawai’i, i ala ho'i e waiwai a‘e

55 Amy K. Stillman, “The Hula Ku‘i,” 50, 82.

56 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 115; Amy K. Stillman, “The Hula Ku‘i,” 46. Ua
ho‘omaka n6 paha ka laha ‘ana o ia inoa ‘o ka jazz ma kahi o ka makahiki 1917. Ma ka hopena no na‘e o ke
kenekulia 19 i kumu ai kona kani pono‘7, a laila i kapa ‘ia ai he inoa no ia kaila mele hou o ia wa.

57 Albert R. Cunha, Songs of Hawai‘i, (Honolulu, Bergstrom Music, 1903).

58 George H. Lewis, “Da Kine Sounds: The Function of Music as Social Protest in the New Hawaiian Renaissance,”
American Music 2, no. 2 (1984): 42.
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ai i ke ki‘ai pa leo ‘ana. He mea no ia i ‘oi a‘e ai ka laha ‘ana o ke mele Hawai‘i a puni ‘o
‘Amelika; ‘o ka mea hilu no na‘e, ‘a‘ohe no Hawai‘i ‘ana o na mele haku o ke ‘ano Tin Pan
Alley—he hikapalalé ke ‘ano o ka ‘Olelo e ho‘okohu ana i ka mea a ka haole i mana‘o ai he
Hawai‘i. No ia kuhi hewa ‘ana i pena ‘ia ai he ki‘i moemoea o Hawai‘i he “Paredaiso” i loko o ka
no‘ono‘o o ko ‘Amelika, a eia ke mau aku nei no ia mau hi‘ohi‘ona kuhi hewa ‘ana a hiki i kéia
13.>° Ho‘akaka mai ‘o George H. Lewis i ia mana‘o penei:
Until the mid-1970s, Hawaiian music of this century was commercial music,
heavily influenced and produced by the middle-of-the-road American recording
industry. As such, it reflected the dominant ideology of mainland American
culture, rather than the values of the native Hawaiians who were clearly not its
target audience. In fact, much of the music — though perhaps not deliberately —
served to trivialize and ridicule Hawaiian values and identity.®°
‘Oiai ua helu ‘ia ke mele Hapa Haole ma ka mo6‘aukala mele Hawai‘i i ke Ki‘i 1 o kéia
mokuna nei, ua ho‘onoho ‘ia ma waho o ka lalani mele Hawai‘i pono‘T iho no kona mohala nui
‘ana ma waho o Hawai‘i, ‘a‘ole no i kino piha mai ma Hawai‘i wale no.
Ma ka ‘ao‘ao ‘Olelo, e like ho‘i me ka mea i ho‘ike ‘ia a‘e nei, he ‘Olelo Pelekania ka ‘olelo
i haku ‘ia ai, pili no na‘e ke mele i ka moemoea o Hawai‘ii ‘upu i loko o ka no‘ono‘o o ka po‘e
haole. He ma‘a mau loa ka pili ‘ana o ke kumumele i ka “little grass shack,” me ona “hula girl,”

ma ka “Hawaiian paradise,” a ia ‘ano aku, ia ‘ano aku.®! | loko ho'i o ka hua ‘6lelo mele e ho‘ike

‘ia ai ‘0o Hawai‘i—‘0 ka ma‘a mau ke kuhi haiki ‘ana ia Waikiki—ma ke ‘ano he ‘aina e pili

59 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 28, 823; Amy K. Stillman, “Published Hawaiian
Songbooks,” 226-227.

60 George H. Lewis, “Beyond the Reef: Role Conflict and the Professional Musician in Hawai‘i,” Popular Music 5,
(1985): 191.

61 Alfred Apaka with Danny Stewart’s Hawaiians, “Hapa Haole Hula Girl (My Honolulu Hula Girl),” mele 7 ma
Hawaiian Favorites, Decca Records, 1956, pa leo; The Maile Serenaders, “Little Brown Gal,” mele 2 ma Let’s Hula,
Hula Records, 1962, pa leo.
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ho‘oipoipo ai i ke aloha. | mea no paha ia e ho‘olale aku ai i ka po‘e malihini e kipa i Hawai‘i, i ala
ho‘i e waiwai a‘e ai ka ‘oihana ho‘okipa malihini o ‘one‘i nei a ma ‘Amelika pu kekabhi.
| loko no na‘e o ke ‘ano ‘é o kauwahi ‘Olelo a me na mana‘o e pili pti ana i loko o ke mele
Hapa Haole, 6 mau mai no kekahi o na meiwi o ke mele Hawai‘i ku‘una, ‘o ia ho'i ka meiwi kohu.
He hi‘ohi‘ona kiimau ke kohu ‘ana o ka ipo me ka pua a lei paha, a ‘ike ‘ia ho‘i ia ho‘okohu like
‘ana ma na mele Hapa Haole, e la‘a me “Pretty Red Hibiscus” na John Noble laua me Rube Wolf,
“Lovely Maile Lei” na Maddy K. Lam, a me “My Lovely Ginger Lei” na John Ka‘6nohiokala
Keawehawai‘i.%? ‘O ka mea na‘e e ‘oko‘a nui loa ai, pa‘a ia mau ho‘okohu ‘ana ma ka ‘6lelo
Pelekania, ‘a‘ole ma ka ‘olelo Hawai‘i.
Ma ka ‘ao‘ao puolo e ‘oko‘a hou a‘e ai ke mele Hapa Haole. ‘O John Avery Noble kekahi
o na haku mele kaulana o ia wa, a ho‘akaka mai ‘o George Kanahele laua me John Berger e pili
anaiaia penei:
One of the prime creative forces in Hapa Haole music, Noble helped to create a
style of Hawaiian music that reflected the musical mood and times of America...
The “Hawaiian Jazz King” believed, as did Cunha, that the new jazz rhythm would
blend beautifully with Hawaiian music.%3
Ki‘i ‘ia na hua mahoe, na ki‘ina hua mahoe,® a me na kinona mele no loko mai o ka puolo jazz, a
péla i kino mai ai ka ‘ao‘ao puolo o ke mele Hapa Haole. Ma muli na‘e o ia ho‘opili nui ‘ana i ke
mele a ko waho, pau pt me ka ‘oia‘i‘o ‘ole o ke ‘ano i ho‘ike ‘ia ai ‘o Hawai‘i i ka po‘e malihini i

loko o ka hua ‘Olelo mele, he mau kumu no ia i ho‘omaka ai kekahi wa o ke mele Hawai‘i ‘ana, ‘o

ia ho‘i ka Hawaiian Renaissance.

62 The Brothers Cazimero, “Pretty Red Hibiscus,” mele 4 ma Destination Paradise, The Mountain Apple Company,
1998, pa sédé; The Kahauanu Lake Trio, “Maile Lei,” mele 1 ma Hapa-Haole Hulas, Hula Records, 1970, pa sédg;
Dennis Pavao, “My Yellow Ginger Lei,” mele 5 ma Sweet Leilani, Pilialoha Records, 1997, pa sédé.

63 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 607.

64 ‘0 ke “ki‘ina hua mahoe” ka‘u ‘Olelo haku no ia mea he “chord progression.”
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Mele Hawai‘i Ko i Kona Wa (1903-1970)

| ka wa like e laha ana ke mele Hapa Haole, e malama ‘ia ana n6 ho‘i ka ‘i‘o o ka Hawai’i
‘ana i loko o ke mele a na haku mele o ke ‘ano manaleo o ia wa ma Hawai‘i nei, e la‘a ho‘i me
Mary Kawena Paku‘i, John Kameaaloha Almeida, Alice Namakelua, a ‘o Alfred ‘Alohikea.®® No ka
wali o ka ‘Olelo Hawai‘i i ia mau me‘e hanohano o ke mele Hawai‘i, pau pu me ko lakou ‘ike loa i
na meiwi e pa‘a ai ka Hawai‘i ‘ana, no ia mau kumu no paha e no‘ono‘o ‘ia ai ke mele o ia wa, ‘o
ia maoli no ia mea he mele Hawai‘i ku‘una.

Ma ka ‘ao‘ao ‘Olelo, he ‘Olelo Hawai‘i no ka ‘Olelo i haku ‘ia ai ka hapa nui o na mele o ia
wa, loa‘a pu no na‘e kauwahi mele i pa‘a ma ka ‘olelo Pelekania e holo pl ana ma ke kaila Hapa
Haole e kaulana ana. ‘O ka hapa nui loa o na mele haku, he mau mele ia e hula ai. Haku ‘ia no
ho‘i na mele o ke ‘ano himeni ma luna o ke kumuhana ‘o ke akua Kalikiano, e la‘a me ke mele ‘o
“lesti me ke Kanaka Waiwai” na Almeida.®® E like ho‘i me ke mele a Na Lani ‘Eha, ho‘okomo pi
‘ia kauwahi ‘Olelo ‘é—‘o ka ‘Olelo Pelekania ka ‘Olelo ki‘i nui ‘ia, ‘oiai ‘o ia ka ‘Olelo laha o ka
‘aina i ia wa. Malama ‘ia no ho‘i na meiwi o ka haku mele Hawai‘i ku‘una. E nana ‘ia ke mele ‘o
“Beautiful Mahealani Moon” na Almeida i la‘ana:®” ‘O ka mea mua e ‘ike ‘ia, ho‘onohonoho ‘ia
ke mele ma na pa‘a lalani, ‘o ka hi‘ohi‘ona nui ia o ke mele o ka hula ‘clapa a me ka hula ku‘i.
‘Ike ‘ia ho'i ka ‘okomo ‘ia o ka ‘Olelo Pelekania ma ka lalani ‘elua o ka pauki mua, “E beautiful
Mahealani moon,” a me ka lalani ‘elua o ka pauki ‘ekolu, “O lovely moonbeam, kiss her for

me.” Ma ka pauki ‘elua e ho‘ohana mua ‘ia ai ka meiwi kohu e kohu ai ka ipo me ka pua, e like

65 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 14-17, 21-23, 569-571, 660-663.

66 John Kameaaloha Almeida, “lesi me ke Kanaka Waiwai,” mele 7 ma John Kameaaloha Almeida, Hana Ola
Records, 2006, pa sédé.

87 Flora Waipa with Pua Almeida and his Polynesians, “Beautiful Mahealani Moon,” mele 1 ma Beautiful Mahealani
Moon, 49th State Record Company, 1950, pa leo.
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ho‘i me ka mea ma‘a mau o ke mele Hawai‘i ku‘una, a ho‘omau ‘ia ia ho‘okohu ‘ana a i ka pauku
‘eha. Ho‘ohana ‘ia no ho‘i ka meiwi ku‘ina kani like e pili ai ka paukd ‘elua me ka paukt ‘ekolu
ma ke ki‘i like ‘ia o ka hua ‘olelo “pua.” Pani ‘ia ke mele ma ke ‘ano like i ho‘omaka ‘ia ai ma ka
puana hou ‘ana i ka lalani mele, “E beautiful Mahealani moon.”

Ma ka ‘ao‘ao puolo, he ‘elua no ‘ano o ka haku ‘ana. Ma kekahi ‘ao‘ao, loa‘a nd6 na mele i
haku ‘ia e hahai ana i ke kaila mele Hawai‘i o nd wa ma mua, e la‘a me ka himeni, ke mele a Na
Lani ‘Eha, a me ke mele o ka hula ‘Glapa a me ka hula ku‘i. E like n6 na‘e me ke mele Hapa Haole
e laha like ana, loa‘a pi no ho‘i na mele i haku ‘ia e hahai ana i ka puolo e kaulana ana ma
‘Amelika, e la‘a ho‘i me ka ragtime, ka swing, a me na ‘ano like ‘ole ‘@ a‘e o ka jazz, a no ia kumu
i ho‘ohana like ‘ia ai na hua mahoe, na ki‘ina hua mahoe, a me na kinona mele ma ka haku mele
‘ana. E ho‘olohe ‘ia ke mele ‘o “Hanohano Hanalei” na ‘Alohikea i la‘ana o ia ‘ano puolo i ‘awili
pl ‘ia me na hi‘ohi‘ona jazz.%®
Hawaiian Renaissance (1970-2000)

E like ho‘i me ka hana a Kalakaua i loko o kona wa o ka noho aupuni ‘ana, i loko o ke
anahulu makahiki 1970 i kumu ai he aukahi i kaulana ma ka inoa ‘o ka “Hawaiian Renaissance” e
ho‘oikaika ana ma ka ha‘aheo i ka Hawai‘i ‘ana. He ‘ekolu n6 mana‘o nui i pa‘a ma ia aukahi: ‘o
ke aloha ‘aina, ka ho‘ola ‘ana i ka ‘ike Hawai‘i, a me ke ki‘é ‘ana i ka hana a ka po‘e haole, ‘o ia
ho'i ke kipaku ‘ana i ko Kalama, ko Mauliola, ko Waiahole, a me ko Waikane ma O‘ahu, a me ka
hana a ka pl‘ali koa ‘Amelika i haumia ai ka ‘@ina nei. Ho‘akaka mai ‘o Lewis i ia mau kumuhana

‘ekolu, pau pl me na mele i haku ‘ia i loko o ia wa e pili pi ana:

8 Nina Keali‘iwvahamana laua me Bill Ka‘iwa, “Hanohano Hanalei,” mele 7 ma Hula Hula Li‘au Style, Lehua Records,
1997, pa séde.
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A concern with the land is a theme strongly echoed in the new songs (such as “E
Ku‘u Morning Dew” and “Nanakuli Blues”) which celebrate the beauty of various
island places and lament their destruction by contemporary off-island concerns,
or the fact that the land—once Hawaiian—is now owned by foreigners who
refuse to treat it with the care and reverence it demands... Another, related,
topic addressed in the lyrics of the new music is hostility towards tourists and
criticism of their impact on Hawai‘i in terms of land use, real estate
development, and bastardisation and cooptation of traditional Hawaiian
culture... A third theme, that of an urgent concern for preserving the traditional
ways of Hawai‘i, and even the Hawaiian race, is the subject of a good number of
these songs—songs such as “All Hawai‘i Stands Together” and “E n3 Hawai‘i.”%°
Ma muli o ia mau mea e kupu a‘e ana i loko o ka nohona kanaka i ‘a ai ke ahi o ka Hawai‘i ‘anai
loko o kona po‘e kanaka, a i “ho‘cla” ‘ia ai ho‘i na mea Hawai‘i like ‘ole, e la‘a me ke mele, ka
hula o ke ‘ano kahiko, ka heihei wa‘a, ka ho‘okele wa‘a, ka ‘clelo Hawai‘i, a he nui hou aku.”®
Lilo no ho‘i ke mele he ala e ho‘ike ‘ia ai ia mau mana‘o nui ‘ekolu i ka nui lehulehu; a no ka
haku nui ‘ia 0 na mele hou i ia wa, péla i pa‘a ai ke kino ono o ke mele Hawai‘i, ‘o ia ho‘i ke mele
o ka Hawaiian Renaissance.

Ma ka ‘ao‘ao ‘Olelo, he ‘0lelo Hawai‘i a he ‘Olelo Pelekania huihui ka ‘olelo i haku ‘ia ai, a
pili n6 ho‘i ke kumumele i na mana‘o nui ‘ekolu i hapai ‘ia a‘e nei. ‘Oiai he wa nd ia i ‘ane pau ai
ka ‘Olelo Hawai‘i, lilo ke mele haku ma ka ‘Olelo Hawai‘i he kia e ‘ike ‘ia ai ka mau o kona ola
‘ana; a lilo no ho'i ke mele haku ma ka ‘Olelo Pelekania he ala e ho‘oka‘a ‘ia ai ka ‘ike a me ka
mana‘o o ke aukahi i ka nui lehulehu, keu ho‘i ma na mele i pili i ke aloha ‘aina, e la‘a me ke

mele ‘o “Waimanalo Blues” na ka hui himeni ‘o Country Comfort, a me “Makua” na Robi

Kahakalau.”* Haku pu ‘ia n6 na‘e ia ‘ano mele aloha ‘aGina ma ka ‘6lelo Hawai‘i, e la‘a me ke mele

69 George H. Lewis, “Beyond the Reef,” 193.

70 George S. Kanahele, “The Hawaiian Renaissance,” (palapala pa‘i ‘ole ‘ia, Mei 1979), 1-13.

71 Country Comfort, “Waimanalo Blues,” mele 4 ma We Are the Children, Trim Records, 1975, pa leo; Robi
Kahakalau, “Makua,” mele 6 ma Sistah Robi, Kanai‘a Records, 1995, pa sédé.
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{

0 “Mele o Kaho‘olawe,” na Harry Kanihi Mitchell, a me “Pohakuloa” na Gary K. Haleamau.”?> No
ka hapa nui loa no na‘e o kanaka o ia wa, ‘ike wale ‘ia no ke kumumele o ke mele haku ma ka
‘olelo Hawai‘i, ‘a‘apo ‘ole no na‘e ho‘i paha i ka mana‘o o na hua ‘oclelo mele pono‘T iho n6.

Ma ka ‘ao‘ao puolo e ‘oko‘a loa mai ai ke mele o ka Hawaiian Renaissance. E like me ke
ki‘i ‘ana o ke mele Hapa Haole i na hi‘ohi‘ona o ka puolo jazz e laha anaiia au, ‘o ia ki‘i like ‘ana
no ka mea i pa‘a mai ai ke mele o ka Hawaiian Renaissance, a ‘o ka puolo rock no na‘e ka puolo
laha o kona au.”® ‘Ike ‘ia ia mau hi‘ohi‘ona puolo rock ma na mele a na hui himeni ‘o The Sunday

‘

Manoa, Kalapana, a me Olomana ma.”* No ia ki‘i ‘ana i ki‘i pa ‘ia ai he kinona mele laha o ia ‘ano
rock, ‘o ia ho‘i ke kinona mele kiimau—he pauki a he hui ko ia kinona mele, loa‘a pli no na‘e he
paukd uapo e komo ana i waena o ka paukl a me ka hui e pa‘a ai ke mele ‘oko‘a.”” Ki‘i pa ‘ia na
pila laha i ka puolo rock, e la‘a ho‘i me ke kika uila, ka pila nui uila, ka piano uila, ka pahu, me ia
pila aku, ia pila aku.”®

E like me ka mea i ho‘akaka ‘ia a‘e nei no ka wali ‘ole o ka ‘Olelo Hawai‘i i ka hapa nui loa
o kanakaiia wa, ‘o ka Hawaiian Renaissance no paha ka wa ‘akahi o ka hoi o ko Hawai‘i i ke
mele Hawai’‘i, i loko no o ka pa‘a ‘ole o ka ‘Olelo. ‘Oiai pél3, lilo no paha ka ‘ao‘ao puolo he ala e

hei mua mai ai ka po‘e e ho‘olohe ana, a laila ho‘i e nanea ai i loko o ke kumumele:

The atmosphere of excitement created within a song now relies more heavily on
instruments than vocalization in order to sustain the interest of an audience that

72 Dennis Pavao, “Mele o Kaho‘olawe,” mele 2 ma All Hawai‘i Stand Together, Poki Records, 1994, pa sédg; Gary
Haleamau, “Pohakuloa,” mele 13 ma Lei Poina ‘Ole — The Best of Gary Haleamau, GSK Productions, 2008, pa seédé.
73 Amy K. Stillman, “The Hula Ku‘i,” 49.

74 The Sunday Manoa, Cracked Seed, Panini Records, 1972, pa leo; Kalapana, Kalapana, Abattoir Records, 1975, pa
leo; Olomana, Like a Seabird in the Wind, Seabird Sound, 1976, pa leo.

7> ‘0 ke “kinona mele kiimau” ka‘u ‘clelo haku no ia mea he “popular song form.” ‘O ka “pauki uapo” ka‘u ‘olelo
haku no ia mea he “bridge,” he pauki mele e pili ai kekahi paukl mele me ka hui.

76 ‘0O ka “piano uila” ka‘u ‘Glelo haku no ia mea he “synthesizer,” he pila ia e ho‘ohana nui ‘ia ma ke mele pop, R&B,
a me ke mele hip hop nona na kani like ‘ole o ia mea he piano. Kohu mea I3, he mau piano ‘oko‘a i loko o ka piano
ho‘okahi.
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in large part does not understand the Hawaiian language lyrics. This is in striking
contrast to eighteenth- and nineteenth-century music where the text was the
most important element. For possibly the first time in Hawaiian music history,
what was formerly a text-centered vocal music is becoming a music-centered
instrumental music.”’
Ma ke kumu ‘ana no na‘e o ke aukahi ho‘cla ‘olelo Hawai‘i i ka makahiki 1983 i ka ‘Aha Plnana
Leo, a ho‘omaka a‘ela e ulu hou ke kuana‘ike ‘ike hou i ka ‘Olelo Hawai‘i, he mea noiai
ho‘omaka ai he au hou o ke mele Hawai‘i nona na haku mele i wali ka ‘Olelo Hawai‘i ia lakou ma
o ko lakou ho‘ona‘auao ‘ia ma ke kula. ‘O ke au no ho‘i ia e ne‘e mai nei.
Mele Hawai‘i o kéia Au nei (2000-)

‘O ka ‘a hou ‘ana mai o ka Hawai‘i ‘ana i loko o ka wa o ka Hawaiian Renaissance, he
‘ano‘ano ho‘i ia i mohala mai ai ke aukahi ho‘ola ‘Olelo Hawai‘i e mau nei a hiki i kéia 1a. ‘Oiai ua
nui hou a‘e paha ka po‘e ‘olelo Hawai‘i o ia wa (na manaleo i hanai ‘ia ma ka ‘o0lelo Hawai‘i), he
anaina ho‘olohe hou ko Hawai‘i nei e ‘imi ana i ke mele Hawai‘i o “ka wa i hala,” a ‘imi pU ‘ia no
ho‘i ke mele Hawai‘i e haku ‘ia ana i ia au na ka po‘e haku mele i wali ka ‘clelo Hawai‘i ia lakou.
‘O ia ‘ano haku mele ka hi‘ohi‘ona nui e ‘oko‘a ai ia wa o ke mele Hawai‘i me nawa ‘e a‘ei
kalailai ‘ia a‘ela.

Kakau ‘o Silva no ka ‘enehana e ‘oi a‘e ai ke akamai o ko kéia au, keu ho‘i ka po‘e haku
mele e ‘imi ana i ka ho‘cla i ia hana ku‘una Hawai‘i:

Modern technological advances are enabling those who are interested to obtain
traditional knowledge in primary sources more easily today than ever before...
Though the full meaning of these old mele can sometimes be difficult for 21st
century audiences to access, the mele provide invaluable examples of traditional

poetic language use and a solid foundation for contemporary Hawaiian language
composers and audiences alike. As a direct result, more and more skilled

77 Amy K. Stillman, “The Hula Ku‘i,” 49-50.
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contemporary composers of mele are emerging, increasingly adept at using
poetic language based upon traditional Hawaiian perspectives.’®

No ia kumu e ho‘ike ‘ia ai ma ke ki‘i 1 ma ka ‘ao‘ao 15 o kéia mahele nei he nahau e kuhi ana
mai ke mele Hawai‘i o kéia au nei a ma mua loa aku, a hiki i ka wa o ke mele oli a hula. Mai ka
wa o ke mele Hapa Haole, ‘a‘ole ka ‘olelo Hawai‘i ‘o ka ‘Olelo kiimau o ka ‘aina, a ‘oia mau no ia
kimau ‘ole o ka ‘Olelo Hawai‘i a i kéia au nei. No ka pi‘i a’e no na‘e o ka heluna kanaka ‘olelo
Hawai‘i, a no ka holo mua o ka ‘enehana e hiki ai i ko kéia au ke ‘imi aku a loa‘a ka ‘ike e pa‘a
ana ma na kiimole o kahiko, he mau mea no ia e ho‘oholo mua ‘ia ai ke mele Hawai‘i o kéia au
nei me ka ho‘okahua ‘ia no ho‘i ma luna o ka ‘ike kahiko pa‘a o ka wa ma mua i palapala ‘ia i
ho‘oilina no kakou. ‘O ke mele Hawai‘i o kéia au nei ke kino hiku o ia mea he mele Hawai‘i.

Ma ka ‘ao‘ao ‘Olelo, he ‘Olelo Hawai‘i a he ‘Olelo Pelekania ka ‘Olelo e haku ‘ia ai, e kalele
‘la ana no na‘e ke mele haku ma ka ‘olelo Hawai‘i, ‘oiai ‘o ia ka hi‘ohi‘ona nui e ‘oko‘a ai kéia “au
hou.” He ho‘okohu no ka hapa nui loa o ke mele haku i ke mele Hawai‘i no mua mai, na mele
ho'i i haku ‘ia na na haku mele manaleo piha loa o ka ‘Olelo Hawai‘i. E like ho‘i me ka Silva i
ho‘ike ‘ia a‘e nei, lilo ke mele o kahiko he kiimole e haku ‘ia ai ke mele o kéia au nei, a péla ho‘i
e 0 mai ai na meiwi a me na hi‘ohi‘ona e pa‘a ai ka Hawai‘i ‘ana. ‘Oiai pél3, lilo no ho'i ke ‘ano
haku mele i wehewehe ‘ia a‘e nei o kéia wa he mea noi‘i noelo e ‘imi mau ana i ko mua e pili ai
ke mele haku ma ka mo‘oku‘auhau o ke mele Hawai‘i mau. E nana ‘ia ke mele ‘o “/Ala Pikake”
na Manu Boyd i la‘ana:”® ‘Ike koke ‘ia ka meiwi kohu e ho‘okohu ana i ka pua pikake me ka ipo

aloha, a mau ia ho‘okohu ‘ana ma ke mele ‘oko‘a ma na lalani mele, “Ku‘u hoa pili o ke ano

78 Kalena Silva, “Hawaiian Performing Arts and the Resurgence of the Hawaiian Language,” Linguapax Review 7,
(2019): 135.
72 Ho‘okena, “‘Ala Pikake,” mele 5 ma Cool Elevations, Ho‘omau Inc., 2003, pa sédeé.
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ahiahi,” “No ka liko pua nani i Wai‘alae,” a “I pua na‘u e kui a lawa pono.” Ho‘ohana ‘ia no ho‘i

ke ku‘ina kani like e pili ai ke kani o ka hua ‘Olelo mele hope o ka pauki me ka hua ‘clelo mele

mua o kekahi paukt iho. | mea ho'i ia meiwi e kahe maika‘i ai ke mele mailuna alalo, a e

ma‘alahi ai ho'i ka ho‘opa‘a na‘au ‘ia o ke mele.

Ma ka ‘ao‘ao puolo, ma waho o ka ho‘opili ‘ana i ke mele Hawai‘i o ka wa ma mua, he

nui nd na hi‘ohi‘ona puolo e ki‘i ‘ia nei mai ko waho e haku ‘ia ai ke mele Hawai‘i o kéia au nei:

ke kaulana mai nei ‘o lkaakamai i kana mele haku ma ke kaila reggae; a kaulana pt no ho'i ‘o

Kainani Kahaunaele i kana po‘e mele haku e hié ana ma ke kaila jazz.2° He mea n6 na‘e ia ki’i

‘ana i ko waho e akahele ai.

To remain relevant today, the Hawaiian language and performing arts continue
to adapt and evolve. This evolution gives rise to concerns about authenticity —
about what and how traditional knowledge is actively retained, integrated, and
cultivated in the lives of present and future generations. Technological advances
provide access to cultural repositories of knowledge that can play a critical role
in this evolutionary process. If used wisely and thoughtfully, these repositories
can provide a substantial means to deepen and broaden Hawaiians’
understanding of our precious ancestral knowledge. When that soul-stirring
understanding reverberates to the innermost core of the composer, the chanter,
the singer, the dancer, the instrumentalist, the orator, and the actor, Hawaiian
performing arts will thrive, retaining their Hawaiian character and distinctive
beauty, no matter the generation or the era.?!

‘O ka pahu hopu nui no o kéia pepa puka nei ka ‘imi ‘ana ho‘i i ala e ho‘'oholo mua ‘ia ai ke mele

Hawai‘i ma ke ki‘i ‘ana i na hi‘ohi‘ona mele a ko waho, me ka pa‘a mau no ho‘i o ka Hawai‘i ‘ana

o ka ‘olelo Hawai‘i e pili ai ke mele hou i ka mo‘oki‘auhau ‘ana o ia mea he mele Hawai‘i mai o

kikilo mai.

80 |kaakamai, “Mele La KG‘oko‘a,” mele 1 ma Mele La Kii‘oko‘a, Ikaakamai, 2021, paena punaewele ho‘olele mele;
Kainani Kahaunaele, ‘Ohai ‘Ula, Koops 2 Ent., 2010, pa sédé.
81 Kalena Silva, “Hawaiian Performing Arts,” 140.
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No ka Ho‘oholo Mua Puolo ma na Lahui ‘Oiwi ‘E a‘e
‘Ike ‘ia ka pomaika‘i o ka ho‘oholo mua ‘ia o ka puolo ‘6iwi ma na ‘aina no waho aku o
Hawai‘i a puni ke ao ‘oko‘a. Ma kéia mahele nei e kalailai ‘ia ai ka puolo Puerto Rico, ka puolo
Akan, a me ka puolo Newar e ahuwale mai ai ka waiwai o ia ho‘oholo mua ‘ana i ka puolo ‘Oiwi
me ka malama pu ‘ia no na‘e o na hi‘ohi‘ona e mau ai kona ‘ano mo‘omeheu iho no. | ala ho'i ia
kalailaina e wanana aku ai i ka hua o ka ho‘oholo mua i ke mele Hawai‘i.
No ka Puolo Puerto Rico
Kakau ‘o Pedro A. Lavezzari Cruz no ka puolo Puerto Rico a me ka ‘awili pi ‘ia me ka
puolo jazz.82 Ma mua na‘e o ka ho‘akaka ‘anaiia ‘ao‘ao puolo, he pono ka ‘ike mua ‘ana i ka
po‘e nona mai ia kapa ‘ana he “Puerto Rico”: ‘O ka Taino ka po‘e ‘Oiwi o Puerto Rico,
ho‘okolonaio ‘ia n6 na‘e lakou e ke Kepania i alaka‘i ‘ia na Kolomoboso ma ka hopena o ke
kenekulia 15. Ma hope o ia ho‘okolonaio ‘ana i ho‘okaua pu ‘ia ai ka po‘e ‘Apelika a kuapa‘a ma
ia ‘aina, a no laila, ‘o ka Puerto Rico ka huina ‘6‘a o ka Taino, ke Kepania, a me ka ‘Apelika.®3
‘Oiai péela, he nui nd ho'i na ‘ano puolo e kino mai ai ia mea he puolo Puerto Rico:
“Jibaro” music became the voice and the identity of the mountain people
lyrically depicting the main issues that [were] [affecting] the population. On the
other hand the “bomba” and “plena” which emerged from the Africans in the
coast protested against the unjustified exclusion of the black blood line into the
mainstream of Puerto Rican culture and the hardships endured by the slave
trade and its aftermath. This marked the beginnings of an authentic sound that

was to become the true Puerto Rican identity as well as the new music from the
Caribbean.?

82 pedro A. Lavezzari Cruz, “Jazz and Puerto Rican Traditional Music, a New Generation of Music Exploration,” pepa
puka laeo‘o, (Liberty University, 2015).

83 Piri Thomas, Suzie Dod, “Puerto Rico - 500 Years of Oppression,” Social Justice 19, no. 2, (1992): 73-74.

84 pedro A. Lavezzari Cruz, “Jazz and Puerto Rican Traditional Music,” 19.
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Ma kahi o ke anahulu makahiki 1890 i kumu ai ka puolo jazz ma Ni‘olina, Luikiana, a
‘oiai he ‘aina pili kahakai no ia, he awa ki moku n6 kona kahi i ho‘okomo ai na moku mai ‘6 a ‘o,
keu ho‘i mai na ‘aina Kalepiana. Lawe pu ‘ia ma ia mau moku ka puolo o ia mau ‘aina, a ma ka
‘awili pu ‘ia o ia mau puolo kekahi i kekahi, péla i hua mai ai ka puolo jazz. He nui no ka loli ‘ana
oia puolo i ke au ‘ana o ka manawa, ‘oiai loli pu mai ke ‘ano e ho‘okani no‘eau ai na pu‘ukani.

n u

He inoa no ho'i ko ia mau au ‘oko‘a o ka puolo jazz—he “ragtime,” “swing,” “bebop,” a péla
aku. | ke anahulu makahiki 1960 i kaulana a‘e ai na hi‘ohi‘ona puolo Lakina, a no laila i ho‘omaka
ai he au hou o ke mele ‘ana, ‘o ia ho'i ka “Latin jazz.” No ke ‘ano ‘oko‘a loa o ka leo mele a me
ka pana no loko mai o ia kaila mele hou i hei koke ai na pu‘ukani jazz no ‘Amelika, a ho‘opilipili
aku, a péla ho'i i pa ai ka puolo jazz i ka puolo Puerto Rico.?>
Ma kekahi ‘ao‘ao, ua pa‘é ka puolo jazz i ka pepeiao o ko Puerto Rico, a kaulana ma ko

lakou ‘aina iho ndo ma kahi o ke anahulu makahiki 1950. | ke au o ka manawa, ua ‘imi no ho‘i na
pu‘ukani o laila e ‘awili pa i na mele Puerto Rico ku‘una i pa‘a ‘€ ia lakou ma na hi‘ohi‘ona o ka
puolo jazz; a i ka makahiki 1987 i ho‘okumu ‘ia ai ka hui himeni ‘o Jibaro Jazz na Pedro Guzman,
a he hui himeni no ia i ho‘okani i na mele no Puerto Rico ma na pila ku‘una o ia mo‘omeheu, i
loko na‘e o ke kaila jazz. ‘A‘ole o kana mai ke kaulana o ia kaila mele ma ia hope mai:8¢

The success of Pedro Guzmdn and “Jibaro Jazz” can be said to come from their

ability to transcend not only musical limits, but cultural as well. Guzman applied

the same instruments used in the traditional jibaro music but transformed it by

exploring all the capabilities of those instruments and applying them to present

the traditional in a new style. Pedro Guzmadn is one of the most noted innovators
and preservers of traditional and jazz music alike as well as one of the best

85 kitho., 22-25. ‘O Juan Tizol kekahi o na pu‘ukani kaulana no Puerto Rico i ho‘okahua i ke mele Latin jazz ma kona
haku ‘ana i na mele kaulana e ho‘okani ‘ia nei a hiki i kéia |13, e la‘a me ke mele ‘o “Caravan,” “Perdido,” a ‘o
“Jubilesta.”

86 kiiho., 33-34.
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cuatro players ever to come out of Puerto Rico. The music has it[s] roots in both
the traditional and popular worlds, thus creating a balance between the two.?’

Ua ho‘akaka ‘ia ke ala i pa ai ka puolo jazz i ka puolo Puerto Rico, a péla ho'i ka ‘eko‘a. ‘O
ka mea like no ia i hua mai i loko o ka mo‘oki‘auhau mele Hawai‘i, e like ho‘i me ka mea i
ho‘akaka ‘ia no ke mele Hapa Haole. | loko o ia pilina e pili pu ai na mele ‘elua kekahi i kekahi, ‘o
ka mea nui no na‘e e ho‘omana‘o ‘ia, he ala n6 ho‘i ia ‘ano pilina e ulu pG ai na mo‘omeheu
‘elua, ‘o ia ho‘i ko ka Puerto Rico a me ko ka ‘Amelika, ma ka ho‘opili ‘ana i na mea hou e kupu
a‘e anai ka nohona kanaka ma ia mau ‘aina ‘elua.
No ka Puolo Akan
Kakau ‘o Eric Odame Beeko no ka Akan, ‘o ka po‘e ‘Oiwi ho‘i ia o Gana, ‘Apelika, a me ke

‘ano e ho‘oholo mua mau ‘ia ai ke mele ku‘una a lakou.2 E like ho‘i me ka Hawai‘i, ma mua o ka
ho‘okolonaio ‘ia e ko waho, ili iho ka ‘ike ku‘una o ka Akan o kekahi hanauna a i kekahi ma o ka
ha‘i waha, a no laila ho'i e lilo pi ai ka lakou mele he ala e pa‘a ai na mo‘olelo o kahiko a me na
loina o ia mo‘omeheu. Ho‘akaka mai ‘o Beeko i ka po‘aiapili e mele ai ka Akan, a me ka
ho‘okumu ‘ia o ka lakou mele ku‘una penei:

Akan society, like any African society, is a communal traditional setting where

contexts are created for the sharing of experiences, as well as the expression of

sentiments. Accordingly, various informal gatherings in the past encouraged

various forms of social interactions that ranged from interactions within small

groups to those within the community... These informal gatherings and social

interactions, in turn, encouraged various forms of interpersonal discourses...

Accordingly, stories and the habits of telling them, legends of traditions and

heroes and the habits of reciting them, and myths about the society and the

habits of recounting them, also became formalized. And the result is the

emergence of artistic products comprising, on the one hand, certain narrative
forms, such as poems, proverbs and folktales, that had a plot, character, setting

87 kiho., 34.
88 Eric Odame Beeko, “Creative Processes in Akan Musical Cultures: Innovation within Tradition,” pepa puka
lae‘ula, (University of Pittsburgh, 2005).
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and diction and, on the other hand, different symbolic forms, such as singing,
drumming and dancing, that became the modes for conveying messages.®

He kohu kikakika ‘ana ke ‘ano e mele ‘ia ai na mo‘olelo o ka Akan, a kapa aku ‘o Beeko i
ia ‘ano mele ‘ana he “socio-musical event.” He kaka‘clelo / mea himeni nana e alaka‘i i ka
mo‘olelo ‘ana, a he hui no ho‘i na lakou ka ho‘akaka ‘ana i ka ha‘awina nui o ka mo‘olelo ma ka
himeni ‘ana i kauwahi lalani mele. Pili pi mai i loko o ia mele ‘ana ke anaina ho‘olohe ma ka
pa‘ipa‘i lima, ka ‘ua, a me ka hulahula ‘ana, a no laila ho'i e kapa ‘ia ai ia ‘ano mele ‘ana he
“socio-musical event,” ‘oiai he mele ‘ana ia e pili pi mai ai na kanaka he nui wale.*®

Haku ‘ia kauwahi mele ma mua o kona mele ‘ia, a haku pu ‘ia kauwahi mele aku ma ke
‘ano uluwale ‘oiai e mele ‘ia ana. | loko na‘e o ia mau po‘aiapili ‘elua, he mea nui loa i ka Akan
ka ho‘oholo mua ma ke ‘ano haku hou, ho‘ololi, ho‘ohui, a ho‘ano hou paha i ke mele ku‘una i
pa‘a ‘é:

Musical creativity, as viewed or conceptualized by Akan musicians, is the
capacity to produce musical ideas, which may be entirely whole or may
constitute an aspect of a whole. And the criteria for assessing these new ideas,
as well as accepting them to be new, are that they should be original and should
not have been heard before, at least within the community. Thus, the musicians,
as well as the community, believe that the ideas should transcend traditional
ones and bring some sort of excitement and refreshment into the system.
Furthermore, the new musical ideas must, of a necessity, be of spiritual,
aesthetic and socio-cultural value, and must be of benefit to the community.®?

He mau koina no na‘e ko ia ho‘oholo mua ‘ana: he ko‘iko‘i ka haku mele ma ka ‘ao‘ao pili

‘uhane a pili kanaka ho'i; ‘o ka no‘eau o ka haku mele ma kana ‘oihana pono‘iiho no; a ‘o ka

pa‘a pono mau o na hi‘ohi‘ona ku‘una i loko o ke mele haku e mau ai kona ‘ano he Akan. Ma ka

8 kiho., 58.
9 kdho., 58-59.
9 kdho., 104.
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ho‘oia ‘ia 0 ia mau mea ‘ekolu e ho‘oia pu ‘ia ai ka pono o ka ho‘oholo mua ‘ana, ‘a‘ole he loli
wale no e loli wale ai. He ala n6 ho‘i ia e ho‘opili ‘ia ai ke mele me ona mo‘olelo e pili pu anai ka
nohona kanaka Akan e loli mau ana i ke au o ka manawa.®?
No ka Puolo Newar

Kakau ‘o Subhash Ram Prajapati no ka puolo o ka Newar, ‘o ka po‘e ‘Oiwi ho‘iia o
Kathmandu, Nepal. ‘Oiai ‘a‘ole no i na‘i ‘ia ‘o Nepal e ka Mughals i ke kenekulia 16, no‘ono‘o ka
po‘e akeakamai o ke ao nei, he ala ke mele Newar e ahuwale mai ai ke ‘ano o ka po‘e kahiko loa
o ‘Asia Hema, a no laila mai ho‘i ke ko‘iko‘i ‘oi loa o ke kalailai ‘ana i ke mele a lakou. | kéia au
no na‘e, he nui no ka loli ‘ana o ia puolo, a he mea no ia i helele’i ai kekahi o na loina ku‘una o ia
mo‘omeheu. Ma kekahi ‘ao‘ao na‘e, he mea no ho'i ia loli ‘ana e pili ai ka puolo Newar i ko ke
au nei, keu ho‘i ka po‘e ‘Opiopio o ia ‘@ina, a no laila ho‘i e mau ai kona lohe ‘ia. No ia mau
‘ao‘ao ‘eko‘a e waiwai ai ka nana ‘ana i ka puolo Newar e wanana aku ai ho‘i i ka hua o ka
ho‘oholo mua ma ke mele Hawai‘i.3

Kauka‘i ka puolo Newar ma luna o ke kulana kanaka—‘o ke kilana ha‘aha‘a ka po‘e
pu‘ukani—a he ‘oihana ho’i ia na ke kane wale no. Ili iho no ho'i ka ‘ike puolo o ka Newar ma o
ka ho‘opilipili ‘ana—na ke kumu e ho‘ike aku i ke ki‘ina pololei o ke mele ‘ana, a na ka haumana
e ho‘opilipili aku. He mele haipule ka hapa nui o ke mele Newar, a mele ‘ia kauwahi mele ma na
po‘aiapili haiki, ‘a‘ole nd mele wale ‘ia ke mele e like me ka makemake. He mau loina ku‘una no

ia o ka puolo Newar, a ‘o ia n6 ho‘i na hi‘ohi‘ona e loli nui nei i kéia au.®

%2 ktho., 46, 104-105.

93 Subhash Ram Prajapati, “Traditional, Folk, Fusion, and conFusion: Music and Change in the Newar Communities
of Nepal,” pepa puka lae‘ula, (University of Washington, 2018).

%4 kho., 61-76.
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| ke anahulu makahiki 2000 i kumu ai he mau hui himeni e ho‘okani ana i ke mele ku‘una

o ka Newar ma ke ki‘i ‘ana na‘e i na hi‘ohi‘ona puolo no waho aku, a kapa ‘ia ia kaila mele he

“fusion.” No ia ho‘ano hou ‘ana i ulu ai ka hoi i loko o ka po‘e ‘Opiopio, a pi‘i pl no na‘e ka ‘ena

o kekahi po‘e Newar ma ka lakou kapa ‘anai ia kaila hou he “conFusion”:

These artists and bands have challenged many traditional conventions and
boundaries generating tension between an aspiration for traditional/folk music
and an inclination towards the modern world. These artists and bands claim that
they have promoted the music and expanded an audience base for traditional
music, but are also blamed by some, especially older musicians, for polluting the
traditions by creating “conFusion” music instead.®>

| loko ho'i o ia ho‘ano hou ‘ana i loli pd ai na loina i helu ‘ia a‘e nei: komo na kanaka o na kilana

like ‘ole i ke mele ‘ana; komo pl mai na wahine; a mele ‘ia ho‘i na mele ma na po‘aiapili o ke

‘ano haipule ‘ole, e l1a‘a ho‘i me ka pa‘ina a me ka male ‘ana. | loko no o ka helele‘i ‘ana o ia mau

loina ku‘una, he mea no ho'‘i ia mau loli ‘ana i nui a‘e ai ka po‘e e komo ana i ke mele ‘ana, a no

laila ho'i i ‘oi aku ai ka lohe ‘ia 0 ia mele ku‘una.

I loko no o ke kako‘o a kako‘o ‘ole paha i ka ho‘oholo mua ‘ana i ka puolo ‘Oiwi, he

waiwai no ko na ‘ao‘ao ‘elua: na kekahi e malama piha i ka ‘ike ku‘una e pa‘a ana i ke mele ma

kona ‘ano kumu; a na kekahi aku e ho‘opili i ke mele i ka nohona kanaka o ke au e ne‘e nei e

mau ai kona lohe ‘ia.

Purists always attempt to resist cultural change and try to maintain or re-
establish an equilibrium. They will always advocate for authenticity. The term
“authenticity” is used in several senses relating to music, and is often
controversial... In contrast to purists, there is always another group of people
who experiment with new things and try to do something different, such as with
fusion music. If these two groups of people exist and work separately in
traditional and fusion music genres, hypothetically, both forms of music will
flourish at the same time.%

% kdho., 91-92.
% kaho., 119.
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‘O ka mea na‘e e ho‘omana‘o mau ‘ia, e loli mau ana ka puolo i ke au o ka manawa, ‘oiai e loli
mau ana no ka nohona kanaka. ‘O ka mea nui ka ‘imi ‘ana i ala e ho‘oholo mua ai me ka malama

pl ‘ia 0 na hi‘ohi‘ona a me na loina e pa‘a ai kona mo‘omeheu iho no.
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Mokuna lllI: Ki‘ina Noi‘i

No ka Ho‘okumu ‘ia o Pewa

Ma ka ho‘oilo o ka makahiki 2022 i ho‘okumu ‘ia ai ‘o Pewa me ka mana‘o, ma lalo o ia
inoa e ka‘a ai na mele Hawai‘i o ke ‘ano ho‘oholo mua a‘u e haku ai. He hahai ‘anaiai ka hana a
ke Ali‘i Kalakaua ma kona haku mele ‘ana ma lalo o ka inoa ‘o “Figgs.”®” Ua ho‘oholo ‘ia ka inoa
‘o Pewa no ka hana a ka pewa ma ke kalai la‘au, a e like ho‘i me ka ho‘ohana ‘ia o ka pewa e
pa‘a pono mai ai he wahi muaiwa ma ka la‘au, ‘o ka pahu hopu o Pewa ka ‘imi ‘ana e ho‘opili i
ka ‘ao‘ao ku‘una me ka ‘ao‘ao ho‘oholo mua i loko o ke mele Hawai‘i, a hua mai no he mele
Hawai‘i hou no kéia au e ne‘e nei. No laila, péla no ho‘i ke ‘ano o ko‘u haku mele ‘ana, ‘o ia ho‘i
ka haku ‘ana i na hua ‘olelo mele e hahai ana i na hi‘ohi‘ona kiimau o ka haku mele Hawai‘i
ku‘una, me ka ho‘opili pd ‘anaiia hua ‘olelo mele me ke ‘ano o ka puolo e kaulana nei i kéia au.

‘O ka mea nui i hana ‘ia ma lalo o Pewa ka ho‘opuka ‘ia o ke pa leo o ka inoa ho‘okahi
ma ka 1a 29 Kekemapa 2023. He pa leo ia nona na mele Hawai‘i he ‘ewalu o ko‘u haku ‘ana o ke
‘ano ho‘oholo mua. Eia i lalo nei na mele ma ke ka‘ina i ho‘onohonoho ‘ia ai ma ke pa leo:
Kaiona
Pu‘u Nui
Lei Onaona
Kualoa
Akaka Haleakala
Mokapu

Kahiehielauna‘ole
Nene‘e Mai

NV WN R

%7 George Kanahele and John Berger, Hawaiian Music and Musicians: An Encyclopedic History, (Honolulu, Mutual
Publishing, 2012), 425. Ke waiho nei kekahi o na mele a ke Ali‘i Kalakaua ma Ka Buke o na Leo Mele Hawaii no ka
Pono a me ka Pomaikai o na Home Hawaii, na Anaina Hoolaulea a me na Aha Mele Hoonanea (1888), ho‘ohana ‘ia
na‘e ka inoa ‘o “Figgs” no ka haku mele. A hiki i kéia, ‘a‘ole no akaka ke kumu o ia inoa kapakapa.
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E kalailai pakahi ‘ia ana ke ‘ano i haku ‘ia ai ia mau mele a‘e nei ma ka mokuna hope o kéia
pepa. Ma waho a‘e o ke pa leo, ua ho‘okumu ‘ia no ho‘i he paena punaewele ma
Pewamusic.com nona ka ‘ike e pili pt ana i kéla mea kéia mea no Pewa. Lilo n6 ho‘i ia paena
punaewele he waihona no na mele o ke pa leo. Ua ho‘okumu ‘ia n6 ho‘i he mau paena
punaewele ma ke kilelepaho, e like ho‘i me ka Instagram a me ka Facebook, kahi e ho‘opuka ‘ia
ai na wikio pokole e pili ana i ke pa leo a me ka pahu hopu o Pewa ma ke ‘ano laula.

I loko o keia mahele kakau nei e kalailai ‘ia ai ke ki‘ina hana o ka haku mele ‘ana i na
mele Hawai‘i o ke ‘ano ho‘oholo mua; ke ‘oki leo ‘ana mai ka mua a ka hope a puka mai no ke
pa leo; a me ka ho‘okumu ‘ana i na paena punaewele like ‘ole i pili ia Pewa. Ma o keia ho‘ike‘ike
‘ana e ahuwale mai ai na ala ho‘ola ‘Olelo Hawai‘i a Pewa e ka‘i nei ka‘u ki‘ina hou.

No ka Haku Mele ‘ana

E like ho‘i me ka mea i ho‘akaka ‘ia a‘e nei, ‘o ka pahu hopu o Pewa ke ki‘i ‘ana e ho‘opili
pl mai i ka ‘ao‘ao ku‘una me ka ‘ao‘ao ho‘oholo mua i loko o ke mele Hawai‘i. | mea e ko ai ia
pahu hopu, ho‘oka‘awale ‘ia ka haku mele ‘ana ma ‘elua mahele nui: ‘o ka ‘ao‘ao ‘olelo a me ka
‘ao‘ao puolo. | loko o ka ‘ao‘ao ‘Olelo kahi e malama ‘ia ai ka ‘ao‘ao ku‘una o ka haku mele ‘ana
ma ka hahai pono ‘ana i na hi‘ohi‘ona a me na meiwi e Hawai‘i ai ka haku mele ‘ana ma kona
‘ano iho n6.%8 | loko o ka ‘ao‘ao puolo kahi e hio ai ma ka ‘ao‘ao ho‘oholo mua ma ke ki‘i ‘ana i
na hi‘ohi‘ona puolo o kéia au e lohe ‘ia nei ma na puolo pop, hip hop, R&B, a ia puolo aku, ia

puolo aku. Ma ka ho‘opili pi ‘ana mai i ia mau mahele ‘elua e hua mai ai he mele Hawai‘i o ke

%8 Hiapokeikikane K. Perreira, “He Ki‘ina Ho‘okuana‘ike Mauli Hawai‘i ma ke Kalailai Mo‘okalaleo.” Hilili:
Multidisciplinary Research on Hawaiian Well-Being 9 (2013). | loko no o ka pili o ia mau meiwi a Perreira i helu ai i
ka mo‘okalaleo Hawai‘i (na meiwi ho‘i ana i paku‘i ai ma luna o ka Larry Kimura i loko o kana pepa laeo‘o), mau no
ho’i ka pili o ia mau meiwi i ke mele Hawai’‘i e like ho‘i me ke kikulu ‘ia o kona inoa pono‘T (mele + iwi).
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‘ano hou i ktkulu ‘ia ma na mea ku‘una o Hawai‘i nei, pau pi me na mea hou o ke ao nei a puni.
E kalailai pakahi ‘ia ana ia mau mahele nui ‘elua ma lalo pono nei.
No ka ‘Ao‘ao ‘Olelo (Ku‘una)

‘O ka ‘ao‘ao ‘Olelo ka ‘ao‘ao e malama ana i na hi‘ohi‘ona o ia mea he haku mele Hawai‘i
ku‘una ma ka ho‘ohana ‘ia 0 na meiwi a me ka ho‘ohana ‘ia n6 ho‘i o na ‘ano mele Hawai’i
ku‘una, e la‘a me ke mele inoa, ke mele pana, ke mele ho‘oipoipo, a ia ‘ano mele aku, ia ‘ano
mele aku.®® Ma ka malama ‘ia o ia mau hi‘ohi‘ona nui ‘elua e pili pt ai na mele Hawai‘i hou me
na mele Hawai‘i no mua mai, a e mau ai ho‘i ka mo‘oki‘auhau ‘ana o ia mea he mele Hawai‘i no
kéia mua aku. Mai loko mai 0 na meiwi he 18 a Perreira i ho‘'omaopopo mai ai no ka mo‘olelo

kahiko, he ‘elima a‘u meiwi o ia kalele ‘ana aku ma ka‘u haku mele ‘ana peneij: 1

Inoa (‘aina / kanaka / kapakapa) | He ho‘omana‘o i na inoa ‘aina nona mai kekahi hanana a
huaka‘i paha, a hame‘e mo‘olelo n6 ho‘i, a me ka inoa
kapakapa e kaulana nei.
‘Ikioma / ‘Olelo No‘eau / ...ua ho‘opi‘ulu ‘ia ia mau mea a pau e pilianai ka no‘eau
Ho‘oka‘au / Nane / Kaona o ka ‘Olelo. ‘O ka ‘Olelo ‘ikioma kekahi mea i ho‘ohui ‘ia i
loko o kéia pi‘ulu. Ua ho‘olaula pid akula wau i ka mana‘o
e pili ana i ke kaona e ‘ike ‘ia ma waho o ke mele wale no,
‘oiai he hua ke kaona o ka mana‘o no‘eau e ho‘oka‘au ‘ia i
ka ‘olelo.
Ku‘ina Ho'i He kaila ‘Olelo kéia e ku‘i ana i ‘elua a ‘oi hopuna‘olelo
kekahi me kekahi aku ma ka haha‘i hou ‘anai ke
umuhana mua penei: “Ua kaha akula ke ali‘i e hele i ke
k h “Ua kaha akula ke ali‘i e hele i k
alo ali‘i. ‘O ia alo ali‘i, ua ‘akoakoa ho‘i i mea e kika ai no
ka ho‘ouka kaua ‘ana. ‘O ia ho‘ouka kaua ‘ana, he kaua
po‘ipd ma ke kai o Maui.”
Kohu He ho‘ohalikelike ‘ana, a ‘o ka ma‘amau, e ‘ike ‘ia ma ka
‘olelo ‘0 “kohu” me “me he mea 13,” a péia ho‘i ma na hoa

‘-

‘olelo like, e la‘a me ““oia no ho‘i ‘oe ‘0,” a péla aku.

93 ‘0 ka mea nui e ‘oko‘a ai ia mau ‘ano mele Hawai‘i, ‘o ia ho‘i ke kumumele e haku ‘ia ai: ‘O ke mele inoa, he mele
ia e ho‘ohanohano ‘ia ai ke kanaka ma ke ‘ano haiki; ‘o ke mele pana, he mele ia e ho‘ohanohano ‘ia ai ka ‘dina; a ‘o
ke mele ho‘oipoipo, he mele no ia e pili ana i ia mea he aloha.

100 kiho., 63-64.
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Ho‘okanaka He ‘Olelo e “ho‘okanaka” ana i na mea kino kanaka ‘ole, e
like paha me ka makani, ka wela, a me ke aloha paha, a
komo aku ke ‘ano hi‘ohi‘ona kanaka ola i loko.

E ho'ike ‘ia ana ma ke kalailaina mele o ka mokuna ‘eha kahi i ho‘ohana ‘ia ai ia mau meiwi i
loko o kéla mele kéia mele, a me ke kumu o ka ho‘ohana ‘ia ma kona po‘aiapili iho no. Pau pu
me ia mau meiwi he ‘elima, eia no ho‘i na ‘ano mele Hawai‘i ku‘una i haku ‘ia ma ke paleo: mele
pana ‘aina (3), mele ho‘oipoipo (2), mele hakukole (1), a me ke mele inoa (1).1°!

Ma o ka ho‘ohana ‘ia o0 ia mau hi‘ohi‘ona ‘elua o ka haku mele Hawai‘i ku‘una e pili pa ai
ka ‘ao‘ao ‘Olelo i na mele Hawai‘i o ke ‘ano ku‘una. Ma kekahi no‘ono‘o ‘ana, ke nana ‘ia na hua
‘Olelo mele wale n6 me ka ho‘olohe ‘ole ‘ia o ka ‘ao‘ao puolo, e mana‘o ‘ia no paha, like a like ke
kikulu ‘ia ‘ana o na mele o ke pa leo me ko na mele Hawai‘i no mua mai, na mele ho‘iima‘ai
na kanaka akamai i ia mea he mele Hawai‘i. E ‘oko‘a ana no na‘e na po‘aiapili a me na mea hou
‘e a’‘e o keia au.

No ka ‘Ao‘ao Puolo (Ho‘oholo Mua)

‘O ka ‘ao‘ao puolo ka mahele e hio ikaika ana ma ka ‘ao‘ao ho‘oholo mua ma ka ho‘okani
‘ana i na pila like ‘ole, a ma ke kikulu ‘ana ho‘i i na leo mele, na hua mahoe, na ki‘ina hua
mahoe, a me na kinona mele ma ke ‘ano ‘oko‘a ke ho‘ohalikelike ‘ia me na mele Hawai‘i o ke
‘ano ku‘una. Ua ki‘i no au i ka hapa nui o ia mau hi‘ohi‘ona puolo mai loko mai o na puolo
punahele a‘u, ‘o ia ho'i ka puolo jazz a me ka puolo R&B; he mau hi‘ohi‘ona pu no na‘e kekahi

no loko mai o ka puolo hip hop, ka puolo pop, a me ka puolo EDM (electric dance music) p

101 Keali‘i Reichel, “Hakukole: A Cutdown with a Smile,” filmed 2012, ‘Oiwi TV, 59:40.
https://oiwi.tv/oiwitv/%CA%BBaha-kane-2012-hakukole-a-cutdown-with-a-smile/. Pa‘a ia‘u ka ‘ike no ia mea he
hakukole i ke kiika ‘ana me na hoa haku mele i loko o na makahiki i hala a hiki i kéia. ‘O Keali‘i Reichel kekahi o ia
mau hoa, a nana ho‘i i ha‘i‘Olelo no ia kumuhana ho‘okahi. E nana ‘ia ka wikio ma ka loulou o luna a‘e nei no ka ‘ike
hou aku e pili ana i ia mea he hakukole.
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kekahi. Ma o ke ki‘i “ana i ia mau ‘ano puolo malihini ma ka ‘ao‘ao puolo e ‘oko‘a loa ai na mele
o Pewa ke ho‘ohalikelike ‘ia me na mele Hawai‘i o ke ‘ano ku‘una.

Ma kahi o na pila ma‘amau e koekoe ‘ia ma ke mele Hawai‘i ku‘una—e la‘a ho‘i me ka
‘ukulele, ke kika, ka pila ki nui, a me ke kika kila—ua ho‘ohana ‘ia na pila uila wale no ma ke pa
leo, e like ho‘i me ka hana i laha ma ka puolo R&B a me ka puolo pop—‘o ka pila nui (uila), ka
mikini pahu,%? a me ka piano uila. | loko ho‘i o ia hi‘ohi‘ona ‘o na pila i ho‘ohana ‘ia e ‘ike koke
‘ia ai ka ‘oko‘a o ia po‘e mele Hawai‘i ke ho‘olohe aku. Ma ka ho‘olele ‘ia o ke kekona mua loa o
kéla mele keia mele o ke pa leo, ‘o ke ahuwale ihola no ia o ka ‘oko‘a o kona kani ma o na pila i
ho‘ohana ‘ia.

He ‘oko‘a no ho‘i ke ‘ano i kukulu ‘ia ai ka leo mele i loko o ka‘u mau mele haku. Hio
ikaika ia mau leo mele ma ke ‘ano like e kikulu ‘ia ai na leo mele ma ka puolo R&B. ‘O ka hua
mahoe a me ke ki‘ina hua mahoe o ia puolo R&B, ‘o ia ke kumu e ‘oko‘a ai ka leo mele o ka‘u
mau mele haku ke ho‘ohalikelike ‘ia me na leo mele ma na mele Hawai‘i ku‘una. Ma ke ‘ano
laula no ia mea he puolo, hahai a kauka‘i ka leo mele i na hua mahoe a me ke ki‘ina hua mahoe
o ke mele. | loko o ka hua mahoe e ‘ike ‘ia ai na hua mele kiipono e ho‘ohana ‘ia ma ka leo
mele—‘a‘ole no hiki ke pono koho ‘ia aku na hua mele e like me ka makemake. Lilo ka hua
mahoe a me ke ki‘ina hua mahoe he mau palena e kikulu ‘ia ai ka leo mele.

‘O ka hua mahoe a me ke ki‘ina hua mahoe i ho‘ohana ‘ia i loko o ka‘u mau mele kekahi
o na hi‘ohi‘ona nui e ‘oko‘a loa ai ka ‘ao‘ao puolo. Ma kahi o ke kikulu ma‘a mau ‘ia o ke mele

Hawai‘i ku‘una, ma ka‘u mau mele haku, kalele nui ‘ia ka hua mahoe a me ke ki‘ina hua mahoe

102/Q ka “mikini pahu” ka‘u ‘Olelo haku no ia mea he “drum machine,” he pila ia e ho‘ochana nui ‘ia ma ka puolo hip
hop a me na ‘ano puolo ‘é a‘e a puni ke ao. | loko ho‘i o ia mikini e malama ‘ia ai na kani like ‘ole o ia mea he pahu.
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mai loko mai o ka puolo jazz a me ka puolo R&B. Ina n6 ho‘olohe ‘ia na mele o ke pa leo me ka
huki ‘ia aku o na hua ‘Olelo mele, e mana‘o ‘ia n6 paha, he mau mele R&B ia po‘e mele ma muli
wale no o kona kani. | mea ia ‘ano ho‘onohonoho ‘ana a‘u ma ka ‘ao‘ao puolo péla e hei ai ke
anaina ho‘olohe o ka pae makahiki o ke ‘ano ‘Opio, a me ke anaina ho‘i i wali ‘ole no paha ka
‘olelo Hawai‘i ia lakou. | mea ho'i ia e lilo ai na mele o Pewa he wahi maunu e komo ai na
kanaka hoihoi ‘ole i ke mele Hawai‘i o ke ‘ano ku‘una, hoihoi nd na‘e i ke ‘ano puolo e laha nei i
kéia au. No laila, ‘o kekahi pahu hopu nui o Pewa ka lilo ‘ana o na mele Hawai‘i o ke ‘ano
ho‘oholo mua he uapo e pili ai ke anaina ho‘olohe me na mele Hawai‘i o ke ‘ano ku‘una a me ka
‘Olelo Hawai‘i ma ke ‘ano laula.

‘O ka hi‘ohi‘ona hope loa e ‘oko‘a ai ka ‘ao‘ao puolo o na mele haku a‘u, ‘o ia no ke
kinona mele. Ma ke mele Hawai‘i i ma‘a i ka pepeiao o ko kéia au, he ‘ekolu no kinona mele laha
e haku ‘ia ai ke mele Hawai‘i—ke mele paukd, ke mele hui, a me ke mele haku pololei ‘ia. Ma
lalo o0 ia mau kinona mele ‘ekolu e ka‘a ai ka hapa nui loa 0 na mele Hawai‘i a pau i haku ‘ia, mai
ke mele oli o ka wa o na ktpuna a hiki loa mai i ke mele Hawai‘i e lohe ‘ia nei ma ka lekio i kéia
au. No na mele o ke pa leo, ho‘ohana pu ‘ia he mau kinona mele ‘oko‘a i kumu ma na puolo no
waho aku o Hawai‘i, ‘o ia ho‘i ka ABA, ka AABA, a me ke kinona mele kimau.1% E ho‘akaka hou
‘ia a’e ana kéia mau hi‘ohi‘ona a pau o ka ‘ao‘ao puolo i loko o ke kalailai mele ‘ana ma ka
mokuna hope loa o kéia pepa nei.

No na Ala ‘Ekolu o ka Haku Mele ‘ana
He ‘ekolu no ala ‘oko‘a o ko‘u haku ‘ana i na mele o ke pa leo:

1. Haku mua ‘ia na hua ‘olelo mele, a laila ka leo mele a me ke ki‘ina hua mahoe.

103 E ho'ike ‘ia ana ma ka mokuna hope loa na mele a‘u i haku ai ma ia mau kinona mele. | la‘ana ho‘i ia mau mele e
ahuwale mai ai ke ‘ano o kéla kinona mele kéia kinona mele a‘u i helu ai.
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2. Haku mua ‘ia ka leo mele a me ke ki‘ina hua mahoe, a laila na hua ‘clelo mele.
3. Haku mua ‘ia ke ki‘ina hua mahoe, a laila na hua ‘clelo mele, a laila aku ka leo mele.

E kalailai pakahi ‘ia ana kéla ala kéia ala ma kéia mahele nei e ‘ike ai i na pomaika‘i a me
na alaina ho‘i i loko o ia mau ki‘ina ‘oko‘a.

‘O ka haku hua ‘6lelo mele, leo mele, a me ke ki‘ina hua mahoe. ‘Oiai ka‘u hana ma‘a

mau no ho‘i kéia ma ka haku ‘ana i ke mele Hawai‘i o ke ‘ano ku‘una, he ho‘okahi wale ndo mele
ma ia ‘ano ma ke pa leo, ‘o ia ho'‘i ke mele pana ‘o “Kualoa.” ‘Oiai ma ka ‘ao‘ao puolo kahi e
‘oko‘a loa ai na mele o Pewa, ma ia ‘ao‘ao puolo i ho‘omaka ai ka haku mele ‘ana ma ke koena
aku o na mele, na mele ho‘i he ‘ehiku o ka huina nui he ‘ewalu.

‘O ka haku leo mele a me ke ki‘ina hua mahoe, a me na hua ‘olelo mele ma hope. E like

me ka mea i ho‘akaka ‘ia a‘e nei, ua ‘oi aku n6 ka ma‘alahi o ka haku mele ‘ana péia, ‘oiai ma ka
‘ao‘ao puolo kahi e ‘oko‘a loa ai na mele haku o ke pa leo. Ma ka haku mua ‘ana i na mahele o
ka ‘ao‘ao puolo e kahua ai ke mele ma kona ‘ano ho‘oholo mua. He mea no na‘e ia e pa‘akiki ai
no ho‘i kekahi mau mahele aku i loko o kéia ala o ka haku mele ‘ana, ‘o ia ho‘i ka wae klipono
‘ana i na hua ‘olelo mele e pili kiipono ai kéla kapana kéia kapana i loko o ke mele. He mea ia e
emi ai ka nui hua ‘olelo mele e hiki i loko o ka haku mele ‘ana, ‘oiai ua pa‘a mua ka leo mele a
me ka pana o ke mele. Ua haku ‘ia he ‘eha mele péia, ‘o ia ho‘i ‘o0 “Kaiona,” “Lei Onaona,”
“Mokapu,” a ‘o “Kahiehielauna‘ole.”

‘O ka haku ki‘ina hua mahoe, hua ‘6lelo mele, a me ka leo mele. ‘O kéia no paha ke ala

ma‘alahi loa o ka haku mele ‘ana, ‘oiai ki‘i ‘ia na pomaika‘i mai loko mai o na ala mua ‘eluai
ho‘ike ‘ia a‘e nei—kukulu mua ‘ia ke ki‘ina hua mahoe, a laila e haku ‘ia ai na hua ‘0lelo mele ma
mua o ka leo mele. | mea ia ka‘ina e ho‘alo ‘ia ai ka hana pa‘akiki i ho‘akaka ‘ia ma ke ala ‘elua,

‘o ia ho'i ka ho‘opili ‘ana a me ka wae ‘ana ho'i i na hua ‘olelo mele e pili kiipono ana i ka leo
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mele a me ka pana o ke mele. Ua haku ‘ia he ‘ekolu mele ma kéia ‘ano, ‘o ia ho'i ‘o “Pu‘u Nui,”
“Akaka Haleakal3,” a ‘o “Nene‘e Mai.”

‘A‘ole no i lilo kekahi o ia mau ala ‘ekolu a‘e nei, ‘o ia ho‘okahi ka ‘oi 0 ka haku mele
‘ana. | loko no o ka ma‘alahi o ka hana ma ke ala ‘ekolu, ua ‘oko‘a no ke ki‘ina hana ma kéla
mele kéia mele o Pewa. ‘O ka mana‘o nui o kéia, he mau ala n6 e haku mele ai—‘o ke ki‘ina
haku mele punahele a kekahi, ‘a‘ole paha péla ka punahele a kekahi aku. Eia hou, i loko no o ka
‘oko‘a o ia mau ala ‘oko‘a, he hiki ‘ole ke kuhi aku i ke ala i haku ‘ia ai kéla mele kéia mele ma ka
ho‘olohe wale ‘ana aku no, a ‘o ia ihola ka waiwai o kéla ala kéia ala ma kona ‘ano pono‘T iho no.
No ka Paka ‘ana

He mea nui loa ka paka ‘ana i loko o ke ao ‘o ka haku mele Hawai‘i, a he hana ku‘una no
ho‘i ia, e like me ka hana a Wahine‘0oma‘o no ke mele a Hi‘iakaikapoliopele ma kona
mo‘olelo.1%* Péla n6 ho'i ka‘u hana ma ka haku ‘ana i ke mele Hawai‘i o ke ‘ano ku‘una, ‘o ia ho‘i
ka ‘imi ‘ana i kekahi nana e paka maii a‘u hua ‘Olelo mele, a no laila i ‘imi ‘ia ai na hoa haku
mele makaukau nana e paka maii na mele o Pewa.

Ua noi ‘ia he ‘elua kanaka e paka, ‘o ia ho'i ‘o Hiapokeikikane Perreira, ke po‘o ho'i o ke
komike no kéia pepa nei, a ‘o Zachary Lum, ko‘u kaikua‘ana nona ke kaulana ma kona ‘ano he
haku mele a he pu‘ukani. Ma waho o ka pilina pa‘a a‘u me ia mau kanaka ‘elua, no ka lua ‘ole o
ko laua akamai i ka ‘Olelo Hawai‘i a me na hi‘ohi‘ona o ia mea he mele Hawai‘i, péla au i wae ai

ia laua i mea paka. Ma ka pa‘a ‘ana o kéla mele kéia mele, ho‘ouna ‘ia aku ia laua ‘elua e hapai

104 Ho‘oulumahiehie, Ka Mo‘olelo o Hi‘iakaikapoliopele, (Honolulu, Awaiaulu Inc., 2006), 203-218. | ka wa e ‘imi ana
‘o Hi‘iaka i ka ho‘6la hou ia Lohi‘au, he nui a keu aku na pule i uhau ‘ia ma ka paeaea ‘ana aku. Ma hope o kéla me
kéia pule ‘ana, ‘o ko Hi‘iaka ho‘oia ihola no ia i ka maika‘i o kana pule. Na Wahine‘oma‘o ka ‘amaika‘i ‘ana aku i ka
holo pono o ka pule. He la‘ana ho‘i kéia no ka paka ‘ana.
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mai ai laua i ko laua mana‘o no ka ‘Glelo (kalele na Perreira) a me ka ‘ao‘ao puolo (kalele na
Lum). Kalele n6 ho‘i ‘o Lum ma ka paka ‘anaiia ‘ao‘ao ‘Olelo, no kona akamai na‘e i ka
‘onaehana puolo haole i paka pl iho ai ‘o ia i ka ‘ao‘ao puolo e pili pt ana. No kekahi o na mele,
ua nui n6 na mana‘o i hapai ‘ia i mea e ho‘oka‘oi aku ai i ke ktlana maika‘i; no kekahi aku,
‘a‘ohe n6 mana‘o nui i hapai ‘ia mai. | loko no na‘e o ia hapai ‘ole ‘ia he mana‘o péla, mau no ke
ko‘iko‘i o ia ‘ano paka ‘ana, ‘oiai lilo ia he ho‘oia a he ‘amaika‘i o ka haku ‘ana. A ko ka paka ‘ia o
kéla mele keia mele, a laila i ho‘omaka ai ke ‘oki leo ‘ana.
No ke ‘Oki Leo ‘ana

‘O ke ‘oki leo ‘ana a me na hana e pili pt ana kekahi mahele hana nui loa e
ho‘omanawanui ai, i maiau ho’i ka hua ma na ‘ano a pau e hiki. Ina ‘o ka haku ‘ana i na mele he
hapa lua o ka hana nui e pa‘a ai ke pa leo, ‘o ke ‘oki leo ‘ana n6 kona hoa hapa lua like. Ua ‘oki
leo mua ‘ia he ‘ekolu mele ma ka pakahi, a ho‘opuka ‘ia lakou ma ke ‘ano he mau mele ki
kahi.'%> Mai ka hopena o ka makahiki 2022 a i ka hapa mua o ka makahiki 2023, ua ho‘opuka
pakahi ‘ia ‘0 “Lei Onaona,” a laila mai ‘o “Mokapu,” a laila ho'i ‘o “Akaka Haleakala.” A puka ia
mau mele ‘ekolu, a laila i ‘oki leo like ‘ia ai ke koena o na mele, pa‘a ho‘i i ka hopena o ka
makahiki 2023 ke pa leo ‘o Pewa ma kona ‘ano piha. Ma ka ho‘omakaukau ‘ana i ke pa leo, ‘o ka
pahu hopu ka haku ‘ana he ho‘okahi mele i kéla mahina kéia mahina e ko ai ka huina nui he
‘ewalu mele o ke pa leo. P€la no ka holo mua ‘ana, a pa‘a kéla mele kéia mele, ‘o ke ‘oki leo

akula no ia.

105 ‘0 ke “mele ki kahi” ka‘u ‘Olelo haku no ia mea he “single,” he mele ho'i i puka ‘o ia ho‘okahi ma kahi o ka puka
‘ana me na mele ‘@ a‘e o ke pa leo.
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| mea e ho‘olala pono ‘ia ai na mana‘o a pau e pili pi ana i ke mele ma ka po‘aiapili ‘oki
leo, ua haku ‘ia he lipine o ke ‘ano kamua no kéla mele kéia mele e ho‘oma‘ama‘a ai au, a
ho‘oma‘ama‘a ai ho‘i a walea maika‘i ma mua o ke ‘oki leo maoli ‘ia ma ka hale ‘oki leo. Ua
ho‘ohana ‘ia ka polokalamu ‘o Logic e pa‘a moakaka ai ko‘u mau mana‘o no ke ‘ano o ka puolo
ma ko‘u hale pono‘Tiho n6.1% He hana ia e ho‘olala ai au a e wanana aku ai i n3 au nui me n3 au
iki o ka hana, a ‘eleu a‘e ai ho‘i ke ki‘ina hana i ka ho‘ea ‘ana aku i ka hale ‘oki leo.

‘O ‘Upena Production Network ka hale ‘oki leo, a ‘o Michael Grande ka wiliki mele.%?
Nui ka ‘ike o Grande i ka puolo R&B, a no laila ho‘i i wae ‘ia ai ‘o0 ia ma kona ‘ano he wiliki mele,
a he hoa no ho'i e kiika a ho‘oia ‘ia ai na mana‘o puolo o ke pa leo. Penei no ke ki‘ina hanai
kGipa‘a ai: Ua ‘oki leo mua ‘ia na pila a pau—e la‘a me ka mikini pahu, ka pila nui, a me ka piano
uila ma kekahi o na mele—a laila i ‘oki leo ‘ia ai ka leo mele a me na leo kulauna e pili pd ana; a
ko ia ‘oki leo ‘ana i na mahele leo a pau, na ka wiliki mele ‘o Grande i ho‘oponopono a
ho‘onohonoho ho'ii na pila a me na leo ma ka mea e lohe pono ‘ia ai kéla kani kéia kani a launa
pono i loko o ke mele ho‘okahi; a launa maika‘i ia mau mahele leo a pau o ke mele ho‘okahi,
kunihaku ‘ia ke mele a makaukau no ke pa leo.

He ‘ekolu paha pule ka 16°ihi o ka hana ‘oki leo, a pa‘a mai he ho‘okahi mele o Pewa. He
‘ewalu no6 na‘e mahina ka 16‘ihi o ka hana a pa‘a pono mai ke pa leo piha ‘oko‘a. | ka makaukau

pono ‘ana mai, ua ho‘ouka ‘ia nd ma ka paena ptnaewele ho‘olaha mele ‘o TuneCore e

106 He “digital audio workstation” (DAW) ka polokalamu ‘o Logic. Ho‘ohana ‘ia ka DAW ma ka hale ‘oki leo e ‘oki leo
ai. | loko o ka DAW kahi e malama ‘ia ai na mahele leo e ‘oki leo ‘ia, a ma laila ho‘i e ho‘oponopono a ho‘olauna ‘ia
ai ho‘i na mahele leo o ke mele.

107/0 ka “wilikt mele” ka‘u ‘Olelo haku no ia mea he “studio engineer,” he kanaka nona ke kuleana o ka
ho‘oponopono a ho‘olauna ho'i i na mahele leo o ke mele ma ka hale ‘oki leo.
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ho‘olaha ‘ia ai ke pa leo ma na paena plnaewele puolo like ‘ole, e la‘a me ka Apple Music a me
ka Spotify. ‘O laila kahi e waiho nei ke pa leo a hiki i kéia la.
No ka Hana a Pewa ma ka Punaewele

| mea e ku‘i pono ai ka lono no ka puka malihini ‘ana o Pewa i ke ao, ua ho‘okumu ‘ia he
mau paena punaewele ‘o Pewamusic.com a me ka Instagram ma ka inoa ‘o Pewa Music
(@pewamusic).

Ma Pewamusic.com ka ‘ike laula no Pewa. Ma ke kele ‘ana a ho‘ea aku i ua paena
plnaewele 13 e ‘ike ‘ia ai ke ki‘i o ke pa leo, pau pid me na lepe he ‘elima e kele hou aku ai a he
‘ike haiki: “About,” “Bio,” “Music,” “Press,” a me “Contact.” | loko o ka lepe ‘o “About” kahi ‘ike
no Pewa, ke kumu o ke kapa ‘ia ‘ana ma ia inoa, a me kona pahu hopu ma ka ho‘oulu mele
Hawai‘i. Ma ka lepe ‘o “Bio” ka ‘ike no ko‘u ‘ao‘ao pilikino i pili ai au i ke mele me ka ‘olelo
Hawai‘i ma ko‘u ola kanaka ‘ana a i kéia. Aia i ka lepe ‘o “Music” kahi waiwai ‘oi kelakela o ka
paena plUnaewele holo‘oko‘a, he waihona mele no na mele o ke paleo. Ho‘ike ‘ia na lalani mele
no kéla mele kéia mele, pau pi me kauwahi wehewehena pokole me ona lipine mele e
ho‘olohe ai. Ma ka lepe ‘o0 “Press” na mea i kakau ‘ia e pili ana ia Pewa ma ka nl pepa a me na
wahi ‘@ a‘e e ho‘olaha ana i ka nid hou. ‘O ka lepe ‘o “Contact” kahi e leka mai ai i ‘ike hou aku e
loa‘a ‘ole ana paha ma ka paena punaewele.

Ma ka Instagram no Pewa kahi e loa‘a ai na ki‘i a me na wikio pokole e pilianaiia

malihini ‘o Pewa me ona mau mele e nui a‘e ai ho‘i ka hoi o ke anaina e ho‘olohe mai anai na
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mele. ‘Oiai ho‘ouka ‘ia he mau ki‘i a wikio ho‘i ma ka ‘olelo Hawai’i, lilo n6 ho‘i ia paena

punaewele ma ka Instagram he wahi hou aku e ‘ike ‘ia ai a lohe ‘ia ai ho'i ka ‘Olelo Hawai‘i.%®

108 Ma ka nana ‘ana i ka ‘ikepili helu no loko mai o ka Instagram no Pewa, ‘oi loa aku ka nui manawa e nana ‘ia ai na
wikio pokole i malama ‘ia ma ka ‘Olelo Hawai‘i ma mua o na wikio i malama ‘ia ma ka ‘Olelo Pelekania. No ke
kaka‘ikahi n6 paha o na wikio ‘clelo Hawai‘i ma ka Instagram e ‘oi aku ai ke kaulana o ia ‘ano wikio.
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Mokuna IV: Na Hopena

No ke Kalailai ‘ana i na Mele Hawai‘i o Pewa

He ‘ewalu a‘u mele Hawai‘i i haku ai o ke ‘ano ho‘oholo mua ma ke pa leo ‘o Pewa, a ma
kéia mahele nei e kalailai ‘ia ai ua mau mele nei a pau ma ka pakahi i mea ho'i e ahuwale mai ai
ke ‘ano o ke kikulu ‘ana ma ka ‘ao‘ao ‘olelo (ku‘una) a me ka ‘ao‘ao puolo (ho‘oholo mua).
Paku‘i pd ‘ia he palapala hua mele ma kéla mele kéia mele e akaka a‘e ai ke kalailai ‘anai ka
mea e like ai a e ‘oko‘a ai paha ka‘u mau mele hou me na mele Hawai‘i no mua mai. Eia hou na
mele ‘ewalu ma ke ka‘ina i ho‘onohonoho ‘ia ai ma ke pa leo:
Kaiona
Pu‘u Nui
Lei Onaona
Kualoa
Akaka Haleakala
Mokapu

Kahiehielauna‘ole
Nene‘e Mai

XNV WN R
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Kaiona

He aloha ‘ia no ‘o Kaiona

‘Aina kapa kai e waiho nei i Waimanalo

Kahi a ka lehulehu e nanea ai

‘Ike ‘ia Manana i ka ‘ehu kai

Oni ana Kaohikaipu ma hope ala e pili ai

Ho‘i pono i ke kumupali o ke Ko‘olau

Ho‘ola‘i na ‘iwa lai luna

| ka pa ‘ana mai a ka Moa‘e i ke kula

Me ka Ua Naulu e hu‘i pono ai

Puana ke aloha no Kaiona

‘Aina kapa kai e waiho nei i Waimanalo

Kahi a ka lehulehu e nanea ai

He mele pana ‘o “Kaiona” e ho‘ochanohano ana i ia ‘aina ma ka hulina hikina o O‘ahu nei,
ma Waimanalo ho’i. | loko o ka wa popilikia o ka ma‘i ahulau, ua nui ka lu‘u kai ‘ana o maua me
ka‘u wahine ma na kapa kahakai a puni ‘o O‘ahu, a ‘o Kaiona kekahi o ia mau wabhi i kipa
pinepine ‘ia e maua e lu‘u kai ai. No ia kumu i haku ‘ia ai ua mele nei no ia ‘aina aloha nui ‘ia e
na kama‘aina a me na malihini pu kekahi.

Ma mua o ka wae ‘ia ‘ana o Kaiona i kumumele e haku ‘ia ai, ua pa‘a mua ke ki‘ina hua
mahoe ma ke ‘ano bossa nova. He puolo ia i kumu ma Barazila, a lilo no ho'i i loko o ka puolo
jazz.1%° Kaulana ka bossa nova a puni ke ao no kona ‘ano malie e nanea ai ho‘i ke ho‘olohe aku.

Ma ka nana mua ‘ana he kumumele e haku ai, ua nalu ho‘i ‘o loko i na ‘aina nona ka nohona

malie a nanea ho'i, a péla i wae ‘ia ai ‘0 Kaiona, i kaulana i kona nani lua ‘ole a kipa pinepine ‘ia

109 No ka ‘ike hou aku no ia mea he bossa nova, e nana i ka Moreno (1982): Albrecht Moreno, ““Bossa Nova: Novo
Brasil: The Significance of Bossa Nova as a Brazilian Popular Music,” Latin American Research Review 17, no. 2
(1982): 129—41.
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e na kanaka like ‘ole e ‘au kai ai, e lawai‘a ai, a e nanea pu ai n6 me na hoa a me ka ‘ohana.
Launa like ke ‘ano o ke ki‘ina hua mahoe bossa nova me ke ‘ano o ka nohona ma Kaiona.

A holo ke kumumele pana ‘aina, ua noi‘i ‘ia na nu pepa ‘olelo Hawai‘i; ka Ptku‘i, Elbert,
me Mo‘okini; a me ka Piku‘i no ka ‘ike e kuhi haiki ana ia Kaiona, Waimanalo.'° ‘O ka‘u hana
ma‘a mau no ia ma ka haku mele ‘ana, keu aku ma ka haku ‘ana i mele pana. | loko na‘e o ia
mau kiimole, ‘a‘ole no i nui ka ‘ike no Kaiona ma waho aku o ka helu wale ‘ana né i ka inoa o ia
‘aina; kuhi pa ‘ia ke akua lokomaika‘i ‘o Kaiona, no ka ‘ao‘ao Wai‘anae no na‘e ‘o ia—‘o Ka‘ala
kahi e noho ai ia akua—a kaulana ‘o ia i ka ho‘ouna ‘ana he ‘iwa e alaka‘i a e kokua ai ho‘i i ka
puka malihini ‘ana ma Wai‘anae, a lilo paha i loko o ka nahele.'*! ‘lke pinepine ‘ia nd ho‘i ka ‘iwa
e kikaha ana ma Kaiona, Waimanalo, a no ia kumu no paha i kapa ‘ia ai ia ‘aina ma kona inoa.
He kuhi wale no na‘e ia, ‘oiai ‘a‘ole no ‘ike no loko mai o na kiimole i noi‘i ‘ia e kuhi pololei ana i
ia pilina o ke akua me ka ‘aina ‘o Kaiona.

Kalailai ‘Ao‘ao ‘Olelo

E like ho‘i me ke ‘ano ma‘a mau o ia mea he mele, keu ho‘i ma ke mele pana, ma ka
paukl mua e ho‘olauna ‘ia ai ke kumumele, ‘o Kaiona ho‘i. Ho‘ohana ‘ia ka lalani kimau “He
aloha ‘ia no...” e kohu ai ke mele me na mele pana he nui hou aku i haku ‘ia me ia lalani
ho‘okahi.''? | loko ho‘i o ia paukd mua e loa‘a ai he ‘ike e wehewehe ana i ke ‘ano o ka ‘aina—he

kapa kai ho'i e nanea ai ka nui lehulehu.

110 Samuel Elbert, Mary Kawena Piku‘i, Esther T. Mookini. Place Names of Hawai‘i, (Honolulu, University of Hawai‘i
Press, 1974); Mary Kawena Puku’i, ‘Olelo No‘eau: Hawaiian Proverbs and Poetical Sayings; Hawaiian Newspaper
Collection, https://nupepa.org/.

111 Donald D. Kilolani Mitchell. Ki Kilakila ‘© Kamehameha, (Honolulu, Kamehameha Schools, 1993), 113.

112 Ho‘ohana like loa ‘ia ua lalani mele nei ma ke mele ‘o “Kedkea Paka” na Sarah Pule (ca 1940), a me ke mele ‘o
“Waikiki Hula,” na Helen Ayat (1916). Ho‘okena, “Keokea Paka,” mele 2 ma Ho‘okena 3.0, Hulilau LLC, 2017, pa
sédé; The Kahauanu Lake Trio, “Waikiki Hula” mele 11 ma Ke Po‘okela: The Best of the Kahauanu Lake Trio Vol. 2,
Hula Records, 1994, pa leo. Loa‘a pii n6 na‘e na mana he nui loa o ia lalani mele ho‘okahi, e like me ke mele ‘o “He
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Ma ka pauki ‘elua e ho‘ohana ‘ia ai ka meiwi inoa e ho‘akaka ai i na inoa Hawai‘i o na
‘aina e kaulana nei ma kekahi inoa i ko keia au. Ke kii mai ma kapa kai o Kaiona, ‘ike ‘ia ‘o
Manana i kai, ka moku e kaulana nei ma ka inoa ‘o “Rabbit Island.” 113 | ke anahulu makahiki
1880 i noho luna ai ‘o John Cummins ma ka Hale Mahi o Waimanalo, a ma laila i ho‘omaka ai ‘o
ia i ka hanai lapaki. Ua ho‘oku‘u ‘ia no he pi‘a lapaki ma Manana kahi i ho‘oulu nui ai, a noia
kumu i kapa ‘ia ai ua ‘aina nei ma kona inoa kapakapa.!'* Ma ia kapa ‘ana no na‘e e helele’i ai ka
‘ike 0 na kGipuna no ka inoa ‘o Manana—ma muli no paha o kona ‘ano poepoe e malana ana i
kai aku. ‘lke ‘ia no ho‘i ‘o Kaohikaipu e pili pi ana ma kekahi ‘ao‘ao o Manana, a hea ‘ia ‘o
Kaohikaipu ma ka inoa ‘o “Black Rock” i kéia au ma muli wale no o kona nana ‘ana. Wahi a
Elbert ma (1974), ‘o Mokuhope no paha ka inoa kahiko o ua moku nei, a he pohaku ‘o
Kaohikaipu e puka ana mai loko a‘e o ke kai ‘oiai ke kai malo‘o. He pohaku ho‘i ia e kaohi anai
na mea o na ‘ano like ‘ole e lana ana ma kai a pae ‘ole aku i uka, a no ia kumu no paha i kapa ‘ia
ai ‘o Kaohikaipu ma kona inoa.''> Kuhi iki ‘ia ka inoa ‘o Mokuhope ma ka lalani mele “Oni ana
Kaohikaipu ma hope ala e pili ai.”*'® Ho‘ike pl ‘ia ma ka Sterling me Summers (1978) he ‘elua
hou aku inoa ‘aina o ia wahi, ‘o ia ho'i ‘o Kakalaioa a ‘o Kaohiipu, he mau pohaku e puka ana

mai loko aku o ka ‘ili kai ma na ‘ao‘ao o K3ohikaipu.!'’ ‘O “Kaiona” kekahi o nd mele pana ‘ekolu

Aloha no ‘o Honolulu,” na Lot Kauwe (ca 1920); “He Aloha n6 ‘o Wai‘anae,” na Larry Arieta (ca 1960); a me ke mele
‘o “Aloha ‘ia ‘o Wai‘anae,” na Abigail Pilila‘au laua me Rachel Kaleiwahea (ca 1950). ‘O na inoa o ia mau mele, ‘o ia
no ho‘i na lalani mele mua, na mana lalani mele ho‘i e kuhi ‘ia nei. Kahauanu Lake Trio, “He Aloha no ‘o Honolulu,”
mele 7 ma Ke Po‘okela: The Best of the Kahauanu Lake Trio Vol. 1, Hula Records, 1983, pa leo; Ata Damasco, “He
Aloha no ‘o Wai‘anae,” mele 1 ma Pa‘ina, Ululoa Productions, 2002, pa séd€; The Kahauanu Lake Trio, “Aloha ‘ia ‘o
Wai‘anae,” mele 5 ma Hawaiian Style, Hula Records, 1964, pa leo.

113 Samuel Elbert, Mary Kawena Piku‘i, Esther T. Mookini, Place Names of Hawaii, 145.

114 John R. K. Clark, Hawai‘i Place Names: Shores, Beaches, and Surf Sites, (Honolulu, University of Hawai‘i Press,
2002): 323.

115 samuel Elbert, Mary Kawena Paku‘i, Esther T. Mookini, Place Names of Hawai'i, 86.

116 pewa, “Kaiona,” mele 1 ma Pewa, Pewa, 2023, paena plnaewele ho‘olele mele.

117 Elspeth P. Sterling, Catherine C. Summers, Sites of O‘ahu, (Honolulu, Bernice P. Bishop Museum, 1978): 255.
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i pa‘a ma ke pa leo, a he ala no ho'i ia mau mele e ho‘oko ‘ia ai he pahu hopu nui—ka ho‘opa‘a
‘ana i na inoa Hawai‘i ma ke mele e ho‘omana‘o hou ai ko kéia au, a lilo ai ho‘i ke mele he
kiimole e poina ‘ole ‘ia ai ia mau inoa. Pani ‘ia ka pauku ‘elua ma ka ho‘i ‘ana i uka i kumupali
Ko‘olau, ‘oiai ua ho‘ike ‘ia ‘o Manana me Kaohikaipu ma kai. Lilo ke kai, ‘o ia ka po‘aiapili nui o
ka paukd, a he pono ke ho‘ii uka, i ‘ole ho‘i e nalo mau ma kai aku. He hi‘ohi‘ona haku mele
kéia a‘u i a‘o mua ai ma ka ho‘okani mele ‘ana me Kimo Alama Keaulana, ‘oiai maua ma kekahi
pa‘ina ma ka Heritage Center o ke Kula ‘o Kamehameha ma Kapalama. He nanea wale no ke
‘ano o ka ho‘okani mele ‘ana o ia pa‘ina me na hoa pu‘ukani e hapai pakahi ana he mele e

7118 n3 Sam Nae‘ole,

himeni ai. Ma ka himeni ‘ana o kekahi i ke mele ‘o “Kaulana ‘o Waimanalo
ho‘omana‘o a‘ela au i ka ‘Olelo a Keaulana, “Lovely mele. If you take them out to sea, you
always need to bring them back to shore.” ‘O kai n6 ka po‘aiapili o ka paukt ‘elua a me ka
paukl ‘ekolu o ua mele nei na Nae‘ole, ho‘i no na‘e i uka ma ka paukil ‘eha e wehewehe ana i
na home o Waimanalo. ‘O ia like no ke ‘ano i haku ‘ia ai ‘o “Kaiona” a me na mele haku ‘é a‘e
alu.119

Ma ka paukl ‘ekolu e ho‘ike ‘ia ai na mea i pili i ka lani, ‘oiai ua ho‘ike mua ‘ia ma
na paukd mua ‘elua na mea pili i ka ‘aina me ke kai. He ma‘a mau ka ho‘ola‘i ‘ana o ka ‘iwa ma
Kaiona, keu ma ka wa e pa ai ka Moa‘e. ‘A‘ole n6 ‘o Kaiona kahi ho‘okahi e ‘ike ‘ia ai ia kikaha
‘ana o ka ‘iwa ma O‘ahu nei, no ka pinepine no na‘e o ko‘u ‘ike maka ‘ana i ka ‘iwa ma Kaiona i

paku‘i ai auiia ‘ike ma ke mele. E like ho‘i me ka mea i ho‘akaka ‘ia a‘e nei no ka pono e ho'i

hou i uka ke holo aku i kai, ‘oiai ‘o ka lani ka po‘aiapili o ka pauki ‘ekolu, ua ‘imi au i ka hana like

118 The Sunday Manoa, “Kaulana ‘o Waimanalo,” mele 4 ma Guava Jam, Hula Records, 1969, pa leo.
119 Keauhou, “Waikalua,” mele 10 ma Ua K6, Ua “Aina, Keauhou, 2018, pa sédé; Jeff Au Hoy, “Kaluahole,” mele 7
ma Huliagmahi: Volume 1, Kahuli Leo Le‘a, 2020, pa sédé.
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‘o ka ho'i ‘ana i ka ‘aina—ma ka iho ‘ana o ka Ua Naulu e iho pl ai mai ka lani o luna i ka ‘@ina o
lalo, a pa‘a ai ho'i ka pauki ‘ekolu. Ho‘ohana ‘ia ho'i ka meiwi inoa ma ua pauki nei e pa‘a ai ka
inoa ua a me ka inoa makani o Kaiona.

Ma ka paukl hope e pani ‘ia ai ke mele ma ka ha‘i hou ‘ana i ke kumumele, hahai ‘ia ke
ki‘ina ma‘a mau o ka haku mele ‘ana ma ka ‘imi e kdlike ka paukd mua me ka paukud hope ma ka
‘Olelo. He ki‘ina haku mele no paha ia e pani kiipono ‘ia ai ke mele, ‘oiai ho‘opili ‘ia na palena
‘elua o ke mele a he ho‘okahi, e maka‘ika‘i po‘ai ai no paha ke ‘ano o ke mele mai ka paukd mua
e ho‘olauna ana i ke kumumele ‘o Kaiona; a laila aku na paukid o waena kahi e ‘auana hele ai a
‘ike ai ho'i i na nani o ka ‘aina; a pau ho'i ka maka‘ika‘i ‘ana ma kahi like i ho‘omaka ai.

Kalailai ‘Ao‘ao Puolo

He mele pauki ‘o Kaiona e like ai ka leo mele ma kéla paukt kéia pauk, ‘oko‘a na‘e ka
hua ‘Olelo mele. He kinona mele kiimau no ia ma ke mele Hawai‘i o ke ‘ano ku‘una, keu ho‘i ma
ke mele hula. Ma ke mele paukt o ke mele Hawai‘i ku‘una, he ki‘ipa ko waena o kéla pauki kéia
pauku e ka‘awale ai kekahi me kekahi. He like ka [0‘ihi 0 ia mau ki‘ipa, a he ‘elua mahele ka
ma‘a mau.'?® Ma ke mele ‘o “Kaiona,” he ‘elua no ki‘ipa ‘oko‘a o ke mele—I16‘ihi a‘e kekahi
ki‘ipa, a emi mai ho‘i kekahi aku—a he mea ia e ‘oko‘a ai kona ‘ano he mele pauku. Penei ke
‘ano i ho‘onohonoho ‘ia ai na paukd me na ki‘ipa i loko o ke mele: Ho‘opili ‘ia ‘elua paukd, a he
ki‘ipa pokole (‘elua mahele) ko waena o ia mau pauka; a laila he ki‘ipa 16°ihi (‘ewalu mahele); a
péia aku ana ka lauana o ke mele a i ka pau ‘ana. (E nana ‘ia ka palapala hua mele o luna a‘e nei
ma ka mahele 9-38 i la‘ana no ia lauana.) Ma ka nana ‘ana i ke mele ‘oko‘a, himeni ‘ia ka pauki

mua he ‘elua manawa me ke ki‘ipa pokole o waena, a he ki‘ipa 16°ihi; a laila ka pauki ‘elua me

120 Ke ho‘ohana ‘ia nei ka hua ‘Glelo “mahele” no ia mea he “measure.”
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ka pauku ‘ekolu me ke ki‘ipa pokole o waena, a he ki‘ipa 16°ihi; a laila ho‘i ka paukd hope he
‘elua manawa me ke ki‘ipa pokole o waena. Mau ko “Kaiona” ‘ano he mele paukd, ‘oko‘a wale
no ke ‘ano i ho‘ohana ‘ia ai ke ki‘ipa.

He bossa nova no ho'i ke kaila o ke mele, a no ia kumu e ho‘ohana ‘ia ai ke ki‘ina hua
mahoe ma‘a mau o ia ‘ano mele. Ma ka nana ‘ana i ka palapala hua mele o luna a‘e nei, ma na
mahele mua ‘ekolu e ‘ike ai i ka ‘i‘o o ke ki‘ina hua mahoe e pina‘i ana mai ka ho‘omaka ‘ana a
ka pau ‘ana o ke mele, ‘o ia ho‘i ka F-9, Bb13, Eb”*7. Kapa ‘ia ua ki‘ina hua mahoe nei he “ii-V-1,”
‘oiai pela ke ki‘ina o na hua mahoe e ho‘ohana ‘ia i loko o ke ala pi‘i mele ho‘okahi. Ma ke ki Eb,

IIIII

ina ‘o ka Eb ke ki‘eleo mua, a kikulu ‘ia he hua mahoe ma luna ona, ‘o ka kona kapa ‘ia ‘ana,

‘oiai ‘o ka hua mahoe mua ia o ke ala pi‘i mele ho‘okahi, a he mékia kona ‘ano; ‘o ka F ke ki‘eleo

wsn
1

‘elua, a kdkulu ‘ia he hua mahoe ma luna ona, ‘o ka ho‘i kona kapa ‘ia ‘ana, ‘oiai ‘o ka lua ia
o na hua mahoe o ke ala pi‘i mele ho‘okahi, a he maina kona ‘ano; a ‘o ka Bb ke ki‘eleo ‘elima, a
kikulu ‘ia he hua mahoe ma luna ona, ‘o ka “V” ho'i kona kapa ‘ia ‘ana, ‘oiai ‘o ka lima ia o na
hua mahoe o ke ala pi‘i mele ho‘okahi, a he mékia kona ‘ano.'?! Péla e loa‘a ai ka F-9, Bb13,
Eb77, ‘oiai he ii-V-l ia o ke ki Eb. ‘O ke ki‘ina hua mahoe kaulana ‘oi loa ia ma ka puolo jazz, a
ho‘ohana nui ‘ia ua ki‘ina hua mahoe nei ma na mele a pau o ke pa leo.

Ma ke mele Hawai‘i o ke au nei, he mea ma‘a mau ka pi‘i ‘ana o ke ki ma ka paukd hope
loa o ke mele, i mea n6 ho'i paha e ‘eu hou a‘e ai ka mana‘o o ke anaina ho‘olohe i ke ki‘eki‘e

”n ¢

a‘e o ka leo. Pi‘i a‘e no ho'i ke ki ma ka pauki hope o ke mele ‘o “Kaiona,” ‘oko‘a na‘e ke ‘ano e

pi‘i a‘e ai, ‘oiai ma ke mele Hawai‘i o ke ‘ano ku‘una, pi‘i a‘e ke ki he ho‘okahi wale no kani piha,

“ Ill

121 H5'ike ‘ia ka mékia ma ka hua ma‘aka, a me ka maina ma ka hua na‘ina‘i. ‘lke ‘ia ka a me ka “V” he mékia,

‘oiai he hua ma‘aka ia; ‘ike ‘ia ka “ii” he maina, ‘oiai he hua na‘ina‘i ia.
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a ho‘okani ‘ia ho‘i he hua mahoe V7 e kuhi ana i ke ki hou. Ma “Kaiona,” pi‘i a‘e ke ki he ‘elua
kani piha me ka hapa, a ‘a‘ohe hua mahoe V7 e kuhi ana i ke ki hou. He pi‘i pololei ia ki‘ina, ‘oiai
‘a‘ole no kuhi ‘ia ke ki hou—he pololei ke ‘ano o ka loli ‘ana.*?? ‘Ike ‘ia kéia ma ka mahele 60 e
komo ana i ka mahele 61 o ke mele.

| loko no o ia mau ho‘oholo mua ‘ana o‘u ma ka ‘ao‘ao puolo, ‘o kekahi mea e kohu ai ka
‘ao‘ao puolo o “Kaiona” me ko ke mele Hawai‘i ku‘una, ‘o ia ke ‘ano e ho‘onohonoho ‘ia ai kéla
kapana kéia kapana e lohe pono ‘ia ai kéla hua ‘olelo mele kéia hua ‘clelo mele ma kona
po‘aiapili iho no, a e kalele ‘ia ai kauwahi kapana ma kahi kdipono. | la‘ana, e nana ‘ia ke ‘ano e
himeni pakahi ‘ia ai na kapana a pau o ka inoa ‘o “Kaiona” ma ka mahele 9-10. He hi‘ohi‘ona
ma‘a mau ia ‘ano puana ‘ana ma ke mele Hawai‘i. Ma ka puana ‘ia o ia inoa ho‘okahi ma ke
kdka kama‘ilio o ke ‘ano ma‘a mau, puana ‘ia ke kapana mua “kai” ma kona ‘ano he huéwoela;
ma ka himeni ‘ana no na‘e e ho‘oka‘awale ‘ia ai ia huéwoela ma ka puana ‘anaia “ka-i,” anoia
kumu i ho‘oka‘awale pu ‘ia ai na hua ‘Olelo mele ‘€ a‘e o ia ‘ano o ua mele nei, a péla ho‘i ma na
mele haku ‘€ a‘e a pau a‘u o ke paleo. Kalele ‘ia n6 ho'i ke kapana nona ke kahako e puana
pololei ‘ia ai na hua ‘olelo mele. E nana ‘ia ke ‘ano e himeni ‘ia ai ka “Naulu” ma ka mahele 59.
Palua ka 16‘ihi o ka himeni ‘ana i ke kapana mua “na” e ko ai kona kani, a e ahuwale mai ai kona
puana pololei ‘ia. Ina ‘o ka ‘€éko‘a ka ho‘onohonoho kapana ‘ana, ‘o “Nallu” no paha ka puana
‘ana, a pau ka puana pololei ‘ia o ia inoa ua. No laila e ko‘iko‘i ai ka ho‘onohonoho kiipono ‘ia o

ke kapana.

122/0 ka “pi‘i pololei” ka‘u ‘Olelo haku no ia mea he “direct modulation.”
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Pu‘u Nui

Eiaa‘enoi ke alo nei e

He pu‘u nui i luna lilo 823

Alaii ke ala o ka holo &
Aué

Mai hopo iki e
Ho‘a‘o mau, ho‘a‘o &%

Pi‘i aku no me ka wiwo ‘ole é a ko
Mau a mau

No ka puni o‘ui ka puolo jazz i haku ‘ia ai ke mele ‘o “Pu‘u Nui” me ka hio ikaika ‘ana ma
ia ‘ano. ‘A‘ole keia pilina o ke mele Hawai‘i me ka puolo jazz he mea hou, e like ho‘i me ka hana
a Pua Almeida, Richard Kauhi, a me na pu‘ukani he nui hou aku i loko o ke ao mele Hawai‘i.*?®
Ke no‘ono‘o ‘ia no ho‘i ka ‘Onaehana puolo haole, he nui a keu na hi‘ohi‘ona e like ai ke mele
Hawai‘i me ka puolo jazz, e like ho‘i me ke ki‘ina hua mahoe a me ka hua mahoe e ho‘ohana ‘ia
ma na puolo ‘elua.'?®
He mele punahele ‘o “On the Sunny Side of the Street”!?” na‘u, i ‘i‘ini ai au e haku he

mele me ke ki‘ina hua mahoe like a me ke kinona mele like.’?® Ma ka nalu ‘ana he kumumele,

ua ki‘i no ho‘i au e haku he mele i ‘ano like me ko “On the Sunny Side of the Street” o ka mana‘o

123Mary Kawena Piku‘i, “Olelo No‘eau, 9:54. “Aia ka pu‘u nui i ke alo.”

124 \Gho., 25:209. “/A‘ohe pu‘u ki‘eki‘e ke ho‘a‘o ‘ia e pi‘i.”

125 No ka ‘ike hou aku no ia mau pu‘ukani, e nana i ka Kanahele laua me Berger (2012).

126 He mea kimau ke ki‘ipa i loko o na mele Hawai‘i, keu ho‘i na mele hula. Ma ka puolo jazz, he mea kiimau

no ho'i ia mau hua mahoe like e kikulu ‘ia ai ke ki‘ipa. Kapa ‘ia ka hua mahoe mua ma ke ki‘ipa he “secondary
dominant”; a kapa ‘ia ho'i ke kapili pd ‘ana he mau hua mahoe o ia ‘ano kekahi i kekahi he “dominant chain.” He
mau hi‘ohi‘ona laha loa ia i loko o ka puolo jazz, a he nui hou aku na mea e like ai ke mele Hawai‘i me ka puolo jazz
ma ka ‘ao‘ao puolo.

127 Louis Armstrong, “On the Sunny Side of the Street,” mele 1 ma On the Sunny Side of the Street, Deutsche
Grammophon GmbH, 1934, pa leo.

128 He hana ma‘a mau loa ia haku ‘ana he mele me ke ki‘ina hua mahoe like loa me ko kekahi mele aku ma ka puolo
jazz.
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ho‘olu‘olu a paipai, e like me: “Leave your worries on the doorstep / Just direct your feet / On
the sunny side of the street.” | mea e pa‘a ai ia kumumele like i loko o ke kuana‘ike Hawai‘i, ua
ki‘i ‘ia na ‘Olelo no‘eau nona ka mana‘o ho‘olu‘olu a paipai like, na ‘clelo no‘eau ho‘i e ho‘ohana
ana i ka pu‘u ma ke ‘ano he alaina e pi‘i aku ai a holo mua aku.
Kalailai ‘Ao‘ao ‘Olelo

Haku ‘ia ke mele ‘o “Pu‘u Nui” ma ka ho‘akea ‘ia o ka ‘Olelo no‘eau, “ A‘ohe pu‘u ki‘eki‘e
ke ho‘a‘o ‘ia e pi‘i,” i like ho‘i ia ho‘akea ‘ana me ke ‘ano i haku ‘ia ai ke mele ‘o “E Nihi ka Hele”
na ke Ali‘i Kalakaua.'® Lilo ke mele he leo paipai i ka mea ho‘olohe e ho‘a‘o mau, i loko né o ke
kupu ‘ana a‘e o na alaina like ‘ole a pau i loko o ke ola kanaka ‘ana. Ho‘akaka ‘ia n6 ho‘i i loko o
ke mele ia “ho‘a‘o mau” i ka pi‘i ‘ana aku e ko ai ka pahu hopu. ‘A‘ole no lawa ka ho‘a‘o ‘ana he
ho‘okahi wale n6 manawa, aia na‘e i loko o ka noke mau me ka ha‘awipio ‘ole ka ‘oia‘i‘o o ka
ho‘oikaika ‘ana.

Ma na paukl mua ‘elua e ho‘olauna ‘ia ai ka po‘aiapili o ke mele—he pu‘u nui ho'i e alai
ana i ke ala. E like me ka mea i ho‘akaka ‘ia a‘e nei, he ho‘ailona ka pu‘u no na alaina like ‘ole o
ke ola kanaka ‘ana, a ki‘i ‘ia ho‘i ka ‘Olelo no‘eau, “Aia ka pu‘u nui i ke alo,” e pili p ai ke mele i
ke kuana‘ike o na kiipuna.'3° He kuana‘ike laula n6 paha ia o na kanaka o ke ao nei a puni, ‘o ia
ho‘i ka ho‘ohalikelike ‘ana i ka pu‘u ma ke ‘ano he alaina. No ka loa‘a n6 na‘e he ‘elua ‘clelo
no‘eau o ke ‘ano like loa i wae ai au i ka pu‘u i kumumele e haku ‘ia ai; ma na paukl hope ‘elua

e komo ai ka ‘Olelo paipai e like ai ho‘i ke kumumele me ko “On the Sunny Side of the Street.”

en

129 Mary Kawena Piku‘i, “Olelo No‘eau, 25:209. “‘A‘ohe pu‘u ki‘eki‘e ke ho‘a‘o ‘ia e pi‘i.” Samuel H. Elbert, Noelani
Mahoe, Na Mele o Hawai‘i Nei: 101 Hawaiian Songs, (Honolulu, University of Hawai‘i Press, 1970): 39-40. Ku‘uipo
Kumukahi, “E Nihi ka Hele,” track 5 on Na Lani ‘Ehd, The Hawaiian Music Hall of Fame, 2007, pa sédg;

130 Mary Kawena Piku‘i, ‘Olelo No‘eau, 9:54. “Aia ka pu‘u nui i ke alo.”
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Kuhi ‘ia no ho'i ka ‘olelo no‘eau, ““A‘ohe pu‘u ki‘eki‘e ke ho‘a‘o ‘ia e pi‘i,” ma na lalani mele,
“Ho‘a‘o mau, ho‘a‘o & / Pi‘i aku n6 me ka wiwo ‘ole & a ko,” e pili hou aku ai ma ke kuana‘ike
Hawai‘i.13!

He ma‘alahi ho‘i ka ‘a‘apo ‘ana i ka mana‘o nui o ke mele i kona ‘ano pokole a kalana
ha‘aha‘a o ka ‘oOlelo. ‘A‘ole n6 ho‘i kaona o ke mele, koe na‘e ka ho‘ohana ‘ia o ka pu‘ui
ho‘ailona no ke alaina. ‘Oiai he mele kéia e paipai ana i ka mea ho‘olohe e noke mau a holo mua
aku, no ia kumu i haku ‘ia ai ke mele ma kona ‘ano e ‘a‘apo koke ‘ia ai ka mana‘o nui. Ina no i
haku ‘ia ke mele ma ke ‘ano mikolololehua nui o ka ‘Olelo, pau no paha ka ‘ike koke ‘ia o ka
mana‘o nui. No ka hapa nui loa o kanaka, ‘oi aku no paha ka pa o ka na‘au ke ‘a‘apo ‘ia ka
mana‘o nui o ke mele i ka wa ‘akahi o ka ho‘olohe ‘ana, ‘a‘ole paha ma ke kalailai ‘ana i ka
mana‘o i loko o kéla ‘Olelo kéia ‘Olelo o ke ‘ano pohihihi. He waiwai no ia kalailai mele ‘ana, e
like ho‘i me ka hana ma kéia mokuna nei, he kuhi wale no ia i ka wiki o ka pa ‘ana o ka na‘au.
Kalailai ‘Ao‘ao Puolo

E like ho‘i me ka mea i ho‘akaka ‘ia ma luna a‘e nei, ua ki‘i ‘ia ke ki‘ina hua mahoe a me
ke kinona mele like o “On the Sunny Side of the Street” e ki ai ke mele ma ke kaila jazz. Kapa ‘ia

”n «

ke kinona mele o ia ‘ano he “AABA,” ‘oiai kohu like na pauku mua ‘elua me ka pauki hope loa,

‘oko‘a na‘e ka pauku ‘ekolu. He kinona mele laha loa ia i kumu no paha i loko o ke anahulu

132

makahiki 1930 ma na hana keaka like ‘ole ma Broadway;**“ a laila na‘e i laha ai ma na ‘ano mele

like ‘ole a pau o ka honua, keu ho‘i ma ka puolo jazz. He ‘oko‘a ia kinona mele a ‘oko‘a ho‘i na

131 kaiho., 25:209. ““A‘ohe pu‘u ki‘eki‘e ke hoa‘o ‘ia e pi‘i.”

132 Robert Hutchinson, “12.2 AABA Form,” Music Theory for the 21st-Century Classroom, University of Puget
Sound, 15 lanuali 2024,
https://musictheory.pugetsound.edu/mt21c/AABAForm.html#:~:text=The%20AABA%20form%20is%20associated,i
s%20typically%208%20measures%20long.
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kinona mele i laha ma ke mele Hawai’i, ‘o ia ho‘i ke mele pauk, ke mele hui, a me ke mele haku
pololei ‘ia. Loa‘a no paha na mele AABA ma ke mele Hawai‘i, ‘a‘ole no na‘e ia he mea kiimau ke
ho‘ohalikelike ‘ia me na kinona mele laha ‘e a‘e.

Himeni ‘ia ke mele ‘oko‘a he ‘elua manawa—himeni mua ‘ia ma ka mahele 16-48, a laila
e himeni kilauna ‘ia ai ma ka mahele 79-111; aia na‘e i waena o ia mau himeni ‘ana he mahele
hou aku kahi e ho‘okani ‘ia ai ka pila ma ka mahele 48-79. He ki‘ina ma‘a mau loa kéia ma ka
puolo jazz, ‘oiai ‘o kekahi hi‘ohi‘ona e kahua ai ka puolo jazz ma kona ‘ano iho no, ‘o ia ho‘i ia
mea he “improvisation”—‘o ka ho‘okani pila ‘ana a haku ‘ia he leo mele ‘oko‘a i ia wa n6.133
Loa‘a pu ia ‘ano ho‘okani pila ‘ana ma ke mele Hawai‘i, e like ho‘i me ka ho‘okani kika ki ho‘alu;
‘o ka ma‘a mau no na‘e ma ia ‘ano ka hahai ‘ana i ka leo mele pono‘T o ke mele, ‘a‘ole ka haku

‘ana i leo mele ‘oko‘aiia wa no o ka ho‘okani ‘ana.’* He ki‘ina ia haku wale ‘ana e ho‘ike ‘ia ai

ke akamai o ka pu‘ukani i ka ho‘okani pila ‘ana, a me ka wikiwiki o ka no‘ono‘o ma ia haku ‘ana.

133 Frank Tirro, “Constructive Elements in Jazz Improvisation,” Journal of the American Musicological Society 27 no.
2 (1974).

134 Kevin Fellezs, “Three Moments in Ki H6‘alu (Hawaiian Slack Key Guitar): Improvising as a Kanaka Maoli (Native
Hawaiian) Adaptive Strategy,” Playing for Keeps: Improvisation in the Aftermath, ho‘oponopono ‘ia na Daniel
Fischlin laua me Eric Porter, (Durham: Duke University Press, 2020), 275-299.
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Lei Onaona

Kau mai ka hali‘a i ke ano ahiahi
Nou &, ku‘u lei onaona

Kui a lawa na ka ipo aloha
He ‘ala kupaoa i ka ihu

‘Auhea ke ‘ala e nipo mau ai
Ko aloha no ka‘u e ‘upu a‘e nei

E 0 mai, ke aloha, ku‘u lei onaona
Nou é ku‘u mele nei

‘O “Lei Onaona” ke mele i kumu ai ka mana‘o i loko o‘u no ka ho‘oholo mua ma ke mele
Hawai‘i, a kanu ‘ia ai ho'i ka ‘ano‘ano i mohala mai ai ‘o Pewa. Ua haku ‘ia ke ki‘ina hua mahoe o
ua mele nei ‘oiai au e maka‘ika‘i ana ma lapana me ka makou hui himeni ‘o Keauhou i ka
makahiki 2019. Ho‘omana‘o le‘a au i ka noho ho‘okahi ‘ana ma ka hokele me ka nana ‘ana i na
paka ua e pili mai ana i ka puka aniani o ko‘u lumi hokele. | loko no o ka pokole o ia maka‘ika‘i
‘ana, ua ‘upu a‘e ka ‘i‘ini i loko o‘u e ho‘i hou i Hawai‘i nei, a no ia ha‘o ‘anai ki‘i ‘ia ai ka pila a
haku ‘ia ai ho'i ke ki‘ina hua mahoe o “Lei Onaona.”

I mea e pili ai na hua ‘Olelo mele me ke kani o ke ki‘ina hua mahoe, ua ki‘i ‘ia ke
kumumele ‘o ke aloha, ‘oiai he like a like no paha ka pa o ka ha‘o ‘ana i ka ‘aina hanau me ka pa
o ka ha‘o ‘anai ka ipo aloha. No ka hio ‘ana o ke ki‘ina hua mahoe ma ke kaila R&B i mana‘o

mua ai au e haku he mele ma ka ‘olelo Pelekania. No ka ma‘a ‘ole no na‘e i ka haku mele ‘ana
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ma ia ‘Olelo i ho‘a‘o ai au i ka haku ‘ana i na hua ‘Olelo mele ma ka ‘olelo Hawai‘i, a péla i
ho‘omaka ai ke ka‘i ‘ana ma kéia ala ‘o ka ho‘oholo mua ma ke mele Hawai‘i a i kéia.
Kalailai ‘Ao‘ao ‘Olelo

Ma ka paukl mua e ho‘olauna ‘ia ai ka po‘aiapili o ke mele—‘o ke ahiahi, ka wa ho'i e
kau ai ka hali‘a o ka ipo no kana mea aloha nui ‘ia. Ho‘ohana ‘ia ka meiwi kohu e kohu ai kekahi
ipo, ka mea ho'i e kau ai ka hali‘a, me ka lei onaona, e like ho‘i me ka hana ma‘a mau ma
na mele aloha he nui a keu e ho‘ohalikelike ana i ka ipo me ka lei a pua no paha. He hi‘ohi‘ona
laha loa ia ho‘okohu ‘ana i loko o ke mele Hawai‘i ma muli no paha o ka like o ka hana me ka lei
me ka hana ke pili pd mai me ka ipo aloha. Ma waho a‘e o na mea a pau i pili i ka nani a me ke
onaona, he mea nui no ho‘i ka malama pono ‘ia o ka lei e mae ‘ole ai kona nani, a péla n6 ho‘i
ka hana me ka ipo kau i ka ‘Onohi maka.

Ma ka pauki ‘elua e mau ai ka ho‘okohu ‘ana i ka ipo me ka lei onaona ma ka hapai ‘ana
ho‘i i ka hana e pa‘a ai ka lei—‘o ke kui ‘ana. He kaona no ho’i ia kui ‘ana i ka ho‘oipoipo, ke
no‘ono‘o ‘ia ka like o ka hana ma ke kui lei ‘ana me ka pili ‘ana he ipo a he ipo.'3> Ho‘omau ‘ia
no ho‘i ia ho‘okohu ‘ana ma ke kuhi ‘ana i ke ““ala klipaoa i ka ihu” ma ka lalani hope o ua pauki
nei e ho‘ohalikelike ana i ke ‘ala o ka ipo me ke ‘ala o ka lei.

Ma ka pauki ‘ekolu e ‘imi aku ai ka ipo i ka lei onaona, ‘oiai ma na paukld mua ‘elua, he
hali‘a aloha wale no ka mea e kau ana ma ka mana‘o. Ma ka ho‘ohana ‘ia o ka hua ‘Glelo

“auhea” e kuhi ‘ia ai ia ‘imi ‘ana. Ho‘ike pl ‘ia ma ua paukd nei ka ika o ke aloha ma ke kuhi

135 Mary Kawena Piku‘i, ‘Olelo No‘eau, 134: 1234. “I manai kau, i pua ho'i ka‘u, kui ‘ia ka makemake a lawa pono.”;
189: 1759. “Ke kui 13 i na ‘apiki lei o Makaiwa.”
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‘ana i ke “‘ala e nipo mau ai”—‘a‘ole no ia he aloha kapekepeke, he aloha pau ‘ole na‘e ia e pa‘a
mau ana.

Ma ka paukl hope e hea ‘ia ai ka ipo, ‘o ka lei onaona ho‘i, ma ka lalani mele “E 6 mai,
ke aloha, ku‘u lei onaona.” Lilo no ho‘i ke mele he ‘alana na ke aloha ma ka lalani mele hope loa
“Nou é ku‘u mele nei.” He hi‘ohi‘ona haku mele kéia e laha ana ma na mele inoa, ‘oiai ‘o ke
ki‘ina ma‘a mau ma ia ‘ano mele, ‘o ia ka ‘alana ‘ana aku i ke mele i ka mea nona ke mele ma ka
paukl hope loa. ‘A‘ole ‘o “Lei Onaona” he mele inoa, he mele aloha no na‘e ia e kuhi haiki ana i
ka ipo ho‘okahi, a no ia kumu i ho‘ohana ‘ia ai ua hi‘ohi‘ona haku mele nei.

Kalailai ‘Ao‘ao Puolo

E like ho‘i me ke mele ‘o “Pu‘u Nui” i kalailai ‘ia a‘e nei, he AABA no ho'i ke kinona mele
o “Lei Onaona.” Penei ke ‘ano i ho‘onoho ‘ia ai ke mele: Ho‘okani pila ‘ia ka leo mele o ke mele
ma ka ho‘omaka ‘ana o ke mele ma ka mahele 1-10; a laila e komo ai i ka himeni ‘ana i ke mele
‘oko‘a ma ka mahele 11-41; ho‘i hou ke mele i na paukl mua ‘elua ma ka mahele 42-58, he
mahele na‘e ia e ho‘okani ‘ia ai ka pila; a laila e himeni hou ‘ia ai na pauki hope ‘elua o ke mele
ma ka mahele 58-77 me ka himeni palua ‘ia o ka lalani mele hope loa.

| mea e ki ai ke mele ma ke kaila R&B, ua ho‘ohana ‘ia no he ki‘ina hua mahoe o ia ‘ano,
‘oia ho'i ke ki‘ina e ‘ike ‘ia ma ka mahele 3-10 e pina‘i ana mai ka ho‘omaka o ke mele a i ka pau
‘ana. | loko ho‘i o ia ki‘ina i ho‘ohana ‘ia ai he hua mahoe ‘ike pinepine ‘ole ‘ia ma ke mele
Hawai‘i, ‘o ia ho‘i ka hua mahoe ‘elua o ke ki‘ina hua mahoe. E nana ‘ia ka mahele ‘eha ma ka
palapala mele o luna a‘e nei, kapa ‘ia ua hua mahoe nei he “minor major seventh,” a ki‘i ‘ia ia

hua mahoe no loko mai o kekahi ala pi‘i mele ‘oko‘a. No ia kumu e ‘oko‘a ai kona kani i loko o ka

po‘aiapili o ke ki‘ina hua mahoe, ‘oiai pili na hua mahoe ‘e a‘e a pau i ke ala pi‘i mele ho‘okahi.
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‘O ua hua mahoe ho‘okahi nei ka mea e ‘ike ai i ke ‘ano “ha‘o” i loko o ka na‘au, ma muli wale
no o ke ‘ano o kona kani. Ma kekahi no‘ono‘o ‘ana, ina lohe ‘ia ke mele e kekahi mea ‘ike ‘ole i
ka ‘Olelo Hawai‘i, mau no paha kona kuhi ‘ana, he mele kéia i pili i ke aloha ma muli wale n6 o
ke kani o ke ki‘ina hua mahoe. ‘O ia haku ‘ana i na ki‘ina hua mahoe e kohu ana me ka mana‘o o
na hua ‘olelo mele a kumumele paha kekahi pahu hopu nui loa ma ka haku mele ‘ana no Pewa.
Ua wehewehe ‘ia a‘e nei kéia ki‘ina hana like ‘o ka haku ki‘ina hua mahoe no ke mele ‘o

“Kaiona,” me ka ‘imi ‘ana e ki ke kani o ka ‘ao‘ao puolo me ke ‘ano o ka nohona o ia ‘aina.
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Kualoa

luna o na ‘aina i kipa pinepine ‘ia, a i na ‘aina ho‘i i malama ‘ia ai paha kekahi hana kaikawa i
loko o ke ola kanaka ‘ana o‘u. ‘O Kualoa a me na ‘aina e kokoke mai ana kahi i ho‘opalau ‘ia ai
maua ‘o ka‘u wahine, a male ai ho'i i ke aloha pa‘a mau o kona kanihi pali. No ia kumu i wae ‘ia

ai ‘o Kualoa i kumumele no ke mele pana o ka inoa ho‘okahi.

Ki‘eki‘e Kualoa i ka hanohano
Halehale Kanehoalani i ka ‘iu
KG mai Palikd kau kehakeha
Heahea ana i na kupa ‘aina

Nani ka ‘ikena i Kalae‘o‘io

‘O ka he‘e nalu kahi hana le‘ale‘a
‘Ale ana i ka pa a ka Holopali

Ka makani halihali ua Naulu

Luakaha ka nohona i ‘Apua
Me ka puai‘a a‘o Koholalele
Lele aku ka mana‘o i Mokoli‘i
Ho‘i ana ke aloha i ka ‘aina

Ha‘ina ka puana no ka hiehie
Ki‘eki‘e Kualoa i ka hanohano
Halehale Kanehoalani i ka ‘iu
‘lu‘iu mau ia ‘aina aloha

Ma ka wae ‘ana i na ‘aina i haku ‘ia ai na mele pana ma ke pa leo, ua kau ka no‘ono‘o ma
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‘O “Kualoa” ke mele ho‘okahi ma ke pa leo i haku ‘ia ma ke ‘ano ma‘a mau o ko‘u haku
mele Hawai‘i ‘ana, ‘o ia ho‘i ka haku mua ‘ana i na hua ‘olelo mele, a laila ke kapilipili ‘ana i ka
leo mele a me ke ki‘ina hua mahoe. E like ho‘i me ka hana ma na mele pana a pau a‘u i haku ai,
‘o ka noi‘i ka hana mua i hana ‘ia e ‘ohi‘ohi ‘ia ai kéla ‘ike kéia ‘ike ma na kiimole like ‘ole e pili
pl ana i ka ‘aina ‘o Kualoa. | ka loa‘a ‘ana mai o ia ‘ike no na inoa ‘aina, na inoa o ka ua a me ka
makani, a ia ‘ano ‘ike aku, ia ‘ano ‘ike aku, ua ho‘onohonoho a ho‘opi‘ulu ‘ia ka ‘ike ma na
paukl e kahe maika‘i ai ka mana‘o o ke mele pana mai luna a lalo. Ma hope o ka pa‘a ‘ana mai o
na hua ‘olelo mele, a laila ho‘i i haku ‘ia ai ka ‘ao‘ao puolo e pili pd ana.

Kalailai ‘Ao‘ao ‘Olelo
Ma ka paukl mua e ho‘olauna ‘ia ai ke kumumele, ‘o ka ‘aina ho‘i ‘o Kualoa. Ho‘opili pG

n

‘ia ka hua ‘olelo “ki‘eki‘e” ma ka lalani mele mua e wehewehe ‘ia ai ke ‘ano kinihi pali, a e like

A

ai ho'i ke kani “ké” me ko Kualoa. ‘Oiai he hua ‘Olelo palua ‘o “ki‘eki‘e,” pani ‘ia ka lalani mele
mua me ka hua ‘0lelo “hanohano” e like ai kona ‘ano palua. | mea e pili ai kekahi lalani mele a i
kekahi aku, ho‘ohana ‘ia no ho‘i ka meiwi ku‘ina kani like i ala e kahe maika‘i ai ke mele
‘oko‘a.'3® | loko ho‘i o ka paukl mua kahi e pa‘a ai ‘elua hou aku inoa ‘aGina—‘o Kanehoalani a ‘o
Palikd. ‘O Kanehoalani ke kuahiwi ki‘eki‘e ‘oi loa o na ‘aina e pili pd ana ma kahi o Kualoa, a
kapa ‘ia ho‘i kona inoa no ke akua o ka inoa ho‘okahi.'3” ‘O Paliki ho‘i ka inoa o ka pali e
ka‘awale ai ‘o0 Ko‘olauloa me Ko‘olaupoko ma ka ‘ao‘ao hikina o O‘ahu nei, a ‘o ia n6 ho'i ka inoa

kahiko o ka ‘aina ‘o Kualoa.'3®

136 Larry Kimura, “Na mele kau o ka mahele mua o ka mo‘olelo ‘o Hi‘iakaikapoliopele na Joseph M. Poepoe: He
kalailaina me ke kalele ma luna o na ku‘inaiwi kaulua,” pepa puka laeo‘o, (University of Hawai‘i at Hilo, 2002): 11.
137 Samuel Elbert, Mary Kawena Paku‘i, Esther T. Mookini, Place Names of Hawai'i, 86.

138 kdho., 177.
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Ma ka pauki ‘elua e ho‘akaka ‘ia ai ke ‘ano o kai, ma kahakai ho‘i o Kalae‘d‘i0.%3° He
kahakai kaulana ho‘i ia i kéia au i ke po‘ina nalu o laila, a no ia kumu e kuhi ‘ia ai ka he‘e nalu
‘ana ma ka lalani mele ‘elua o ua pauk nei. Ho‘opa‘a pu ‘ia no ho'i ka inoa ua Naulu a me ka
inoa makani Holopali ma na lalani mele hope ‘elua.

Ma ka pauki ‘ekolu e ho‘i hou aku ai i uka o ka ‘aina ‘o ‘Apua, kahi ho‘i e waiho nei ka
paka kaiaulu o Kualoa i kéia au.'*? Kapili ‘ia ka hua ‘Glelo “luakaha” ma ka lalani mele mua, ‘oiai
he ‘aina no ia e ho‘omoana nui ai kanaka ma ka luana like ‘ana ho'i. E pili pd ana ma kahi o
‘Apua, aia ho'i ka loko i‘a ‘o Koholalele.'*! Kuhi ‘ia ka “pua i‘a” ma ka lalani mele ‘elua e kuhi ai i
ka loko i‘a, a e pili ai ho‘i me ia mea he ‘apua, he hina‘i ho‘i e hei ai ka i‘a.’*? Ma ke ki ‘ana ma
kapa kai o ‘Apua, ‘ike ‘ia ‘o Mokoli‘i i kai, a no ia kumu i paku’‘i pa ‘ia ai ia inoa ‘@ina ma ua pauki
nei. He nui nd na mo‘olelo e pili pi ana me Mokoli‘i, e like ho‘i me ka pepehi ‘ia 0 ka mo‘o o ka
inoa ho‘okahi e Hi‘iakaikapoliopele, a lilo kona kino, ‘o ia ka moku ‘o Mokoli‘i; a me ka pa‘a ‘ana
o Kaulu i ka niho o ke kupua ‘ino ‘o Mokoli‘i, lele i ke ao uli, a ha‘ule iho ua kupua nei i ka honua,
pau ihola.'®3 E like ho‘i me ka mea i wehewehe ‘ia ma ke kalailai ‘ana i ke mele ‘o “Kaiona,” he
pahu hopu nui loa ka haku mele ‘ana e ho‘omana‘o hou ‘ia ai ko kéia au i na inoa Hawai‘i o na

‘aina e kaulana nei ma kekahi inoa, e like ho‘i me “Chinaman’s Hat,” ma kahi o kona inoa

139 kdho., 72.

140 kGho., 13.

141 kdho., 115.

142 Abraham Fornander, “Fornander Collection of Hawaiian Antiquities and Folk-Lore: The Hawaiians’ Account of
the Formation of their Islands and Origin of their Race, with the Traditions of their Migrations, etc., as Gathered
from Original Sources,” Memoirs of the Bernice Pauahi Bishop Museum of Polynesian Ethnology and Natural
History Vol. 5 (1918): 513.

143 Samuel Elbert, Mary Kawena Puku‘i, Esther T. Mookini, Place Names of Hawai‘i, 154; Ho‘oulumahiehie, Ka
Mo‘olelo o Hi‘iakaikapoliopele, (Honolulu, Awaiaulu Inc., 2013), 160; Abraham Fornander, “Fornander Collection of
Hawaiian Antiquities and Folk-Lore,” Vol. 5: 311.
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Hawai‘i nona mai na mo‘olelo o ke au i hala. Pani ‘ia ua paukd nei ma ka ho‘i hou ‘anai uka, e
like ho‘i me ka hi‘ohi‘ona haku mele i ho‘akaka mua ‘ia ma ke mele ‘o “Kaiona.”

Ma ka paukl hope e hea hou ‘ia ai ka inoa ‘o Kualoa, e like ho‘i me ka pauki mua o ke
mele. | mea na‘e e ‘oko‘a ai na pauku palena ‘elua, pani ‘ia ka paukl hope loa ma ka lalani mele
““lu‘iu mau ia ‘aina aloha” e ho'ike ‘ia ai ke ‘ano kapukapu o ka ‘a@ina ‘o Kualoa, keu ke no‘ono‘o
‘ia ka palaoa pae a me ka ho‘ouka kaua ‘ana o Kahekili ia Kahahana no ia waiwai.'** Ho‘okomo
‘ia no ho‘i ka hua ‘oOlelo “hiehie” ma ka lalani mele mua o ua pauki hope nei e kuhi aku aii ka‘u
wahine, ‘o Lindsey Kahiehielauna‘ole Miwa Lum, a me ko maua male ‘ana ma Kualoa.

Kalailai ‘Ao‘ao Puolo

He mele paukl ‘o “Kualoa,” e like ho‘i me ka nui loa o na mele Hawai‘i o ke ‘ano ku‘una.
Penei ke ‘ano i ho‘onoho ‘ia ai ke mele: He mahele ho‘olauna ko mua o ke mele ma ka mahele
1-8 kahi e ho‘okani ‘ia ai ka pila; a laila e komo ai i ka himeni ‘ana i ka pauktd mua he ‘elua
manawa ma ka mahele 9-26; a laila he ki‘ipa; himeni moekahi ‘ia ka pauki ‘elua a me ka pauk
‘ekolu ma ka mahele 32-48; a laila he ki‘ipa hou aku me ka pi‘i pololei ‘ana a‘e o ke ki he ‘elua
kani piha me ka hapa, e like me ka mea i ‘ike ‘ia ma ke mele ‘o “Kaiona”; a laila e himeni ‘ia ai ka
pauku hope he ‘elua manawa ma ka mahele 53-70; pani ‘ia ke mele ma ke ‘ano like i ho‘omaka
ai, ‘oia ho‘i ka ho‘okani ‘ia o ka pila ma ka mahele 75-82.

‘Oko‘a ke mele ma kona hio ikaika ‘ana ma ke kaila R&B. ‘Ike koke ‘ia ia ‘oko‘a ma ke
ki‘ina hua mahoe, a ‘oiai he mele ia i haku ‘ia ma ke ki maina, ho‘ohana ‘ia n6 ho‘i na hua

mahoe o ke ‘ano ‘oko‘a, ke ho‘ohalikelike ‘ia me na hua mahoe e ho‘ohana kiimau ‘ia i loko o ke

144 samuel Manaiakalani Kamakau, Ke Kumu Aupuni, ed. Puakea Nogelmeier (Honolulu, Hawai’i: Ke Kumu Lama,
1996): 79-91
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mele Hawai‘i o ke ‘ano ku‘una.'** Loa‘a n6 na mele Hawai‘i i haku mua ‘ia a ho‘onoho ‘ia ho'i
ma ke ki maina, e la‘a me ke mele ‘o “Ho‘oheno Kéia no Beauty” na John Kameaaloha Almeida,
a me na mele oli he nui hou aku i ho‘ano hou ‘ia a he mele himeni, e la‘a ho‘i me ke mele ‘o
“Wahine Holo Lio” no ke Kuini ‘Emalani.'*® He kaka‘ikahi na‘e ka nui o ia ‘ano mele ke
ho‘ohalikelike ‘ia me na mele i ho‘onoho ‘ia ma ke ki mékia.'4’

Ke ho‘ohalikelike ‘ia ka puolo R&B me ka puolo jazz, he like loa n6 na ‘ano hua mahoe e
ho‘ohana ‘ia, ‘oiai ua hanau ‘ia ka puolo R&B no loko aku o ka mo‘oki‘auhau o ka puolo jazz.1*®
Ma ke mele ‘o0 “Kualoa” e ho‘ohana ‘ia ai na hua mahoe ho‘akea a me na hua mahoe kahuli e
like ai kona kani me ko ka puolo R&B / jazz, keu ho‘i na mele o ia ‘ano i ho‘onoho ‘ia ma ke
ki maina.'*® He nui no ka ho‘ohana ‘ia o ka hua mahoe ho‘akea i loko 0 na mele a pau o ke pa
leo, ‘oiai he hua mahoe wale no ia e paku‘i ana he mau hua mele hou aku no loko mai o ke ala
pi‘i mele like. | la‘ana, ma ka mahele mua o ke mele, he G*7 ka hua mahoe ma ke ki B maina. ‘O
ka G, B, D a me ka F# na hua mele o ia hua mahoe. Hiki no ho‘i ke no‘ono‘o ‘ia ia mau hua mele
ma ke ‘ano he helu—‘oka 1, 3,5, 7. No ia kumu e kapa ‘ia ai ka hua mahoe ma kona inoa he
G77, ‘oiai ‘o ka 7, ka F# ho'i, ka hua mele hope loa e ho‘ohana ‘ia i loko o ka hua mahoe; a ‘o ka

aup”n

ka ho‘ailona e kuhi ana i ke ‘ano o ka hua mahoe, he meékia. Ina paku‘i ‘ia he hua mele hou

145 /0 ke “ki maina” ka‘u ‘Glelo haku no ia mea he “minor key.”

146 Genoa Keawe and her Hula Maids, “Ho‘oheno kéia no Beauty (Hula Tempo),” mele 9 ma My Lovely Hawaiian
Maid, 49th State Hawai‘i Record Co., 2008, pa sédé. The Kahauanu Lake Trio, “Wahine Holo Lio,” mele 7 ma
Hawaiian Style, Hula Records, 1964, pa leo.

1470 ke “ki mékia” ka‘u ‘Glelo haku no ia mea he “major key.”

148 Arnold Shaw, “Researching Rhythm & Blues,” Black Music Research Journal 1 (1980): 73-75.

143 ‘0O ka “hua mahoe ho‘akea” ka‘u ‘Glelo haku no ia mea he “extended chord.” ‘O ka mea e hua mahoe ai ka hua
mahoe, ‘o ia ka ho‘okani ‘ia he ‘elua hua mele (ma ke emi loa) ma ka wa ho‘okahi. ‘O ka ma‘a mau, he ‘ekolu no
hua mele ma ka hua mahoe. Ma ka hua mahoe ho‘akea na‘e, ho‘ohana ‘ia na hua mele a ma ‘0 aku o ka hua
mahoe ma‘a mau, he ‘eha a ‘oi paha hua mele, a he mau hua mele ho‘i no loko mai o ke ala pi‘i mele like; ‘O ka
“hua mahoe kahuli” ka‘u ‘Olelo haku no ia mea he “altered chord,” he hua mahoe e ho‘ohana ana i na hua mele no
waho aku o kona ala pi‘i mele, me ka ho‘okahuli ‘ia o ke ‘ano o ka hua mele 5 a me ka hua mele 9 o ka hua mahoe.
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aku i ua G*7 nei, ‘o ka A ana ka hua mele, ‘o ka 9 ho‘i, a e kapa ‘ia ana ka hua mahoe he G9.
Hiki no ke ho‘omau ‘ia aku ia lauana a i ka 13, ‘oiai ma ia helu e pau ai na hua mele a pau o ke
ala pi‘i mele like i ka ho‘ohana ‘ia. ‘O ka paku‘i ‘ana he hua mele a ma ‘0 aku o ka 7, ‘o ia ia mea
he hua mahoe ho‘akea. Eia hou, ‘o ke ki‘ina ma‘a mau ma ka puolo jazz, ke ‘ike ‘ia he hua
mahoe, he hiki no ke paku‘i he mau hua mele hou aku e like me ka makemake, a lilo ia he hua
mahoe ho‘akea. E like ho‘i me ka GA7 i nana ‘ia a‘e nei, ke ‘ike ‘ia ia ‘ano hua mahoe, he hiki no
ke ho‘okani ‘ia he G*9, he hua mahoe ho‘akea, a e mau ana kona kiipono ma ka po‘aiapili o ke
mele. ‘O ia ka‘u hana ma kéia mele nei a ma na mele ‘@ a‘e o ke pa leo.

Pohihihi a‘e ka ho‘ohana ‘ia 0 ka hua mahoe kahuli, ‘oiai he hua mahoe ia e ho‘ohana ‘ia
ai na hua mele no waho aku o ke ala pi‘i mele ho‘okahi ma ka ho‘okahuli ‘ia o ka hua mele 5 a
me ka hua mele 9 o kona hua mahoe. E nana ‘ia ka hua mahoe ma ka mahele ‘elua o ka
palapala hua mele, ‘o ka F#7#5. ‘O ke koina mua e pono ai ka hua mahoe kahuli, ‘o ia ho‘i kona
‘ano he hua mahoe kuhi, ‘o ka hua mahoe ho‘i e kikulu ‘ia ma luna o ka lima o na hua mele o ke
ala pi‘i mele.**® ‘Oiai ho‘onoho ‘ia ke mele ma ke ki B maina, ‘o ka F# ka lima o n3 hua mele, a ‘o
ka hua mahoe e kikulu ‘ia ma luna ona, ‘o ia ho‘i ka F#7. | mea e lilo ai ia hua mahoe a he hua
mahoe kahuli, ho‘okahuli ‘ia ke ‘ano o ka hua mele 5 a me ka hua mele 9 o ka hua mahoe ma ke
kani hapailuna ailalo: b5, #5, b9, a me ka #9. Ma ka hua mahoe F#7, ‘o ia ho‘i na hua mele C,
Cx (D), G, a me ka Gx (A). Hiki ke paku‘i ‘ia kekahi o ia mau hua mele a i ‘ole na hua mele a pau e
pa‘a ai ka hua mahoe kahuli. Ma ka hua mahoe o ka mahele ‘elua, ‘o ka F#7#5 ho‘i, paku‘i ‘ia ka

#5 wale no. | mea kéia ‘ano hua mahoe kahuli e ‘oi aku ai ka ikaika o ke kuhi ‘ana i ka hua

”

150 ‘0 ka “hua mahoe kuhi” ka‘u ‘Olelo haku no ia mea he “dominant chord,” ‘oiai kuhi ia hua mahoe i ka hua

mahoe nona mai ke ki o ke mele.
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mahoe e hiki mai ana ma hope pono mai. ‘O ia no ka hana a ka hua mahoe “dominant,” ikaika

a‘e no na‘e kona ‘ano ke lilo ia he hua mahoe kahuli.

88



Akaka Haleakala

N. Keali'i Lum
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Akaka Haleakala
Eia Ia he l1a no ka moku &
Kau mai a popohe na pe‘a e

Ahe makani no Honolua é
E holo ai i kai o Hananui e

Huna &, huna la
Kaino ua nalo e

Akaka wale ‘oe, e Haleakala™?

Kaihuakala, ua ahuwale mai
Malia Hana i ka la‘i kahela®?
Ahah3, ehehene, ahaha

Eia la he hoe no ka wa‘a é

Komo a kamau i kai e

Lalau aku no ka lima &
A ho‘i pono mai i Kula e

153

He mele hakukole ‘o “Akaka Haleakala.” Kia haiki ke mele hakukole i ke kanaka ho‘okahi,
a ho‘ahuwale ‘ia n6 ho‘i na ‘ano hemahema like ‘ole o ia kanaka i loko o ke mele
ho‘ohenehene.?> He ‘oko‘a iki ke ‘ano o ke mele ‘o “Akaka Haleakal3,” ‘oiai ma kahi o ke kuhi
‘ana i ke kanaka ho‘okahi ma ke ‘ano haiki, kuhi ‘ia he ‘ano kanaka ma ke ‘ano laula. Kuhi ‘ia ke
‘ano ‘epa o ke kanaka ma kona ho‘okohukohu ‘ana i mua o ke alo o na kanaka, ho‘onalo ‘ia no
na‘e e ia kona ‘ano maoli iho no. Ho‘ohana nui ‘ia ke kaona i loko o kéia mele e like ai ke ‘ano
lolelua me ke ‘ano kanaka e kuhi ‘ia ana. Ma ka nana wale ‘ana no i na hua ‘olelo mele, kaino he

mele pana no paha ‘o “Akaka Haleakala” e kuhikuhi ana i na ‘aina like ‘ole o Maui e ‘ike ‘ia ma

ka holo wa‘a ‘ana, he mele hakukole no ka na‘e ia.

151 Mary Kawena Piku‘i, “Olelo No‘eau, 13: 96. “Akaka wale ‘o Haleakal3.”

152 kGho., 231:2124. “Malia Hana ke ahuwale nei Kaihuokala.”

153 kiho., 39:315. “E kdamau iho i ka hoe a pae aku i ke kula.”; 254: 2339. “No Kula ia po‘e ke hoe hewa nei.”; 270:
2473. “‘0 Kula i ka hoe hewa.”

154 Keali‘i Reichel, “Hakukole: A Cutdown with a Smile,” pa‘i wikio ‘ia ma ka 2012, ‘Oiwi TV, 59:40.
https://oiwi.tv/oiwitv/%CA%BBaha-kane-2012-hakukole-a-cutdown-with-a-smile/.
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Kalailai ‘Ao‘ao ‘Olelo

Ma ka paukl mua e ho‘ohana ‘ia ai ka |a o ka wa‘a i ho‘ailona i mea e ‘ike ‘ia ma ke alo.
Kaino ‘o ka |a ka mea e holo ai ka wa‘a i kai, ‘o ke ahe makani no ka na‘e ka mea e popohe pono
ai ka pe‘a, a holo ai ho'i ka wa‘a i mua. He kaona ia no ke ‘ano lolelua o ke kanaka—ke ‘ano ‘epa
e ‘ike ‘ia ma ke alo (ka 13), a me ke ‘ano ‘oia‘i‘o e ‘ike ‘ole ‘ia (ka makani). Paku‘i pd ‘ia ma kéia
paukd he ‘elua inoa ‘aina no Maui, ‘o ia ho‘i ‘0 Honolua a ‘o Hananui. He pa‘ani ka‘u ma ka hua
‘Olelo ka ho‘ohana ‘ia 0 ia mau inoa ‘aina: paku‘i ‘ia ‘o Honolua no ke ‘ano “lua” e kuhi ai i ke
‘ano kohu ‘ole o ke kanaka, ‘o ia ho‘i kona ‘ano i mua o ka po‘e a me kona ‘ano maoli iho no;
paku‘i pd ‘ia ka ‘@ina ‘o Hananui no ka mana‘o o “hana nui” e ho‘ike ai i ka nui hana e pono ai ka
ho‘omeamea ‘ana e ‘ike ‘ia ai ke kanaka e like me kona makemake i mua o ko ke ao.

Ma ka pauku ‘elua e ho‘ohana ‘ia ai ka hoe i ho‘ailona no ka mea e ‘ike ‘ia ma ke alo.
Kaino ‘o ka hoe ka mea e holo ai ka wa‘a i kai, na ke kanaka no ka na‘e e lalau aku i ka hoe, a ma
kona ikaika pono‘Tiho no e holo ai ka wa‘a i mua. He kaona n6 ho'iia no ke ‘ano lolelua o ke
kanaka—ke ‘ano ‘epa e ‘ike ‘ia ma ke alo (ka hoe), a me ke ‘ano ‘oia‘i‘o e ‘ike ‘ole ‘ia (ka ikaika o
ka hoe wa‘a). Paku‘i pi ‘ia ka inoa ‘dina ‘o Kula no na ‘clelo no‘eau he ‘ekolu e kuhi anai ka
makaukau ‘ole o ko Kula i ka hoe wa‘a, ma muli wale no paha o ka noho ‘ana ma ia uka. ‘O
kekahi mana‘o ‘ana, he ‘ike lihi wale no paha ko ka mahi ‘ai i ka ‘oihana lawai‘a, a péla no ho'i
ka ‘eko‘a. He ho‘omana‘o ho‘i ia o “ke ki ‘ana ma ka puka o kou hale iho.” ‘A‘ohe waiwai o ka
ho‘omeamea ‘ana i ka pa‘a o ka ‘ike a like me ko ha‘i akamai, i loko no na‘e ho‘i o ka ‘olohaka o
ka waihona no‘ono‘o i ka ‘ike ‘ole.

Ma mua o ka hui o ke mele kahi e loa‘a ai na lalani mele e kuhi hewa ana i ka hina ‘ia o

ke ‘ano ‘oia‘i‘o o ke kanaka. Ma ia hui no na‘e e ho‘ike ‘ia ai ke akaka a me ke ahuwale o ke ‘ano
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‘oia‘i‘o 0 ke kanaka. Ho‘ohana ‘ia na ‘Olelo no‘eau ‘elua no na inoa ‘aina ‘ekolu ‘o Haleakala,
Kaihuakala, a ‘o Hana e ‘ike ‘ia ai na mana‘o o ke “akaka” a me ke “ahuwale.” Pani kiipono ‘ia ke
mele ma na hua ‘olelo mele o ka ho‘omake‘aka ‘ana aku—i loko no o ka ho‘a‘o nui e hina ‘ia ai
ke ‘ano maoli o ke kanaka, ua hele no a akaka a ahuwale ho‘i ka ‘oia‘i‘o.
Kalailai ‘Ao‘ao Puolo

He kinona mele kiimau ke ‘ano o ua mele nei, a he mea ia e ‘ike ‘ole ‘ia i loko o na
kinona mele ma‘a mau o ke mele Hawai‘i o ke ‘ano ku‘una. Kiikulu ‘ia ke kinona mele kimau me
na paukd a me ka hui, he paukd uapo no na‘e e komo ana ma waena o ka pauki a me ka hui.
Ma waho o ka ho‘opili pi ‘ana i ka paukt me ka hui, i mea ua paukt uapo nei e ulu ai ka hoi i ka
hiki ‘ana mai o ka hui o ke mele. Ma kekahi no‘ono‘o ‘ana no ua kinona mele kiimau nei, ‘o ka
hui ka paukt ko‘iko‘i loa, kahi ho‘i e puka ai ka mana‘o nui o ke mele. ‘O ia n6 ke ‘ano i haku ‘ia
ai ‘o “Akaka Haleakald” me ka ho‘akaka ‘ana i ka mana‘o nui o ke mele i loko o ka hui, ‘o ia ho'i
ke akaka a ahuwale ho'i o ka ‘oia‘i‘o o ke ‘ano maoli o ke kanaka. Pili pu mai ke ‘ano o ka himeni
‘ana me ia mana‘o ‘o ke ko‘iko‘i o ka hui ma ka hele ‘ana a ki‘eki‘e ka leo himeni ke
ho‘ohalikelike ‘ia me ka leo ma na pauki ‘e a‘e o ke mele. Penei ke ‘ano i ho‘onoho ‘ia ai ke
mele: Ho‘omaka ke mele ma ke kika ‘ana ma ka mahele 1-7 (e kalailai ‘ia ana kéia hi‘ohi‘ona ma
lalo pono o kéia mahele nei); a laila e komo ai i ka himeni ‘ana i ka paukd mua ma ka mahele 8-
16; komo pololei ana i ka paukd uapo ma ka mahele 17-20; a laila ho'i ka hui o ke mele ma ka
mahele 21-28; himeni ‘ia ka paukd ‘elua ma ka mahele 28-37; komo hou ana i ka paukl uapo
ma ka mahele 37-40; a laila e himeni ‘ia ai ka hui he ‘elua manawa ma ka mahele 41-58.

He mele no ho'i kéia e ki ana ma ke kaila R&B, a ‘ike ‘ia kéia ma ke ‘ano o ke ki‘ina hua

mahoe a me na hua mahoe, e like me na mele i kalailai ‘ia a‘e nei. Loa‘a plu no na‘e he mahele
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kdka ma ka ho‘omaka ‘ana o ke mele ma ka mahele 1-7, a he hi‘ohi‘ona laha no ia ma na mele
R&B, keu ma kahi o ke anahulu makahiki 2000.1°> | mea ia ‘ano kika ‘ana e kukulu ‘ia ai ka
po‘aiapili o ke mele. Ma ua “Akaka Haleakala” nei, kiika ‘elua hoa no ke ‘ano maoli o kekahi
kanaka. Ninau kekahi hoa, “Pehea na‘e ‘oe e ‘ike ai ‘o ia maoli no kona ‘ano?” Pane kekahi aku,
“He ahuwale. | loko n6 o ka mea e ‘ike ‘ia ma ke alo, he ‘oko‘a maoli no ka ‘oia‘i‘o.” Kikulu ‘ia ka
po‘aiapili o ke mele ma ia mau ‘Olelo ‘elua, ‘oiai kahaha kekahi hoa i ka lohe ‘ana no ke ‘ano
maoli o ua kanaka Ia—‘ike ‘@ no na‘e kekahi hoa. Pane hou ke hoa nana i ninau mua me ka
pl‘iwa, “O ia no? Péla no paha.” Pani ‘ia ke kika ‘ana ma ka ‘Olelo a kekahi hoa, “Ke hui hou ‘oe
me ia, e ‘ike auane‘i ‘oe i ka ‘oia‘i‘o. Ua akaka.” He kuhi ho'i ia ‘Olelo hope ‘anai ka inoa o ke

mele.

155 Brandy and Monica, “The Boy is Mine,” mele 3 ma Never Say Never, Atlantic Recording Corporation, 1998, pa
sédé; Shaggy ft. RikRok, “It Wasn’t Me,” mele 10 ma Hot Shot, MCA Records, 2000, pa séd€; Usher, “Burn,” mele 6
ma Confessions, Arista Records, 2004, pa sédeé.
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la-i, La‘i wa-le ka no-ho-na i la - i-la, La-‘a - hi-a Mo - ka-pu amau
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lo - a.

Mokapu

Mokapu, ‘aina kamaha‘o
‘O ka moku ‘au aku i ke kai
‘Ailana ka hali‘a i kou nani
| ke one la‘a a‘o ia kaha

Kikaha ka ‘iwa lailuna

‘O luna a‘o Pu‘uhawai‘iloa
| ‘0 akulaikala‘i

A‘i Ulupa‘u ki‘eki‘e aku

Kl‘au, lae pohaku

Kd ana i ka ‘ili o ke kai

| hoa no paha no Kekepa

Papapa ia moku nei a puni

Puana a‘i lohe ‘ia

la ‘aina kamaha‘oi ka la‘i

La‘i wale ka nohonai laila

La‘ahia Mokapu a mau loa

He mele pana ‘o “Mokapu” e ho‘ohanohano ana i ia ‘aina ma ka hulina hikina o O‘ahu
nei. He ‘aina punahele ‘o Mokapu na‘u no ke kipa pinepine ‘ana o makou ‘o ka ‘ohana i laila mai

ko‘u wa e kamali‘i ana a hiki i kéia wa. He koa ko‘u makua kane ma ke Koa Kia‘i Lahui, a no kona

aloha i ka nohona pili kai i ho‘omaka ai ‘o ia me kona mau hoa i ka ho‘omoana ‘ana ma Mokapu
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ma na hopena pule o ka La ‘Eha o lulai. Ua lilo ia ho‘omoana ‘ana he hana kiimau i kéla
makahiki kéia makahiki, a no makou keiki ‘Opiopio, ua lilo ho‘i ia ho‘omoana ‘ana, ‘o ia ka
hopena pule le‘ale‘a ‘oi kelakela o ka makahiki—he lawai‘a, he lu‘u kai, he holo wa‘a, a he nui
hou aku na hana a makou i loko o ia ho‘omoana ‘ana. ‘O ka mea ‘oi no paha o ia hopena pule, ‘o
ia ka ho‘okoe ‘ana aku he wahi wa ka‘awale e nanea like ai ka ‘ohana me na hoa, a no ia mau
hali‘a aloha i haku ‘ia ai ke mele ‘o “Mokapu.”

Ma ia wa ‘Opiopio o‘u, ‘a‘ole no i pa‘a kekahi ‘ano ‘ike no na inoa ‘aina o ia mau wahi a
puni ‘o Mokapu. Ua kapa wale aku makou i na hi‘ohi‘ona ‘aina e like me ko lakou nana ‘ana, a i
‘ole he hahai wale n6 ko makou kapa ‘ana e like me na inoa e kaulana anaiia wa. Ua lilo ia kapa
hewa ‘ana o makou he pahu hopu e haku ‘ia ai na mele pana e ho‘opa‘a ana i na inoa Hawai‘i o
na ‘aina e kaulana nei ma kekahi inoa i kéia au. ‘O “Mokapu” ka mua o ia ‘ano mele pana i haku
‘ia ma ke pa leo ‘o Pewa.
Kalailai ‘Ao‘ao ‘Olelo

Ma ka paukl mua e ho‘olauna ‘ia ai ke kumumele, ‘o ka ‘@ina ho‘i ‘o Mokapu, me ka
wehewehe pi ‘ana no ho‘i i kona ‘ano he “aina kamaha‘o” a he “moku ‘au aku i ke kai.” He
ahuwale no paha ka lua o ia mau kapa ‘ana, ‘oiai he ‘anemoku ‘o Mokapu. Kapa ‘ia no na‘e ‘o ia

”

he ““aina kamaha‘o” no na mo‘olelo e pili pt ana i ua ‘aina nei, e Ia‘a ho‘i me ko Kamehameha |
hui pd ‘ana me na ali‘i ma ia wahi; ka hui pl ‘ana o Kane me Kanaloa me na kama‘aina ‘o

Mokapu, ‘o Keawanui me Keawaiki, a pa‘a maila ka loko i‘a ‘o Pa‘chua; a me ka ho‘okino ‘ia o ke

kanaka mua loa o Hawai‘i nei e na akua ‘o Kane, Ka, a ‘o Lono.**® Ma na lalani mele hope ‘elua o

156 Samuel Elbert, Mary Kawena Puku‘i, Esther T. Mookini, Place Names of Hawai‘i, 153-154; Martha Beckwith,
Hawaiian Mythology, (Honolulu, University of Hawai‘i Press, 1970): 45, 68.
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ua paukd nei e kuhi aku ai i na hali‘a aloha no ia ‘aina, ‘o ia ho'‘i ka ho‘omoana kiimau ‘ana i
ho‘ike ‘ia a‘e nei. Ho‘ohana ‘ia no ho‘i ka meiwi ku‘ina kani like e kahe maika‘i ai ke mele mai
luna a lalo.

Ma ka pauki ‘elua e ho‘olauna ‘ia ai he ‘elua inoa ‘aina: ‘o Pu‘uhawai‘iloa a ‘o
Ulupa‘u.r>” ‘O Pu‘uhawai‘iloa ka pu‘u mua e ‘ike ‘ia ma ka ho‘ea ‘ana aku i Mokapu, kahi ho‘i o
ke kahua koa malina i kéia au; a aia ma hope ona ka lua pele ‘o Ulupa‘u. Paku‘i pa ‘ia i loko o
kéia paukt ka ‘iwa no ka ‘ike pinepine ‘ia o kona kikaha ‘ana ma luna o ia mau wahi. He ‘ike ia i
pa‘aia‘u no ko‘u kipa nui ‘ana i Mokapu i loko o na makahiki i ka‘a hope akula.

Ma ka pauki ‘ekolu e kuhi ‘ia ai he ‘elua hou aku ‘aina ma ka ‘ao‘ao ‘akau o Mokapu—‘o
KG‘au a ‘o Kekepa.®® | kéia au, hea ‘ia ‘o Ki‘au ma ka inoa ‘o “Pyramid Rock” no kona kino
pelamika; a hea ‘ia no ho‘i ka moku papapa ‘o Kekepa ma ka inoa ‘o “Turtle Island” no kona ki
‘ana i ke kino o ka honu. No na inoa ‘aina ‘eha i helu ‘ia a‘e nei ma na pauki 2-3, ‘a‘ole no i loa‘a
mai ma ka noi‘i ‘ana he mo‘olelo e pili pt ana i ia mau ‘aina, ‘a‘ohe no kuhi ‘ana i ke kumu i kapa
‘la ai ia mau ‘aina ma ko lakou mau inoa. | loko no na‘e o ka loa‘a ‘ole, mau ke ko‘iko‘i ‘oi loa o
ka malama ‘anaiia mauinoa ‘ainai ‘ole e nalowale mai loko aku o ka waihona no‘ono‘o o ko
kéia au.

Ma ka paukl hope e ho'i hou ai i ke kuhi ‘ana i ke kumumele haiki ‘o Mokapu. E pili
pl ana me ka mana‘o no kona ‘ano he ‘aina kamaha‘o, paku‘i pa ‘ia ma ka lalani mele hope loa
o ua paukd nei ka hua ‘olelo “la‘ahia” e kuhi hou aku ai i ke ‘ano kapukapu o ka ‘aina, e like ho‘i

me na mo‘olelo i ho‘ike ‘ia ma ka paukd mua. ‘Oiai ua na‘i ‘ia ka ‘@ina ‘o Mokapu e ka pi‘ali koa

157 Samuel Elbert, Mary Kawena Puku‘i, Esther T. Mookini, Place Names of Hawai‘i, 196, 215.
158 kGho., 106, 119.
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o ‘Amelika, he kuhi n6 ho‘i ua hua ‘olelo nei i ke aloha ‘aina, a me ka paio mau ‘ana e ho‘i hou
ka nani kamaha‘o i na ‘aina o ia ‘ano.
Kalailai ‘Ao‘ao Puolo

Ua haku mua ‘ia ke ki‘ina hua mahoe o ua mele nei, a ‘oiai he nanea a he ‘olu‘olu paha
ke ‘ano o kona kani, ua nalu ‘o loko i na ‘aina me ka nohona nanea a ‘olu‘olu like, a péla i wae ‘ia
ai ‘o Mokapu me ka no‘ono‘o pu ‘ana i na hali‘a aloha i pa‘aia‘u noia ‘@ina. ‘O ia like ke ‘ano i
wae ‘ia ai ‘o Kaiona ma kekahi mele i kalailai ‘ia a‘e nei.

He mele pauki no ho'‘i ua mele nei, a e like me ke ‘ano ma‘a mau o ia ‘ano kinona mele,
he ki‘ipa kona e ka‘awale ai na paukud. Ma kahi no na‘e o ka ho‘okani ‘ia o ke ki‘ipa ma hope o
kéla paukt kéia paukd, ho‘okani wale ‘ia no ma hope o kéla me kéia pauku ‘elua. Kohu like ia
haku ‘ana me ka‘u ma ke mele ‘o “Kualoa.” Penei ke ‘ano i ho‘onoho ‘ia ai ma ke mele: He
mahele ho‘olauna ko mua o ke mele ma ka mahele 1-8 kahi e ho‘okani ‘ia ai ka pila; a laila e
himeni ‘ia ai ka paukd mua he ‘elua manawa ma ka mahele 8-24; a laila he ki‘ipa; a laila aku ka
paukil ‘elua a me ka paukl ‘ekolu ma ka mahele 27-43; a he ki‘ipa hou aku; a pani ‘ia ke mele
ma ka paukt hope he ‘elua manawa ma ka mahele 65-81. He mahele ho‘okani pila no ho'i ko ke
mele ma ka mahele 44-64 e ki ai ke mele ma ke kaila jazz, a ma ka pau ‘ana o ia mahele e pi‘i
a‘e ai ke ki o ke mele he kani piha, a komo aku i ka paukd hope o ke mele.

Ua ki‘i ‘ia na hi‘ohi‘ona mele no loko mai o ka puolo jazz e haku ‘ia ai ua mele nei, a ‘ike
‘ia ia kU ‘ana ma ke kaila jazz ma ke ki‘ina hua mahoe. Ma ka nana ‘ana i ka palapala hua mele o
luna a‘e nei, ma na mahele mua ‘ewalu e ‘ike ‘ia ai ke ki‘ina hua mahoe e pina‘i ana mai ka
ho‘omaka ‘ana a ka pau ‘ana o ke mele, ‘o ia ho‘i ka GA7, E7#9, A-7, D7, B-7, E7#9, A-7, D7#9.

He ki‘ina ‘ano like ia me ko ke mele ‘o “Kaiona,” kapa ‘ia no na‘e ua ki‘ina hua mahoe nei he |-
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VI-ii-V, ‘oiai paku‘i ‘ia he ho‘okahi hou aku hua mahoe, ‘o ka VI ho'i. He ki‘ina laha loa ia ma ka
puolo jazz i kumu nd paha ma ke mele ‘o “I Got Rhythm” na George Gershwin.*>® Ma ka nana
‘ana no ho‘i i ke ‘ano o na hua mahoe, ‘ike ‘ia ka hua mahoe ho‘akea a me ka hua mahoe kahuli

i wehewehe ‘ia ma ke kalailai ‘ana i ke mele ‘o “Kualoa.”

159 Ella Fitzgerald, “I Got Rhythm, ” mele 1 ma The Very Best of the Gershwin Song Book, Verve Records, 2007, pa
séde.
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Kahiehielauna‘ole

‘Auhea ‘oe, lei onaona

Lei ho‘oheno e li‘a ai ka mana‘o
Me ke ‘ala pikake

‘Ala anuhea o ka pili aumoe

Nani mae ‘ole e kaulana nei

Mohala a‘e ana a he ‘ala e nipo ai

Eia mau i ku‘u poli kahi e pili ai

Me ka hali‘a, ka ‘ano’i, he aloha

Eia mai ko lei aloha

| wehi nou, e ku‘u hanohano

Kahiehielauna‘ole

Nou a mau nei inoa é

He mele inoa ‘o “Kahiehielauna‘ole” i haku ‘ia no ka‘u wahine, no Lindsey

Kahiehielauna‘ole Miwa Lum, ma hope o ko maua male ‘ana i ke aloha pa‘a mau. | loko o ka‘u

hana me ka makou hui himeni ‘o Keauhou, he nui hou aku na mele i haku ‘ia e a‘u no ka‘u
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wahine ma na pa leo a makou he ‘eha, a no laila, ‘o kekahi pahu hopu o ka haku ‘ana i kéia mele
inoa ka ‘awili pu ‘ana mai i na poke ‘olelo like ‘ole no loko mai o na mele ‘e a‘e i haku ‘ia nona a
pa‘a mai ua mele inoa nei. Ma kekahi no‘ono‘o ‘ana, lilo ia mau poke ‘clelo he mau pua e kui ‘ia
a pa‘a mai he lei o ke aloha, he lei ho‘i ia e ho‘olei aku ai i ka wahine nona ke mele.
Kalailai ‘Ao‘ao ‘Olelo

Ma ka paukl mua e ho‘ohana ‘ia ai ka meiwi kohu e kohu ai ka wahine nona ke mele me
ka lei. E like ho‘i me ka mea i ho‘akaka ‘ia ma ke mele ‘o “Lei Onaona,” he mea ma‘a mau kéia
‘ano ho‘ohalikelike ‘ana i ka ipo me ka lei ma ke mele Hawai‘i, ma muli paha o ka hana e
malama pono ‘ia ai ka lei. ‘Oiai he mele kéia e kuhi ana i ka‘u wahine, haku ‘ia he lei pikake
onaona e ho‘omana‘o ana i ka lei punahele a ka‘u wahine. Huki ‘ia ia mana‘o o ka lei pikake, pau

“wie

pd me kona “‘ala anuhea o ka pili aumoe,” no loko mai o ke mele ‘o “Pikake Launa ‘Ole” na‘u i
haku.60
Ma ka pauku ‘elua e ho‘omau ‘ia ai ka ho‘okohu ‘ana i ka‘u wahine me ka lei pikake ma

owi

ka wehewehe ‘ana i kona “nani mae ‘ole” a me kona “‘ala e nipo ai.” He poke ‘Olelo no ho‘iia i
huki ‘ia no loko mai o ke mele ‘o “Lei Onaona” ma ka lalani mele “Auhea ke ‘ala e nipo mau
ai.”*®! Pani ‘ia ua paukl nei ma ka ho‘ike ‘ana i ka pili pa‘a mau o ka lei ma ka poli, i ho‘ailona
ho‘i no ka pili pa‘a mau o ke aloha o maua.

Ma ka paukl hope e kuhi ‘ia ai kekahi lei, ‘oiai ma ka ho‘omaka ‘ana o ke mele a hiki i ua

paukd nei, he ho‘ailona no ka lei no ka wahine. Ma ka paukd hope na‘e e ho‘ike ‘ia ai ke mele

‘oko‘a, he lei ho‘i ia no ka wahine ma ke ‘ano he ‘adlana o ke aloha. ‘Ike ‘ia ia mana‘o ma na lalani

160 Keauhou, “Pikake Launa ‘Ole,” mele 8 ma Keauhou, Keauhou, 2016, pa sédé.
161 pewa, “Lei Onaona,” mele 3 ma Pewa, Pewa, 2023, paena ptnaewele ho‘olele mele.
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mele mua ‘elua: “Eia mai ko lei aloha / | wehi nou, e ku‘u hanohano.” Pani ‘ia ke mele ma ke
‘ano ma‘a mau o ia mea he mele inoa, ‘o ia ho‘i ka hea ‘ana aku i ka inoa o ka mea nona ke
mele: “Kahiehielauna‘ole / Nou a mau nei inoa &.”
Kalailai ‘Ao‘ao Puolo

He mele kéia e hio ana ma ke kaila R&B, e like ho‘i me “Lei Onaona,” “Kualoa,” me
“Akaka Haleakala,” ‘oko‘a na‘e kona kinona mele, he ABA. Like ka leo mele ma ka paukl mua a
me ka paukd hope, ‘oko‘a na‘e ka leo mele ma ka paukd ‘elua. Kohu like ia ‘ano kinona mele me
ka AABA i nana ‘ia a‘e nei ma ke mele ‘o “Pu‘u Nui” me “Lei Onaona,” koe wale no ke emi ‘ana
he ho‘okahi pauki o ka leo mele like. Penei ka ho‘onoho ‘ia o ke mele: Himeni mua ‘ia ke mele
‘oko‘a—‘o ka paukl mua ma ka mahele 9-24; a laila aku ka paukd ‘elua ma ka mahele 25-40; a
laila ho‘i ka paukt hope ma ka mahele 41-56; ma hope na‘e o ia himeni mua ‘ana i ke mele
‘oko‘a e ho‘i hou ai i waena o ke mele ma ka pauku ‘elua, kahi na‘e e ho‘okani ‘ia ai ka pila ma
ka mahele 57-69; a laila ho‘i e himeni hou ‘ia ai ka paukd hope ma ka mahele 73-92 me ka
himeni palua ‘ia o ka lalani mele hope loa.

| loko o na pauku o ka leo mele like, he pina‘i no ke ‘ano o ka leo mele i mea e ‘oi a‘e ai
ke kalele ‘ana ma luna o na hua ‘olelo mele ma kahi o ka leo mele. Ina n6 he nohihi ke ‘ano o ka
leo mele, me ona pi‘ina a ihona he nui wale, pa‘akiki a‘e n6 paha ka hahai ‘ana i na hua ‘Olelo
mele a me ka mana‘o o ke mele. ‘Oiai he mele inoa ‘o “Kahiehielauna‘ole,” a he makana ho‘i ia
na ka wahine, ma waho a‘e o ka nani a me ka nahenahe o ke mele, he mea nui n6 ho‘i ka ‘a‘apo
koke ‘ia 0 ka mana‘o e ‘ike koke ‘ia ai ke aloha nui e pa‘a ana i loko o ke mele.

E like ho‘i me ka mea i wehewehe ‘ia no ke mele ‘o “Lei Onaona,” ‘o kekahi pahu hopu

ma ka ‘ao‘ao puolo o ua mele inoa nei ka ‘imi ‘ana e ahuwale mai ka pili o ke mele i ke aloha ma
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o ka ho‘olohe wale ‘ana aku no i kona kani. | mea ia ‘ano o ka haku mele ‘ana e ho‘ohei aku ai
paha i ka po‘e i wali ‘ole paha ka ‘Olelo Hawai‘i ia lakou a huli mai e ho‘olohe i ke mele Hawai‘,

a ho‘omaka ai paha ka ‘i‘ini o loko e komo i ke a‘o ‘Olelo Hawai‘i.

107



Nene‘e Mai

N. Keali'i Lum
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Nene‘e Mai

‘Elua no kaua
| ke kulu aumoe
| kolu i ke aka
O ka po mahina

Pa ka makani ahe
E halihali ana

| ke ‘ala

O ka ‘ano‘i pua

Nene‘e mai ‘oe
Nene‘e mai ‘oe a pili kaua la e
| ke aloha

E ho‘olono ana

| ke kani leo hone

O kou leo nahenahe
I lia ka mana‘o

He nani ho‘i kau

| ku‘u ‘ike ‘ana

Pali e ke kua

Mahina é ke alo

‘O “Nene‘e Mai” no paha ke mele o ke ‘ano ‘oko‘a loa ma ke pa leo ke ho‘ohalikelike ‘ia
me ke mele Hawai‘i o ke ‘ano ku‘una. He mele ho‘i ia i haku ‘ia ma ke ‘ano he ho‘okolohua, ‘o ia
ho‘i ke ki‘i ‘ana e haku he mele e kalele nui ana ma luna o ka pana o ke mele ma kahi o ka leo
mele. He hi‘ohi‘ona ia e ‘ike ‘ia i loko o ka puolo hip hop a me ka puolo electric dance music
(EDM), ‘oiai ‘o ka po‘aiapili e ho‘olele nui ‘ia ai ia ‘ano mele, aia nd ma na ‘aha mele a me na

hale hulahula o ka po, e ‘oni ai ke kino a lewa ai ho'i ke kikala.®?

162 pedro Peixoto Ferreira, “When Sound Meets Movement: Performance in Electronic Dance Music,” Leonardo
Music Journal 18 (2008): 17-20.
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Kalailai ‘Ao‘ao ‘Olelo

o0
|

Ua ho‘ohana ‘ia ke mele ‘o “P0 La‘ila‘i” na Mary Kawena Plku‘i laua me Maddy Lam i
kimole e haku ‘ia ai na hua ‘Glelo mele o “Nene‘e Mai.”*®* Ma ke mele ‘o “Po La‘ila‘i” e
wehewehe ‘ia ai kekahi ‘ike a ke kino ma kéla pauku kéia paukd. Ua hahai ‘ia ia ‘ano like—‘o ka
po‘aiapili na‘e ka mea e ‘oko‘a ai na mele ‘elua, ‘oiai pili ‘o “Nene‘e Mai” i ka ‘ike a ke kino ma
ka ho‘oipoipo ‘ana. Ma ka paukl mua e ho‘olauna ‘ia ai ka po‘aiapili o ke mele, aia no i ke aka o
ka po mahina; ma ka pauki ‘elua e kuhi ‘ia ai ka ‘ike a ka ihu e honi ana i ka ‘ano‘i pua; ma ka
paukl ‘ekolu e kuhi ‘ia ai ka ‘ike a ka pepeiao i ka ho‘olohe ‘ana i ka leo nahenahe o ka ipo; ma
ka pauki ‘eha e kuhi ‘ia ai ka ‘ike a ka maka e mahalo ana i ka ‘Oiwi kino o ka ipo, me ka
ho‘ohana pu ‘ia o ka ‘6lelo no‘eau kaulana, “Pali ke kua, m[a]hina ke alo”;%* ma ka hui o ke
mele kahi e pina‘i ai ka mana‘o o ka ‘i‘ini e pili mai a kokoke na ipo i ke aloha ho‘okabhi.
Ho‘ohana ‘ia no ho‘i he hua lekikona i loko o ua mele nei e pili pu ai ke mele me ke ‘anoi
haku ‘ia ai na mele Hawai‘i o ke ‘ano ku‘una. Ma ka paukd mua e ho‘ohana ‘ia ai ia hua lekikona

“wi

a‘u e kapa nei he ““elua ‘ekolu,” ‘o ia ho'i ke kuhi mua ‘ana i na ipo aloha he ‘elua, kuhi pu ‘ia
no na‘e kekahi hi‘ohi‘ona ‘aina, ‘o ia ke kolu i ka po‘aiapili o ke aloha. Ma kekahi mana‘o ‘ana,
he ala ia hua lekikona e ho‘ike aku ai i ka hui pd ‘ana o na ipo ma kahi ka‘awale, ‘a‘ohe kanaka
hou aku ma kahi o laua. ‘O ka mea wale no e pili pu ana me na ipo, ‘o ia ho‘i kekahi ‘ano

hi‘ohi‘ona ‘aina. Ma ka paukd mua o ua mele nei, ho‘olauna ‘ia na ipo ‘elua i ke kulu aumoe, a ‘o

ka mea wale no e pili pd ana me laua, ‘o ia ke aka o ka mahina. He hua lekikona no ia i pa‘a ma

163 Ku‘uipo Kumukahi, “Po La‘ila‘i,” mele 11 ma E Ku‘u Lei, E Ku‘u Ipo, Ululani Records, 2000, pa sédeé.
164 Mary Kawena Piku‘i, ‘Olelo No‘eau, 285: 2595. “Pali ke kua, m[a]hina ke alo.”
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na mele Hawai‘i ‘@ a‘e o ke ‘ano ku‘una, e la‘a ho‘i me ke mele ‘o “Hanohano Hanalei” na Alfred
Alohikea a me ke mele ‘o “Ua Kea o Hana” na Edward Pu‘ukea.®>
Kalailai ‘Ao‘ao Puolo

E like me ka mea i ho‘akaka ‘ia a‘e nei, ua haku mua ‘ia ke ki‘ina hua mahoe o ua mele
nei me ka mana‘o, e lilo ke mele he mele e ho‘oulu ‘ia ai ka hulahula ‘ana. No ia kumu i kikulu
‘ia ai ka pana o ke mele me ke kalele nui ‘ana i ka pahu peku no kona ‘ano ho‘eu‘eu, e like me ka
mea e lohe ‘ia ma ka puolo EDM.1%® Ua ki‘i ‘ia n6 ho‘i kekahi mahele o ke ki‘ina hua mahoe o
“Nene‘e Mai” no loko aku o ke mele ‘o “September” na ka hui himeni ‘o Earth, Wind & Fire,
‘oiai he mele n6 ho'i ia e ho‘oulu ‘ia ai ka ‘oni a ke kino.®’

He mele hui ke kinona mele o ua mele nei, ‘oiai kiikulu ‘ia ke mele i ka paukl a me ka hui
wale no. Penei ke ‘ano i ho‘onoho ‘ia ai ke mele: Himeni ‘ia na paukd mua ‘elua ma ka mahele
1-16; a laila e komo ai i ka hui he ‘elua manawa ma ka mahele 17-32; a laila ho'‘i e himeni ‘ia ai
ka paukul ‘ekolu a me ka pauku ‘eha ma ka mahele 33-48; a komo hou i ka hui he ‘elua manawa
ma ka mahele 49-64; ho‘i hou ke mele i ka paukli mua ma ka mahele 65-80, himeni ‘ia no na‘e
ma ka hapa lua o ka wikiwiki o ke ‘ano ma‘a mau; a laila e himeni ‘ia ai ka hui he ‘elua hou aku
manawa ma ka mahele 81-97, a pani ‘ia ke mele.

Ma na mele a pau i haku ‘ia ma ke pa leo, ma kahi o ke kalele ‘ana ma luna o na pila

ma‘a mau o ke mele Hawai‘i—ka ‘ukulele, ke kika, a me ka pila kil nui—ho‘ohana nui ‘ia na pila

165 “‘Elua wale iho n6 maua / ‘Ekolu i ka hone a ka ‘ehu kai.” Alfred K. Alohikea with Dan Ku’s Beach Boys,
“Hanohano Hanalei,” mele 1 ma Hanohano Hanalei, Columbia Records, 1928, pa leo; “‘Elua maua i ka piko / | kolu i
ke ‘ala lipoa.” Pekelo, “Ua Kea o Hana,” mele 4 ma Going to Hana Maui, Hulali Records, 1992, pa séde.

166 ‘0 ka “pahu peku” ka‘u ‘Olelo haku no ia mea he “kick drum.” Kapa ‘ia kéia pana kiko‘T he “four on the floor” no
ka ho‘okani ‘ia 0 ka pahu peku ma kéla pana kéia pana o ke mele.

167 Earth, Wind & Fire, “September,” mele 14 ma The Essential Earth, Wind & Fire, Columbia Records, 2002, pa
séde.
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uila e like ai ke kani o na mele me ko ka puolo R&B. | loko no na‘e o ke mele ‘o “Nene‘e Mai” e
nui loa a‘e ai ka ho‘ohana ‘ia o na kani like ‘ole mai ka piano uila mai, na kani ho‘i e lohe ‘ole ‘ia i
loko o ke mele Hawai‘i o ke ‘ano ku‘una. Ma ka ho‘olohe mua ‘ana i ke mele, ‘o ka ho‘ohana ‘ia
o ia mau pila ka mea e ‘ike koke ai ka mea ho‘olohe i ke ‘ano ‘oko‘a o ke mele ke ho‘ohalikelike
‘ia me na mele Hawai‘i o ke ‘ano ku‘una.

No ka Mana‘o o ke Anaina Ho‘olohe

He pa‘akiki no ke kuhi haiki ‘ana i ka mana‘o o ke anaina ho‘olohe no ke pa leo ‘o Pewa
me ia mea he ho‘oholo mua ma ke mele Hawai‘i ma ke ‘ano laul3, ‘oiai he ‘oko‘a no6 ka mana‘o a
me ka makemake o kéla kanaka kéia kanaka a puni ke ao. Pela no ho'i paha ka ‘oko‘a o ka
makemake o kanaka no ia mea he mele—‘i‘ini paha kekahi i ke mele Hawai‘i, a ‘a‘ohe hoi iki i ka
puolo R&B; ‘o ka ‘eko‘a no paha ka ‘i‘ini o kekahi aku. | mea no na‘e e kalailai ‘ia ai ka mana‘o o
ke anaina ho‘olohe no ke pa leo a me ka ho‘oholo mua ma ke mele Hawai‘i, e ho‘ike ‘ia ana ma
kéia mahele nei ka ‘ikepili helu i ‘ohi‘ohi ‘ia mai ma na paena plnaewele puolo a me na meai
kakau ‘ia no Pewa ma ka ‘atikala a me ka nu pepa.

Ua puka ke pa leo ma ka 29 Kekemapa 2023 ma na paena punaewele puolo like ‘ole, e
la‘a me ka Apple Music a me ka Spotify. Ho‘ike ‘ia ma lalo nei ka ‘ikepili helu i ‘ohi‘ohi ‘ia ma ia
mau paena punaewele ‘elua e ho‘ike ‘ia ai ka nui o ka ho‘olele ‘ia ‘ana o kéla mele kéia mele,
na ‘aina a puni ka honua i ho‘olele nui ‘ia ai ke pa leo, a me ka ‘awelike o ka pae makahiki o ke
anaina ho‘olohe. ‘Oiai e loli mau ana ia ‘ikepili helu no ke pa leo i ke au o ka manawa, e kalailai
‘ia ana ka mea loa‘a i loko o ka hapaha mua o ka makahiki 2024, na mahina ‘ekolu ho‘i ma hope

pono mai o ka puka ‘ana o ua pa leo nei.
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Ma ka paena punaewele ‘o Apple Music i ho‘olele ‘ia ai na mele o Pewa he 12,800 a ‘oi
aku a emi mai paha manawa i loko o ia hapaha mua o ka makahiki 2024. He 20% o ia mau
ho‘olele ‘ana, ua ho‘olele pono‘1 ‘ia ke mele ‘o “Nene‘e Mai,” a lilo ia mele, ‘o ia ke mele
punahele loa o ke pa leo ke ho‘ohalikelike ‘ia me ka nui manawa i ho‘olele ‘ia ai na mele ‘é a‘e.
Ma ka ho‘omaka ‘ana o Kekemapa, ma mua ho‘i o ka puka ‘ana mai o ke pa leo, ua ho‘ouna ‘ia
ke pa leo i na kahua ho‘olele 1€kio like ‘ole a puni ka pae ‘@ina nei i mea e nui a‘e ai ka hoi i loko
o ke anaina ho‘olohe no ka puka ‘ana mai o ke pa leo. ‘O “Nene‘e Mai” ke mele i ho‘olele ‘ia ma
ke kahua ho‘olele lekio mele Hawai‘i kaulana o O‘ahu nei, ‘o Hawaiian 105 KINE ho‘i; a ‘o ia no
paha kekahi kumu i lilo ai ia mele, ‘o ia ke mele kaulana loa o ke pa leo. ‘O ‘Amelika kahi i
ho‘olele nui ‘ia ai, he 82.5% o ka ho‘olele mele ‘ana; ‘o lapana ka lua, he 17.5% o ka ho‘olele
mele ‘ana. Ma waho o ia mau ‘aina ‘elua, he mau hunahuna wale no o ka ho‘olele mele ‘ana ma
na ‘aina ‘@ a‘e a puni ka honua. No ke anaina ho‘olohe, ma waena ia o ka pae makahiki 25-44 ka
hapa nui loa o lakou.

Ua like no ka hapa nui o ka ‘ikepili helu i loa‘a mai ma ka paena punaewele puolo ‘o
Spotify. | loko o ka hapaha mua o ka makahiki 2024, ma kahi o ka 12,800 no ka nui o ka ho‘olele
‘ana; like no ho'i ka pae makahiki o ke anaina ho‘olohe, ma waena ho‘i o ka 28-44 makahiki ka
hapa nui o na kanaka e ho‘olohe ana; ‘o ‘Amelika n6 ho‘i kahi i ho‘olele nui ‘ia ai ke pa leo. ‘O ka
mea ‘oko‘a nd na‘e ma ka Spotify, ua like a like ka nui ho‘olele ‘ana ma lapana me ka nui
ho‘olele ‘ana ma ka ‘Aina Pilipino (ma ka 9%). | ka puka ‘ana mai o ke mele mua o Pewa ‘o “Lei
Onaona” ma ke ‘ano he mele ki kahi, ua ho‘ohana ‘ia no ua mele nei ma ke ki‘i‘oni‘oni ‘o “My

Partner” na Keli‘i Grace.'®® He ki‘i‘oni‘oni ia i pili i ke aloha ‘ana o ‘elua keiki kane, he Hawai‘i a

168 My Partner, kuhikuhi ‘ia na Keli‘i Grace (KSG Films, 2022), 1:38.
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he Pilipino, ma ke kula ki‘eki‘e ma ka mokupuni ‘o Maui. Kapa ‘ia ia ‘ano ki‘i‘oni‘oni he “BL,” he
“Boy Love” ma ka ‘Glelo Pelekania. No ka punahele loa ‘ana o ia ‘ano ki‘i‘oni‘oni ma ka ‘Aina
Pilipino, no ia kumu né paha i lohe ai ko ka ‘Aina Pilipino no ke mele ‘o “Lei Onaona,” a
péla paha i komo ai ka hoi i loko o lakou e ho‘olohe pu mai i ke pa leo ‘oko‘a.
| ka wa ma mua pono o ka ho‘opuka ‘ia o ke pa leo i ninauele ‘ia ai au na ka ‘oihana ‘o
Hawai‘i Public Radio (HPR).'®° He ninauele ia i malama ‘ia na Russell Subiono e kaka ‘ia ai
na mana‘o e pili ana i ke pa leo. Ma waho o ke kika ‘ana no ko‘'u mo‘olelo pono‘Ta me ke ala i
ho‘ea ai au he haku mele a he pu‘ukani, ua nui no ho‘i ke kiika ‘ana no ia mea he ho‘oholo mua,
keu ho‘i i loko o ke ao o ke mele Hawai‘i. Hapai a‘ela ‘o Subiono he mo‘olelo e pilianaiia
ho‘oholo mua mele Hawai‘i ‘ana i loko o ka ninauele ‘ana ma HPR:
A couple of years ago, we had the remaining members of [the] Peter Moon Band
in here doing another interview with one of our other reporters. They told a
story about how they did their own version of ‘Kaulana Na Pua’... They were
talking about how they got a lot of grief from the aunties and uncles for changing
“Kaulana Na Pua.”
Ma muli no paha o na mo‘olelo like loa e pili pi ana me ka Subiono e kanalua ai ko Hawai‘i nei i
ia mea he ho‘oholo mua ma ke mele Hawai‘i. E like ho‘i me ko Keaulana mana‘o i paku‘i ‘ia ma
ka mokuna ‘ekolu o kéia pepa nei, i loko o ke ao mele Hawai‘i, he ahona maoli n6 paha ka haku
‘ana i kau mele pono‘lT ma kahi o ka h6‘ano hou ‘ana i ke mele a ha‘i. He hanaia e ho‘alo ai i ke
‘ano hihia i ‘ike ‘ia ma ka hana a ka Peter Moon Band no ke mele ‘o “Kaulana Na Pua,” a ma

na mo‘olelo like loa he nui hou aku. No kekahi haku mele, he mea no paha ka ho‘ano hou ‘anai

ke mele e ‘oli‘oli ai; no kekahi aku, he mea no paha ia e mae pau loa ai ka nani a me ka hie o ke

169 Russell Subiono, “Nicholas Lum’s new album blends modern music production and mele Hawai‘i,” The
Conversation, Hawai‘i Public Radio, 28 Kekemapa 2023, https://www.hawaiipublicradio.org/the-
conversation/2023-12-28/nicholas-lums-new-album-blends-modern-music-production-and-mele-hawaii.
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mele ma kona ‘ano kumu. No ka hiki ‘ole ke kuhi pono aku i ka mana‘o a me ka makemake o ka
haku mele, no ia kumu e kipono a‘e ai paha ka haku mele ‘ana i kau mele pono‘.

Hapai ‘ia a‘ela no ho'i kéia mana‘o o Subiono i loko o ka ninauele ‘ana ma HPR: “So far,
you’ve released three songs as Pewa, and they sound really different than the music you’ve
made with Keauhou. In fact, they sound different than... really any kind of Hawaiian language
music I've ever heard.” ‘O ia mana‘o ho‘okahi n6 paha ka mea i ho‘opuka pinepine nui ‘ia mai i
loko 0 na mea i kakau ‘ia no ke pa leo, e like no ho‘i me ka mana‘o o Kekeha Solis ma kona
kakau ‘ana no Ke Aolama, he ni pepa ‘Olelo Hawai‘i: ““A‘ole i ki ka leo mele i na mele a
Keauhou e ho‘oheno ai. He leo mele no kéia au hou no, ‘o ke mele makamaka nui ho‘i, ‘o ka
pop, a he keu nd a ka nani.”*’? E like ho‘i me ka mea i ho‘akaka ‘ia a‘ela ma ke kalailaina mele, ‘o
ka ho‘oholo mua ‘ana ma ka ‘ao‘ao puolo ke ala e komo ai paha ka hoi i loko o ke anaina
ho‘olohe no ia mea he mele Hawai‘i hou, a he ‘clelo Hawai‘i n6 ho‘i paha, ‘oiai ki ka puolo i ke
‘ano e laha nei i kéia au, e like me na mele o ‘Amelika e helu papa ‘ia na ka ‘oihana Billboard.’*
He uapo no ka ho‘i ua mau mele nei e pili ai paha ka mea ho‘olohe i na mele Hawai‘i o ke ‘ano
ku‘una, ‘oiai ‘o ka ‘ao‘ao ‘olelo Hawai‘i o ka‘u haku mele ‘ana kahi e malama ‘ia ai na hi‘ohi‘ona
haku mele Hawai‘i ku‘una e mau ai kona welo i loko o ke ‘ano mele Hawai‘i hou. No ka mea ‘ike
‘ole i ke mele Hawai‘i, he hehina mua no paha ke mele Hawai‘i o ke ‘ano ho‘oholo mua e ‘a mua
ai ka ‘i‘ini mele Hawai‘i ma ke ‘ano laul3, ‘oiai he kama‘aina no paha i kona leo laha i kéia au. ‘O
ka mana‘o lana na‘e, ma hope o ia ‘i‘ini mua ‘ana e ‘imi ai paha ua ‘ano kanaka nei i kahi i kumu

ai ia ‘ano hou o ke mele Hawai‘i, a e ‘imi ai ho'i paha i ke a‘o ‘0lelo Hawai‘i e ahuwale mai ai ka

170 Kekeha Solis, “E ho‘olohe i ke pa leo hou o kekahi o na kahuli leo le‘a o Hawai‘i nei,” Ke Aolama, 10 lanuali 2024,
https://keaolama.org/2024/01/10/01-10-24/.
171 Billboard. https://www.billboard.com/.
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mana‘o no loko mai. ‘O ia no ka pahu hopu nui o Pewa, i loko n6 na‘e o ka hiki ‘ole ke ho‘oia
maoli ‘ia ke ko a ko ‘ole paha. He hana wale no ia e alu pli ana i loko o ke aukahi ho‘ola ‘clelo
Hawai‘i ma ke ‘ano laula. | ke au o ka manawa, ke ‘ike ‘ia ka ho‘omahuahua ‘ana a‘e o ka heluna
kanaka ‘Olelo Hawai‘i, he mahele hunahuna no paha ka Pewa ma ia ho‘ola ‘ana.

Ma hope o ka puka ‘ana mai o ke pa leo i kakau ai ‘o John Berger he ‘atikala ma ka na
pepa Star Advertiser no ke pa leo pono‘Ta me ka ho‘oholo mua ma ke mele Hawai‘i. Hapai ‘o ia
he mana‘o ko‘iko‘i no ka mea e Hawai‘i ai ke mele Hawai‘i—‘o ka mana‘o like ho‘iia i hapai ‘ia i
loko o keia pepa nui nei:

Native Hawaiian musicians have been adopting non-Hawaiian instruments and
vocal techniques for more than two centuries. The result of those adaptations
can be heard in almost all elements of contemporary Hawaiian music—vocal
harmonies, guitar, bass, ‘ukulele and piano. What defines the music as Hawaiian,
however, is less clear. There has been debate whether it has to do with
particular instruments or arrangements; others say language is the key.'"2
| ko‘u ‘ike pa‘a, aia i loko o ka ‘Olelo ka Hawai‘i ‘ana o ke mele Hawai‘i, a no ia kumu i malama ‘ia
ai na hi‘ohi‘ona ku‘una i loko o ka ‘ao‘ao ‘olelo ma ka‘u haku mele ‘ana. He loli mau ka ‘ao‘ao
puolo o ke mele Hawai‘i, e like ho‘i me ka mea i ho‘akaka ‘ia ma ka mokuna ‘elua no ka
mo‘oki‘auhau mele Hawai‘i. ‘O ka mea na‘e e pili ai na mele Hawai‘i hou me na mele Hawai‘i no
mua mai, aia no i ka ‘Olelo a me na hi‘ohi‘ona ku‘una o ka haku mele Hawai‘i. Kuhi ‘o Berger i

kéia ki‘ina hana o ka ho‘oholo mua ‘ana ma ke mele Hawai‘i a me ka makia o Pewa ma ka ‘olelo

‘ana, “It describes the cultural significance of the album perfectly.”?3

172 John Berger, “Keauhou’s Nicholas Lum explores musical frontiers with ‘Pewa,’” Star Advertiser, 10 lanuali 2024,
https://www.staradvertiser.com/2024/01/10/features/keauhous-nicholas-lum-explores-musical-frontiers-with-
pewa/.

173 kiiho. Ke kuhi ‘ia nei ka makia ‘clelo Pelekania o Pewa e waiho nei ma ka paena piinaewele, ‘o ia ho‘i ‘o
“Innovation today, tradition tomorrow.”
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No ka Ninauele ‘ana

Ma hope o ka pa‘a pono ‘ana mai o ke pa leo ‘o Pewa a puka i ke ao, ua malama ‘ia he
mau ninauele me na haku mele kaulana o Hawai‘i nei i komo pi mai i ka‘u ‘ano ho‘oholo mua e
‘imi ana, e ‘ike ai i ko lakou mana‘o no ko lakou ho‘oholo mua ‘ana i ke mele Hawai‘i. Eia mai na
haku mele i ninauele ‘ia:
Manu Boyd
Robert Cazimero
Kainani Kahaunaele

Puakea Nogelmeier
Keali‘i Reichel

vk wnN e

Ma waho o ke kaulana o ia mau haku mele o luna a‘e nei, ua wae pakahi ‘ia Iakou no ka pa‘a o
ka ‘Olelo Hawai‘i ia lakou. He mea ia e kika hohonu ‘ia ai na hi‘ohi‘ona ‘clelo o ke mele Hawai‘i,
‘a‘ole ma ka ‘ao‘ao nani a ho‘onanea wale ‘ana no i loko o ke mele ‘ana. No kekahi o na
ninauele, ua malama ‘ia ndo ma ka hale o ka mea ninauele; no kekahi aku, ua malama ‘ia ma ka
Zoom. He ‘ekolu wale n6 ninau o ka ninauele i pili i ka ho‘oholo mua ma ke mele Hawai‘i:

1. Pehea kou mana‘o no ia mea he ho‘oholo mua ma ke mele Hawai‘i?

2. Pehea kou mana‘o no ia mea he ku‘una ma ke mele Hawai‘i?

3. I kou mana‘o, pehea e ho‘oholo mua ai i ke mele Hawai‘i ma ke ‘ano kipono?
Waiho laula ‘ia ia mau ninau e ho‘opuka ‘ia mai ai na mana‘o like ‘ole a pau mai na haku mele
mai. Ua ‘oki leo ‘ia na ninauele a pau i mea wale no e ho‘olohe hou aku ai a e palapalaleoaiaui
ko lakou mau mana‘o me ka pono a pololei ho'i. A palapala pono ‘ia na mana‘o, a laila i
ho‘opi‘ulu ‘ia ai na mana‘o o na haku mele a pau ma ‘ekolu mahele nui:

1. Noia Mea he Ho‘oholo Mua

2. Noia Mea he Ku‘una
3. No ke Ala e Ho‘oholo Mua Pono ai
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Ma mua na‘e o ke kalailai ‘ana i ia mau mahele nui, e ho‘akaka ‘ia ana ke kiilana a kaulana ho‘i o
ua po‘e haku mele nei ma ke ‘ano ho‘i o ka lakou haku mele ‘ana.
Manu Boyd

He haku mele a he kumu hula n6 ho‘i ‘o Charles Manu‘aikohana Boyd. | ka makahiki
1978 i komo ai ‘o ia i ka halau hula ‘o Halau na Kamalei o Lililehua na Robert
Uluwehionapuaikawékiu Cazimero, a ma laila n6 paha i ho‘omaka ai kona ka‘i ‘ana ma ke ala
ho‘oheno mele a hula. ‘Uniki ‘o ia he kumu hula i ka makahiki 1995, a ho‘okumu koke ‘ia kana
halau hula pono‘T ‘o Halau o ke ‘A‘ali‘i Ki Makani i ka makahiki 1997. Mau kona alaka‘i ‘ana i ua
halau nei a hiki i kéia 13.174

| loko ho'i o kona wa e hula ana ma lalo o Cazimero, ua ho‘okumu ‘ia no ho'i ka hui
himeni ‘o Kipona Leo Hawai‘i i ka makahiki 1986 —‘o Boyd, William Aarona, Horace Dudoit, a ‘o
komo pi mai ‘elua lala hou aku, ‘o Bozo Hanohano a ‘o Glen Smith, a kapa ‘ia ho‘i ka hui himeni
ma ka inoa ‘o Ho‘okena. Mai ka makahiki 1990 a hiki i kéia, ho‘opuka ‘ia he 13 pa leo na lakou, a
‘oiai ‘o Boyd ka mea ‘Olelo Hawai‘i ho‘okahi o ia hui himeni, nana no i haku i ka hapa nuiloa o
na mele haku o ua mau pa leo nei. Ua eo he ‘ehiku makana Na Hokd Hanohano i ia hui himeni, a
lilo nd ho'i lakou he moho no ka ‘aha Grammy he ‘ekolu manawa.'’>

Ua ho‘opuka ‘ia no ho‘i he ho‘okahi pa leo na Boyd pono‘T ‘o “Mele ‘Ailana” i ka
makahiki 2023, a he pa leo n6 ia nona na mele Hawai‘i he 12; haku ‘ia he 11 na Boyd.'’® | loko

no paha o ua pa leo nei kahi e ‘ike nui ‘ia ai ke akamai o ua Boyd nei i ka haku mele ma kona

174 Ninauele, Manu Boyd, 6 Mei 2024.
175 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 319-321.
176 Manu Boyd, Mele ‘Ailana, Hui Waianuhea LLC, 2023, pa sédeé.
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‘awili pd ‘ana i na hi‘ohi‘ona mele Hawai‘i o ke ‘ano ku‘una me na hi‘ohi‘ona o ke ‘ano ho‘oholo
mua ma ke pa leo ho‘okahi. No kona ‘ano he kumu hula a he mea oli kekahi, lohe ‘ia ia kaila o
ke oli ‘ana ma kona himeni ‘ana. Lohe ‘ia n6 ho‘i i loko o kona haku mele ‘ana na hi‘ohi‘ona
mele e pili ai kana mau mele haku i na mele o ka hui himeni ‘o Ho‘okena, a me na mele haku a
kana kumu hula, ‘o Cazimero ho‘i.'”’
Robert Cazimero

Ke no‘ono‘o ‘ia ia mea he mele Hawai‘i e ka lehulehu akea o ka honua, ‘o Robert
Uluwehionapuaikawékiuokalani Cazimero a me ka hui himeni ‘o The Brothers Cazimero no paha
kekahi o na inoa mua e ‘upu a‘e ana ma ka waihona no‘ono‘o o kanaka. E like ho‘i me ka mea i
wehewehe ‘ia no Boyd, he nui no ke kaulana o ua Cazimero nei ma ka ‘ao‘ao mele Hawai‘i, pau
pd me ka ‘ao‘ao hula.

No loko mai o ka ‘ohana kahi i kumu ai ke aloha mele Hawai‘i i loko o ua Cazimero nei,
‘oiai he akamai maoli n6 ko na makua ‘elua. ‘O William “Bill” Cazimero ka makua kane, a nanai
ho‘okumu i ka hui himeni ‘o Bill Cazimero’s Orchestra i ka makahiki 1930. Ma kona male ‘ana ia
Elizabeth “Betty” Mehe‘ula i ka makahiki 1943, ua lilo n6 ho'i ia pilina aloha he ala e himeni pu
ai laua ma na kahua pu‘ali koa a ma na hale pa‘ina like ‘ole o Waikiki o ia wa. Ma ka makahiki
1950 i ho‘okumu ai laua i ka laua ho‘ike Polenekia pono‘, ‘o Betty and Her Leo Alohas, a i loko

ho‘i 0 ia wa o ke mele nui ‘ana i hanau ‘ia ai ‘o Cazimero, ma ka 20 Malaki 1949.178

1770 ke ‘ano o ke ki‘ina hua mahoe e ho‘ohana ‘ia i loko 0 na mele haku a Boyd ka mea nui e pili ai kana mau mele
me na mele o Ho‘okena a me na mele a Cazimero.

178 Ronn Ronck, Celebration: A Portrait of Hawai‘i through the Songs of the Brothers Cazimero, (Honolulu, Mutual
Publishing of Honolulu, 1984): 11-13.
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| ka wa kula ki‘eki‘e i ho‘omaka ai ‘o ua Cazimero nei me kona kaikaina, ‘o Roland, i ka
ho‘okani ‘ana ma ka hale ‘aina ‘o Steamboats ma Waikiki; a ma laila ho‘i i launa ai laua me na
pu‘ukani kaulana ‘€ a‘e o Hawai’i, e la‘a ho‘i me Genoa Keawe a me Pauline Kekahuna. Ma hope
o ka puka kula ‘ana i noi ‘ia ai na Cazimero ‘elua e Peter Ahia e ‘oki leo ‘ia ko laua leo ma kekahi
o ka Bill Ka‘iwa pa leo. Ma ia wa ho‘i i launa ai [aua me Peter Moon, a ho‘okumu ‘ia mai ka lakou
hui himeni ‘o Sunday Manoa. E ho‘omaka ana ma ka makahiki 1972, ho‘opuka ‘ia akula he
‘ekolu pa leo na ia hui himeni, a laila na‘e i ka‘awale ai i ka makahiki 1975. Ma hope pono mai o
ia ka‘awale ‘ana i halawai ai ‘o Jack de Mello, ka mea nana i ho‘okumu i ka ‘oihana ‘oki leo ‘o
Music of Polynesia, me na Cazimero ‘elua, a i ia wa no i ho‘okumu ‘ia ai ka hui himeni kaulana ‘o
The Brothers Cazimero i ka makahiki 1976. Ho‘opuka ‘ia he 26 pa leo na laua, a he ‘ehiku n6 ho’i
na ua Cazimero nei ma ke ‘ano ki kahi. Eo na makana Na Hokd Hanohano he 25 no ua mau pa
leo nei, a lilo no ho‘i laua he moho no ka ‘aha Grammy he ho‘okahi manawa ma ka makahiki
2005 no ke pa leo ‘o Some Call it Aloha... Don’t Tell.}”® Ho‘okahi makahiki ma hope mai,
ho‘ohanohano ‘ia n6 ho'i [aua na ka Hawaiian Music Hall of Fame. Ma na pa leo o The Sunday
Manoa, The Brothers Cazimero, a me kana mau pa leo ku kahi, ua haku ‘o ua Cazimero nei he
35 mele Hawai‘i, a kaulana ho‘i ua mau mele nei i ke ‘ano ho‘oholo mua o ka haku ‘ana, keu ho‘i
ma na mele o The Brothers Cazimero ma ka ‘awili pt ‘ana mai i na hi‘ohi‘ona no loko mai o ka

puolo rock.®

173 The Brothers Cazimero, Some Call it Aloha... Don’t Tell, Mountain Apple Company, 2004, pa sédeé.

180 Ronn Ronck, Celebration: A Portrait of Hawai‘i, 17-23; Nicholas Lum, “He Alo a he Alo: He papahana ‘imi noi‘i i
pilii ke a‘o ‘anai ke alo o ka loea mele ‘o Robert Uluwehionapuaikawékiuokalani Cazimero,” Pepa Puka Laeo‘o,
(University of Hawai‘i at Manoa, 2017).
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He haumana no ho‘i ‘o Cazimero ma ka halau ‘o Halau Hula o Maiki na Maiki Aiu Lake, a
‘tniki ‘o ia ma ke kilana kumu hula ma ka makahiki 1973. ‘Elua makahiki ma hope mai, ua
ho‘okumu ‘ia kana halau hula pono‘T ‘o Halau na Kamalei o Lililehua. Nui ka lanakila ‘ana o ua
halau nei ma na ho‘oktks hula like ‘ole, e l1a‘a ho‘i me ka Mele Manaka, a kaulana ho‘i ka halau i
ke ‘ano ho‘oholo mua o ka hula ‘ana. Launa like no paha ia ‘ano me ke ‘ano o ka Cazimero haku
mele ‘ana, a he hi‘ohi‘ona no6 paha ia i kaulana ai kana mau hana a pau i loko o kona ola kanaka
‘ana.'8!
Kainani Kahaunaele

He haku mele, he kumu a‘o, a he makuahine ‘o Donna Kainani Kahaunahele. Hanau a
hanai ‘ia ‘o ia ma Anahola, Kaua‘i, ma Hilo, Hawai‘i no na‘e kona ulu nui ‘ana ma ke aukahi
ho‘ola ‘Olelo Hawai‘i a hiki i kéia Ia. | loko o ka wa o kona ho‘ona‘auao ‘ia ‘ana ma Ka Haka ‘Ula o
Ke‘elikolani ma ka pae laepua a laeo‘o ho'i, i ia wa like no ho‘i ‘o ia e haku ana i na ha‘awina
mele Hawai‘i no ka ‘Aha Pinana Leo.*®? He mea ia haku ha‘awina ‘ana i paipai ‘ia ai ua
Kahaunaele nei i ke ‘oki leo ‘ana i kana pa leo pono‘T; a mai ka makahiki 2003 a hiki i kéia, ua
ho‘opuka ‘ia maila he ‘ekolu pa leo nana, a makana ‘ia ho‘i he 12 makana Na Hokl{ Hanohano
no ia mau pa leo.'®3 Ma ia mau pa leo ‘ekolu i haku ‘ia ai he 25 mele Hawai‘i ndna, a i loko ho‘i o
kekahi o ia mau mele haku e ‘ike ‘ia ai na hi‘ohi‘ona ku‘una o ke mele Hawai‘i me ka ‘awili pu

‘ana i na hi‘ohi‘ona puolo no waho aku o Hawai‘i, e la‘a ho‘i me ka puolo jazz a R&B no ho‘i. E

181 Benton Sen, Men of Hula: Robert Cazimero and Halau Na Kamalei, (Honolulu, Island Heritage Publishing, 2010):
22.

182 ‘Aha Plnana Leo. https://ahapunanaleo.org/.

183 Kainani Kahaunaele Music. https://kainanikahaunaele.com/.
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lohe ‘ia ke mele ‘o “Eia ke Aloha” a me “He Aloha no Mi Nei” i [a‘ana no ke ‘ano ho‘oholo mua o
kona haku mele ‘ana.®

He kumu a‘o no ho’i ‘o Kahaunaele ma kahi like i puka kulanui ai ‘o ia, ma Ka Haka ‘Ula
O Ke'elikolani no. Ma laila ho‘i ‘o ia e a‘0 ai i na papa ‘olelo Hawai‘i, pau pu me na papa mele
Hawai‘i. Lilo ia mau papa he mea e mau ai kona ka‘i ‘ana ma ke ala ho‘ola ‘olelo Hawai‘i me ka
ho‘oheno mele n6 ho'i. Ka‘i pd no na‘e ‘o ia ma ia mau ala ma kona ‘ano he makuahine e hanai
ana i kana mau keiki he ‘ekolu ma ka ‘clelo Hawai‘i. ‘Oiai he pu‘ukani a he haku mele ‘o
Kahaunaele, he mea nui no ke mele Hawai‘i i loko o ka po‘aiapili ‘ohana, a lilo no ho'i kana mau
keiki he mau hoa pu‘ukani a mea paka no ho‘i i kana mau mele haku, keu na mele o ke ‘ano
ho‘oholo mua. E kalailai hou ‘ia ana ia mana‘o ko‘iko‘i ma ka mahele kalailai ninauele.
Puakea Nogelmeier

He haku mele, he polopeka, he kumu hula, a he mea kakau ‘o Marvin Puakea

Nogelmeier. No na moku‘aina o ‘Amelika mai ‘o ia: no Kaleponi, Nepalaka, me Minekoka. Ne‘e
mai no na‘e ‘o ia i Hawai‘i nei ma hope o kona puka kula ki‘eki‘e ‘ana i ke anahulu makahiki
1970. ‘O ka mea i komo ai ‘o ia i ke aukahi ho‘ola ‘Olelo Hawai‘i, ‘o ia no ka hula, a he haumana
‘o ia ma ka halau ‘o Halau Hula o Mililani na Mililani Allen.*®> | loko o ke ao hula i a‘o pa ‘ia ai ke
oli, a no ko Nogelmeier ‘i‘ini e ‘a‘apo piha ‘ia ka mana‘o no loko mai o ka ‘6lelo, ua ‘imi ‘ia na
kumu nana e a‘oiaia alai ka ‘Olelo Hawai‘i: ‘o Edith McKinzie, Edith Kanaka‘ole, Theodore

Kelsey, Noe Losch, a me na kumu he nui hou aku ma ke Kulanui o Hawai‘i ma Manoa. ‘O

184 Kainani Kahaunaele, “Eia ke Aloha,” mele 5 ma ‘Ohai ‘Ula, Koops 2 Ent., 2010, p3 sédé; Kainani Kahaunaele, “He
Aloha no Mi Nei,” mele 10 ma Waipunalei, Mahuahua Music, 2020, pa sédé.
185 ‘Oniki na‘e ‘o ia ala he kumu hula ma lalo o Mae Klein, ‘oiai ua hala ‘o Allen i ka makahiki 1998.
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na ‘ano‘ano mua no ia i kanu ‘ia i loko o Nogelmeier, a mohala maila a i kona kilana hanohano
a hiehie ho'i o kéia au.'®

A‘o akula ‘o Nogelmeier i ka ‘Olelo Hawai‘i ma ke kulana polopeka ma ke Kulanui o
Hawai‘i ma Manoa no na makahiki he 35, a laila i ho‘omaha loa ai ma ka makahiki 2018. | loko
ho‘i o ia wa a‘o kulanui i ho‘okumu ‘ia ai kana ‘oihana pono‘l ‘o Awaiaulu Inc., he ‘oihana unuhi
‘6lelo Hawai‘i.'®” Na lakou ke pa‘i ‘ana i na puke ‘6lelo Hawai‘i ho‘ano hou ‘ia e ho‘ohana nui ‘ia
nei i ke ao ho‘ona‘auao a hiki i kéia 13, e la‘a ho‘i me ka Ho‘oulumahiehie a me ka Kamakau.1%8
No ka ‘awili p ‘ia o kona ‘ike ‘Olelo Hawai‘i me kona ‘ike oli a hula, he haku mele hanohano no
ho‘i ‘o Nogelmeier, i eo ia ia na makana Na Hokd Hanohano he 11 no kona hana pi ‘ana me ka
hui himeni ‘o Kipaoa a me Keali‘i Reichel. ‘Ike ‘ia no ho‘i ke ‘ano ho‘oholo mua i loko o kana
mau mele ma ke ki‘i ‘ana i na hua ‘olelo e laha ana i kéia au, e la‘a me ke mele ‘o “Bumbye,” a
me ka haku ‘ana i na mele nona na hua ‘Olelo mele e nohihi ai ka himeni ‘ana, e la‘a ho‘i me ke
mele ‘o “Toad Song.”*®
Keali‘i Reichel

E pili p ana me ke kaulana ‘oi kelakela o Cazimero, ‘o Carleton Lewis
Keali‘inani‘aimokuokalani Reichel kekahi o na hokt welowelo ke no‘ono‘o ‘ia ia mea he mele

Hawai‘i e ka nui lehulehu. Ua hanau a hanai ‘ia ‘o ia ala ma Wailuku, Maui, kahi ho‘i i ka‘i mua ai

‘o ia ma ke ala ho‘ola ‘Olelo Hawai‘i ma ka halau hula ‘o Pa‘G o Hi‘iaka na Hokdlani Holt-Padilla. |

186 “| ong Story Short: Puakea Nogelmeier,” PBS Hawai‘i.
https://www.pbshawaii.org/ourproductions/longstory_guests/nogelmeier.htm

187 Awaiaulu. https://awaiaulu.org/.

188 Ho‘oulumahiehie, Ka Mo‘olelo o Hi‘iakaikapoliopele, ed. Puakea Nogelmeier (Honolulu, Awaiaulu Inc., 2006);
Samuel Manaiakalani Kamakau, Ke Kumu Aupuni.

183 Klipaoa, “Bumbye,” mele 7 ma Ka Lei Moana, Hulu Kupuna, 2013, pa sédé; Keali‘i Reichel, “Toad Song,” mele 7
ma Lei Hali‘a, Punahele Records, 1997, pa sédeé.
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loko o ia ulu “ana ma ka halau hula i ‘imi pU ai ‘o Reichel i kumu nana e a‘oiaiai ke oli, a péla i
pili pd ai me Pualani Kanahele a me ka ‘ohana Kanaka‘ole. ‘Uniki ‘o ia ala ma ke kilana kumu
hula, a ho‘okumu ‘ia kana halau pono‘T ‘o Halau Ke‘alaokamaile ma ka makahiki 1980.%%°

Ma ka ‘ao‘ao mele Hawai‘i, mai ka makahiki 1994 a hiki i kéia, ua ho‘opuka ‘ia mai he
‘ewalu pa leo nana, a eo na makana Na Hokd Hanohano he 29 no ua mau pa leo nei. Lilo no ho'i
‘o ia he moho no ka ‘aha Grammy ma ka makahiki 2015 no ke pa leo ‘o Kawaiokalena.*®! No
kona akamai i ke oli, lohe ‘ia no ho‘i ia kaila i loko o kona himeni ‘ana, keu ma nd mele Hawai‘i
ana o ke ‘ano ku‘una. E pili pi ana no na‘e me ia kaila oli, hio no ho‘i ke ‘ano o kona himeni ‘ana
a me kona haku mele ‘ana ma ka ‘ao‘ao ho‘oholo mua, ma ke ki‘i ‘ana ho‘i i na hi‘ohi‘ona mele
no waho aku o ke mele Hawai‘i ku‘una. E lohe ‘ia ke mele ‘o “Maunaleo” a me “Ka Nohona Pili
Kai,” i la‘ana no ke ‘ano o ko ia nei haku mele ‘ana.®?
No ia Mea he Ho‘oholo Mua

‘O ke kumuhana mua i kiika ‘ia ma na ninauele a pau, ‘o ia ho‘i na mana‘o laula noia
mea he ho‘oholo mua. E like me ka mea i ho‘akaka ‘ia ma ka mokuna ‘elua no ka loli mau ‘ana o
ia mea he mele Hawai‘i i ke au o ka manawa, ‘a‘ole no ‘o ka ho‘oholo mua he mea hou i ka
Hawai‘i. He mea kiimau ka ho‘oholo mua e pili ai na mea o ke ‘ano ku‘una me na mea laha o ke
au. Pela ka loli ‘ana o ke mele Hawai‘i ma hope o ka hiki ‘ana mai o ka po‘e mikionali, ma hope o
ka hiki ‘ana mai o ka po‘e paniolo, ma hope o ia hiki ‘ana mai, ia hiki ‘ana mai, ‘o ka loli ihola

no ia o ke mele Hawai‘i e pili ai kona ‘ano me na mea hou o kona wa. Kako‘o ‘o Kahaunaele i ia

190 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 706-710.

191 Keali‘i Reichel, Kawaiokalena, Punahele Records, 2014, pa sédeé.

192 Keali‘i Reichel, “Maunaleo,” mele 7 ma Melelana, Punahele Records, 1999, pa seédé; Keali‘i Reichel, “Ka Nohona
Pili Kai,” mele 3 ma Ke‘alaokamaile, Punahele Records, 2007, pa sédé.
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owie

mana‘o like: “‘O kéia ho‘oholo mua ‘ana, aia kakou i loko o kéia ho‘oholo mua ‘ana. ‘A‘cle no e
ho‘omaka ana me kakou. Na kakou e ho‘omau nei, e like me na hanauna ma mua. ‘O ka mea e
‘oko‘a ai paha kéia, ‘o ia ka puolo hou, ka puolo e laha nei.”*** Ma kekahi no‘ono‘o ‘ana, lilo ka
po‘e haku mele he ala e liliuewe ai ke mele Hawai‘i i ke au o ka manawa ma ka ho‘opili ‘anaina
mea hou e kupu a‘e ana i loko o ke ao kanaka. E loli mau ana no ke ‘ano o ka nohona kanaka, a
no laila pa ia loli “ana aku n6 o ke mele Hawai‘i e pili pa ai.

Hapai pl no na‘e ‘o Nogelmeier he mana‘o ko‘iko‘i e ho‘omana‘o ‘ia no ka ‘oko‘a o ka
ho‘oholo mua a me ka loli wale ‘ana no: “Kanalua au i ka ‘Olelo “innovation,” ‘oiai ua wae ‘é ‘ia
na mea maika‘i. ‘O na loli a pau, ‘o ia na loli; a ‘o kekahi mahele o kéla, he innovation, he holo
mua. ‘A‘ole na‘e na loli a pau he ho‘omaika‘i, ‘ead.”*°* Ke malama ‘ia he mea o ke ‘ano ho‘oholo
mua e ka po‘e, i ke au o ka manawa o ia malama ‘ana e loli ai ka mea ho‘oholo mua he mea
ku‘una. Ina na‘e ‘a‘ohe ‘ano ho‘oka‘oi ‘ana, he loli wale no paha ia, a e kapae ‘ia ana no paha ia
loli i ka hala ‘ana o ka wa no kona malama ‘ole ‘ia e kanaka. He kanana ho‘i ia ki‘ina hana e wae
‘ia ai ka maika‘i me ka ‘ole, a e ho‘oia‘i‘o ‘ia ai ho‘i ke kiilana maoli he ho‘oholo mua, ‘a‘ole he
loli wale no.

Hapai ‘o Boyd he mana‘o ko‘iko‘i no ke ‘ano pilikino o ia mea he ho‘oholo mua:
Innovation in Hawaiian music has occured since the beginning of Hawaiian
music. | think in poetic devices along the way, | think in instrumentation along
the way, in melodic patterns, even in traditional Hawaiian poetry. So even

innovation is something that is... it's a human practice in any art from. Art is
subjective. Poetry is subjective. Musical forms are subjective. %

193 Ninauele, Kainani Kahaunaele, 12 ‘Apelila 2024.
194 Ninauele, Puakea Nogelmeier, 17 ‘Apelila 2024.
195 Ninauele, Manu Boyd, 6 Mei 2024.
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I loko no o ka pa‘a pono mau o ia mea he ho‘oholo mua i ka Hawai‘i, ‘a‘ole nd paha e malama a
mahalo ho‘i na kanaka a pau i kéla ho‘oholo mua ‘ana kéia ho‘oholo mua ‘ana ma ka puka mua
‘ana i ke ao. He ‘oko‘a no ka ‘i‘ini a me ka makemake o na kanaka ma ka pakahi—makemake
no paha kekahi i ka loli ‘ana a he mea hou, ‘a‘ole paha péla ka ‘oia‘i‘o no kekahi aku. Ho‘akaka
hou mai ‘o Nogelmeier i ia mana‘o, me ka hapai pu ‘ana he mo‘olelo pilikino penei:
| ka manawa i himeni ai ‘o Robert [Cazimero] ma ia “Kaulana na Pua,” kéla ‘ano...
Peter Moon Band... ua ‘eha ka na‘au o kekahi po‘e kiipuna. Lohe au i ka lakou i
‘Olelo ai i ia manawa. A hala kekahi manawa, ua ‘ano ‘apo ‘ia maila a kau i ka poli
o ka po‘e kiipuna me ka ‘ike... me kéia... ua pili ka mana‘o a me ke mele i ka po‘e
‘6pio iho. No laila, kahi manawa, ho‘ona ‘ia ka uluhua, ka naukiuki, he aha 13.1%®
‘A‘ole no he ‘olu‘olu ka loli ‘ana, keu ho‘i no na Hawai‘i ke no‘ono‘o pi ‘ia ka ‘ane‘ane pau o ka
‘Olelo Hawai‘i a me ka ho‘olaukona ‘ia o na mea Hawai‘i like ‘ole a pau, mai ka wa i ho‘ea mai ai
ka po‘e mikionali a hiki loa mai i kéia wa. No ia weliweli e ku‘upau ai paha kekahi po‘e kanaka
ma ka ho‘opa‘a pono ‘ana i na mea ku‘una, me ka huli kua ikaika ‘ana n6 ho‘i i na mea hou, keu
ho‘i na mele Hawai‘i o ke ‘ano ho‘oholo mua. He mea n6 na‘e ia mana‘o ‘ana e ku ai ka holo
mua o na mea Hawai’‘i, i loko no na‘e o ka holo mua mau ‘ana aku n6 o na mea ‘@ a‘e a pau a
puni ke ao ‘oko‘a. E like ho‘i me ka Nogelmeier i ho‘akaka ai, ua lilo ka ho‘ano hou ‘ia o ke mele
‘o “Kaulana na Pua” he ala e lohe ai a e ‘i‘ini ai paha ka po‘e ‘Opio i ke mele Hawai‘i. No ke
kaulana loa o ia mana o ke mele i ‘oki leo ‘ia na ka Peter Moon Band i nui hou aku ai no paha ka

po‘e kanaka e ho‘olohe ana i ke mele Hawai‘i i ia wa, ‘oiai he leo kama‘aina kona e like me ka

puolo e laha ana.

1% Ninauele, Puakea Nogelmeier, 17 ‘Apelila 2024; Peter Moon, “Kaulana na Pua,” mele 10 ma Tropical Storm,
Panini Records, 1979, pa leo.
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Ho‘ike pl mai ‘o Nogelmeier he mo‘olelo pilikino hou aku no kona hana pu ‘ana me
Theodore Kelsey, a me ka ‘Okomo ‘ia o kekahi mahele o ke “Kumulipo” i loko o ke mele ‘o0 “E
Pua ana ka Makani” na ka Makaha Sons of Ni‘ihau i ia wa like: “He mea kohu i na kamali‘i, a péla
lakou e ho‘okama‘aina ai i kéla mele i malihini loa ia lakou ‘ea. No laila, ‘ano ho‘olauna ‘ia. A i
ko‘u ‘ike hou ‘ana ia Kelsey, ua hiki ia‘u ke wehewehe, ‘o0 kéia mea hou, ua lohe ‘ia kéia, a he
mea ia e laha ai kéia mele ma waena o ka po‘e ‘Opiopio, a ua hau‘oli ‘o ia.”*%’ Kaulana ‘o Kelsey i
kona noi‘i noelo ‘ana i na mea like ‘ole a pau i pili i ka Hawai‘i, a wahi a Nogelmeier, ‘o ke
“Kumulipo” no ka Kelsey puni.'®® No ko Nogelmeier hana pi ‘ana me Kelsey ma ia kumuhana
ho‘okahi i ‘eha ai kona na‘au ma ka lohe mua ‘ana i ke mele na ka Makaha Sons of Ni‘ihau. |
no‘ono‘o hou aku no na‘e ka hana, ‘o ko Nogelmeier ‘ike maopopo no ia i ka pomaika‘i o ia
‘okomo ‘ia o kauwabhi lalani o ke “Kumulipo” i loko o ke mele. Ma waho o ia po‘aiapili haiki ‘o ua
mele Hawai‘i nei, ‘a‘ole no paha nui na po‘aiapili hou aku e ‘ike ai ka po‘e ‘Opio o ia wa i ke
“Kumulipo,” a no laila i lilo ai ia ho‘oholo mua ‘ana i ke mele Hawai‘i he ala e pili ai na hanauna
hou i na mea ku‘una. Ke no‘ono‘o pu ‘ia ka leo o ua mele nei, he kohu mele ho‘ohiamoe keiki, a
he po‘aiapili hou aku no paha ia e ho‘olele ‘ia ai ke mele, a e lohe ‘ia ai ho'i ke “Kumulipo.”

Ho‘ike mai ‘o Cazimero he ‘Olelo a‘o‘ao na kana kumu hula, na Maiki Aiu Lake, e pili
pu ana i ka pilina i ho‘akaka ‘ia a‘ela o ka ho‘oholo mua me ke ku‘una: “But what she did say
was write. Write now. Write kahiko now because, someday, it will be kahiko.”**® Me ka

ho‘omana‘o pi ‘ana i ka Nogelmeier no ka ‘oko‘a o ka loli a me ka ‘oko‘a o ia mea he ho‘oholo

197 kiho; Makaha Sons of Ni‘ihau, “Kumulipo / E Pua ana ka Makani,” mele 2 ma Ho‘oluana, Poki Records, 1991, pa
séde.

198 No ka ‘ike hou aku e pili pa ana ia Kelsey, e huli aku ma https://ags.hawaii.gov/archives/online-
exhibitions/selections-from-the-theodore-kelsey-manuscript-collection/.
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mua, ina nd malama ‘ia he mea hou a kuluma i waena o ka po‘e, ‘o ke ku‘una ana ia i kéia mua
aku, e like ho‘i me na mea ku‘una like ‘ole a pau o ka Hawai‘i e malama mau ‘ia nei i kéia au. He
mana‘o no na‘e ia e akahele ai, ‘oiai he kuleana nui ko ka mea e ho‘oholo mua ana e ho‘oia ai i
ka pono o kana hana pono‘l, a me ka ho‘okahua ‘ia 0 ka mea hou i ke ku‘una i loa‘a ‘e. E kalailai
hou ‘ia ana ia mana‘o ko‘iko‘i ma ka mahele o lalo e pili ana i ke ala e ho‘oholo mua pono ai.
No ia Mea he Ku‘una
‘O ia mea he ku‘una, ‘a‘ole no ia he mea pa‘a pono mau—he loli maoli n6 kona ‘ano. |
loko o ke au o ka manawa, paku‘iku‘i ‘ia he mau hi‘ohi‘ona hou, a kapae ‘ia akula kekahi mau
hi‘ohi‘ona aku. ‘O na mea i wae ‘ia a malama ‘ia ho'i i waena o ka po‘e o ka ‘oihana ‘ike
ho‘okahi, ‘o ia ndo na mea e kino mai ai ia mea he ku‘una. He ki‘ina pau ‘ole no na‘e ia wae a
malama ‘ana, a no ia kumu e loli mau ai ia mea he ku‘una. Ho‘akaka maila ‘o Nogelmeier penei:
‘Oko‘a ka “tradition” a me ke kahua ma kekahi ‘ano. Loli mau ka “tradition.” Loli
ma kéla me kéia hanauna, loli mai. ‘O “Hole Waimea,” he oli, a ua ho‘ololi ‘ia he
hula... a laila ho‘ololi ‘ia he mele... a ho‘ololi hou ‘ia he mele o ke ao nei. No laila,
‘o ka “tradition,” ‘o ia kéla loli mau ‘ana. Eia na‘e, ‘o ka ‘ike kupuna, ‘ike ku‘una,
ke kahua, ‘o ia ka mea ko‘iko‘i loa i loko o na mele.?%°
Ho‘oka‘awale ‘o Nogelmeier i ia mana‘o he “tradition” me ia mea he kahua, ‘o ia ho'i ka ‘ike o
na kdpuna i pa‘a pono i loko o na makahiki he nui a keu i hala akula. ‘O ia ‘ike kupuna n6 na‘e,
he mea hou no ho‘iia i kona puka mua ‘ana i ke ao; a i loko o ka malama ‘ia oia ‘ike i na
makahiki he nui wale mai kekahi hanauna a i kekahi, péla i lilo ai ia ‘ike he kahua a he ku‘una
ho'i. ‘O ia kahua a Nogelmeier e kuhi ana, ‘o ia n6 paha ka ‘ike kupuna o ke ‘ano kahiko loa e

malama mau ‘ia nei a hiki i kéia 13. ‘O ka mea no na‘e e ho‘omana‘o ‘ia, he mea hou no ia ‘ike

kahua ma kona kumu mua ‘ana.

200 Ninauele, Puakea Nogelmeier, 17 ‘Apelila 2024.
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E pili pu ana me ia mana‘o ho‘okahi ‘o ke ‘ano loli mau o ia mea he ku‘una, ‘a‘ole no like
ia mea he ku‘una no kéla kanaka kéia kanaka. ‘Ike le‘a ‘ia kéia mana‘o i loko o ka po‘aiapili ‘o ka
hula i kéia au ma na lalani ‘ike ‘oko‘a e kumu ana ma na kumu hula o ke au i hala. Ua kika nui
‘ia ua mana‘o nei me Reichel no kona kilana he kumu hula, a hapai no ho‘i ‘o ia he mana‘o no ia
kumuhana like ma ka po‘aiapili ‘o ke mele Hawai‘i: “What is traditional to one is not particularly
traditional to another. But then, with that said, in the broad spectrum of haku mele and mele
Hawai‘i, we need to remember to take a look at the broad spectrum of mele we have.”?%! Hapai
pl ‘o Cazimero he mana‘o like ma kona ‘ano he kumu hula a he haku mele n6 ho‘i:

My traditional Hawaiian music was what | learned from my mom and dad, which
was an old style, what | would call a chunky kind of Hawaiian music, and that’s all
we knew, and it's what was performed at family parties and parties in general,
and when we would go out to work for the clubs. That tradition is not the
tradition | eventually learned when | was in high school at Kamehameha,
especially with the Sunday Manoa, and then as the Brothers Cazimero, too, and
with hula, because, of course, we’re just talking about the music here. But as
much as we’re just talking about the music, that’s the thing about tradition—it
includes everything.2%?
| loko no o ka ‘oko‘a o ia mea he ku‘una ma kéla halau ‘ike kéia halau ‘ike o ka Hawai‘i, he mea
nui no ka nana ‘ana a me ka ho‘omaopopo ‘ana no ho'i i na hi‘ohi‘ona like ‘ole a pau ma ia mau
halau ‘ike like ‘ole e kino mai ai ia mea he ku‘una ma ke ‘ano piha no ka ‘oihana ‘ike ho‘okahi. E
like ho‘i me ka la‘ana i hapai ‘ia a‘e nei no ka ‘oihana ‘ike ‘o ka hula, he mea nui ka ‘ike ‘ana i na
mea e like ai a ‘oko‘a ai ho‘i na mea ku‘una o na halau hula ‘oko‘a. Péla e ahuwale mai ai na

hi‘ohi‘ona kimau o ia mea he ku‘una no ka hula ma ke ‘ano laula. Ma ka po‘aiapili ‘o ke mele

Hawai‘i, ‘o ia like no ka mea e pono ai ka ‘ike maopopo ‘ana i ia mea he ku‘una a he kahua ho'i.

201 Ninauele, Keali‘i Reichel, 18 ‘Apelila 2024.
202 Ninauele, Robert Cazimero, 19 ‘Apelila 2024.
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Ma ka nana akea ‘ana i na mele Hawai‘i i haku ‘ia na na haku mele like ‘ole mai na hanauna
‘oko‘a, péla e akaka mai ai na hi‘ohi‘ona kiimau i loko o ke mele Hawai‘i. He pili no pahaina
hua ‘Olelo mele e wae pinepine ‘ia, he pili n6 paha i na ‘6lelo kiimau i loko o ke mele Hawai’i, he
pili no paha i na meiwi.
Aia no0 a ‘ike loa i ia mea he ku‘una, me ona mau hi‘ohi‘ona kiimau e kahua ai kona ‘ano,
a pa‘a pono ihola, a laila ho‘i e ho‘oholo mua ai. Ma ka po‘aiapili ‘o ke mele Hawai‘i, he ala no ia
‘ike ‘ana e pili ai na mele hou o ke au nei me na mele Hawai‘i o ke au i hala, a e kahua ai ho'i
na mana‘o ma ka ‘ike o na kiipuna. Hapai ‘o Boyd no ka ho‘ohana ‘ia o na ‘clelo kiimau i loko o
ke mele Hawai‘i ma ka haku mele ‘ana:
The repetition or the prevalence of such lines as, “/Auhea wale ana ‘oe...” or,
“’Akahi ho‘i au a ‘ike...” those kinds of things are also from older mele that still
have a place because they express human emotion and experience. The inclusion
of such poetic devices, or those ku‘una... from way before our time shows the
cyclical development and the tenacity of older thought processes that are still
relevant as human experience, and the emotions of the human experience have
really remained constant. So how you express that, there are ways to do that,
traditionally speaking.?%
Ina ‘a‘ohe ‘ike e kahua ai ka mana‘o ma ke kuana‘ike Hawai‘i, e lalau aku ana no ka ‘Olelo e
wehewehe ai i ka ha‘awina na‘au ma ka ‘ao‘ao o ka ‘Olelo Pelekania. | la‘ana: ‘o na ‘Olelo laha
ma ka ‘Olelo Pelekania i loko o na mele i pili i ke aloha, ‘a‘ole n6 kohu pono ka mana‘o ke unuhi
pololei ‘ia i ka ‘Olelo Hawai‘i. Ma ia po‘aiapili like, hapai ‘o Boyd he mana‘o no ka hiki ‘ole ke
unuhi pololei ‘ia ka ‘Olelo laha ‘o “steal my heart” i ka ‘Olelo Hawai‘i. He mana‘o ‘oko‘a loa ko ka

unuhina ““aihue i ko‘u pu‘uwai” e akaka ‘ole ai ka mana‘o o ke aloha ke pa‘é i ka pepeiao o ka

mea ‘Olelo Hawai‘i. He mea no na‘e na ‘Olelo kiimau i loko o ke mele Hawai‘i e ho‘ike aku ai i ka

203 Ninauele, Manu Boyd, 6 Mei 2024.
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ha‘awina na‘au ma ke kuana‘ike Hawai‘i. E like ho‘i me ka Boyd, like n6 paha ka ha‘awina na‘au
o na kanaka a pau me ka nana ‘ole ‘ia o ka pae makabhiki, ke keka, ka mo‘omeheu, a ia ‘ano aku,
ia ‘ano aku o ke kanaka. ‘lIke like ‘ia ia mea he kaumaha e kanaka; ‘ike like ‘ia ia mea he hau‘oli,
a péla pd me ia mea he huhi. ‘O ke ala n6 na‘e e ho‘ike aku ai i ia mau ha‘awina o ka na‘au ma
ke mele, ma laila no paha e ‘oko‘a loa ai, keu ho'i ke ho‘ohalikelike ‘ia na mo‘omeheu ‘oko‘a o
ke ao nei a puni ka honua. No ia kumu e pono ai ka ‘ike maopopo ‘ana i na ‘clelo kiimau, na
‘olelo ku‘una ho’i, e kahua ai ka mana‘o ma ke kuana‘ike Hawai‘i.

E pili pi ana me ia mana‘o ho‘okahi no na ‘olelo kiimau ma ke mele Hawai‘i, hapai ‘o
Reichel he mana‘o i ‘ano like me ko Cazimero i hapai ‘ia a‘e nei no kana kumu hula, ‘o Maiki Aiu
Lake: “These traditional phrases, these particular terms or phrases, are important for us to
think of as traditional. What we do today, hopefully, will be considered “traditional” in a
hundred years, provided that we follow that framework.”?°* He mana‘o kéia e ho‘ike ai i ka
mo‘oki‘auhau o ka ‘ike. Ke waiho mai nei he ‘ike ku‘una na kakou e malama, a he ‘ike no ia i
wae a malama ‘ia i ke au o ka manawa a hiki loa mai i kéia Ia. Ma ke kapili a ‘awili pa ‘ana mai i
ka ‘ike o ke au nei, me ka maka“‘ala n6 ho‘i i kona pili i ka ‘ike ku‘una i loa‘a ‘e, péla e pili ai na
mea hou ma ua mo‘oki‘auhau nei o ka ‘ike, a ma ka hala ‘ana o na makahiki, lilo ia mana hou o
ka ‘ike, ‘o ia ia mea he ku‘una no kéia mua aku, a péla aku ana no.

Ma ia mau mahele mua ‘elua e akaka mai ai ke ko‘iko‘i o ka ho‘oholo mua ‘ana e pili ai
na mea ku‘una me na mea o ke au nei; a me ke ko‘iko‘i o ia mea he ku‘una no kona ‘ano he
kahua e pa‘a ai ka Hawai‘i ‘ana. ‘O ka mea nui loa no na‘e ka ‘ike ‘ana i ka hana kiipono e kapili a

‘awili pono ‘ia ai ka ho‘oholo mua ‘ana me ka ‘ike ku‘una, ‘o ia ho'i, pehea e ho‘oholo mua pono
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ai ma ke mele Hawai‘i? | loko o ke kika ‘ana me na haku mele ‘elima o kéia noi‘i i hua mai ai he
mau mana‘o no ia ho‘oholo mua pono ‘ana, a e lilo ana no paha ia ‘ike, ‘o ia ka hua ko‘iko‘i “oi
loa o kéia noi‘i nei.
No ke Ala e Ho‘oholo Mua Pono ai
He ‘elua ‘ao‘ao o ka ho‘oholo mua pono ‘ana ma ke mele Hawai‘i, ‘o ia ho‘i ka malama
‘ana i ka ‘ao‘ao ku‘una a me ka ‘ao‘ao ho‘oholo mua o ke mele ho‘okahi. | ko‘u haku mele ‘ana
no Pewa, ‘o ka ‘ao‘ao ku‘una ka ‘ao‘ao ‘Olelo e malama ana i na hi‘ohi‘ona kiimau o ka haku
mele ‘ana e pa‘a ai kona ‘ano he Hawai‘i. ‘O ka ‘ao‘ao ho‘oholo mua ka ‘ao‘ao puolo, ka ‘ao‘ao
ho‘i e ki‘i ana i na hi‘ohi‘ona puolo no waho aku o Hawai‘i e pili ai ke mele Hawai‘i o ke ‘ano hou
i na kanaka o kéia au e hoihoi ana i ia ‘ano puolo. Ma ke kapili pd ‘ana mai i ia mau ‘ao‘ao ‘elua
e malama ‘ia ai na pomaika‘i o ia mau ‘ao‘ao ma ka pakahi. Kako‘o pl ‘o Kahaunaele i ia ki‘ina
hana, a ‘ike ‘ia ho'i i loko o kona haku mele ‘ana: “No laila, ‘o kéia “innovation” au e hana nei,
a‘u e hana nei, i ko‘u mana‘o, he mea ‘ano prhoihoi, no ka mea i loko o ko kaua po‘e hoa mele,
na hoa mele, ua hana ‘ia me ka ‘auamo i ke kuleana, a ‘o ka ‘Olelo o ke mele ka mea nui, a ‘o ka
puolo ka mea e kako‘o ana ma kekahi ‘ano.”?% Wahi a Cazimero, ua like n6 ho‘i kana hana ma
ke mele Hawai‘i me ka malama pd ‘ana i ia mau ‘ao‘ao ‘elua:
It was two entities, it’s always really been two entities. Roland Cazimero would
take care of the so-called “contemporized” side of Hawaiian music, and | would
make sure that we were, as much as possible, cemented to the traditional part
and where we come from, and by doing so, we were taking on the responsibility
of that... of whatever that entity happened to be, which was the Hawaiian music
of my parents, and sort of like those before. But | think of how Roland and | and
Peter [Moon] were not really aware of what we were doing. When | think about

my parents during the war and playing music for the military, and for the fact
that hundreds of Gls were coming through here, and they were jazzing up the

205 Ninauele, Kainani Kahaunaele, 12 ‘Apelila 2024.
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music already, | don’t really think they possibly took into account how they were
affecting traditional Hawaiian music either.2%

| loko o ka Cazimero ‘Olelo e ‘ike pU ai i ka mau o ia mea he ho‘oholo mua i ke au o ka manawa
ma kona wehewehe ‘ana no ka hana a kona mau makua ma ke mele Hawai‘i; ‘o ia hana like
no ia me ka Cazimero ma na hui himeni ‘o The Brothers Cazimero a me ka Sunday Manoa. ‘O ka
puolo jazz no paha ke mele kaulana o ka wa o kona mau makua, a no ia kumu i ‘awili pa ‘ia ai
na hi‘ohi‘ona jazz i loko o ke mele Hawai’i; ‘o ka puolo rock no paha ke mele e kaulana ana ma
ko Cazimero wa ‘Opio, a no ia kumu i ki‘i ‘ia ai na hi‘ohi‘ona o ia ‘ano mele, a kapili maila ma
luna o ke mele Hawai‘i. E like n6 na‘e me ka Kahaunaele, ‘o ka ‘Olelo, ‘o ka ‘ao‘ao ku‘una ho’i, ‘o
ia no ka mea nui loa e kahua ai ke mele ma kona ‘ano he Hawai‘i, a e pili ai ho‘i na ‘ano hou i ka
mo‘oki‘auhau o ia mea he mele Hawai‘i. Kako‘o pu mai ‘o Boyd me ka ‘Olelo, “The mana of the
words should inspire not only music, but also arrangements of music so there are ways to
capture the ear. ‘O ka mea nui i loko o ke mele, ‘o ia ho‘i ka ‘6lelo.” 2%’
Me ka no‘ono‘o pi ‘anaiia mau mana‘o no na ‘ao‘ao ‘elua o ka ho‘oholo mua pono
‘ana, hapai no ho'i ‘o Reichel he mana‘o ho‘okukl e akaka piha mai ai ia pilina o ke ku‘una me
ka ho‘oholo mua:
| think there’s always room for innovation, as long as it’s still recognizable and
there are certain loina that you follow. One of the great things about haku mele
is that our kiipuna, from time immemorial, gave us a framework to work with.
And so, utilizing those different rules and those different motifs within mele
Hawai‘i as you're hakuing, for lack of a better word, it’s a good thing so that you
keep those particular boundaries in place... | liken it to people trying to reinvent
the wheel. We already have the wheel. So we take the wheel and ho‘onaninani it

all over the place within that wheel. But it’s still recognizable as that wheel.
That’s kind of how it’s supposed to work.2%
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| mana‘o paku‘i ma luna o ko Reichel mana‘o ho‘okikl no ka huila, ‘o kona ‘ano po‘ai ka mea e
pa‘a ai kona kilana he huila. Pela pu ke no‘ono‘o ‘ia ka ‘ao‘ao ‘olelo o ke mele Hawai‘i—‘o ka
‘ao‘ao ‘olelo ka mea e pa‘a ai kona kilana he Hawai‘i. Ina ho‘ololi ‘ia ke kino o ka huila a he
huinaha, pau kona ‘ano he huila, pau n6 ho'i ka hiki ke ho‘oholo ‘ia ka huila ma ke ‘ano e holo
ai. Ina ho‘ololi ‘ia ho‘i ka ‘ao‘ao ‘olelo o ke mele Hawai‘i, péla pl e pau ai kona ‘ano he Hawai‘i,
a e helele‘i ai ho'i ke kuana‘ike o na kiipuna. Ma ka ‘ao‘ao ‘Olelo e ho‘ike aku ai i ka ha‘awina o
ka na‘au ma ke ‘ano he Hawai‘i; ma ka ‘ao‘ao ‘Olelo e ‘ike ai i na po‘aiapili kipono e mele ai i
kela ‘ano mele kéia ‘ano mele; ma ka ‘ao‘ao ‘Olelo e ho‘omana‘o hou ai ko kéia au i ka ‘ike
kupuna i ‘ane nalowale mai loko aku o ka waihona no‘ono‘o. ‘O ka ‘Olelo n6 ka mea nui i loko o
ke mele Hawai’i. ‘O ka puolo ke kako‘o, ka mea ho’i e pili ai ke mele me na mea hou o kona wa.

‘O ka mea nana e ho‘oholo mua i ke mele Hawai‘i kekahi mea hou aku e maka‘ala nui ai.
E like me ka mea i ho‘akaka ‘ia a‘e nei, ‘o ka pa‘a pono mai o ka ‘ike e kahua ai ka Hawai‘i ‘ana,
‘o ia ka hana mua, a laila ho‘i e ho‘oholo mua ai. Ho‘akaka mai ‘o Boyd i ia mana‘o like penei: “I
think that the way to really build your Hawaiian musical world is to know and become familiar
with older mele, older melodies, older thought processes.”?% He hana ‘imi mau no na‘e ka
paepae ‘anaiia kahua e ho‘oia ai i kona pa‘a pono mau. Ke mokumoku a kdlanalana ho'i ia
kahua o ke kanaka, péla e kupu mai ai na loli o ke ‘ano hemahema loa, a e pau ai ho‘i ka Hawai’i
‘i‘o ‘ana o0 na mea hou. Hapai ‘o Nogelmeier he mana‘o e pili pd ana, me ka hapai pl ‘ana he
la‘ana ma ke oli:

Ina haku ‘ia na loli e ka po‘e ‘ike ‘ole i ke kahua, ma laila he koa nui, a ‘a‘ole pili...

‘Ike au i kekahi po‘e oli, lawe i ke kepakepa, a hana ma ke ‘ano he kani wale no. A
he hi, kahaha ka po‘e ho‘olohe i ka wiki o kéla leo, me ka hiki ‘ole na‘e i ka mea
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poeko loa ke ho‘omaopopo iki i kana e ‘Olelo mai nei. He kani wale no ia, ‘a‘ole ia

he ‘Olelo. Ua pau kona kilana oli. Ua komo mai kahi kdlana hou, he hana kani. ‘O

ia ihola.?1°
Me ka no‘ono‘o pu ‘ana i ka ‘Olelo Hawai‘i ma kona ‘ano he kahua e pa‘a ai ke mele Hawai‘i ma
kona ‘ano iho no, ke wali ‘ole ka ‘Olelo Hawai‘i i ka mea nana e ‘imi ana i ka ho‘oholo mua, ma
laila e puka mai ai na hemahema o na ‘ano like ‘ole a pau. E like me ka Nogelmeier i hapai ai no
ke kepakepa, ke pa‘a ‘ole ka ‘ike kahua ‘o ka ‘Olelo Hawai’i, lilo ke kepakepa he ala wale no e oli
ai me ka wikiwiki loa, a péla e ho‘okehakeha ai i ke “akamai” ma ke oli ‘ana. Helele‘i no na‘e ka
nani a me ka hie o ia kaila mele, ‘o ia ho‘i ka mana‘o e pa‘a ana i loko o ka ‘Olelo. Palua ho'i ka
‘ino, ‘oiai ‘o ka po‘e poeko ‘ole e ho‘olohe mai ana i ke kepakepa, ‘o lakou no paha ka po‘e e
ho‘0ho nui mai ana i ka wiki o ke kepakepa, a lilo ia mau ho‘cho ‘ana he ho‘oia i ka maika‘i o ka
hana. Peéla e mau ai ka hemahema i loko o kekahi ‘oihana ‘ike, ‘o ia ho‘i, haku ka mea ‘ike ‘ole i
ka loli, a kako‘o ‘ia ia loli ‘ana e ka nui ‘ike ‘ole. He po‘ai pa‘a mau ia o ka hemahema.

Ma ke kika ‘ana me Kahaunaele i hapai ‘ia ai ke kumuhana ‘o ka haku mele ‘anai loko o
ke alo ali‘i i ka wa o Na Lani ‘Eh3, e ho‘akaka mai ana no ke ‘ano o na kanaka i wae ‘ia ma ka
po‘aiapili haku mele: ““Oiai he kilana ali‘i, ‘o ka po‘e a pau e launa pu ana, ‘o ia ka po‘e ‘oi. ‘Oi,
makaukau ma ka ho‘okani. ‘A‘ole kéla me kéia ‘ano kanaka. ‘O ka po‘e ‘oi. He po‘aiapili maika‘i
kéla e ho‘ohui ai i ka lakou mele.”?!! Ma ia po‘aiapili haiki, ‘imi ‘ia no ke kulukeoe ma ka haku
mele ‘ana e like ai ke kilana o ke mele me ke kilana hiehie o ke ali‘i, a no ia kumu i ki‘i ‘ia ai ka

po‘e ‘oi o ke akamai ma ke aloali‘i. ‘O kekahi mana‘o, ‘oiai he mau mele ia na na ali‘i i haku, lilo

paha ia mau mele he nu‘u e kilia ai ka po‘e haku mele o ke kiilana ha‘aha‘a iho, ‘o ke kilana

210 Ninauele, Puakea Nogelmeier, 17 ‘Apelila 2024.
211 Ninauele, Kainani Kahaunaele, 12 ‘Apelila 2024. George S. Kanahele, John Berger, Hawaiian Music & Musicians,
279.
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maka‘ainana ho‘i. Pau no ka wa o ke aupuni mo‘, a no laila i pau ai ho'i ia p6‘aiapili o ke mele
Hawai‘i ‘ana i kéia au. ‘O ka nu‘u e kilia ai paha ka po‘e haku mele i kéia au, ‘o ia ho'i ka po‘e
kaulana i ka lakou mau mele e ho‘olele nui ‘ia ma ka lekio a ma na wahi ho‘olele mele ‘€ a‘e. ‘O
ka minamina na‘e, ‘a‘ole no he ho‘ailona ke kaulana no ke akamai ma ka haku mele ‘ana, keu
ho‘i ma ka haku mele Hawai‘i. E like ho‘i me ka mana‘o o luna a‘e nei no ka po‘ai pa‘a mau o ka
hemahema, ke kaulana a‘e ka po‘e haku mele Hawai‘i me ka pa‘a pono ‘ole o ke kahua ‘ike
ku‘una, lilo paha ka lakou mau mele hemahema he la‘ana e hahai ai ka po‘e haku mele o ke
kGlana ‘akahi akahi, a péla e ho‘omaka ai kekahi hemahema, a e mau ai ho‘i paha kekahi
hemahema aku i loa‘a ‘€. No ia kumu e ko‘iko‘i loa ai ka loa‘a he mau haku mele Hawai‘i me ka
pa‘a pono o ko lakou ‘ike i ka ‘Olelo Hawai‘i a me ka haku mele ‘ana, e like me ka mea i ho‘akaka
‘ia no na haku mele ma ke aloali‘i. Ke kaulana a‘e ia ‘ano kanaka, lilo nd mele ana he nu‘u
ha‘aheo maoli e kilia ai, a no ia kumu i wae ‘ia ai na haku mele ‘elima o kéia noi‘i nei no ka
ninauele ‘ana.
He la‘ana ‘o Kahaunaele no ia ‘ano haku mele i wehewehe ‘ia a‘e nei, a ho‘ike mai ‘oiai
kona mau mana‘o no ke ‘ano o kana ho‘oholo mua pono‘i ma ke mele Hawai‘i:
‘O keia hana ku‘una, ‘o ia ka‘u puni, no laila e ho‘omau ana no, ‘a‘ohe ‘oni. Eia
na‘e, hiki ia‘u ke ho‘okele e like me ka mea e hoihoi ana ia‘u me ka mana‘o, ina
makemake ka po‘e ‘Opio i kéia, he ala kéla e ‘oi aku ai ko lakou ‘ike no ke mele...
No laila, ma ka ‘ao‘ao ku‘una, hiki ia‘u ke ho‘okani i ka‘u mau mele jazz a pau ma
ke koekoe ‘Glapa, loa‘a kona mana ma kéla kekahi.?*?
No ko Kahaunaele akamai ma na ‘ao‘ao ‘elua o ka ho‘oholo mua ‘ana, he ma‘alahi wale kona
hakuloli ‘ana i kana po‘e mele Hawai‘i e pili ai ma ka po‘aiapili kiipono, a e ho‘ea pono ai ho'i

kana mau mele haku i ka pepeiao o ke anaina ho‘olohe. Eia hou, no kona akamai ma ka ‘olelo

212 kiho.
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Hawai‘i a me ka haku mele Hawai‘i, ke ‘imi ‘o ia i ka ho‘oholo mua ma ke mele Hawai‘i, he
ho‘oholo mua maoli no ia, ‘a‘ole no ia he loli wale no, e like me ka Nogelmeier. Ho‘akaka hou
mai ‘o Nogelmeier i kona mana‘o no ka mea e ho‘oholo mua maoli ai, a ‘a‘ole noho ma ke
kilana he loli wale n6: “He ho‘oholo mua paha ina hana ‘ia me ka mana‘o a me ke ‘ano ho‘okele
‘ia 0 ka hana. He ‘ano ho‘oholo mua, a he ho‘okupu, a he ho‘ololi, a he ho‘omohola, ho‘olaulg,
he aha 13, ‘ea... ho‘okohu, ina e ho‘okohu ana ‘oe i kéla ‘oihana ‘o ka haku mele i kahi hanauna
hou, ‘ed. He mau ‘ano e ku‘i ai.”?®3 ‘O ia like no ke ‘ano o ka haku mele ‘ana o Kahaunaele a me
na haku mele ‘e a‘e o ia kllana ki‘eki‘e: He ho‘oholo mua no, no ka ho‘okele ‘ia o ka haku mele
‘ana pel3; a he ho‘okupu, no ke kupu ‘ana mai he ‘ano hou o ke mele Hawai‘i; a he ho‘ololi a he
ho‘omohola, no ka mohola ‘ana a‘e o ke ku‘una i loa‘a ‘@ a he ‘ano hou; a he ho‘olaul3, no ka
laula a‘e o ia mea he mele Hawai‘i ma ka ‘awili pi ‘ana mai i na hi‘ohi‘ona puolo no waho aku o
Hawai‘i; a he ho‘okohu no ho‘i, no ke kohu ‘ana o ke mele haku me ka puolo i ma‘a i ka hanauna
hou. He mau hi‘ohi‘ona hou aku kéia o ka ho‘oholo mua pono ‘ana ma ke mele Hawai‘i.

Lilo ke mele Hawai‘i o ke ‘ano ho‘oholo mua he uapo e pili pi ai paha ka hanauna hou
me na mele Hawai‘i no mua mai, e like me ka mana‘o i kalailai mua ‘ia ma kéia mokuna nei, ina
no hiki ke ho‘okolo ‘ia kahi i ho‘okumu ‘ia ai na hi‘ohi‘ona kiimau o ke mele Hawai‘i i loko o
na mele hou. Ke no‘ono‘o ‘ia na kalailaina i na mele o Pewa, kuhi ‘ia n6 na hi‘ohi‘ona ku‘una o
ka haku mele ‘ana i loko o kéla mele kéia mele e ahuwale mai ai ka pili o ia ‘ano hou i ka
mo‘oki‘auhau o ia mea he mele Hawai‘i—‘o na meiwi, na ‘Olelo kiimau, na kinona mele kiimau,
a ia hi‘ohi‘ona aku, ia hi‘ohi‘ona aku. Ina ‘a‘ohe mea e pili ai ke mele hou me ke mele no mua

mai, e like me ka Nogelmeier, he loli wale no ia, a ‘a‘ohe ‘ano ho‘oholo mua ‘anai ke ku‘unai

213 Ninauele, Puakea Nogelmeier, 17 ‘Apelila 2024.
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loa‘a ‘e. Péla ho‘i ko Kahaunaele mana‘o ma kona haku mele ‘ana no ko kéia au nei: “E haku ana
i mele no kéia manawa no laila, ke noi‘i mai na mo‘opuna, na haumana, ka po‘e e hoihoi ana i
ke mele, e hiki ana paha ke ho‘okolo i ka mo‘aukala, ka mo‘oka‘auhau paha.”? Ina pél3 ka
no‘ono‘o ‘ana o ka po‘e haku mele a pau, ma laila no ka waiwai nui loa, ‘oiai he ala ana ia e pili
ai ke mele Hawai‘i me na mea hou e loli mau ana i loko o ke ao kanaka. Ke ho‘okolo ‘ia na mele
Hawai‘i i loko o ke au o ka manawa, ahuwale mai no ho‘i ka loli ‘ana o ke ao kanaka i ia wa. Ma
kekahi no‘ono‘o ‘ana, lilo ke mele Hawai‘i o kona wa he ho‘ailona a he kia ho‘omana‘o n6 paha
no ka loli ‘ana i loko o ke ao kanaka. Ho‘ike ‘ia ia loli ‘ana ma ka ‘ao‘ao puolo a me ka ‘ao‘ao
‘Olelo i loko 0 na kumuhana i wae ‘ia no ke mele. Ma ka po‘aiapili haiki ‘o ka ho‘ea ‘ana mai o ka
po‘e mikionali, i loko o ia wa i ho‘omaka ai ka himeni haipule. ‘Oko‘a ka ‘ao‘ao puolo, ‘oko‘a
no ho‘i ke kumuhana o ke mele ke ho‘ohalikelike ‘ia me na mele i haku ‘ia ma mua oiawa. ‘Oia
like no ka loli ‘ana ma ka ho‘ea ‘ana mai o ka po‘e paniolo, ma ka wa o ka Tin Pan Alley, ma ka
wa i kaulana mua a‘e ai ‘o Waikiki i na malihini, a ia loli aku, ia loli aku e like me ka mea i
ho‘akaka ‘ia ma ka mokuna ‘elua. Ke ho‘okolo ‘ia na mele i loko o ia mau wa o ka loli nui ‘ana,
ahuwale mai no ho‘i ka loli ‘ana i ke ao kanaka.

Hoihoi no kekahi mau kanaka i ke mele Hawai‘i; no kekahi mau kanaka aku, ‘a‘ohe hoi iki
i ke mele Hawai‘i, a no laila e lilo pu ai ke mele Hawai o ke ‘ano ho‘oholo mua he wahie e ‘a
mua mai ai ke aloha mele Hawai‘i i loko o ka po‘e hoihoi ‘ole. Ho‘akaka mai ‘o Nogelmeier i kéia
mana‘o penei:

Mana‘olana au, e holo mua ana ka makemake me ka ‘i‘ini o ka po‘e ‘Opio i

na mele Hawai‘i ‘ea. A ‘o ke kaila o ke mele, makemake e ho‘oulu ‘ia ka mahalo i
na ‘ano mele o mua aku nei. ‘A‘ole au i mahalo i na mele a pau o mua aku nei.

214 Ninauele, Kainani Kahaunaele, 12 ‘Apelila 2024.
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Aloha au i na mea aloha ‘ia me ka hiki ke ho‘oulu i ka mahalo i ka mea kupuna, a
ho‘omaopopo i ka pilina o kéla mea i ka mea hou.?®

E like me ka Nogelmeier no ka ‘Okomo ‘ia o ke “Kumulipo” i loko o ke mele ‘o “E Pua ana ka
Makani” na ka Makaha Sons of Ni‘ihau, ua lilo ia ho‘ano hou ‘ana i ka leo mele o ke “Kumulipo”
he ala e pili ai ke mele ku‘una i ke au hou. | ‘ano‘ano n6 paha ia e mohala mai ai he ‘i‘ini maoli
no ke mele Hawai‘i a me ka ‘Olelo Hawai‘i. ‘O ia kekahi mana‘o lana nui loa no ka ho‘oholo mua
‘ana i ke mele Hawai‘i, i loko n6 na‘e o ka hiki ‘ole ke wanana pono i ka hopena i ke anaina e
ho‘olohe mai ana. E hoihoi ana no paha kekahi i ke mele Hawai‘i o ke ‘ano ho‘oholo mua, a e
ho‘omau aku ana no i ka nanea ‘ana i na mele Hawai‘i no mua mai; no kekahi aku, ‘o ke mele
Hawai‘i o ke ‘ano ho‘oholo mua ke ‘ano ho‘okahi o ke mele Hawai‘i e makemake ‘ia; no kekahi
aku, e mau ana no ka hoi ‘ole i ke mele Hawai‘i ma na ‘ano like ‘ole a pau. Ma waho na‘e o ia
mau po‘aiapili ‘oko‘a, ‘o ka loa‘a he ‘ano mele Hawai‘i hou aku e pa‘é ana i ka pepeiao o ko kéia
au, he mea no ia e nui a‘e ai paha ka heluna kanaka e ‘ike ana, ma ka laula a ma ka haiki, i ia
mea he mele Hawai‘i a he ‘6lelo Hawai‘i, a ma laila ho‘i ka waiwai nui o ka ho‘oholo mua ‘ana
ma ke mele Hawai‘i.

‘O ka mana‘o hope loa i hapai like ‘ia e na haku mele no ke ala e ho‘cholo mua pono ai
ma ke mele Hawai‘i, ‘o ia ke kako‘o piha ‘ana o na kanaka no loko mai o ka ‘oihana ‘ike ‘o ka
haku mele Hawai’‘i, a i waho no ho‘i ma ka ‘ohana a me na hoa o ka mana‘o like. Hapai mai ‘o
Cazimero i ka pomaika‘i o ke kako‘o ‘ana mai o kana kumu hula ‘o Maiki Aiu Lake i loko o ka wa
e kaulana a‘e ana ka hui himeni ‘o The Brothers Cazimero: “The support you have around you...

for me, that was paramount. One of the brightest, stauchest supporters was my kumu,

215 Ninauele, Puakea Nogelmeier, 17 ‘Apelila 2024.
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Maiki.”?*® Ho‘omau ‘o Cazimero i ka ho‘ike ‘ana mai i ko Lake kako‘o piha ‘anai ke ‘ano o ka
lakou mele Hawai‘i ‘ana, i loko no na‘e o ke kako‘o ‘ole ‘ana mai o ka po‘e kiipuna o ia wa. Nui
no ke kaulana ‘o Lake i ka hula, a no ia kaulana i lilo ai kona mana‘o kako‘o ia Cazimero he
kipale ikaika. Ke ‘a‘a kekahi ia Cazimero, ‘a‘a pu ‘ia ‘o Lake. Eia hou, ‘o ke kako‘o piha ‘ana mai
o ke kumu i ka haumana, he ho‘oia ia i ka pono o ka hana, a he ‘apono ho‘i ia na ke kumu e holo
mua hou ai ka haumana.

Hapai ‘o Kahaunaele i kekahi po‘aiapili e kako‘o ‘ia ai ‘o0 ia ma ka ho‘oholo mua ‘anai ke
mele Hawai‘i, ‘o ia ho‘i ka ‘ohana: “‘O ka‘u mau keiki kekahi mea e ho‘okele ana i ka‘u hana, no
ka mea, aia lakou ma ka hanauna hou. Aka, nui ko lakou ‘ike no na mele kupuna, na mele
ku‘una. No laila, ina e ‘ike ana au i ko lakou hoihoi me ka Iakou himeni wale ‘ana, ‘o ia kekahi
mea e ho‘okele ana i ka‘u hana.”?'” ‘O ia po‘aiapili haiki nd paha ka ‘@ko‘a o ka Cazimero i hapai
ai no ke kako‘o ‘ana mai o kana kumu—kako‘o ‘o Lake ma kona ‘ano he kumu e ho‘oia ana i ka
maika‘i o ka Cazimero hana; kako‘o ka Kahaunaele mau keiki ma ko lakou ‘ano he mau keiki no
kéia au nei e hoihoi ana i ka lakou mau mea e hoihoi ana, a péla e ho‘oia ‘ia ai ke kohu pono
‘ana o na mele hou i loko o ia hanauna.

‘O ka ‘0i no paha o ke kako‘o, ‘o ia n0 paha ke kako‘o ‘ana mai o na hoa haku mele ma
ka paka ‘ana. | loko o ia paka ‘ana e ho‘omdhala ‘ia ai ke mele ma mua o kona ho‘opuka ‘iai ke
ao akea. Ho‘ike mai ‘o Reichel i kona mana‘o no ke ko‘iko‘i o ia paka ‘ana penei:

To me, that’s a personal responsibility, that I’'m going to expose myself and my
preceived faults to somebody else to take a look at something so personal. |

think every haku mele has a personal responsibility to ensure that what they do
is correct, not only technically, but also motif-wise, because if you’re high-

216 Ninauele, Robert Cazimero, 19 ‘Apelila 2024.
217 Ninauele, Kainani Kahaunaele, 12 ‘Apelila 2024.
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profile, and you put stuff out, and it hasn’t at least been combed over, and if that
mele becomes a hit, then it affects the entire fabric of our 13hui.?!®

‘Ike le‘a ‘o Reichel laua pt me Cazimero i ke ko‘iko‘i o ka paka pono ‘ia o ka laua po‘e mele
Hawai‘i, ‘oiai ‘o laua pl no6 paha kekahi o na pu‘ukani kaulana ‘oi loa no Hawai‘i nei. No ia
kaulana, ke hapai ‘ia he mana‘o e laua, ho‘olono ‘ia no e ka po‘e; ke ho‘oholo laua i ka hana ma
kekahi ‘ano, hahai aku no ka po‘e ma ia ‘ano like. He kuleana nui ko ka mea kaulana, keu ho'i
ma ka mea e pa ai ke aukahi ho‘ola ‘Olelo Hawai‘i. Ma ka paka pono ‘ia o na mele Hawai‘i o ke
‘ano ho‘oholo mua e ho‘oia ‘ia ai ka mau o ka Hawai‘i ‘ana i loko o ke mele hou, me ka malama
pl ‘ia no ho'i o ke kilana hiehie o ka mea kaulana. Péla e hua mai ai he mele Hawai‘i hou o ke

kalana ki‘eki‘e, a he ho‘oholo mua maoli no ia.

218 Ninauele, Keali‘i Reichel, 18 ‘Apelila 2024.
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Panina
| Ola ka ‘Olelo Hawai‘i i Kona Mele ‘ia

| loko 0 na mokuna ‘eha o kéia pepa puka lae‘ula nei i ho‘akaka ‘ia ai ke ala e ho‘oholo
mua pono ai ma ke mele Hawai‘i i ola ka ‘Olelo Hawai‘i i kona mele ‘ia: ma ka mokuna mua i
ahuwale mai ai ka pa‘a ‘ana o ko‘u kulana he haku mele a he pu‘ukani n6 ho‘i no ke mele
Hawai‘i; ma ka lua o na mokuna i ho‘oko ‘ia ai he ‘ekolu mea nui: ‘o ke kikulu ‘ana he
wehewehena no ia mea he mele Hawai‘i; ‘o ka ho‘ahuwale ‘ana i ke ‘ano loli mau o ke mele
Hawai‘i ma ka ho‘ike ‘ana i kona mo‘oki‘auhau; a ‘o ka ho‘ike ‘ana no ho‘i i ke ‘ano i pomaika‘i
ai na lahui ‘oiwi ‘@ a‘e i ka ho‘oholo mua ‘ia o ka lakou mele ku‘una; ma ke kolu o na mokuna i
wehewehe ‘ia ai ke ki‘ina hana i pa‘a ai ke pa leo ‘o Pewa; a i ninauele ‘ia ai ho‘i na haku mele
‘elima o kéia noi‘i nei, ‘o ia ho'i ‘0o Manu Boyd, Robert Cazimero, Kainani Kahaunaele, Puakea
Nogelmeier, a ‘o Keali‘i Reichel; ma ka mokuna hope i ho‘ike ‘ia ai ka hua o ka noi‘i ma ke
kalailai ‘ana i na mele haku a‘u o ke pa leo; ma ka ho‘ike ‘ana i ka mana‘o o ke anaina ho‘olohe
ma ke kalailai ‘ikepili helu a me ka nana ‘ana no ho‘i i na mea i kakau ‘ia no ke pa leo; a laila ho'i
ma ke kalailai ‘ana i na mana‘o o na haku mele ‘elima i ninauele ‘ia no ia mea he ho‘oholo mua,
no ia mea he ku‘una, a no ke ala ho‘i e ho‘oholo mua pono ai ma ke mele Hawai‘i.

Lilo kéia pepa he noi‘ina ma ‘elua ‘ao‘ao ‘eko‘a: ‘o ka ‘ao‘ao kuloko, ‘o makou haku mele
ho‘i o kéia noi‘i nei, e haku ana i na mele o ke ‘ano ho‘oholo mua; a me ka ‘ao‘ao kiiwaho, ‘o ke
anaina ho‘olohe ho‘i, e ho‘olohe mai ana i ka hua o ia ho‘oholo mua ‘ana ma ke mele Hawai‘i. |
mea ia ‘ano noi‘i ‘ana e ‘ike piha ‘ia ai ka pa o ke mele Hawai‘i, a me ka ‘Olelo Hawai‘i ma ka
laul3, i ka ho‘oholo mua. He noi‘ina no ho'i kéia e komo maoli ana i ka hana ‘o ka haku mele

‘ana, ‘a‘ole he kalailaina wale no i ke mele haku a ha‘i.
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‘O ke pa leo ‘o Pewa ka‘u la‘ana wale n6 no ia mea he ho‘oholo pono ma ke mele
Hawai‘i. Ma ka minamina ‘ana i na hi‘ohi‘ona a meiwi ho’i e pa‘a ai ka Hawai‘i ‘ana, pau ptu me
ke ki‘i ‘ana i ke kaila puolo o kéia au nei e pili ai ke mele haku i ka hoihoi o kama o ka hanauna
hou, ua ho‘oko ‘ia aku no ka pahu hopu e pa‘a ana i loko o kona inoa iho ‘o Pewa—‘o ka
ho‘opa‘a ‘ia he ‘elua ‘ao‘ao ‘eko‘a a he ho‘okahi. | loko no o ka pili haiki o kéia noi‘ina nei i ka
ho‘oholo mua ma ke mele Hawai‘i, lana a‘e ka mana‘o i ka hiki ke ha‘apili ‘ia na mana‘o e pa‘a
nei ma ka pepa nei i na ‘oihana ‘ike ‘@ a‘e o ka Hawai‘i, a péla pt no ho‘i ma na Iahui ‘oiwi ‘é a‘e

e ‘imi anaika ho‘ola ‘6lelo a mo‘omeheu ho’i.

145



Papa Hua ‘Olelo

Hua Mahoe Ho‘akea: ‘O ka “hua mahoe ho‘akea” ka‘u ‘Olelo haku no ia mea he “extended
chord.” ‘O ka mea e hua mahoe ai ka hua mahoe, ‘o ia ka ho‘okani ‘ia he ‘elua hua mele (ma ke
emi loa) ma ka wa ho‘okahi. ‘O ka ma‘a mau, he ‘ekolu n6 hua mele ma ka hua mahoe. Ma ka
hua mahoe ho‘dkea na‘e, ho‘ohana ‘ia na hua mele a ma ‘0 aku o ka hua mahoe ma‘a mau, he
‘eha a ‘oi paha hua mele, a he mau hua mele ho‘i no loko mai o ke ala pi‘i mele like.

Hua Mahoe Kahuli: ‘O ka “hua mahoe kahuli” ka‘u ‘0lelo haku no ia mea he “altered chord,” he

hua mahoe e ho‘ohana ana i na hua mele no waho aku o kona ala pi‘i mele, me ka ho‘okahuli ‘ia
o ke ‘ano o ka hua mele 5 a me ka hua mele 9 o ka hua mahoe.

Hua Mahoe Kuhi: ‘O ka “hua mahoe kuhi” ka‘u ‘clelo haku no ia mea he “dominant chord,” ‘oiai

kuhi ia hua mahoe i ka hua mahoe nona mai ke ki o ke mele.

Hua ‘Olelo Mele: ‘O ka “hua ‘Olelo mele” ka‘u ‘Glelo haku no ia mea he “lyric.” | mea ia haku
‘ana e huikau ‘ole ai i ka “hua mele,” ‘o ia ho‘i he “note” ma ka po‘aiapili puolo.

Ki Maina: ‘O ke “ki maina” ka‘u ‘oOlelo haku no ia mea he “minor key.”
Ki Mekia: ‘O ke “ki mékia” ka‘u ‘Olelo haku no ia mea he “major key.”

Ki‘eleo: Ho‘ohana ‘ia ‘o “ki‘eleo” no ka mana‘o o “pitch” ma ka ‘Olelo Pelekania ma ka po‘aiapili
puolo.

Ki‘ina Hua Mahoe: ‘O ke “ki‘ina hua mahoe” ka‘u ‘olelo haku no ia mea he “chord progression.”
Kinona Mele: ‘O ke “kinona mele” ka‘u ‘olelo haku no ia mea he “song form.”

Kinona Mele Kiimau: ‘O ke “kinona mele kiimau” ka‘u ‘Olelo haku no ia mea he “popular song
form.”

Kuanakuhi Puolo: ‘O ke “kuanakuhi puolo” ka‘u ‘clelo haku no ia mea he “music theory” ma ka
‘Olelo Pelekania.

Kumumele: ‘O ke “kumumele” ka‘u ‘olelo haku. E like ho‘i me ke kumukanawai a me ke
kumuki‘ai, ‘o ke kumumele ka mea nona mai ke mele e haku ‘ia ai.

Leo Kidlauna: Ho‘ohana ‘ia ‘o “leo kiillauna” no ka mana‘o o “harmony” ma ka ‘Olelo Pelekania
ma ka po‘aiapili puolo.

Leo Mele: Ho‘ohana haiki ‘ia ‘o “leo mele” no ka mana‘o o “melody” ma ka poaiapili puolo.
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Mele Pauki: ‘O ke “mele pauki” ka‘u ‘olelo haku no ia mea he “strophic,” he kinona mele nona
na paukd me ka leo mele like, ‘oko‘a na‘e na hua ‘olelo mele ma kéla paukd kéia pauka.

Mele Haku Pololei ‘la: ‘O ke “mele haku pololei ‘ia” ka‘u ‘clelo haku no ia mea he “through-
composed,” he kinona mele me na pauku ‘ole, kohu mea la he ho‘okahi paukl nui ke mele
holo‘oko‘a.

Mele Hui: ‘O ke “mele hui” ka‘u ‘Olelo haku no ia mea he “verse-chorus,” he kinona mele nona
na paukd a me ka hui, i like ka leo mele ma na pauku a pau, ‘oko‘a na‘e na hua ‘clelo mele;
‘oko‘a no ho'i ka leo mele a me na hua ‘Olelo mele o ka hui. ‘O ka hana ma‘a mau ka himeni ‘ia o
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