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Hoʻolaʻa 

E ka wahine, iā ʻoe nō koʻu mahalo palena ʻole. ʻO ʻoe pū mai i loko o nā piʻina a me nā 

ihona o kēia ala ʻo ka hoʻonaʻauao ʻana, ke ala hoʻi a kāua e kaʻi like ai. E ka ʻohana, ʻo ʻoukou nō 

ke kahua i ulu ai ka hoʻoheno mele Hawaiʻi i loko oʻu a hiki i kēia lā. E ʻole ʻoukou, paʻa ai koʻu 

kūlana he haku mele a he puʻukani. E nā kumu, ʻo ʻoukou nō nā hōkū welowelo e māʻamaʻama 

ai ke ala i mua o ke alo. Nānā mau ʻia ʻoukou e hoʻokele pono ai ma kēia ola kanaka ʻana. E nā 

hoa hoʻoheno mele Hawaiʻi, iā ʻoukou nō ka lana o koʻu manaʻo. ʻO ka mau o ke mele Hawaiʻi 

ma kona ʻano Hawaiʻi ponoʻī iho nō, he kuleana hoʻi ia e ʻauamo like ai kākou.  
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Abstract 

Music has the innate ability to capture listeners, and for this reason, mele Hawaiʻi 

(Hawaiian song) can be used as an instrument to captivate a modern listening audience with 

the hope that this leads to an interest in ʻōlelo Hawaiʻi (Hawaiian language) itself. However, 

perhaps the modern ear is not attracted to traditional forms of mele Hawaiʻi, but is intrigued by 

genres of music that are widely popular today. 

I created the musical entity “Pewa” with the intention of innovation in mele Hawaiʻi, 

combining traditional Hawaiian songwriting processes with modern forms of music. This, 

however, raises the following guiding research question: How does one innovate responsibly 

within mele Hawaiʻi?  

To further explore this question, Chapter One begins with an autoethnography to 

explain my connection to the research topic as a puʻukani (musician) and haku mele (Hawaiian 

songwriter). Chapter Two analyzes previous literature to form a definition of what mele Hawaiʻi 

truly is; to document the history of change within mele Hawaiʻi; and to analyze the way in 

which other native cultures were impacted by innovation in their respective traditional musical 

forms. Chapter Three explains the research methodology that revolves around innovative 

songwriting, as well as interviews with highly-respected haku mele who have engaged in 

innovative songwriting themselves. Chapter Four presents the findings of the research by way 

of song analysis, as well as analysis of interview responses. My hope is that this research serves 

as a framework for responsible innovation in other traditional art forms of Hawaiʻi, as well as in 

traditional art forms of other native cultures seeking linguistic and cultural revitalization. 
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ʻŌwehe 

I Ola ka ʻŌlelo Hawaiʻi i Kona Mele ʻia 

I loko o ke aukahi hoʻōla ʻōlelo Hawaiʻi e waiho nei he mau ala e ō mau ai ka ʻōlelo 

makamae o ka ʻāina aloha. No kona ʻano hoʻohei puʻuwai, ʻo ke mele Hawaiʻi nō paha ke ala ʻoi 

e ulu ai ka hoi i loko o ke anaina hoʻolohe, keu hoʻi kama o ka hanauna hou, e komo pū mai i 

loko o ka hoʻonaʻauao ʻōlelo Hawaiʻi. He ʻelua nō naʻe kuanaʻike ʻēkoʻa e pākuʻikuʻi ana no ia 

mea he mele Hawaiʻi: 

1. ʻO ka ʻaoʻao e kiʻi ana e mālama mau i ke mele Hawaiʻi o ka wā i hala me ka huli kua 
ʻana i ka hoʻoholo mua ma ke mele haku o kēia au nei. 

2. ʻO ka ʻaoʻao e kālele pau loa ana i ka hoʻoholo mua ma ke mele haku o kēia au nei 
me ka noʻonoʻo ʻole nō naʻe i ke kahua nona mai ke mele Hawaiʻi ma kona ʻano 
ponoʻī iho nō. 
 

ʻO ke ala nō naʻe e hoʻōla maoli ʻia ai ka ʻōlelo Hawaiʻi ma o ke mele Hawaiʻi, ʻo ia hoʻi ke ala i 

waenakonu, ke ala hoʻi e minamina ana i nā manaʻo o ua mau palena ʻēkoʻa lā.  

He noiʻina kēia pepa puka laeʻula nei e hoʻākāka ana i ke ala e hoʻoholo mua pono ai i ke 

mele Hawaiʻi ma ka mālama pū nō hoʻi i nā hiʻohiʻona e paʻa ai kona Hawaiʻi ʻana. Ma o ka noiʻi, 

ka haku mele ʻana, a me ka nīnauele e hoʻākāka ʻia ai ke koʻikoʻi a me ka pōmaikaʻi o ka 

hoʻoholo mua i ke mele Hawaiʻi i ola ka ʻōlelo Hawaiʻi i kona mele ʻia. 

No nā Mokuna ʻEhā 

 He ʻehā nō mokuna e paʻa ai kēia pepa puka nei: 

1. Mokuna I: Moʻolelo Pilikino 
2. Mokuna II: Kilo Moʻokalaleo 
3. Mokuna III: Kiʻina Noiʻi 
4. Mokuna IV: Nā Hopena 

 
I ala ka mokuna mua e hoʻākāka ʻia ai he ʻelua manaʻo nui: ʻO ka mea e pili ai au i ke 

kumuhana nui o ka pepa puka laeʻula; a me ke ala i hōʻea ai au he haku mele a he puʻukani no 
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ke mele Hawaiʻi. Ma ka lua o nā mokuna e hōʻike ʻia ai kaʻu noiʻi e kālele ana ma luna o ʻekolu 

nīnau nui: 

1. He aha ia mea he mele Hawaiʻi?  
2. He aha ka moʻokūʻauhau o ke mele Hawaiʻi? 
3. Pehea i pōmaikaʻi ai nā lāhui ʻōiwi ʻē aʻe i ka hoʻoholo mua ʻia o ka puolo? 

 
Ma ke kolu o nā mokuna e wehewehe ʻia ai ke kiʻina noiʻi o ka pepa, ʻo ia hoʻi koʻu haku mele 

ʻana a paʻa mai ke pā leo ʻo Pewa nona nā mele Hawaiʻi o ke ʻano hoʻoholo mua; a me ka 

nīnauele ʻana i nā haku mele i kaulana hoʻi i ke ʻano hoʻoholo mua o kā lākou mele haku, ʻo ia 

hoʻi ʻo Manu Boyd, Robert Cazimero, Kainani Kahaunaele, Puakea Nogelmeier, a ʻo Kealiʻi 

Reichel. Ma ka mokuna hope e hōʻike ʻia ai ka hua o ka hana ma ke kālailai ʻana i kēlā mele haku 

kēia mele haku o ke pā leo e ahuwale mai ai ka hoʻoholo mua ʻana i loko hoʻi o ka mālama ʻia o 

nā hiʻohiʻona e Hawaiʻi ai ke mele Hawaiʻi. Kālailai ʻia nō hoʻi ma ia mokuna hope ka ʻōlelo a nā 

haku mele i nīnauele ʻia e hoʻāhuwale ʻia ai he ʻekolu nīnau nui: 

1. He aha ia mea he hoʻoholo mua? 
2. He aha ia mea he kuʻuna? 
3. Pehea e hoʻoholo mua pono ai ma ke mele Hawaiʻi? 
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Mokuna I: Moʻolelo Pilikino 

I mea kēia haʻi moʻolelo pilikino ʻana e ʻike ʻia ai me ke akāka ka mea e pili ai au i ke 

kumuhana nui o kaʻu pepa puka laeʻula, ʻo ia hoʻi ka hoʻoholo mua ma ke mele Hawaiʻi i ola ka 

ʻōlelo Hawaiʻi i kona mele ʻia. ʻO koʻu nohona mai ka wā i loko o ka pōʻaiapili ʻohana a hiki i kēia 

lā, he nohona ia i piha maoli i ke mele Hawaiʻi. No kēia puni loa aʻu i ke mele Hawaiʻi ʻana, me 

ka ʻike ʻana nō hoʻi i ke au nui a me ke au iki o ia mea he mele Hawaiʻi, no ia mau kumu i wae ʻia 

ai kēia kumuhana e manaʻo paʻa ai au, he ahona maoli nō ka hoʻohana ʻia o ke mele Hawaiʻi i ala 

e hoʻōla ʻia ai ka ʻōlelo a me ka moʻomeheu Hawaiʻi.  

No ka Hānai ʻia ma ka Pōʻaiapili ʻOhana 

No ka pōhai o nā pali hāuliuli o nā Koʻolau mai au, i ka malu hoʻi o Keahiakahoe lāua me 

ʻIolekaʻa. ʻO Haʻikū, Heʻeia koʻu ʻāina hānau, kahi hoʻi i hānai ʻia ai a nui i ka pōʻaiapili ʻohana. ʻO 

ia ʻāina hoʻi kahi i kumu ai koʻu hoʻohihi pau ʻole no ia mea he mele Hawaiʻi ma ke ōpū weuweu 

o mākou. He ʻehā mākou ma ka ʻohana: ʻo Randy Lum koʻu makua kāne, ʻo Janine Lum koʻu 

makuahine, a ʻo Zachary Lum koʻu kaikuaʻana. ʻOiai he puʻukani koʻu makua kāne ma ka wā ma 

mua o ka hānau ʻia o māua keiki kāne, ua lilo ke mele Hawaiʻi he mea maʻa mau o ko mākou 

noho ʻana. ʻO ke koekoe i ka ʻukulele, ʻo ka leo hīmeni, ʻo ke kani leo hone o ka lēkiō, he mau 

mea kēia e ʻupu aʻe ai ka haliʻa aloha i loko oʻu no ia wā o koʻu kamaliʻi ʻana. 

He launa ka ʻohana ma ka hale o koʻu kupuna wahine ma nā Poʻaono a pau i koʻu wā 

ʻōpiopio. ʻO kēia ka ʻohana ma ka ʻaoʻao o koʻu makuahine, a he Kepanī piha lākou. I loko 

nō naʻe o ia koko Kepanī, he akamai ko ia ʻaoʻao o ka ʻohana i ka hīmeni, keu hoʻi nā mele 

Hawaiʻi. Kau ka haliʻa i ka noho pū ʻana o mākou ma ka pā hale, a hīmeni a pō mai ke ao. Hāpai 

kekahi ʻanakala i mele e hīmeni ai, a laila aku kekahi ʻanakē, a pēlā aku a hīmeni nā kānaka a 
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pau. Ke nalu hou ʻo loko i kēia wā kamaliʻi oʻu, he kupanaha maoli nō ke akamai o ka ʻohana i ka 

hīmeni. Ma ia wā nō i kahua ai koʻu ʻike laulā no ka hīmeni ʻana, a i kia mua ai hoʻi koʻu noʻonoʻo 

ma ke ala e ō mau ai ke mele Hawaiʻi. 

No ka Hoʻonaʻauao ʻia ma ke Kula 

 I koʻu nui ʻana aʻe, ua holo mua koʻu aʻo ʻana no ke mele Hawaiʻi ma ke kula ʻo 

Kamehameha ma Kapālama. Komo akula au i nā papahana puolo like ʻole o ke kula lā, e laʻa me 

ka Hui Hīmeni o ke Kula Haʻahaʻa (“Children’s Chorus”) ma lalo o Lynell Bright; ka Pāna o ke Kula 

Waena (“Middle School Band”) ma lalo o Clarke Bright; ka Hui Hīmeni o ke Kula Waena 

(“Hawaiian Ensemble”) ma lalo o Alan Akaka lāua ʻo Pōmaikaʻi Lyman; ka Papa Hīmeni o ke Kula 

Kiʻekiʻe (“Concert Glee Club”) ma lalo o Les Ceballos; a me ka Pāna Mele Paikau (“Warrior 

Marching Band”) ma lalo o John Riggle. I ia wā like i komo ai au ma nā hōʻike i loko o ka 

Hoʻokūkū Hīmeni Kūmakahiki (“Song Contest”) ma ke ʻano he puʻukani. I loko nō o ka pili ʻole o 

kekahi o ia mau pōʻaiapili i ke mele Hawaiʻi ma ke ʻano hāiki, ua māhuahua aʻe nō koʻu ʻike no 

ka puolo ma kona ʻano laulā ma ke kula ʻo Kamehameha, e laʻa hoʻi me ka heluhelu hua mele a 

me ka ʻike no ke kuanakuhi puolo.1 

 Ua hoʻomaka koʻu hīmeni a hoʻokani ʻana hoʻi i ke mele Hawaiʻi ma ke ʻano he ʻoihana 

ma nā hōkele ma Waikīkī. He ʻumikūmālua oʻu mau makahiki i ia wā, a no ia ʻano ʻōpiopio oʻu, 

he ʻano ʻē nō paha koʻu komo ʻana i kekahi ʻoihana i loko hoʻi o ka wā like e hele ana i ke kula 

waena. Ua hana pū nō naʻe koʻu makua kāne me John Nākī ma ka pūʻali koa, a ʻo kāna wahine, 

ʻo Kahalepuna Richardson-Nākī, ʻo ia ke kumu hula nāna ke alakaʻi ʻana i ka hōʻike hula ma ka 

hōkele ʻo ka Sheraton ma nā Poʻakolu, a no ia pilina i hai ʻia ai māua ʻo koʻu kaikuaʻana, i loko 

 
1 ʻO ke “kuanakuhi puolo” kaʻu ʻōlelo haku no ia mea he “music theory” ma ka ʻōlelo Pelekānia. 
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nō o ko māua kūlana ʻōpiopio. ʻO ia nō hoʻi ka wā i māhuahua nui aʻe ai koʻu ʻike no ke mele 

Hawaiʻi a me nā moʻolelo e pili pū ana. ʻOiai he hōʻike hula ka pōʻaiapili o kā mākou ʻoihana, he 

mea nui ka hoʻolauna pono ʻana i nā mele e ʻike ai nā malihini e nānā mai ana i kekahi ʻano ʻike 

no ke mele e hula ʻia ana. No ia kumu i pono ai ko mākou hoʻomaopopo ʻana i ka haku mele, ke 

kumu i haku ʻia ai ke mele, a kēlā ʻano ʻike kēia ʻano ʻike e kūʻonoʻono ai hoʻi ka hōʻike hula. He 

ʻelua hola ka lōʻihi o ia hōʻike hula a mākou, a no laila i aʻo ʻia ai nā mele Hawaiʻi he nui wale e 

kō pono ai.  

 Ua mau mai nō ia hana ʻana ma ke ʻano he puʻukani i ka wā kula kiʻekiʻe. I loko o ia wā i 

hoʻomaka ai koʻu hoʻokani ʻana ma ka hōkele ʻo Aulani, a Disney Resort and Spa, ma ka hōʻike 

hula ʻo Starlit Hui a me ka hale inu ʻo ʻŌlelo Room. He ʻekolu pō o ka pule koʻu hoʻokani ʻana ma 

ua hōkele nei, a he mea ia hoʻokani pinepine ʻana i paʻahana loa ai au ke pili pū mai me nā 

kuleana ʻē aʻe e hoʻokō ai i loko o ke kula kiʻekiʻe. He mea nō naʻe hoʻi ia i maʻa ai au i ke kū ʻana 

i mua o ke anaina he mau haneli kānaka ma ka hoʻokani a hīmeni piha. 

No ka Hui Hīmeni ʻo Keauhou 

 I loko hoʻi o ia wā ma ke kula kiʻekiʻe i hoʻokumu ʻia ai ko mākou hui hīmeni ʻo 

Keauhou—ʻo koʻu kaikuaʻana, ʻo Zachary Lum, ʻo kona hoa papa, ʻo Jonah Solatorio, a ʻo au 

nā lālā o ia hui hīmeni. No ko mākou komo like ʻana i ka Papa Hīmeni o ke Kula Kiʻekiʻe i paʻa ai 

ko mākou pilina i ka hoʻohihi like no ia mea he mele Hawaiʻi. Na Hailama Farden ke kapa ʻana i 

ka inoa ʻo “Keauhou” no ka waʻa e kau ana ma luna o nā haka kau puke o ka hale waihona puke 

ʻo Midkiff. No ke kūlana ʻōpiopio o mākou ma ia wā, he mea nō hoʻi ia i kūpono ai ia kapa inoa 

ʻana. Ma ka wā ʻakahi o ko mākou hoʻokani ʻana ma ke ʻano he hui hīmeni, ua nui nā pāʻina 

puka kula, nā pāʻina lā hānau, nā ʻaha male, a me nā pōʻaiapili o ia ʻano a mākou i hoʻokani ai. 
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He mea ia hoʻokani nui ʻana ma nā wahi like ʻole i ʻoi aʻe ai ka maikaʻi o ko mākou hīmeni pualu 

ʻana, a i pili ai hoʻi a paʻa mākou ma ke ʻano he mau hoa puni mele Hawaiʻi.  

I ke kaulana iki ʻana aʻe o ka hui hīmeni i hoʻopaʻa ʻia ai he mau hoʻokani ʻana ma nā hale 

ʻaina like ʻole, e laʻa me ka ʻIlikai Bar and Grill, I Mua Lounge, a me ke Corner Kitchen. ʻO kēia 

nō paha ka wā i hele ai a laha ke ʻano o ko mākou hīmeni ʻana i nā mele Hawaiʻi, ʻo ia hoʻi ke 

kālele ʻana i ke kaila mele Hawaiʻi o ka wā iā Helen Desha Beamer, John Kameaaloha Almeida, 

Lena Machado, a ia haku mele aku, ia haku mele aku. A hala kekahi mau makahiki o ia ʻano 

hoʻokani ʻana, ma ka makahiki 2016 i ʻoki leo ʻia ai ke pā leo mua a mākou, ʻo ia hoʻi ʻo 

“Keauhou.” Ua nui ka pōmaikaʻi i pili mai no ka puka maikaʻi o ia pā leo mua a mākou, a ʻo kēia 

nō paha ka wā i kaulana ai ka inoa o ka hui hīmeni ma waho aku o kēia pae ʻāina nei ma nā 

moku ʻāina o ʻAmelika, a ma ʻō aku ma Iāpana lā. Ma nā makahiki ʻeono ma hope pono mai i 

puka ai he ʻekolu hou aku pā leo a mākou, ʻo ia hoʻi ʻo “I ke Kō a ke Au,” “Ua Kō, Ua ʻĀina,” a ʻo 

“I Leʻa,” a makana ʻia he 19 makana Nā Hōkū Hanohano no ia mau pā leo ʻehā. 

 Ma waho o ke kālele ʻana o mākou ma luna o kekahi ʻano kaila mele Hawaiʻi o ka wā i 

hala, ua nui aʻe nō paha ka hoʻohihi o nā kānaka i ko mākou mele ʻana no ka wali o ka ʻōlelo 

Hawaiʻi iā mākou ma ka pākahi. Ma ke Kulanui o Hawaiʻi ma Mānoa i loaʻa ai iaʻu nā kēkelē 

laepua ma ka ʻōlelo Hawaiʻi a me ka puolo. Pēia hoʻi ka loaʻa ʻana o nā kēkelē laepua ʻōlelo 

Hawaiʻi i nā kuaʻana oʻu. No ia paʻa ʻana o ka ʻōlelo Hawaiʻi i ʻoi aʻe ai ko mākou hoʻomaopopo 

ʻana i ka ʻiʻo maoli o ke mele, ʻaʻole nō he mele e kanikani wale ai. He mea nō hoʻi ia paʻa ʻana o 

ka ʻōlelo Hawaiʻi i kākoʻo pono ʻia ai ko mākou haku mele ʻana me ka mālama ʻana nō hoʻi i nā 

loina haku mele e paʻa pono ai kona ʻano he mele Hawaiʻi ʻiʻo nō. 
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No ka Pilina me nā Meʻe Manomano o ke Mele Hawaiʻi 

I loko hoʻi o kēia wā ma ke kulanui i launa mua ai au me Robert Cazimero. E hoʻokani 

ana ʻo Keauhou ma ka hale inu ʻo I Mua Lounge, a komo honua maila ʻo ia nei. No kona kūlana 

hiehie, me ka haʻalulu loa i kamaʻilio ai mākou me ia, a ʻo ka mea i pā maoli ai ko mākou naʻau, 

ʻo ia ka nanea maoli o kona pepeiao i ka hoʻolohe ʻana mai i kā mākou poʻe mele. ʻO ia ka 

hoʻomaka ʻana o ka pilina hemo ʻole me ia meʻe manomano o ke mele Hawaiʻi e ola nei. A hala 

he mau māhina ma hope mai o ia pō, komo akula au i kāna hālau hula ʻo Hālau Nā Kamalei o 

Līlīlehua. Mau koʻu hula ʻana he ʻōlapa a he hoʻopaʻa ma ka hālau a hiki i kēia lā.  

Ma ka loaʻa ʻana mai o ke kēkelē laepua ma ke kulanui, ua holo mua au ma ka ʻimi ʻana i 

ke kēkelē laeoʻo ʻōlelo Hawaiʻi ma ke Kulanui o Hawaiʻi ma Mānoa. Ua kākau ʻia kaʻu pepa puka 

laeoʻo ma luna o ke kumuhana ʻo ka noho ʻana o ka haumāna, ʻo au, i ke alo o ke kumu, ʻo 

Cazimero, ma ka pōʻaiapili o ke aʻo ʻana. I noiʻina no ia pepa puka, ua noho au me kaʻu kumu he 

hoʻokahi lā o kēlā pule kēia pule, a kō maila he 50 hola o ke aʻo mele Hawaiʻi ʻana. I loko hoʻi o 

ia mau launa ʻana i aʻo ʻia ai nā mele āna i haku ai, a me ke kiʻina o kona haku mele ʻana. He 

pōmaikaʻi maoli nō kēia noho ʻana i ke alo o ke kumu ma ke aʻo ʻana i ke mele Hawaiʻi, a he mea 

hoʻi ia i ikaika aʻe ai koʻu haku mele ʻana a me nā mākau like ʻole e pono ai koʻu ʻano he 

puʻukani, e laʻa me ka hoʻopili ʻana i ka haʻawina o ka naʻau ʻoiai e hīmeni ana a me ke ʻano e kū 

ai me ka lawena kūpono i mua o ke anaina ma ka wā hīmeni. ʻAʻole pili wale nō ka hīmeni ʻana i 

ka nahenahe o ka leo, he pili nō hoʻi ia i ka lawena a ka puʻukani. 

No ia pilina hemo ʻole me Cazimero i pili ai hoʻi au me nā meʻe mele Hawaiʻi ʻē aʻe, e laʻa 

hoʻi me Mahi Beamer, Nina Kealiʻiwahamana, Marlene Sai, a me nā puʻukani he nui hou aku o ia 

hanauna. Ma waho o nā mea i pili hāiki i ke mele Hawaiʻi ʻana, i loko o ia mau pilina kahi i lohe 
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ʻia ai nā moʻolelo like ʻole e pili ana i ka wā e hīmeni nui ana ia mau meʻe i ʻō a ʻō o kēia pae 

ʻāina nei, a ma waho loa aku. Ma ka lohe ʻana i kēia mau moʻolelo i ʻike ai au i ke ʻano i loli nui ai 

ke mele Hawaiʻi i ke au o ka manawa, keu hoʻi ma ka ʻoihana hoʻokipa malihini. I loko nō naʻe o 

ia loli nui ʻana, ua mau mai nō ka Hawaiʻi ʻana o ke mele Hawaiʻi, he ʻokoʻa naʻe ke ʻano e 

hoʻokani ʻia ai.2 

I loko hoʻi o ia mau moʻolelo i nui ai hoʻi nā haʻawina i aʻo ʻia no ka lawena kūpono a ka 

puʻukani, ka ʻaoʻao pāʻoihana, a me nā mea laulā ʻē aʻe e makaʻala ai i loko o ka ʻoihana ʻo ke 

mele Hawaiʻi. ʻO ka pōmaikaʻi helu ʻekahi nō naʻe i loaʻa mai ma kēia mau pilina, ʻo ia ka noho 

pū ʻana mai me ia mau meʻe o ke mele Hawaiʻi. Ke nalu ʻo loko i ka wā ʻakahi o koʻu aʻo mele 

Hawaiʻi ʻana, he kupanaha maoli nō ka hiki ke noho pū mai me ia mau kānaka, nā puʻukani hoʻi 

aʻu i kūlia ai mai koʻu wā kamaliʻi. Pā maoli ka naʻau i ke aloha i hōʻike lokomaikaʻi ʻia mai e ia 

mau meʻe manomano o ke mele Hawaiʻi.  

  

 
2 Ua nui nā moʻolelo i haʻi ʻia mai no ka polokalamu “Hawaiʻi Calls.” ʻOiai he pāna hoʻokani pila ko kēia polokalamu, 
ua ʻokoʻa nō ke ʻano i hoʻokani ʻia ai ia mau mele Hawaiʻi, ʻaʻole he ʻukulele, kīkā, a he pila kū nui wale nō. ʻAʻole 
naʻe kēia he mea e Hawaiʻi ʻole ai nā mele Hawaiʻi i puka mai ma ia polokalamu.  



 9 

Mokuna II: Kilo Moʻokalaleo 

E kālailai a hoʻākāka ʻia ana he ʻekolu māhele nui i loko o kēia mokuna kilo moʻokalaleo 

nei e pili pū ana i ia mea he mele Hawaiʻi. ʻO ka māhele nui mua, ʻo ia ke ahuwale ʻana mai o ia 

mea he mele Hawaiʻi ma ka hōʻike ʻana aku i nā hiʻohiʻona e Hawaiʻi ai ke mele Hawaiʻi ma kona 

ʻano iho nō; ʻo ka lua, ʻo ia ka hoʻākāka ʻana i ke ʻano loli mau o ke mele Hawaiʻi ma o ke kilo 

mōʻaukala mele Hawaiʻi, mai ka wā ma mua o ka hōʻea ʻana mai o ka poʻe mikionali a hiki loa 

mai i kēia au e neʻe nei; a laila hoʻi ka hope o nā māhele nui, ʻo ia ka hōʻike ʻana i ke ʻano i 

pōmaikaʻi ai nā lāhui ʻōiwi no waho aku o Hawaiʻi i ka hoʻoholo mua ʻana i kā lākou poʻe mele. 

Lilo nā māhele nui ʻekolu o kēia mokuna nei he kahua e hoʻomaopopo ʻia ai nā manaʻo e hāpai 

ʻia ana no ka hoʻoholo mua ma ke mele Hawaiʻi ma ke koena o kēia pepa puka nei. 

No ia Mea he Mele Hawaiʻi 

I loko nō o ka laha loa o ke mele Hawaiʻi ma nā poʻopoʻo like ʻole a pau o kēia pae ʻāina 

nei, a ma waho loa aku i ke ao a puni, he paʻakikī nō paha ke kuhi hāiki ʻana i ia mea he mele 

Hawaiʻi. No kekahi poʻe, he mele Hawaiʻi nā mele a pau i kumu ma Hawaiʻi nei; no kekahi aku, 

he mele Hawaiʻi nā mele a pau e puka ana mai loko aku o ka waha o ke kanaka nona ke koko 

Hawaiʻi. No kēia mau manaʻo kūʻēʻē e hū aʻe nei i waena o kānaka, he koʻikoʻi ka hoʻākāka ʻana i 

ke mele Hawaiʻi e ʻike maopopo ʻia ai ka mea e kino ai ʻo ia ma kona ʻano iho nō, a e kūʻokoʻa ai 

hoʻi ʻo ia ke hoʻohālikelike ʻia me nā puolo no waho aku o Hawaiʻi nei.  

Ma ke ao kālaipuolo lāhui, ʻaʻole o kana mai ke kaulana o Amy K. Stillman i kona noiʻi 

noelo ʻana i ke mele Hawaiʻi, a e wehewehe mai ana i ke mele Hawaiʻi penei: “The term 

‘Hawaiian song’ encompasses all songs in Hawaiian on any subject, as well as all those in English 
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with Hawaiʻi or some aspect of Hawaiian culture as a theme.”3 Hoʻomau ʻo ia i kona wehewehe 

ʻana i ke mele Hawaiʻi ma ka wae ʻana i nā mele i haku ʻia ma hope o ka hiki ʻana mai o ka poʻe 

mikionali ma nā pūʻulu āna i kapa ai he “hīmeni,” “hīmeni-type,” “hula kuʻi/hula song,” a he 

“Hapa Haole.”4 Hōʻike ʻia ma ia mau wehewehena a Stillman ka laulā o ke mele Hawaiʻi a me nā 

pōʻaiapili e ola ai ia mau ʻano—ka hale pule no ka hīmeni, nā wahi i pili i ka hula no ka hula kuʻi, 

a ia pōʻaiapili aku, ia pōʻaiapili aku—ʻaʻole naʻe kuhi hāiki ʻia ma ia mau wehewehena ka ʻaoʻao 

ʻōlelo a kuanaʻike hoʻi e Hawaiʻi ai ma kona ʻano iho nō, pau pū me nā hiʻohiʻona e ʻokoʻa ai ke 

hoʻohālikelike ʻia me ka puolo ʻē aʻe o ka honua.  

 ʻO ka mea nui nō paha e Hawaiʻi ai ke mele Hawaiʻi, ʻo ia hoʻi ke koʻikoʻi ʻoi loa aʻe o ka 

ʻōlelo o ke mele ma mua o ke koʻikoʻi o ka puolo. Penei kā Zachary Lum no ia kumuhana 

hoʻokahi: 

Mele goes beyond Hawaiian music... Though Hawaiian music may often contain 
text, mele emphasizes the text. Thus, mele are logogenic. Words/lyrics are 
paramount. Usually ma ka ʻōlelo Hawaiʻi (in the Hawaiian language), the text of a 
mele is the foundation of the expression itself.5 

 
ʻO kekahi mea e makaʻala ai ma ia ʻōlelo a Lum, hoʻokaʻawale ʻia ke mele Hawaiʻi me ia mea he 

“Hawaiian music.” ʻO kāna i hoʻākāka mai ai, pili ia i ke ʻano “logogenic” o ke mele Hawaiʻi, 

ʻaʻole naʻe pili i ka “Hawaiian music.” Laulā aʻe ia mea he “Hawaiian music,” e like hoʻi me kā 

Stillman i wehewehe ai, ʻoiai kaʻa ma lalo ona nā mele i haku ʻia ma ka ʻōlelo Pelekānia a me nā 

mele i pili iā Hawaiʻi ma ke ʻano laulā, ʻaʻole naʻe kālele ʻia ke koʻikoʻi o ka ʻōlelo i loko o ia mau 

 
3 Amy K. Stillman, “Published Hawaiian Songbooks,” Notes 44, no. 2 (1987): 223-224. 
4 kūho., 225. Pākuʻi ʻia nō hoʻi he pakuhi ma ia ʻaoʻao o kā Stillman e hōʻike ana i nā mea e ʻokoʻa ai ia mau pūʻulu.  
5 Zachary Lum, “Nā Hīmeni Hawaiʻi: Transcending Kūʻē, Promoting Kūpaʻa,“ pepa puka laeoʻo, (University of 
Hawaiʻi at Mānoa, 2017): 20. 
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mele. ʻO ka ʻōlelo nō naʻe ka mea e ʻiʻo ai ke mele Hawaiʻi, a no laila hoʻi e hāiki mai ai nā mele e 

kaʻa ana ma lalo o ia waeʻanona.  

He nui nō a keu aku ke kākoʻo ʻana no ia koʻikoʻi ʻoi loa o ka ʻōlelo i loko o ke mele 

Hawaiʻi ma ke kilo moʻokalaleo.6 I loko o kekahi o nā laʻana, he pili nō ka haku mele ʻana i ke ola 

a me ka make, a hoʻākāka mai ʻo Mary Kawena Pūkuʻi no ke koʻikoʻi o ka hana a ka haku mele a 

me ka ʻoihana haku mele penei:  

The ancient poets carefully selected men worthy of carrying on their art. These 
younger men were taught the old meles and the technique of fashioning new 
ones... Poets were skilled in the use of words. Carelessness in the choice of 
words might result in death for the composer or the person for whom it was 
composed.7 

 
Kuhi hāiki ʻia e Pūkuʻi ke koʻikoʻi o ka wae pono ʻia o nā hua ʻōlelo mele ma ka haku ʻana, ʻaʻole 

naʻe kuhi iki ʻia ke koʻikoʻi o ka puolo ma ke ʻano e ola ai a e make ai paha ka mea nāna/nona ke 

mele.8 E hoʻomanaʻo pū ʻia ka ʻōlelo noʻeau laha loa, “I ka ʻōlelo nō ke ola, i ka ʻōlelo nō ka 

make”9—ʻaʻole ka puolo ʻo kahi e hoʻoholo ʻia ai ke ola me ka make. 

He mana ko ka ʻōlelo, keu ke hoʻopuka ʻia ma ka waha a paʻē i ka pepeiao o haʻi. ʻOi aʻe 

nō paha ia mana o ka ʻōlelo ke hoʻopuka ʻia ma ke mele no ke kūlana hiehie aʻe o ka ʻōlelo. I 

mea nō naʻe hoʻi e pae aku ai ma ia kūlana o ka ʻōlelo mele, he wā nō e nalu nui ai ʻo loko o ka 

haku mele i kēlā hua ʻōlelo mele kēia hua ʻōlelo mele, a he wā nō e komo pono ai ka ʻike o ka 

 
6 Dorothy K. Gillett, “Hawaiian Music for Hawaiʻi’s Children: And a Dance-Chant to Share with Yours,” Music 
Educators Journal 59 no. 2 (1972): 79; Amy K. Stillman, “Published Hawaiian Songbooks,” 230; Amy K. Stillman 
“Textualizing Hawaiian Music,” American Music 23, no. 1 (2005): 78, 80.  
7 Mary Kawena Pūkuʻi, “Songs of Old Kaʻū,” The Journal of American Folklore 62, no. 245 (1949): 247. 
8 ʻO ka “hua ʻōlelo mele” kaʻu ʻōlelo haku no ia mea he “lyric.” I mea ia haku ʻana e huikau ʻole ai i ka “hua mele,” ʻo 
ia hoʻi ka “note” ma ka pōʻaiapili puolo. 
9 Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau: Hawaiian Proverbs and Poetical Sayings, (Honolulu, Bishop Museum Press, 
1983), 129:1191. 
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naʻau a me nā haliʻa aloha e pili pū ana i loko o haku mele ʻana. Kākau ʻo Kalena Silva no ia 

mana o ka ʻōlelo ma ka pōʻaiapili o ke mele oli Hawaiʻi: 

Hawaiians traditionally believed that language, especially when chanted, 
possessed mana, that is, power derived from a spiritual source. The saying, ʻO 
ʻoe ka luaahi o kāu mele’ (‘You bear both the good and the bad consequences of 
the poetry you compose’) comes from the belief that the desired outcome of 
activities in various phases of life is, to a great extent, predicated upon the 
skillful manipulation of the mana inherent in language.10 

 
Ma ka hoʻopuka ʻana i ke mele e kino ai ka manaʻo a me ka pahu hopu o ke mele e paʻa ana i 

loko o ka ʻōlelo; a lele aku, a laila nō paha e hoʻokō ʻia ai ia pahu hopu i loko o ka nohona 

kanaka.  

Ma ka pōʻaiapili mele oli, ke noʻonoʻo ʻia ke ʻano o ka puolo, he mea hou aku ia e kākoʻo 

ai i ka manaʻo o ke koʻikoʻi ʻoi aʻe o ka ʻōlelo. Ke noʻonoʻo ʻia ke mele oli, ʻo ia ke kahua o ke 

mele Hawaiʻi o ia mua mai, he “nōhie” nō ke ʻano o ka leo mele, keu aku ke hoʻohālikelike ʻia 

me ke mele Hawaiʻi e kaulana nei i kēia au i ʻāwili ʻia me nā hiʻohiʻona puolo no waho mai.11 He 

ʻelua a ʻekolu wale nō paha kiʻeleo ma ke mele oli Hawaiʻi, a he mea paha ia e kālele ʻia ai ka 

ʻōlelo o ke mele, ʻaʻole ʻo ka puolo.12  

Mau nō naʻe ke koʻikoʻi o ka leo oli e hoʻopuka ʻia ai ka ʻōlelo, a e hōʻike ʻia ai hoʻi ka 

naʻau o ka mea nāna e oli ana. No ia kumu e loaʻa ai nā ʻano leo oli like ʻole o ka Hawaiʻi, e laʻa 

me ka hoʻāeae, ka hoʻouēuē, a me ke kepakepa, a wae ʻia ke ʻano o ke oli e kohu pono ana ma 

ka pōʻaiapili e oli ai.13 Inā ʻaʻohe koʻikoʻi o ka puolo, ʻaʻole nō paha loaʻa nā ʻano like ʻole o ke 

mele Hawaiʻi i loko o ke au o ka manawa. 

 
10 Kalena Silva, “Hawaiian Chant: Dynamic Cultural Link of Atrophied Relic?” The Journal of Polynesian Society 98, 
no. 1 (1989): 85. 
11 Ma kēia pepa nei, hoʻohana hāiki ʻia ʻo “leo mele” no ka manaʻo o “melody” ma ka pōʻaiapili puolo. 
12 Ke hoʻohana ʻia nei ʻo “kiʻeleo” no ka manaʻo o “pitch” ma ka ʻōlelo Pelekānia ma ka pōʻaiapili puolo.  
13 Helen Roberts, Ancient Hawaiian Music, (Honolulu, Bernice P. Bishop Museum, 1926), 75, 120, 150. 
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 ʻO ka hiʻohiʻona e Hawaiʻi ai ka ʻōlelo i loko o ke mele Hawaiʻi, ʻo ia hoʻi ka meiwi, e like 

hoʻi me kā Larry Kimura kapa ʻana: 

Ua like ke mele Hawaiʻi kuʻuna me ke kino o ke kanaka. Ua hiki ke māhele ʻia ke 
mele i loko o ʻelua māhele nui aʻu e kapa nei ʻo ia ke kino ʻiʻo a me ke kino iwi. ʻO 
ke kino ʻiʻo nō ka ʻōlelo o ke mele, ka manaʻo hoʻi e kāpili ʻia mai ai ma luna o ke 
kino iwi. ʻO ke kino iwi, ʻo ia ka ʻōnaehana kūkulu e kū ai ke mele he kino paʻa. E 
paʻa ke kino ʻiʻo (ka manaʻo) o ke mele i kona kinanahiwi, ʻo ia hoʻi, kona kino 
iwi.14 

 
ʻO ka meiwi ia “ʻōnaehana kūkulu” a Kimura i hoʻākāka aʻe nei, ka mea hoʻi e kū ai ke mele 

Hawaiʻi ma kona ʻano he Hawaiʻi, a e ʻokoʻa ai hoʻi ke kūlana o ka ʻōlelo ke hoʻohālikelike ʻia me 

ko ke kūkā kamaʻilio wale ʻana nō. He mau loina kona e hahai ai, he mau lauana kona, a he mau 

hiʻohiʻona hāiki nō hoʻi kona e kūʻokoʻa ai. Pākuʻi nō hoʻi ʻo Hiapokeikikāne Perreira he mau 

meiwi hou aku i pili hāiki i ka moʻolelo Hawaiʻi kahiko, a he pili nō hoʻi kekahi o ia mau meiwi 

moʻokalaleo i ke mele Hawaiʻi, e laʻa hoʻi me ke kohu, ka pīnaʻi, a me ka ʻēkoʻa.15 Ma ka 

hoʻomaopopo pono ʻana i ia mau meiwi e ahuwale hou mai ai kekahi kahua o ke mele Hawaiʻi, 

ke ʻano hoʻi e kūkulu ʻia ai ka ʻōlelo o loko o ke mele. 

 Ma ka hōʻuluʻulu ʻana mai i nā manaʻo o luna aʻe nei, penei nō he wehewehena e akāka 

ai ia mea he mele Hawaiʻi: He mele ke mele Hawaiʻi i haku ʻia ma ka ʻōlelo Hawaiʻi e kālele nui 

ana i ka manaʻo o ka ʻōlelo, me ka hahai pono ʻana i nā hiʻohiʻona/meiwi e kahua ai ʻo ia ma 

kona ʻano Hawaiʻi iho nō. E lilo hoʻi kēia wehewehena o ke mele Hawaiʻi he kahua e kālailai ʻia ai 

nā manaʻo nui o kēia pepa puka nei.  

 

 
14 Larry Kimura, “Nā mele kau o ka māhele mua o ka moʻolelo ʻo Hiʻiakaikapoliopele na Joseph M. Poepoe: He 
kālailaina me ke kālele ma luna o nā kuʻinaiwi kaulua,“ pepa puka laeoʻo, (University of Hawaiʻi at Hilo, 2002): 2. 
15 Hiapokeikikāne Perreira, “He Kiʻina Hoʻokuanaʻike Mauli Hawaiʻi ma ke Kālailai Moʻokalaleo,” Hūlili 9 (2013): 63-
94. 
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No ka Moʻokūʻauhau Mele Hawaiʻi 

 Mai kona kumu mua ʻana a hiki loa mai i kēia wā, he loli a he loli hou ke ʻano o ke mele 

Hawaiʻi, a e loli mau aku ana nō. Ma ke kilo mōʻaukala mele Hawaiʻi e ahuwale mai ai ia ʻano loli 

mau ʻana, pau pū me nā hanana i hulihia ai ka nohona o kānaka i loko o ke au o ka manawa. Me 

ka noʻonoʻo pū ʻia o ka wehewehena i kūkulu ʻia aʻe nei no ia mea he mele Hawaiʻi, ua 

hoʻokaʻawale ʻia ke mele Hawaiʻi ma ʻewalu wā aʻu e kapa nei penei: 

1. Mele Oli / Mele Hula 
2. Hīmeni 
3. Nā Lani ʻEhā 
4. Hula ʻŌlapa / Hula Kuʻi 
5. Hapa Haole 
6. Mele Hawaiʻi Kū i Kona Wā 
7. Hawaiian Renaissance 
8. Mele Hawaiʻi o kēia Au nei 
 

Eia hoʻi he wahi kiʻi e hōʻike ai i ke kaʻa ʻana o ia mau wā o ke mele Hawaiʻi mai ka wā o ke mele 

oli a hula a hiki loa mai i ke mele Hawaiʻi e laha nei i kēia au. I kōkua hoʻi kēia kiʻi i ke kālailai 

ʻana i kēlā wā kēia wā i loko o kēia māhele nei no ka mōʻaukala mele Hawaiʻi: 
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Kiʻi 1. Mōʻaukala Mele Hawaiʻi (na ka mea kākau). 
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Mele Oli / Mele Hula (-1820) 

 ʻO ke mele oli a me ke mele hula ke kino mua o ia mea he mele Hawaiʻi i kumu ma mua 

loa aku o ka hiki ʻana mai o ka poʻe mikionali, a lawe ʻia mai nō paha e kūpuna i neʻekau mai 

Kahiki mai a pae ma Hawaiʻi nei. ʻO ke kahua hoʻi ia o nā ʻano mele Hawaiʻi like ʻole a pau e 

kupu mai ana ma hope o kona wā. He ʻōlelo Hawaiʻi piha ka ʻōlelo e haku ʻia ai, a pili nō hoʻi ke 

kumumele i nā pōʻaiapili kapu a noa nō hoʻi.16   

Hoʻokaʻawale ʻia ke mele Hawaiʻi o ia wā ma ʻelua ʻano: ʻo ke mele oli a me ke mele hula. 

Oli ʻia ke mele oli me ka hoʻokani ʻole ʻia o kekahi ʻano mea hoʻokani (e laʻa me ka pahu, ka ipu 

heke, a pēlā aku), ʻaʻohe pū hula e pili pū ana. Oli ʻia ke mele hula me ka hoʻokani ʻia o ka mea 

hoʻokani, loaʻa pū nō hoʻi ka hula e pili pū ana.17 ʻO ke mele oli nō paha ke ʻano mua o ke mele 

Hawaiʻi, a no loko mai o ia ʻano i hānau ʻia ai ke mele hula.18 Hoʻākāka hou mai ʻo Elizabeth 

Tatar no ka ʻokoʻa o ia mau ʻano ʻelua: 

Oli and hula are therefore the two “general” styles in which a type of chant may 
be performed. All mele types may be performed as oli (chant without dance), 
but only certain types such as name chants, sex chants, love chants, and chants 
dedicated to gods of hula (ritual dance), may be performed as hula (chant with 
dance).19 

 

 
16 ʻO ke “kumumele” kaʻu ʻōlelo haku. E like hoʻi me ke kumukānāwai a me ke kumukūʻai, ʻo ke kumumele ka mea 
nona mai ke mele e haku ʻia ai. Ma waho aku o ka ʻike maʻa mau o ka Hawaiʻi no ia mea he kapu a he noa, ke kuhi 
pū ʻia nei ka manaʻo o “sacred” a me “secular” ma ka ʻaoʻao o ka ʻōnaehana puolo e ahuwale mai ai ke ʻano o ke 
kumumele. He pili nō ke mele kapu i ka pōʻaiapili ʻo ke akua (ʻo ka maʻa mau ke akua Kalikiano); a he pili ke mele 
noa i nā pōʻaiapili like ʻole a pau ma waho aku o ke akua. E hoʻohana ʻia ana ia mau hua ʻōlelo ʻelua no ia manaʻo 
like ma ke kālailai ʻana i nā wā ʻē aʻe a pau o ke mele Hawaiʻi ma kēia mokuna nei. 
17 George S. Kanahele, John Berger, Hawaiian Music & Musicians: An Encyclopedic History, (Honolulu, Mutual 
Publishing, 2012): 95. Kaʻa nō hoʻi ke mele pule ma lalo o ke mele oli, ʻoiai ma ka nui loa, ʻaʻole hula ʻia ke mele 
pule, a ʻaʻohe mea hoʻokani e hoʻokani ʻia ma ka wā hoʻokahi. ʻO “Pūpū Weuweu” kekahi mele pule kākaʻikahi e 
hula ʻia e noa ai ka papa hula. 
18 kūho., 98. 
19 Elizabeth Tatar, “Toward a Description of Precontact Music in Hawaiʻi,” Ethnomusicology 25, no. 3 (1981): 485. 
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Ma ka nānā ʻana i kā Tatar, ʻo ka mea nui e ʻokoʻa ai nā ʻano mele ʻelua, ʻo ia ka loaʻa a loaʻa ʻole 

paha o ka hula. Ma muli nō hoʻi o ia kaukaʻi ʻana ma luna o ka hula e ʻokoʻa ai ka ʻaoʻao ʻōlelo a 

me ka ʻaoʻao puolo o ia mau ʻano ʻelua o ke mele Hawaiʻi. 

E like me ka wehewehena i kūkulu ʻia aʻe nei no ke mele Hawaiʻi, ʻo ka ʻōlelo no loko mai 

o ke mele oli a me ke mele hula ke koʻikoʻi ʻoi loa, ʻoiai i loko o ka ʻōlelo kahi e paʻa ai ka ʻike no 

nā kumumele like ʻole a pau i pili i ka Hawaiʻi o ia wā—ʻo nā akua, ʻo nā ʻoihana ʻike, ʻo ka ʻāina, 

a ia mea aku, ia mea aku.20 ʻO ka mea wale nō e ʻokoʻa ai ka ʻōlelo i loko o ke mele oli a me ke 

mele hula, ʻo ia ke ʻano e hoʻonohonoho ʻia ai i loko o ke mele ʻokoʻa: 

Hula meles are usually composed with lines of poetry nearly uniform in length, 
and in this respect they differ markedly from olis, where the lines may vary 
considerably in length at different points in the poem. Nearly all hula meles are 
capable of being scanned, with about the same number of accents to each line if 
not the same composition of feet, and the poetry is always composed in 
couplets.21 
 

Hoʻonohonoho ʻia ke mele hula ma ia ʻano e hula ʻia ai—ʻo ka like o ka nui kāpana o kēlā lālani 

mele kēia lālani mele ka mea e alakaʻi pono ʻia ai ke au wāwae o ka hula ʻana, a pēlā hoʻi ke 

kuhina lima. Ma ia like ʻana o ka lōʻihi o nā lālani mele e like pū ai ka lōʻihi o nā paukū, a he mea 

hoʻi ia e alakaʻi pono ʻia ai ka hula ʻana. ʻAʻole nō hoʻonohonoho kūlike ʻia ke mele oli ma ia 

ʻano, a no laila e hula ʻole ʻia ai. 

Ma ka ʻaoʻao puolo, e like hoʻi me ka mea i hōʻike ʻia aʻela, he ʻelua a ʻekolu nō paha 

kiʻeleo o ke mele oli. ʻO kekahi nō naʻe, ʻo ia kiʻeleo ke kahua paʻa o ka leo mele. Mai ia kiʻeleo 

 
20 kūho., 483; Helen Roberts, Ancient Hawaiian Music, 57.  
21 Helen Roberts, Ancient Hawaiian Music, 318. Pili nō ke kūkulu ʻana i ka hua ʻōlelo mele ma ke ʻano he “couplet” 
ma kekahi ʻano mele Hawaiʻi hāiki, ʻo ia hoʻi ka hula kuʻi a me ka hula ʻōlapa. ʻAʻole nō naʻe ia he hiʻohiʻona kūmau 
ma nā mele hula a pau. 
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hoʻokahi e piʻi aʻe ai a e iho mai ai, hoʻi mau nō naʻe i ke kiʻeleo kumu.22 ʻOi iki aʻe ka nui kiʻeleo 

o ke mele hula—he ʻelima a ʻeono paha—like nō naʻe ke kiʻeleo kumu e hoʻi mau aku ai.23 

Hōʻuluʻulu ʻia ke ʻano o ka leo mele o ke mele oli a me ke mele hula e Helen Roberts penei: 

The downward construction, together with the employment of a simple melodic 
idea over and over, embellishing and varying it to relieve the monotony, but 
never enlarging it, changing the structure, or playing with it for its own sake 
apart from accompanying texts, are the outstanding features of the art of music 
as it was known to the Hawaiians.24 

 
He mau hiʻohiʻona nō hoʻi ko ia mau ʻano oli, e laʻa hoʻi me ka heʻu, ka ʻiʻi, a me ke kāohi. 

Ma ia mau ʻano oli, pau pū me nā hiʻohiʻona e pili pū ana, pēlā e hōʻike ʻia ai ka haʻawina o ka 

naʻau, a e pili ai hoʻi ke mele i ka pōʻaiapili kūpono.25 I laʻana, oli ʻia ke mele kanikau ma ka 

hoʻolewa, a he hoʻouēuē ke ʻano o ke oli ʻana, a he uē a he ʻiʻi nō paha kekahi mau hiʻohiʻona o 

ia leo oli. ʻAʻole loa nō e oli ʻia ke mele kanikau ma kekahi ʻano a pōʻaiapili hou aku paha, e laʻa 

hoʻi me ka wā e hānau ʻia ai ke aliʻi. Hōʻuluʻulu ʻo Tatar i ke oli ʻana penei: “To simplify a rather 

complex interrelationship, I propose that the theoretical basis of the musical system of 

precontact Hawaiian chant was, in abbreviated form, mele = type + style + quality.”26 

He ʻokoʻa nō hoʻi ke ʻano e hoʻonohonoho ʻia ai ka ʻaoʻao puolo no ke kumu like i 

hoʻākākā ʻia aʻe nei no ka ʻaoʻao ʻōlelo, ʻoiai hula ʻia ke mele hula, a ʻaʻohe hula ʻana o ke mele 

oli. Pēlā hoʻi e ahuwale koke mai ai ka ʻokoʻa o nā ʻano ʻelua ma ka lohe wale ʻana aku nō i ka 

ʻaoʻao puolo—he pana a he lauana ko ke mele hula e hula ʻia ai, ʻaʻohe ʻano lauana paʻa o ke 

 
22 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 98-99; Helen Roberts, Ancient Hawaiian Music, 
70, 150. 
23 Helen Roberts, Ancient Hawaiian Music, 319. 
24 kūho., 321. 
25 Helen Roberts, Ancient Hawaiian Music, 70, 74. 
26 Elizabeth Tatar, “Toward a Description of Precontact Music in Hawaiʻi,” 490. 
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mele oli, a he pili nō hoʻi ia i ke kinona mele.27 He mele haku pololei ʻia ke kinona mele o ke 

mele oli, ʻoiai ʻaʻohe nō hoʻokaʻawale ʻana ma nā paukū o ka lōʻihi like.28 Kaʻawale nō naʻe ma 

nā ʻoki, a ʻokoʻa hoʻi ka lōʻihi o kēlā ʻoki kēia ʻoki. He ʻoki nō hoʻi ko ke mele hula, ʻano like nō 

naʻe ka lōʻihi a me ka leo mele o kona mau ʻoki, a no ia kumu e hula ʻia ai. ʻO ka ʻoki nō paha ke 

kinona mele i kahua ai ke mele paukū i laha ma ka wā o ka hula ʻōlapa a me ka hula kuʻi.29 

Hīmeni (1820-1872) 

I ka makahiki 1820 i pae mua mai ai ʻo Hiram Bingham me ka poʻe mikionali o ka 

American Board of Commissioners for Foreign Missions (ABCFM) i Hawaiʻi nei, a lawe pū ʻia mai 

me lākou kā lākou mele haipule o ka hoʻomana Kalikiano.30 I ka ʻāwili pū ʻana mai o ia mele 

haipule a ka mikionali me ke mele Hawaiʻi e laha ana i ia wā, pēlā pū me ka hoʻohiolo ʻia o ka ʻai 

kapu, ka pāpā ʻia o ka hula, a me ka laha ʻana aʻe o ka hoʻomana Kalikiano ma Hawaiʻi nei, pēlā i 

hua mai ai ka hīmeni haipule Hawaiʻi, ʻo ka lua hoʻi ia o ia mea he mele Hawaiʻi. He ʻōlelo 

Hawaiʻi nō ka ʻōlelo e haku ʻia ai, unuhi nui ʻia nō naʻe nā hua ʻōlelo Pelekānia i hua ʻōlelo mele, 

ʻoiai pili hāiki ke kumumele o ka hīmeni haipule Hawaiʻi i ka pōʻaiapili kapu, ʻo ke akua Kalikiano. 

No kekahi o nā hīmeni haipule Hawaiʻi, ua unuhi pololei ʻia nō mai ke mele i paʻa mua 

ma ka ʻōlelo Pelekānia; no kekahi mele aku, ua haku ʻia nō ma ka ʻōlelo Hawaiʻi, ma luna nō naʻe 

o ke kumumele ʻo ke akua Kalikiano, ʻaʻole ʻo ka hoʻomana Hawaiʻi e mālama ʻia ana ma mua o 

 
27 Helen Roberts, Ancient Hawaiian Music, 71, 76; ʻO ke “kinona mele” kaʻu ʻōlelo haku no ia mea he “song form.” 
28 ʻO ke “mele haku pololei ʻia” kaʻu ʻōlelo haku no ia mea he “through-composed,” he kinona mele me nā paukū 
ʻole, kohu mea lā he hoʻokahi paukū nui ke mele holoʻokoʻa, e like hoʻi me “Kūnihi ka Mauna i ka Laʻi ē.”Māiki Aiu 
Lake, “Kūnihi ka Mauna i ka Laʻi ē,” mele 2 ma Māiki Chants and Mele of Hawaiʻi, Hula Records, 1992, pā sēdē. 
29 ʻO ke “mele paukū” kaʻu ʻōlelo haku no ia mea he “strophic,” he kinona mele nona nā paukū me ka leo mele like, 
ʻokoʻa naʻe nā hua ʻōlelo mele ma kēlā paukū kēia paukū. He mele paukū ʻo “A Koʻolau Au ʻIke i ka Ua.” Māiki Aiu 
Lake, “A Koʻolau Au ʻIke i ka Ua,” mele 6 ma Māiki Chants and Mele of Hawaiʻi, Hula Records, 1992, pā sēdē. 
30 Amy K. Stillman, “Beyond Bibliography: Interpreting Hawaiian-Language Protestant Hymn Imprints,” 
Ethnomusicology 40, no. 3 (1996): 469; Stephanie Nohelani Teves, “Tradition and Performance,” Native Studies 
Keywords, hoʻoponopono ʻia na Stephanie Nohelani Teves, Andrea Smith, a me Michelle H. Raheja (Arizona: 
University of Arizona Press, 2015): 259; George S. Kanahele, John Berger, Hawaiian Music & Musicians, 54. 
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ko Bingham mā hōʻea ʻana mai.31 Ua paʻi ʻia ka puke hīmeni mua ʻo Na Himeni Hawaii; He Me 

Ori Ia Iehova, Ke Akua Mau na ua Bingham lā i ka makahiki 1823; a laila hoʻi i paʻi ʻia ai he mau 

puke hīmeni hou mai na Lorenzo Lyons ma hope o kona hōʻea ʻana mai i Hawaiʻi nei i ka 

makahiki 1832.32 I ala ia mau puke e hoʻolaha ʻia ai ka hoʻomana Kalikiano a puni ʻo Hawaiʻi, a i 

aʻo ʻia ai hoʻi ko Hawaiʻi i ka heluhelu palapala, pau pū me ka heluhelu hua mele o ka hīmeni 

pākōlī ʻana.33  

Ma ka ʻaoʻao ʻōlelo, e like me ka mea i hōʻike ʻia aʻe nei, he ʻōlelo Hawaiʻi nō ka ʻōlelo e 

haku ʻia ai, he nui nō naʻe nā hua ʻōlelo hou i unuhi ʻia e pili pū ana i ke kumumele ʻo ka 

hoʻomana Kalikiano. ʻOiai naʻe ʻo ka ʻōlelo Hawaiʻi ka ʻōlelo kūmau o ka ʻāina o ia wā, he mea 

nō ia i hōʻoia ʻia ai ka pono a pololei hoʻi o ka ʻōlelo i loko o ka hīmeni haipule Hawaiʻi, i loko nō 

o ka ʻokoʻa loa o ke kumumele. No ia kumu nō hoʻi i hōʻoia pū ʻia ai ke ō ʻana o nā hiʻohiʻona 

mele i ili mai ke mele oli a me ke mele hula, a e pili moʻokūʻauhau ai hoʻi ka hīmeni haipule 

Hawaiʻi i ke mele Hawaiʻi no mua mai. E hoʻohālikelike ʻia ia pōʻaiapili me ko kēia au nei: No ka 

ʻane pau o ka ʻōlelo Hawaiʻi, a lilo nō hoʻi ka ʻōlelo Pelekānia, ʻo ia ka ʻōlelo kūmau o ka ʻāina, 

ʻaʻole nō ʻike iki ka hapa nui o kānaka o kēia au i ka hemahema o ka ʻōlelo i loko o ke mele 

Hawaiʻi no ka wali ʻole o ka ʻōlelo Hawaiʻi iā lākou, a no laila hoʻi e mau ai ia ʻano hemahema o 

ka ʻōlelo i loko o ke mele Hawaiʻi. Nui nō hoʻi ka hukihuki i waena o kānaka o kēia au nei ma ka 

hoʻoholo ʻana i ka mea e kūʻiʻo ai ke mele Hawaiʻi ma kona ʻano iho nō he Hawaiʻi. Hāpai ʻo 

 
31 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 298. 
32 kūho., 302. 
33 Amy K. Stillman, “Beyond Bibliography,” 469, 476; George S. Kanahele, John Berger, Hawaiian Music & 
Musicians, 295. 
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Stillman he manaʻo no ke ʻano o ka noʻonoʻo ʻana o ko Hawaiʻi poʻe o ka wā o ka hīmeni haipule 

Hawaiʻi: 

Questions of authenticity, traditionality and indigenous versus non-indigenous 
origins with respect to Christian hymnody were of little or no concern to 
Hawaiians; it did not apparently matter to the converted that “Christian” was 
“not indigenous.” What ensued musically, then, was a simultaneous cross-
fertilization of repertoire and performance practices from sacred and secular 
domains alike.34 

 
ʻOiai ua paʻa pono ka Hawaiʻi ʻana o kānaka i ka wā o ka hīmeni haipule Hawaiʻi, ʻaʻohe 

nō kānalua i ke kiʻi ʻana i nā mea hou no waho mai a ʻāwili pū i ka mea i ʻike ʻē ʻia, keu hoʻi ma 

ke mele Hawaiʻi. Nui nō naʻe ke kānalua o ko kēia au i ia ʻano ʻāwili pū ʻana no ka paʻa pono ʻole 

o ka Hawaiʻi ʻana ma kona ʻāina ponoʻī iho nō. (E kālailai nui ʻia ana kēia manaʻo hoʻokahi ma ka 

mokuna hope o kēia pepa puka nei). 

ʻO ka mea nui loa i loli ma ka hīmeni haipule Hawaiʻi, ʻo ia hoʻi ka ʻaoʻao puolo ma ke kiʻi 

ʻana i ka hīmeni a ko waho ma kahi o ke oli a ko Hawaiʻi. Wahi a Roberts, “It has been stated 

that formerly there was no word in the Hawaiian language for singing as we know it. The 

modern term is hīmeni, an adaptation of the word hymn. The natives first obtained an idea of 

real melody from the hymn singing of the missionaries.”35 Ma ka noʻonoʻo ʻana nō hoʻi i ke ʻano 

emi o ka nui kiʻeleo o ke mele oli a me ke mele hula, nui hou aʻe ka nui kiʻeleo o ka hīmeni 

haipule Hawaiʻi ma muli o ke kiʻi ʻana i ke ala piʻi mele o ko waho, ʻoiai he 12 kiʻeleo o ka 

ʻōnaehana puolo haole. No ia kumu nō hoʻi e ʻokoʻa loa ai ka leo mele a me ka leo kūlauna o ka 

hīmeni haipule Hawaiʻi ke hoʻohālikelike ʻia me ke mele oli a me ke mele hula.36 Lawe ʻia mai 

 
34 Amy K. Stillman, “Beyond Bibliography,” 483. 
35 Helen Roberts, Ancient Hawaiian Music, 7. 
36 Amy K. Stillman, “Published Hawaiian Songbooks,” 223. ʻO “leo kūlauna” ka ʻōlelo haku a Kalena Silva no ka 
manaʻo o “harmony” ma ka ʻōlelo Pelekānia ma ka pōʻaiapili puolo. 
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nō hoʻi nā pila o ke ʻano hou na ka poʻe mikionali, e laʻa hoʻi me ka bass-viol i hoʻokani ʻia na 

George P. Kaumualiʻi ma ka hōʻea mua ʻana mai o Bingham mā ma ka moku Thaddeus.37 ʻO ia 

kiʻi ʻana i ka ʻōnaehana puolo haole e paʻa ai ka hīmeni haipule Hawaiʻi, he mea nō ia i kahua ai 

ka ʻaoʻao puolo o nā ʻano mele Hawaiʻi like ʻole a pau e kupu mai ana a hiki i kēia lā. 

ʻO ke mele hui ke kinona mele hou i kupu mai i ka wā o ka hīmeni haipule Hawaiʻi.38 He 

kinona mele nō ia nona nā paukū e like me ke mele paukū, he hui nō naʻe kona e hīmeni pīnaʻi 

ʻia; ʻo ka maʻa mau ka hīmeni ʻana i ka hui ma hope o kēlā paukū kēia paukū, a i loko nō hoʻi o 

nā pauku a me ka hui kahi e hīmeni kūlauna ai. ʻO ia kinona mele ke kahua i haku ʻia ai nā mele 

a “Nā Lani ʻEhā” i ka wā ma hope pono mai o ka hīmeni haipule Hawaiʻi.   

Nā Lani ʻEhā (1872-1903) 

 I ka 2 Iune 1872 i hōʻea mua mai ai ʻo Heinrich “Henri” Berger no Kelemānia i Hawaiʻi nei 

ma ke noi ʻana a ke Aliʻi Lot Kapuāiwa me ka manaʻo, na Berger ke alakaʻi ʻana i ka His Hawaiian 

Majesty’s Band (ʻo ia hoʻi “ka Pāna Aliʻi o Hawaiʻi” ma kona kapa ʻia ʻana i nā makahiki ma hope 

mai).39 ʻO ko Berger haku nui ʻana i nā mele no ia pāna ma kāna kaila ponoʻī i hoʻokahua ʻia ma 

nā kula puolo o ʻEulopa, he mea nō ia i loli hou mai ai ke ʻano o ke mele Hawaiʻi e laha ana ma 

mua o kona wā, ʻo ia hoʻi ka hīmeni haipule Hawaiʻi, a he mea nō hoʻi ia i loli ai ke kiʻina haku 

mele: 

Prior to his arrival, Hawaiʻi’s songwriters had concentrated on writing lyrics, then 
looked for a tune suitable to the words. This followed a pattern laid down by the 
haku mele (composers) in ancient times when the emphasis in the writing chants 

 
37 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 54. 
38 ʻO ke “mele hui” kaʻu ʻōlelo haku no ia mea he “verse-chorus,” he kinona mele nona nā paukū a me ka hui, i like 
ka leo mele ma nā paukū a pau, ʻokoʻa naʻe nā hua ʻōlelo mele; ʻokoʻa nō hoʻi ka leo mele a me nā hua ʻōlelo mele 
o ka hui. ʻO ka hana maʻa mau ka hīmeni ʻia o ka hui ma hope o kēlā me kēia paukū, e like hoʻi me “E Nihi ka Hele” 
na ke Aliʻi Kalākaua (ca 1880). Kuʻuipo Kumukahi, “E Nihi ka Hele,” mele 5 ma Nā Lani ʻEhā, The Hawaiian Music 
Hall of Fame, 2007, pā sēdē. 
39 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 69. 
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or mele had been on the choice of words and meter in the lyrics rather than on 
the music. In contrast, Berger poured out music without lyrics. After his arrival, 
the great interest was for Hawaiian composers to write lyrics that would fit the 
new melodies he was providing. Later, the goal was to write lyrics and 
accompanying music simultaneously.40 
 

ʻO ia haku ʻana i nā hua ʻōlelo mele ma luna o nā leo mele a Berger i haku ai ka hana a ke Aliʻi 

Kalākaua, e laʻa hoʻi me kona haku ʻana i ke mele ʻo “Hawaiʻi Ponoʻī” ma luna o ka leo mele o 

“Hymn of Kamehameha I” na Berger.41 Pēlā hoʻi ke kiʻina i haku ʻia ai ke mele ʻo “Sweet Lei 

Lehua,” “Koni Au i ka Wai,” a ʻo “Ka Ipo Lauaʻe” na ua aliʻi hoʻokahi lā.42 Ma ke aʻo ʻana nō naʻe 

o ko Hawaiʻi a noʻeau i ka ʻōnaehana puolo haole, a laila i haku ʻia ai ka ʻaoʻao ʻōlelo a me ka 

ʻaoʻao puolo na ke kanaka hoʻokahi ma ia kaila like a Berger. ʻO ka ʻoi nō naʻe o ke kaulana o ia 

ʻano haku mele ʻana ka ʻohana aliʻi i kapa ʻia ma ka inoa ʻo “Nā Lani ʻEhā”—ʻo Kalākaua, 

Liliʻuokalani, Leleiohoku, a ʻo Likelike.43 He ʻōlelo Hawaiʻi nō ka ʻōlelo i haku ʻia ai nā mele a Nā 

Lani ʻEhā, nui nō naʻe ka hoʻokomo ʻia o nā hua ʻōlelo mele ʻē e kohu ana i nā pōʻaiapili o ke ola 

kanaka ʻana o ia wā. Pili nō hoʻi ke kumumele a Nā Lani ʻEhā i ka pōʻaiapili kapu ʻo ke akua 

Kalikiano, e like me ka hīmeni haipule Hawaiʻi, nui nō naʻe ka haku ʻana i nā mele o ka pōʻaiapili 

noa, a he hiʻohiʻona nui nō ia e ʻokoʻa ai ia wā me ka wā o ka hīmeni haipule Hawaiʻi.44  

E like me ka mea i hōʻike ʻia aʻe nei, he ʻelua nō mea nui e ʻokoʻa ai ka ʻaoʻao ʻōlelo o ke 

ʻano mele a Nā Lani ʻEhā mai ko ka hīmeni haipule Hawaiʻi: ʻo ka hoʻokomo ʻia o kauwahi ʻōlelo 

 
40 kūho., 71. 
41 The Kawaiahaʻo Church Choir, “Hawaiʻi Ponoʻī,” mele 7 ma Hawaiʻi Aloha, Mahalo Records, 1970, pā leo. 
42 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 71-73; Palani Vaughan and the Sunday Mānoa, 
“Sweet Lei Lehua,” mele 3 ma Meet Palani Vaughan and the Sunday Mānoa, Hula Records, 1967, pā leo; Keauhou, 
“Koni Au i ka Wai / Ka Ipo Lauaʻe,” mele 5 ma I Leʻa, Keauhou, 2022, pā sēdē. 
43 Amy K. Stillman, “The Hula Kuʻi: A Tradition in Hawaiian Music and Dance,” pepa puka laeoʻo, (University of 
Hawaiʻi at Mānoa, 1982): 30. 
44 ʻO nā mele a Nā Lani ʻEhā ka wā hope i haku nui ʻia ai ke mele ma ka pōʻaiapili kapu. ʻO ka hapa nui loa o ke mele 
haku i loko o nā wā ma hope mai, haku ʻia nō ma luna o ka pōʻaiapili noa. Amy K. Stillman, “Beyond Bibliography,” 
477, 480. 
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ʻē, a me ka haku mele ʻana ma luna o ka pōʻaiapili noa—ʻo ka hapa nui loa ke kumumele ʻo ke 

aloha. E nānā ʻia ke mele ʻo “Adiós ke Aloha” na Leleiohoku i laʻana no ia mau manaʻo nui 

ʻelua:45 ʻO ke aloha nō ke kumumele, a hoʻohana ʻia nō ke ao kūlohelohe i ala e hoʻākāka ʻia ai ia 

pōʻaiapili, e laʻa me “Ka lawe mālie a ka māhina / Kōaniani mai nei e ke ahe,” a me “Ke hoʻolale 

mai nei e ke Kiu / Ua anu ka wao i ka ua.” He meiwi kohu nō ia i laha mai ka wā o ke mele oli a 

hula e hoʻokohu ana i ka hana a ka ipo me ke ao kūlohelohe. Hoʻokomo ʻia nō naʻe kauwahi 

ʻōlelo ʻē, e laʻa hoʻi me ka lālani mele “E kuʻu belle o ka pō laʻilaʻi,” “Adiós ke aloha,” a me 

“Hoʻokahi kiss / Dew drops, he maʻū ia.” I mea nō paha ia ʻano hoʻokomo hua ʻōlelo mele ʻana e 

hoihoi aʻe ai ke anaina hoʻolohe ma ka nanea mua ʻana i ke mele i ka puka malihini ʻana o 

kauwahi ʻōlelo ʻē i loko o ke mele; i mea pū nō hoʻi paha ia e hōʻike ʻia ai ka noʻeau o ka haku 

mele, ʻo Leleiohoku hoʻi, i nā loina a ko waho a me ka ʻōlelo e pili pū mai ana.46 

Kohu like ka ʻaoʻao puolo o ia wā me ko ka hīmeni haipule Hawaiʻi, ʻoiai kiʻi ʻia nō nā 

kinona mele like i laha ma ka wā hīmeni haipule Hawaiʻi e haku ʻia ai, e laʻa hoʻi me ke mele 

paukū a me ke mele hui. ʻOiai naʻe ua kumu ia ʻano hou o ke mele Hawaiʻi ma luna o ko Berger 

haku mele ʻana no ka Pāna Aliʻi o Hawaiʻi, ua puka mai nō hoʻi he mau ʻano hou o ke mele ʻana i 

loko o ka wā o Nā Lani ʻEhā, e laʻa hoʻi me ka Viennese Waltz a me ke ʻano mele paikau, a haku 

ʻia ai nō nā mele Hawaiʻi e pili pū ana i ia mau kaila.47  

Hula ʻŌlapa / Hula Kuʻi (1874-1903) 

Mai ka wā mai i hoʻohiolo ʻia ai ka ʻaikapu i ke au iā Liholiho a hiki i ke au iā Lot 

Kapuāiwa, ma waho o ka laha ʻana aʻe o ka hoʻomana Kalikiano, e nui aʻe ana nō hoʻi ka 

 
45 Kūpaoa, “Adiós ke Aloha,” mele 12 ma Pili o ke Ao, Punahele Records, 2009, pā sēdē. 
46 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 501. 
47 Amy K. Stillman, “The Hula Kuʻi,” 29. 
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hoʻokohu ʻana o nā aliʻi o Hawaiʻi i ke ʻano o ka pae aliʻi o ʻEulopa ma ke ʻano o ka lole, ka puolo, 

ka lawena launa kanaka, a ia ʻano aku, ia ʻano aku. I loko nō naʻe o ia hoʻokohu ʻana, he nui nō 

hoʻi nā Hawaiʻi e hoʻomau ana i ka nohona Hawaiʻi kuʻuna ma kuaʻāina, a he mau ʻano nō ia e 

kūʻēʻē ana kekahi i kekahi. ʻO ia ke ʻano o ka nohona kanaka i ka wā i koho pāloka ʻia ai ke Aliʻi 

Kalākaua he mōʻī kāne; a no kona ʻiʻini e hoʻōla hou ʻia nā mea Hawaiʻi i pāpā mua ʻia, no ia 

kumu nō paha i hahai nui mai ai ka poʻe kuaʻāina ma hope ona, a i loli hou mai ai hoʻi ke ʻano o 

ke mele Hawaiʻi.48  

Ma waho o kona haku mele ʻana ma ke kaila hou e kū ana i ke ʻano o Nā Lani ʻEhā e laha 

ana ma ka wā like, e paipai nui ana ʻo Kalākaua i ka hoʻōla ʻia o ke mele Hawaiʻi o ke ʻano 

kahiko—ʻo ke mele oli a me ke mele hula—ma ka hoʻākoakoa ʻana i nā kumu hula ma ke alo 

aliʻi.49 Ma ke kuʻi pū ʻana mai o ka leo oli kahiko me ka leo hīmeni me ka pila hou, e laʻa me ka 

ʻukulele, ke kīkā, a me ka pila kū nui, pēlā i hua mai ai ka “hula ʻōlapa” a me ka “hula kuʻi,” ʻo ke 

kino hā hoʻi ia o ke mele Hawaiʻi. He ʻōlelo Hawaiʻi nō ka ʻōlelo i haku ʻia ai, hoʻi hou nō naʻe ke 

kumumele ma luna o ka nohona Hawaiʻi pūlama a me ke kuanaʻike e pili pū ana. Hoʻākāka mai 

ʻo Stillman i nā māhele nui ʻekolu i haku ʻia ai ke mele o ka hula kuʻi a me ka hula ʻōlapa penei: 

Mele inoa—name songs—had become a generic category for honorific songs, 
including mele maʻi, which honor a person’s genitals and their procreative 
powers, and mele kanikau, which lament the dead. Mele hoʻoipoipo—topical 
love songs—focus on the present or immediate past. Mele pana—place songs—
which describe places and their unique geographical features are common 
among later mele hula kuʻi.50 
 

 
48 kūho., 28. 
49 kūho., 30, 40. 
50 kūho., 57. 
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ʻOkoʻa wale nō naʻe ka hula kuʻi a me ka hula ʻōlapa ma ke ʻano o ka pila—koekoe ʻia ka 

ʻukulele, ke kīkā, a ia ʻano pila aku, ia ʻano pila aku ma ka hula kuʻi; hoʻokani ʻia nō naʻe ka mea 

hoʻokani e laha ana i ka wā o ke mele oli a hula ma ka hula ʻōlapa, e laʻa hoʻi me ka ipu heke. 

Hula ʻia nā ʻano mele ʻelua.51  

Ma ka ʻaoʻao ʻōlelo, ʻo ka hiʻohiʻona nui e kūʻokoʻa ai ka hula kuʻi a me ka hula ʻōlapa, ʻo 

ia ke ʻano o kona kūkulu ʻia ma nā paʻa lālani—ʻo ka maʻa mau, he ʻelua wale nō lālani mele o ka 

paukū, a hāpai ʻia he manaʻo ma ka lālani mele mua, a hoʻomōhala ʻia hoʻi ia manaʻo ma ka lua 

o ka lālani mele.52 E nānā ʻia ke mele ʻo “Iā ʻOe e ka Lā E ʻAlohi Nei” na Nāhinu no ke Aliʻi 

Kalākaua i laʻana no ia mea he paʻa lālani:53 Ma ka lālani mele mua e hāpai ʻia ai he manaʻo, “Iā 

ʻoe e ka lā e ʻalohi nei”; hoʻomōhala ʻia ia manaʻo ma ka lua o ka lālani mele ma ka hōʻike ʻana i 

kahi e ʻalohi ai: “Ma nā welelau aʻo ka honua.” Pēlā ke ʻano o nā paukū a pau o ia mele, a pēlā 

hoʻi ke ʻano o ke kūkulu ʻia o ka hapa nui loa o nā mele hula kuʻi a hula ʻōlapa hoʻi.54  

Ma ka ʻaoʻao puolo, he mele paukū ke kinona mele i haku ʻia ai, e like hoʻi me kona 

kahua ʻana nō paha ma ka ʻoki o ke mele hula, a laila kona ʻike ʻia ma ka hīmeni haipule Hawaiʻi 

a me ke ʻano mele a Nā Lani ʻEhā. Hoʻohana ʻia nō naʻe ka paʻa lālani e piha ai ka paukū o ka 

hula ʻōlapa a me ka hula kuʻi. I waena hoʻi o nā paukū e loaʻa ai ke kiʻipā—he māhele hoʻi ia e 

hoʻokani ʻia ai ka mea hoʻokani a i ʻole ka pila, ʻaʻohe naʻe hīmeni ʻana. I ala hoʻi ke kiʻipā e 

akāka ai ke kaʻawale ʻana o kekahi paukū i kekahi aku. Kuʻi pū nō hoʻi nā hiʻohiʻona o ke oli ʻana 

ma ka leo hīmeni o ka hula ʻōlapa, a no laila hoʻi e like ai ka hula ʻōlapa a me hula kuʻi, ma waho 

 
51 Amy K. Stillman, “Sound Evidence: Conceptual Stability, Social Maintenance and Changing Performance Practices 
in Modern Hawaiian Hula Songs,” The World of Music 38, no. 2 (1996): 8. 
52 ʻO ka “paʻa lālani” kaʻu ʻōlelo haku no ia mea he “paired couplet,” he paukū nona nā lālani he ʻelua wale nō. 
53 Holunape, “Iā ʻOe e ka Lā e ʻAlohi nei,” mele 2 ma He ʻOlu, Roy Sakuma Productions, 2005, pā sēdē. 
54 Amy K. Stillman, “Sound Evidence,” 8. 
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aku o ka mea hoʻokani e hoʻohana ʻia ma ka hula ʻōlapa, a me ka pila e hoʻohana ʻia ma ka hula 

kuʻi. E like hoʻi me ke mele ʻo “Iā ʻOe e ka Lā E ʻAlohi Nei” i hāpai ʻia aʻe nei, lohe ʻia ia mele 

hoʻokahi ma ke ʻano he hula ʻōlapa ma ka hoʻokani pū ʻia o ka ipu heke, a lohe pū ʻia nō hoʻi ia 

mele ma ke ʻano he hula kuʻi ma ke koekoe ʻia o ka ʻukulele; ʻokoʻa nō hoʻi ka leo mele ma ia 

mau ʻano ʻelua. A hiki i kēia lā, he nui nō a keu ia ʻano mele e mele ʻia nei ma nā ʻano ʻelua ma 

ka pōʻaiapili hula.55 

Hapa Haole (1903-1970) 

I ka makahiki 1903 i paʻi ai ʻo Albert Richard “Sonny” Cunha i kāna mele ʻo “My Waikīkī 

Mermaid,” a ʻo ke mele hoʻi ia i kumu ai he kaila mele hou o Hawaiʻi nei, ʻo ia hoʻi ka “Hapa 

Haole,” ma ke kuʻi pū ʻana o ka ʻōlelo Pelekānia e pili ana iā Hawaiʻi me ka puolo e laha ana i ia 

wā ma ʻAmelika, ʻo ka puolo jazz hoʻi lā.56 Ma ia makahiki like i paʻi ʻia ai kāna puke mele ʻo 

Songs of Hawaiʻi nona nā mele haku āna o ke kaila Hapa Haole.57  

I ka makahiki 1915 i huakaʻi aku ai ka hui hīmeni ʻo George E. K. Awai’s Royal Hawaiian 

Quartet, pau pū me nā puʻukani a me nā ʻōlapa hula ʻē aʻe, i Kapalakiko e hoʻokani ai ma ka 

Panama-Pacific International Exposition.58 Hele nō a lohe ʻia ke mele Hawaiʻi ma ka piha o ko 

lākou hīmeni ʻana, ʻo ka hei ihola nō ia o ko laila kānaka i ke mele Hawaiʻi, a laha ia puni mele 

Hawaiʻi ʻana i ʻō a ʻō o ʻAmelika. No ia kaulana o ke mele Hawaiʻi ma ʻAmelika i haku nui ai ka 

ʻoihana ʻo ka “Tin Pan Alley” o Nūioka i mele e kohu ana i ke mele Hawaiʻi, i ala hoʻi e waiwai aʻe 

 
55 Amy K. Stillman, “The Hula Kuʻi,” 50, 82. 
56 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 115; Amy K. Stillman, “The Hula Kuʻi,” 46. Ua 
hoʻomaka nō paha ka laha ʻana o ia inoa ʻo ka jazz ma kahi o ka makahiki 1917. Ma ka hopena nō naʻe o ke 
kenekulia 19 i kumu ai kona kani ponoʻī, a laila i kapa ʻia ai he inoa no ia kaila mele hou o ia wā. 
57 Albert R. Cunha, Songs of Hawaiʻi, (Honolulu, Bergstrom Music, 1903). 
58 George H. Lewis, “Da Kine Sounds: The Function of Music as Social Protest in the New Hawaiian Renaissance,” 
American Music 2, no. 2 (1984): 42. 
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ai i ke kūʻai pā leo ʻana. He mea nō ia i ʻoi aʻe ai ka laha ʻana o ke mele Hawaiʻi a puni ʻo 

ʻAmelika; ʻo ka mea hilu nō naʻe, ʻaʻohe nō Hawaiʻi ʻana o nā mele haku o ke ʻano Tin Pan 

Alley—he hīkapalalē ke ʻano o ka ʻōlelo e hoʻokohu ana i ka mea a ka haole i manaʻo ai he 

Hawaiʻi. No ia kuhi hewa ʻana i pena ʻia ai he kiʻi moemoeā o Hawaiʻi he “Paredaiso” i loko o ka 

noʻonoʻo o ko ʻAmelika, a eia ke mau aku nei nō ia mau hiʻohiʻona kuhi hewa ʻana a hiki i kēia 

lā.59 Hoʻākāka mai ʻo George H. Lewis i ia manaʻo penei: 

Until the mid-1970s, Hawaiian music of this century was commercial music, 
heavily influenced and produced by the middle-of-the-road American recording 
industry. As such, it reflected the dominant ideology of mainland American 
culture, rather than the values of the native Hawaiians who were clearly not its 
target audience. In fact, much of the music – though perhaps not deliberately – 
served to trivialize and ridicule Hawaiian values and identity.60 
 

ʻOiai ua helu ʻia ke mele Hapa Haole ma ka mōʻaukala mele Hawaiʻi i ke Kiʻi 1 o kēia 

mokuna nei, ua hoʻonoho ʻia ma waho o ka lālani mele Hawaiʻi ponoʻī iho no kona mōhala nui 

ʻana ma waho o Hawaiʻi, ʻaʻole nō i kino piha mai ma Hawaiʻi wale nō. 

Ma ka ʻaoʻao ʻōlelo, e like hoʻi me ka mea i hōʻike ʻia aʻe nei, he ʻōlelo Pelekānia ka ʻōlelo 

i haku ʻia ai, pili nō naʻe ke mele i ka moemoeā o Hawaiʻi i ʻupu i loko o ka noʻonoʻo o ka poʻe 

haole. He maʻa mau loa ka pili ʻana o ke kumumele i ka “little grass shack,” me ona “hula girl,” 

ma ka “Hawaiian paradise,” a ia ʻano aku, ia ʻano aku.61 I loko hoʻi o ka hua ʻōlelo mele e hōʻike 

ʻia ai ʻo Hawaiʻi—ʻo ka maʻa mau ke kuhi hāiki ʻana iā Waikīkī—ma ke ʻano he ʻāina e pili 

 
59 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 28, 823; Amy K. Stillman, “Published Hawaiian 
Songbooks,” 226-227. 
60 George H. Lewis, “Beyond the Reef: Role Conflict and the Professional Musician in Hawaiʻi,” Popular Music 5, 
(1985): 191. 
61 Alfred Apaka with Danny Stewart’s Hawaiians, “Hapa Haole Hula Girl (My Honolulu Hula Girl),” mele 7 ma 
Hawaiian Favorites, Decca Records, 1956, pā leo; The Maile Serenaders, “Little Brown Gal,” mele 2 ma Let’s Hula, 
Hula Records, 1962, pā leo. 



 29 

hoʻoipoipo ai i ke aloha. I mea nō paha ia e hoʻolale aku ai i ka poʻe malihini e kipa i Hawaiʻi, i ala 

hoʻi e waiwai aʻe ai ka ʻoihana hoʻokipa malihini o ʻoneʻi nei a ma ʻAmelika pū kekahi. 

I loko nō naʻe o ke ʻano ʻē o kauwahi ʻōlelo a me nā manaʻo e pili pū ana i loko o ke mele 

Hapa Haole, ō mau mai nō kekahi o nā meiwi o ke mele Hawaiʻi kuʻuna, ʻo ia hoʻi ka meiwi kohu. 

He hiʻohiʻona kūmau ke kohu ʻana o ka ipo me ka pua a lei paha, a ʻike ʻia hoʻi ia hoʻokohu like 

ʻana ma nā mele Hapa Haole, e laʻa me “Pretty Red Hibiscus” na John Noble lāua me Rube Wolf, 

“Lovely Maile Lei” na Maddy K. Lam, a me “My Lovely Ginger Lei” na John Kaʻōnohiokalā 

Keawehawaiʻi.62 ʻO ka mea naʻe e ʻokoʻa nui loa ai, paʻa ia mau hoʻokohu ʻana ma ka ʻōlelo 

Pelekānia, ʻaʻole ma ka ʻōlelo Hawaiʻi. 

Ma ka ʻaoʻao puolo e ʻokoʻa hou aʻe ai ke mele Hapa Haole. ʻO John Avery Noble kekahi 

o nā haku mele kaulana o ia wā, a hoʻākāka mai ʻo George Kanahele lāua me John Berger e pili 

ana iā ia penei: 

One of the prime creative forces in Hapa Haole music, Noble helped to create a 
style of Hawaiian music that reflected the musical mood and times of America... 
The “Hawaiian Jazz King” believed, as did Cunha, that the new jazz rhythm would 
blend beautifully with Hawaiian music.63 

 
Kiʻi ʻia nā hua māhoe, nā kiʻina hua māhoe,64 a me nā kinona mele no loko mai o ka puolo jazz, a 

pēlā i kino mai ai ka ʻaoʻao puolo o ke mele Hapa Haole. Ma muli naʻe o ia hoʻopili nui ʻana i ke 

mele a ko waho, pau pū me ka ʻoiaʻiʻo ʻole o ke ʻano i hōʻike ʻia ai ʻo Hawaiʻi i ka poʻe malihini i 

loko o ka hua ʻōlelo mele, he mau kumu nō ia i hoʻomaka ai kekahi wā o ke mele Hawaiʻi ʻana, ʻo 

ia hoʻi ka Hawaiian Renaissance. 

 
62 The Brothers Cazimero, “Pretty Red Hibiscus,” mele 4 ma Destination Paradise, The Mountain Apple Company, 
1998, pā sēdē; The Kahauanu Lake Trio, “Maile Lei,” mele 1 ma Hapa-Haole Hulas, Hula Records, 1970, pā sēdē; 
Dennis Pavao, “My Yellow Ginger Lei,” mele 5 ma Sweet Leilani, Pilialoha Records, 1997, pā sēdē. 
63 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 607. 
64 ʻO ke “kiʻina hua māhoe” kaʻu ʻōlelo haku no ia mea he “chord progression.” 
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Mele Hawaiʻi Kū i Kona Wā (1903-1970) 

 I ka wā like e laha ana ke mele Hapa Haole, e mālama ʻia ana nō hoʻi ka ʻiʻo o ka Hawaiʻi 

ʻana i loko o ke mele a nā haku mele o ke ʻano mānaleo o ia wā ma Hawaiʻi nei, e laʻa hoʻi me 

Mary Kawena Pūkuʻi, John Kameaaloha Almeida, Alice Nāmakelua, a ʻo Alfred ʻAlohikea.65 No ka 

wali o ka ʻōlelo Hawaiʻi i ia mau meʻe hanohano o ke mele Hawaiʻi, pau pū me ko lākou ʻike loa i 

nā meiwi e paʻa ai ka Hawaiʻi ʻana, no ia mau kumu nō paha e noʻonoʻo ʻia ai ke mele o ia wā, ʻo 

ia maoli nō ia mea he mele Hawaiʻi kuʻuna. 

 Ma ka ʻaoʻao ʻōlelo, he ʻōlelo Hawaiʻi nō ka ʻōlelo i haku ʻia ai ka hapa nui o nā mele o ia 

wā, loaʻa pū nō naʻe kauwahi mele i paʻa ma ka ʻōlelo Pelekānia e holo pū ana ma ke kaila Hapa 

Haole e kaulana ana. ʻO ka hapa nui loa o nā mele haku, he mau mele ia e hula ai. Haku ʻia nō 

hoʻi nā mele o ke ʻano hīmeni ma luna o ke kumuhana ʻo ke akua Kalikiano, e laʻa me ke mele ʻo 

“Iesū me ke Kanaka Waiwai” na Almeida.66 E like hoʻi me ke mele a Nā Lani ʻEhā, hoʻokomo pū 

ʻia kauwahi ʻōlelo ʻē—ʻo ka ʻōlelo Pelekānia ka ʻōlelo kiʻi nui ʻia, ʻoiai ʻo ia ka ʻōlelo laha o ka 

ʻāina i ia wā. Mālama ʻia nō hoʻi nā meiwi o ka haku mele Hawaiʻi kuʻuna. E nānā ʻia ke mele ʻo 

“Beautiful Māhealani Moon” na Almeida i laʻana:67 ʻO ka mea mua e ʻike ʻia, hoʻonohonoho ʻia 

ke mele ma nā paʻa lālani, ʻo ka hiʻohiʻona nui ia o ke mele o ka hula ʻōlapa a me ka hula kuʻi. 

ʻIke ʻia hoʻi ka ʻōkomo ʻia o ka ʻōlelo Pelekānia ma ka lālani ʻelua o ka paukū mua, “E beautiful 

Māhealani moon,” a me ka lālani ʻelua o ka paukū ʻekolu, “O lovely moonbeam, kiss her for 

me.” Ma ka paukū ʻelua e hoʻohana mua ʻia ai ka meiwi kohu e kohu ai ka ipo me ka pua, e like 

 
65 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 14-17, 21-23, 569-571, 660-663. 
66 John Kameaaloha Almeida, “Iesū me ke Kanaka Waiwai,” mele 7 ma John Kameaaloha Almeida, Hana Ola 

Records, 2006, pā sēdē. 
67 Flora Waipā with Pua Almeida and his Polynesians, “Beautiful Māhealani Moon,” mele 1 ma Beautiful Māhealani 
Moon, 49th State Record Company, 1950, pā leo. 
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hoʻi me ka mea maʻa mau o ke mele Hawaiʻi kuʻuna, a hoʻomau ʻia ia hoʻokohu ʻana a i ka paukū 

ʻehā. Hoʻohana ʻia nō hoʻi ka meiwi kuʻina kani like e pili ai ka paukū ʻelua me ka paukū ʻekolu 

ma ke kiʻi like ʻia o ka hua ʻōlelo “pua.” Pani ʻia ke mele ma ke ʻano like i hoʻomaka ʻia ai ma ka 

puana hou ʻana i ka lālani mele, “E beautiful Māhealani moon.” 

 Ma ka ʻaoʻao puolo, he ʻelua nō ʻano o ka haku ʻana. Ma kekahi ʻaoʻao, loaʻa nō nā mele i 

haku ʻia e hahai ana i ke kaila mele Hawaiʻi o nā wā ma mua, e laʻa me ka hīmeni, ke mele a Nā 

Lani ʻEhā, a me ke mele o ka hula ʻōlapa a me ka hula kuʻi. E like nō naʻe me ke mele Hapa Haole 

e laha like ana, loaʻa pū nō hoʻi nā mele i haku ʻia e hahai ana i ka puolo e kaulana ana ma 

ʻAmelika, e laʻa hoʻi me ka ragtime, ka swing, a me nā ʻano like ʻole ʻē aʻe o ka jazz, a no ia kumu 

i hoʻohana like ʻia ai nā hua māhoe, nā kiʻina hua māhoe, a me nā kinona mele ma ka haku mele 

ʻana. E hoʻolohe ʻia ke mele ʻo “Hanohano Hanalei” na ʻAlohikea i laʻana o ia ʻano puolo i ʻāwili 

pū ʻia me nā hiʻohiʻona jazz.68 

Hawaiian Renaissance (1970-2000) 

 E like hoʻi me ka hana a Kalākaua i loko o kona wā o ka noho aupuni ʻana, i loko o ke 

anahulu makahiki 1970 i kumu ai he aukahi i kaulana ma ka inoa ʻo ka “Hawaiian Renaissance” e 

hoʻoikaika ana ma ka haʻaheo i ka Hawaiʻi ʻana. He ʻekolu nō manaʻo nui i paʻa ma ia aukahi: ʻo 

ke aloha ʻāina, ka hoʻōla ʻana i ka ʻike Hawaiʻi, a me ke kūʻē ʻana i ka hana a ka poʻe haole, ʻo ia 

hoʻi ke kīpaku ʻana i ko Kalama, ko Mauliola, ko Waiāhole, a me ko Waikāne ma Oʻahu, a me ka 

hana a ka pūʻali koa ʻAmelika i haumia ai ka ʻāina nei. Hoʻākāka mai ʻo Lewis i ia mau kumuhana 

ʻekolu, pau pū me nā mele i haku ʻia i loko o ia wā e pili pū ana: 

 
68 Nina Kealiʻiwahamana lāua me Bill Kaʻiwa, “Hanohano Hanalei,” mele 7 ma Hula Hula Lūʻau Style, Lehua Records, 
1997, pā sēdē. 
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A concern with the land is a theme strongly echoed in the new songs (such as “E 
Kuʻu Morning Dew” and “Nānākuli Blues”) which celebrate the beauty of various 
island places and lament their destruction by contemporary off-island concerns, 
or the fact that the land—once Hawaiian—is now owned by foreigners who 
refuse to treat it with the care and reverence it demands... Another, related, 
topic addressed in the lyrics of the new music is hostility towards tourists and 
criticism of their impact on Hawaiʻi in terms of land use, real estate 
development, and bastardisation and cooptation of traditional Hawaiian 
culture... A third theme, that of an urgent concern for preserving the traditional 
ways of Hawaiʻi, and even the Hawaiian race, is the subject of a good number of 
these songs—songs such as “All Hawaiʻi Stands Together” and “E nā Hawaiʻi.”69 
 

Ma muli o ia mau mea e kupu aʻe ana i loko o ka nohona kanaka i ʻā ai ke ahi o ka Hawaiʻi ʻana i 

loko o kona poʻe kanaka, a i “hoʻōla” ʻia ai hoʻi nā mea Hawaiʻi like ʻole, e laʻa me ke mele, ka 

hula o ke ʻano kahiko, ka heihei waʻa, ka hoʻokele waʻa, ka ʻōlelo Hawaiʻi, a he nui hou aku.70 

Lilo nō hoʻi ke mele he ala e hōʻike ʻia ai ia mau manaʻo nui ʻekolu i ka nui lehulehu; a no ka 

haku nui ʻia o nā mele hou i ia wā, pēlā i paʻa ai ke kino ono o ke mele Hawaiʻi, ʻo ia hoʻi ke mele 

o ka Hawaiian Renaissance.  

 Ma ka ʻaoʻao ʻōlelo, he ʻōlelo Hawaiʻi a he ʻōlelo Pelekānia huihui ka ʻōlelo i haku ʻia ai, a 

pili nō hoʻi ke kumumele i nā manaʻo nui ʻekolu i hāpai ʻia aʻe nei. ʻOiai he wā nō ia i ʻane pau ai 

ka ʻōlelo Hawaiʻi, lilo ke mele haku ma ka ʻōlelo Hawaiʻi he kia e ʻike ʻia ai ka mau o kona ola 

ʻana; a lilo nō hoʻi ke mele haku ma ka ʻōlelo Pelekānia he ala e hoʻokaʻa ʻia ai ka ʻike a me ka 

manaʻo o ke aukahi i ka nui lehulehu, keu hoʻi ma nā mele i pili i ke aloha ʻāina, e laʻa me ke 

mele ʻo “Waimānalo Blues” na ka hui hīmeni ʻo Country Comfort, a me “Makua” na Robi 

Kahakalau.71 Haku pū ʻia nō naʻe ia ʻano mele aloha ʻāina ma ka ʻōlelo Hawaiʻi, e laʻa me ke mele 

 
69 George H. Lewis, “Beyond the Reef,” 193. 
70 George S. Kanahele, “The Hawaiian Renaissance,” (palapala paʻi ʻole ʻia, Mei 1979), 1-13. 
71 Country Comfort, “Waimānalo Blues,” mele 4 ma We Are the Children, Trim Records, 1975, pā leo; Robi 
Kahakalau, “Makua,” mele 6 ma Sistah Robi, Kanaiʻa Records, 1995, pā sēdē.  
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ʻo “Mele o Kahoʻolawe,” na Harry Kūnihi Mitchell, a me “Pōhakuloa” na Gary K. Haleamau.72 No 

ka hapa nui loa nō naʻe o kānaka o ia wā, ʻike wale ʻia nō ke kumumele o ke mele haku ma ka 

ʻōlelo Hawaiʻi, ʻaʻapo ʻole nō naʻe hoʻi paha i ka manaʻo o nā hua ʻōlelo mele ponoʻī iho nō. 

 Ma ka ʻaoʻao puolo e ʻokoʻa loa mai ai ke mele o ka Hawaiian Renaissance. E like me ke 

kiʻi ʻana o ke mele Hapa Haole i nā hiʻohiʻona o ka puolo jazz e laha ana i ia au, ʻo ia kiʻi like ʻana 

nō ka mea i paʻa mai ai ke mele o ka Hawaiian Renaissance, a ʻo ka puolo rock nō naʻe ka puolo 

laha o kona au.73 ʻIke ʻia ia mau hiʻohiʻona puolo rock ma nā mele a nā hui hīmeni ʻo The Sunday 

Mānoa, Kalapana, a me Olomana mā.74 No ia kiʻi ʻana i kiʻi pū ʻia ai he kinona mele laha o ia ʻano 

rock, ʻo ia hoʻi ke kinona mele kūmau—he paukū a he hui ko ia kinona mele, loaʻa pū nō naʻe he 

paukū uapo e komo ana i waena o ka paukū a me ka hui e paʻa ai ke mele ʻokoʻa.75 Kiʻi pū ʻia nā 

pila laha i ka puolo rock, e laʻa hoʻi me ke kīkā uila, ka pila nui uila, ka piano uila, ka pahu, me ia 

pila aku, ia pila aku.76 

 E like me ka mea i hoʻākāka ʻia aʻe nei no ka wali ʻole o ka ʻōlelo Hawaiʻi i ka hapa nui loa 

o kānaka i ia wā, ʻo ka Hawaiian Renaissance nō paha ka wā ʻakahi o ka hoi o ko Hawaiʻi i ke 

mele Hawaiʻi, i loko nō o ka paʻa ʻole o ka ʻōlelo. ʻOiai pēlā, lilo nō paha ka ʻaoʻao puolo he ala e 

hei mua mai ai ka poʻe e hoʻolohe ana, a laila hoʻi e nanea ai i loko o ke kumumele: 

The atmosphere of excitement created within a song now relies more heavily on 
instruments than vocalization in order to sustain the interest of an audience that 

 
72 Dennis Pavao, “Mele o Kahoʻolawe,” mele 2 ma All Hawaiʻi Stand Together, Poki Records, 1994, pā sēdē; Gary 
Haleamau, “Pōhakuloa,” mele 13 ma Lei Poina ʻOle – The Best of Gary Haleamau, GSK Productions, 2008, pā sēdē. 
73 Amy K. Stillman, “The Hula Kuʻi,” 49. 
74 The Sunday Mānoa, Cracked Seed, Panini Records, 1972, pā leo; Kalapana, Kalapana, Abattoir Records, 1975, pā 
leo; Olomana, Like a Seabird in the Wind, Seabird Sound, 1976, pā leo. 
75 ʻO ke “kinona mele kūmau” kaʻu ʻōlelo haku no ia mea he “popular song form.” ʻO ka “paukū uapo” kaʻu ʻōlelo 
haku no ia mea he “bridge,” he paukū mele e pili ai kekahi paukū mele me ka hui. 
76 ʻO ka “piano uila” kaʻu ʻōlelo haku no ia mea he “synthesizer,” he pila ia e hoʻohana nui ʻia ma ke mele pop, R&B, 
a me ke mele hip hop nona nā kani like ʻole o ia mea he piano. Kohu mea lā, he mau piano ʻokoʻa i loko o ka piano 
hoʻokahi. 
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in large part does not understand the Hawaiian language lyrics. This is in striking 
contrast to eighteenth- and nineteenth-century music where the text was the 
most important element. For possibly the first time in Hawaiian music history, 
what was formerly a text-centered vocal music is becoming a music-centered 
instrumental music.77 
 

Ma ke kumu ʻana nō naʻe o ke aukahi hoʻōla ʻōlelo Hawaiʻi i ka makahiki 1983 i ka ʻAha Pūnana 

Leo, a hoʻomaka aʻela e ulu hou ke kuanaʻike ʻike hou i ka ʻōlelo Hawaiʻi, he mea nō ia i 

hoʻomaka ai he au hou o ke mele Hawaiʻi nona nā haku mele i wali ka ʻōlelo Hawaiʻi iā lākou ma 

o ko lākou hoʻonaʻauao ʻia ma ke kula. ʻO ke au nō hoʻi ia e neʻe mai nei. 

Mele Hawaiʻi o kēia Au nei (2000-) 

 ʻO ka ʻā hou ʻana mai o ka Hawaiʻi ʻana i loko o ka wā o ka Hawaiian Renaissance, he 

ʻanoʻano hoʻi ia i mōhala mai ai ke aukahi hoʻōla ʻōlelo Hawaiʻi e mau nei a hiki i kēia lā. ʻOiai ua 

nui hou aʻe paha ka poʻe ʻōlelo Hawaiʻi o ia wā (nā mānaleo i hānai ʻia ma ka ʻōlelo Hawaiʻi), he 

anaina hoʻolohe hou ko Hawaiʻi nei e ʻimi ana i ke mele Hawaiʻi o “ka wā i hala,” a ʻimi pū ʻia nō 

hoʻi ke mele Hawaiʻi e haku ʻia ana i ia au na ka poʻe haku mele i wali ka ʻōlelo Hawaiʻi iā lākou. 

ʻO ia ʻano haku mele ka hiʻohiʻona nui e ʻokoʻa ai ia wā o ke mele Hawaiʻi me nā wā ʻē aʻe i 

kālailai ʻia aʻela.  

Kākau ʻo Silva no ka ʻenehana e ʻoi aʻe ai ke akamai o ko kēia au, keu hoʻi ka poʻe haku 

mele e ʻimi ana i ka hoʻōla i ia hana kuʻuna Hawaiʻi: 

Modern technological advances are enabling those who are interested to obtain 
traditional knowledge in primary sources more easily today than ever before... 
Though the full meaning of these old mele can sometimes be difficult for 21st 
century audiences to access, the mele provide invaluable examples of traditional 
poetic language use and a solid foundation for contemporary Hawaiian language 
composers and audiences alike. As a direct result, more and more skilled 

 
77 Amy K. Stillman, “The Hula Kuʻi,” 49-50. 
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contemporary composers of mele are emerging, increasingly adept at using 
poetic language based upon traditional Hawaiian perspectives.78 
 

No ia kumu e hōʻike ʻia ai ma ke kiʻi 1 ma ka ʻaoʻao 15 o kēia māhele nei he nahau e kuhi ana 

mai ke mele Hawaiʻi o kēia au nei a ma mua loa aku, a hiki i ka wā o ke mele oli a hula. Mai ka 

wā o ke mele Hapa Haole, ʻaʻole ka ʻōlelo Hawaiʻi ʻo ka ʻōlelo kūmau o ka ʻāina, a ʻo ia mau nō ia 

kūmau ʻole o ka ʻōlelo Hawaiʻi a i kēia au nei. No ka piʻi aʻe nō naʻe o ka heluna kānaka ʻōlelo 

Hawaiʻi, a no ka holo mua o ka ʻenehana e hiki ai i ko kēia au ke ʻimi aku a loaʻa ka ʻike e paʻa 

ana ma nā kūmole o kahiko, he mau mea nō ia e hoʻoholo mua ʻia ai ke mele Hawaiʻi o kēia au 

nei me ka hoʻokahua ʻia nō hoʻi ma luna o ka ʻike kahiko paʻa o ka wā ma mua i palapala ʻia i 

hoʻoilina no kākou. ʻO ke mele Hawaiʻi o kēia au nei ke kino hiku o ia mea he mele Hawaiʻi. 

 Ma ka ʻaoʻao ʻōlelo, he ʻōlelo Hawaiʻi a he ʻōlelo Pelekānia ka ʻōlelo e haku ʻia ai, e kālele 

ʻia ana nō naʻe ke mele haku ma ka ʻōlelo Hawaiʻi, ʻoiai ʻo ia ka hiʻohiʻona nui e ʻokoʻa ai kēia “au 

hou.” He hoʻokohu nō ka hapa nui loa o ke mele haku i ke mele Hawaiʻi no mua mai, nā mele 

hoʻi i haku ʻia na nā haku mele mānaleo piha loa o ka ʻōlelo Hawaiʻi. E like hoʻi me kā Silva i 

hōʻike ʻia aʻe nei, lilo ke mele o kahiko he kūmole e haku ʻia ai ke mele o kēia au nei, a pēlā hoʻi 

e ō mai ai nā meiwi a me nā hiʻohiʻona e paʻa ai ka Hawaiʻi ʻana. ʻOiai pēlā, lilo nō hoʻi ke ʻano 

haku mele i wehewehe ʻia aʻe nei o kēia wā he mea noiʻi noelo e ʻimi mau ana i ko mua e pili ai 

ke mele haku ma ka moʻokūʻauhau o ke mele Hawaiʻi mau. E nānā ʻia ke mele ʻo “ʻAla Pīkake” 

na Manu Boyd i laʻana:79 ʻIke koke ʻia ka meiwi kohu e hoʻokohu ana i ka pua pīkake me ka ipo 

aloha, a mau ia hoʻokohu ʻana ma ke mele ʻokoʻa ma nā lālani mele, “Kuʻu hoa pili o ke ano 

 
78 Kalena Silva, “Hawaiian Performing Arts and the Resurgence of the Hawaiian Language,” Linguapax Review 7, 
(2019): 135. 
79 Hoʻokena, “ʻAla Pīkake,” mele 5 ma Cool Elevations, Hoʻomau Inc., 2003, pā sēdē. 
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ahiahi,” “No ka liko pua nani i Waiʻalae,” a “I pua naʻu e kui a lawa pono.” Hoʻohana ʻia nō hoʻi 

ke kuʻina kani like e pili ai ke kani o ka hua ʻōlelo mele hope o ka paukū me ka hua ʻōlelo mele 

mua o kekahi paukū iho. I mea hoʻi ia meiwi e kahe maikaʻi ai ke mele mai luna a lalo, a e 

maʻalahi ai hoʻi ka hoʻopaʻa naʻau ʻia o ke mele. 

 Ma ka ʻaoʻao puolo, ma waho o ka hoʻopili ʻana i ke mele Hawaiʻi o ka wā ma mua, he 

nui nō nā hiʻohiʻona puolo e kiʻi ʻia nei mai ko waho e haku ʻia ai ke mele Hawaiʻi o kēia au nei: 

ke kaulana mai nei ʻo Ikaakamai i kāna mele haku ma ke kaila reggae; a kaulana pū nō hoʻi ʻo 

Kainani Kahaunaele i kāna poʻe mele haku e hiō ana ma ke kaila jazz.80 He mea nō naʻe ia kiʻi 

ʻana i ko waho e akahele ai. 

To remain relevant today, the Hawaiian language and performing arts continue 
to adapt and evolve. This evolution gives rise to concerns about authenticity—
about what and how traditional knowledge is actively retained, integrated, and 
cultivated in the lives of present and future generations. Technological advances 
provide access to cultural repositories of knowledge that can play a critical role 
in this evolutionary process. If used wisely and thoughtfully, these repositories 
can provide a substantial means to deepen and broaden Hawaiians’ 
understanding of our precious ancestral knowledge. When that soul-stirring 
understanding reverberates to the innermost core of the composer, the chanter, 
the singer, the dancer, the instrumentalist, the orator, and the actor, Hawaiian 
performing arts will thrive, retaining their Hawaiian character and distinctive 
beauty, no matter the generation or the era.81 

 
ʻO ka pahu hopu nui nō o kēia pepa puka nei ka ʻimi ʻana hoʻi i ala e hoʻoholo mua ʻia ai ke mele 

Hawaiʻi ma ke kiʻi ʻana i nā hiʻohiʻona mele a ko waho, me ka paʻa mau nō hoʻi o ka Hawaiʻi ʻana 

o ka ʻōlelo Hawaiʻi e pili ai ke mele hou i ka moʻokūʻauhau ʻana o ia mea he mele Hawaiʻi mai o 

kikilo mai. 

 
80 Ikaakamai, “Mele Lā Kūʻokoʻa,” mele 1 ma Mele Lā Kūʻokoʻa, Ikaakamai, 2021, paena pūnaewele hoʻolele mele; 
Kainani Kahaunaele, ʻŌhai ʻUla, Koops 2 Ent., 2010, pā sēdē. 
81 Kalena Silva, “Hawaiian Performing Arts,” 140. 
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No ka Hoʻoholo Mua Puolo ma nā Lāhui ʻŌiwi ʻĒ aʻe 

ʻIke ʻia ka pōmaikaʻi o ka hoʻoholo mua ʻia o ka puolo ʻōiwi ma nā ʻāina no waho aku o 

Hawaiʻi a puni ke ao ʻokoʻa. Ma kēia māhele nei e kālailai ʻia ai ka puolo Puerto Rico, ka puolo 

Akan, a me ka puolo Newar e ahuwale mai ai ka waiwai o ia hoʻoholo mua ʻana i ka puolo ʻōiwi 

me ka mālama pū ʻia nō naʻe o nā hiʻohiʻona e mau ai kona ʻano moʻomeheu iho nō. I ala hoʻi ia 

kālailaina e wānana aku ai i ka hua o ka hoʻoholo mua i ke mele Hawaiʻi. 

No ka Puolo Puerto Rico 

Kākau ʻo Pedro A. Lavezzari Cruz no ka puolo Puerto Rico a me ka ʻāwili pū ʻia me ka 

puolo jazz.82 Ma mua naʻe o ka hoʻākāka ʻana i ia ʻaoʻao puolo, he pono ka ʻike mua ʻana i ka 

poʻe nona mai ia kapa ʻana he “Puerto Rico”: ʻO ka Taíno ka poʻe ʻōiwi o Puerto Rico, 

hoʻokolonaio ʻia nō naʻe lākou e ke Kepania i alakaʻi ʻia na Kolomoboso ma ka hopena o ke 

kenekulia 15. Ma hope o ia hoʻokolonaio ʻana i hoʻokauā pū ʻia ai ka poʻe ʻApelika a kuapaʻa ma 

ia ʻāina, a no laila, ʻo ka Puerto Rico ka huina ʻōʻā o ka Taíno, ke Kepania, a me ka ʻApelika.83 

ʻOiai pēlā, he nui nō hoʻi nā ʻano puolo e kino mai ai ia mea he puolo Puerto Rico: 

“Jíbaro” music became the voice and the identity of the mountain people 
lyrically depicting the main issues that [were] [affecting] the population. On the 
other hand the “bomba” and “plena” which emerged from the Africans in the 
coast protested against the unjustified exclusion of the black blood line into the 
mainstream of Puerto Rican culture and the hardships endured by the slave 
trade and its aftermath. This marked the beginnings of an authentic sound that 
was to become the true Puerto Rican identity as well as the new music from the 
Caribbean.84 

 

 
82 Pedro A. Lavezzari Cruz, “Jazz and Puerto Rican Traditional Music, a New Generation of Music Exploration,” pepa 
puka laeoʻo, (Liberty University, 2015).  
83 Piri Thomas, Suzie Dod, “Puerto Rico - 500 Years of Oppression,” Social Justice 19, no. 2, (1992): 73-74. 
84 Pedro A. Lavezzari Cruz, “Jazz and Puerto Rican Traditional Music,” 19. 
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 Ma kahi o ke anahulu makahiki 1890 i kumu ai ka puolo jazz ma Nūʻolina, Luikiana, a 

ʻoiai he ʻāina pili kahakai nō ia, he awa kū moku nō kona kahi i hoʻokomo ai nā moku mai ʻō a ʻō, 

keu hoʻi mai nā ʻāina Kalepiana. Lawe pū ʻia ma ia mau moku ka puolo o ia mau ʻāina, a ma ka 

ʻāwili pū ʻia o ia mau puolo kekahi i kekahi, pēlā i hua mai ai ka puolo jazz. He nui nō ka loli ʻana 

o ia puolo i ke au ʻana o ka manawa, ʻoiai loli pū mai ke ʻano e hoʻokani noʻeau ai nā puʻukani. 

He inoa nō hoʻi ko ia mau au ʻokoʻa o ka puolo jazz—he “ragtime,” “swing,” “bebop,” a pēlā 

aku. I ke anahulu makahiki 1960 i kaulana aʻe ai nā hiʻohiʻona puolo Lākina, a no laila i hoʻomaka 

ai he au hou o ke mele ʻana, ʻo ia hoʻi ka “Latin jazz.” No ke ʻano ʻokoʻa loa o ka leo mele a me 

ka pana no loko mai o ia kaila mele hou i hei koke ai nā puʻukani jazz no ʻAmelika, a hoʻopilipili 

aku, a pēlā hoʻi i pā ai ka puolo jazz i ka puolo Puerto Rico.85   

 Ma kekahi ʻaoʻao, ua paʻē ka puolo jazz i ka pepeiao o ko Puerto Rico, a kaulana ma ko 

lākou ʻāina iho nō ma kahi o ke anahulu makahiki 1950. I ke au o ka manawa, ua ʻimi nō hoʻi nā 

puʻukani o laila e ʻāwili pū i nā mele Puerto Rico kuʻuna i paʻa ʻē iā lākou ma nā hiʻohiʻona o ka 

puolo jazz; a i ka makahiki 1987 i hoʻokumu ʻia ai ka hui hīmeni ʻo Jíbaro Jazz na Pedro Guzmán, 

a he hui hīmeni nō ia i hoʻokani i nā mele no Puerto Rico ma nā pila kuʻuna o ia moʻomeheu, i 

loko naʻe o ke kaila jazz. ʻAʻole o kana mai ke kaulana o ia kaila mele ma ia hope mai:86 

The success of Pedro Guzmán and “Jibaro Jazz” can be said to come from their 
ability to transcend not only musical limits, but cultural as well. Guzmán applied 
the same instruments used in the traditional jibaro music but transformed it by 
exploring all the capabilities of those instruments and applying them to present 
the traditional in a new style. Pedro Guzmán is one of the most noted innovators 
and preservers of traditional and jazz music alike as well as one of the best 

 
85 kūho., 22-25. ʻO Juan Tizol kekahi o nā puʻukani kaulana no Puerto Rico i hoʻokahua i ke mele Latin jazz ma kona 
haku ʻana i nā mele kaulana e hoʻokani ʻia nei a hiki i kēia lā, e laʻa me ke mele ʻo “Caravan,” “Perdido,” a ʻo 
“Jubilesta.” 
86 kūho., 33-34. 
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cuatro players ever to come out of Puerto Rico. The music has it[s] roots in both 
the traditional and popular worlds, thus creating a balance between the two.87 

 
Ua hoʻākāka ʻia ke ala i pā ai ka puolo jazz i ka puolo Puerto Rico, a pēlā hoʻi ka ʻēkoʻa. ʻO 

ka mea like nō ia i hua mai i loko o ka moʻokūʻauhau mele Hawaiʻi, e like hoʻi me ka mea i 

hoʻākāka ʻia no ke mele Hapa Haole. I loko o ia pilina e pili pū ai nā mele ʻelua kekahi i kekahi, ʻo 

ka mea nui nō naʻe e hoʻomanaʻo ʻia, he ala nō hoʻi ia ʻano pilina e ulu pū ai nā moʻomeheu 

ʻelua, ʻo ia hoʻi ko ka Puerto Rico a me ko ka ʻAmelika, ma ka hoʻopili ʻana i nā mea hou e kupu 

aʻe ana i ka nohona kanaka ma ia mau ʻāina ʻelua.  

No ka Puolo Akan 

Kākau ʻo Eric Odame Beeko no ka Akan, ʻo ka poʻe ʻōiwi hoʻi ia o Gāna, ʻApelika, a me ke 

ʻano e hoʻoholo mua mau ʻia ai ke mele kuʻuna a lākou.88 E like hoʻi me ka Hawaiʻi, ma mua o ka 

hoʻokolonaio ʻia e ko waho, ili iho ka ʻike kuʻuna o ka Akan o kekahi hanauna a i kekahi ma o ka 

haʻi waha, a no laila hoʻi e lilo pū ai kā lākou mele he ala e paʻa ai nā moʻolelo o kahiko a me nā 

loina o ia moʻomeheu. Hoʻākāka mai ʻo Beeko i ka pōʻaiapili e mele ai ka Akan, a me ka 

hoʻokumu ʻia o kā lākou mele kuʻuna penei: 

Akan society, like any African society, is a communal traditional setting where 
contexts are created for the sharing of experiences, as well as the expression of 
sentiments. Accordingly, various informal gatherings in the past encouraged 
various forms of social interactions that ranged from interactions within small 
groups to those within the community... These informal gatherings and social 
interactions, in turn, encouraged various forms of interpersonal discourses... 
Accordingly, stories and the habits of telling them, legends of traditions and 
heroes and the habits of reciting them, and myths about the society and the 
habits of recounting them, also became formalized. And the result is the 
emergence of artistic products comprising, on the one hand, certain narrative 
forms, such as poems, proverbs and folktales, that had a plot, character, setting 

 
87 kūho., 34. 
88 Eric Odame Beeko, “Creative Processes in Akan Musical Cultures: Innovation within Tradition,” pepa puka 
laeʻula, (University of Pittsburgh, 2005). 
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and diction and, on the other hand, different symbolic forms, such as singing, 
drumming and dancing, that became the modes for conveying messages.89 
 

He kohu kūkākūkā ʻana ke ʻano e mele ʻia ai nā moʻolelo o ka Akan, a kapa aku ʻo Beeko i 

ia ʻano mele ʻana he “socio-musical event.” He kākāʻōlelo / mea hīmeni nāna e alakaʻi i ka 

moʻolelo ʻana, a he hui nō hoʻi na lākou ka hoʻākāka ʻana i ka haʻawina nui o ka moʻolelo ma ka 

hīmeni ʻana i kauwahi lālani mele. Pili pū mai i loko o ia mele ʻana ke anaina hoʻolohe ma ka 

paʻipaʻi lima, ka ʻuā, a me ka hulahula ʻana, a no laila hoʻi e kapa ʻia ai ia ʻano mele ʻana he 

“socio-musical event,” ʻoiai he mele ʻana ia e pili pū mai ai nā kānaka he nui wale.90  

Haku ʻia kauwahi mele ma mua o kona mele ʻia, a haku pū ʻia kauwahi mele aku ma ke 

ʻano uluwale ʻoiai e mele ʻia ana. I loko naʻe o ia mau pōʻaiapili ʻelua, he mea nui loa i ka Akan 

ka hoʻoholo mua ma ke ʻano haku hou, hoʻololi, hoʻohui, a hōʻano hou paha i ke mele kuʻuna i 

paʻa ʻē:  

Musical creativity, as viewed or conceptualized by Akan musicians, is the 
capacity to produce musical ideas, which may be entirely whole or may 
constitute an aspect of a whole. And the criteria for assessing these new ideas, 
as well as accepting them to be new, are that they should be original and should 
not have been heard before, at least within the community. Thus, the musicians, 
as well as the community, believe that the ideas should transcend traditional 
ones and bring some sort of excitement and refreshment into the system. 
Furthermore, the new musical ideas must, of a necessity, be of spiritual, 
aesthetic and socio-cultural value, and must be of benefit to the community.91 

 
He mau koina nō naʻe ko ia hoʻoholo mua ʻana: he koʻikoʻi ka haku mele ma ka ʻaoʻao pili 

ʻuhane a pili kanaka hoʻi; ʻo ka noʻeau o ka haku mele ma kāna ʻoihana ponoʻī iho nō; a ʻo ka 

paʻa pono mau o nā hiʻohiʻona kuʻuna i loko o ke mele haku e mau ai kona ʻano he Akan. Ma ka 

 
89 kūho., 58. 
90 kūho., 58-59. 
91 kūho., 104. 



 41 

hōʻoia ʻia o ia mau mea ʻekolu e hōʻoia pū ʻia ai ka pono o ka hoʻoholo mua ʻana, ʻaʻole he loli 

wale nō e loli wale ai. He ala nō hoʻi ia e hoʻopili ʻia ai ke mele me ona moʻolelo e pili pū ana i ka 

nohona kanaka Akan e loli mau ana i ke au o ka manawa.92 

No ka Puolo Newar  

Kākau ʻo Subhash Ram Prajapati no ka puolo o ka Newar, ʻo ka poʻe ʻōiwi hoʻi ia o 

Kathmandu, Nepal. ʻOiai ʻaʻole nō i naʻi ʻia ʻo Nepal e ka Mughals i ke kenekulia 16, noʻonoʻo ka 

poʻe akeakamai o ke ao nei, he ala ke mele Newar e ahuwale mai ai ke ʻano o ka poʻe kahiko loa 

o ʻĀsia Hema, a no laila mai hoʻi ke koʻikoʻi ʻoi loa o ke kālailai ʻana i ke mele a lākou. I kēia au 

nō naʻe, he nui nō ka loli ʻana o ia puolo, a he mea nō ia i heleleʻi ai kekahi o nā loina kuʻuna o ia 

moʻomeheu. Ma kekahi ʻaoʻao naʻe, he mea nō hoʻi ia loli ʻana e pili ai ka puolo Newar i ko ke 

au nei, keu hoʻi ka poʻe ʻōpiopio o ia ʻāina, a no laila hoʻi e mau ai kona lohe ʻia. No ia mau 

ʻaoʻao ʻēkoʻa e waiwai ai ka nānā ʻana i ka puolo Newar e wānana aku ai hoʻi i ka hua o ka 

hoʻoholo mua ma ke mele Hawaiʻi.93 

Kaukaʻi ka puolo Newar ma luna o ke kūlana kanaka—ʻo ke kūlana haʻahaʻa ka poʻe 

puʻukani—a he ʻoihana hoʻi ia na ke kāne wale nō. Ili iho nō hoʻi ka ʻike puolo o ka Newar ma o 

ka hoʻopilipili ʻana—na ke kumu e hōʻike aku i ke kiʻina pololei o ke mele ʻana, a na ka haumāna 

e hoʻopilipili aku. He mele haipule ka hapa nui o ke mele Newar, a mele ʻia kauwahi mele ma nā 

pōʻaiapili hāiki, ʻaʻole nō mele wale ʻia ke mele e like me ka makemake. He mau loina kuʻuna nō 

ia o ka puolo Newar, a ʻo ia nō hoʻi nā hiʻohiʻona e loli nui nei i kēia au.94 

 
92 kūho., 46, 104-105. 
93 Subhash Ram Prajapati, “Traditional, Folk, Fusion, and conFusion: Music and Change in the Newar Communities 
of Nepal,” pepa puka laeʻula, (University of Washington, 2018). 
94 kūho., 61-76. 
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 I ke anahulu makahiki 2000 i kumu ai he mau hui hīmeni e hoʻokani ana i ke mele kuʻuna 

o ka Newar ma ke kiʻi ʻana naʻe i nā hiʻohiʻona puolo no waho aku, a kapa ʻia ia kaila mele he 

“fusion.” No ia hōʻano hou ʻana i ulu ai ka hoi i loko o ka poʻe ʻōpiopio, a piʻi pū nō naʻe ka ʻena 

o kekahi poʻe Newar ma kā lākou kapa ʻana i ia kaila hou he “conFusion”: 

These artists and bands have challenged many traditional conventions and 
boundaries generating tension between an aspiration for traditional/folk music 
and an inclination towards the modern world. These artists and bands claim that 
they have promoted the music and expanded an audience base for traditional 
music, but are also blamed by some, especially older musicians, for polluting the 
traditions by creating “conFusion” music instead.95 
 

I loko hoʻi o ia hōʻano hou ʻana i loli pū ai nā loina i helu ʻia aʻe nei: komo nā kānaka o nā kūlana 

like ʻole i ke mele ʻana; komo pū mai nā wāhine; a mele ʻia hoʻi nā mele ma nā pōʻaiapili o ke 

ʻano haipule ʻole, e laʻa hoʻi me ka pāʻina a me ka male ʻana. I loko nō o ka heleleʻi ʻana o ia mau 

loina kuʻuna, he mea nō hoʻi ia mau loli ʻana i nui aʻe ai ka poʻe e komo ana i ke mele ʻana, a no 

laila hoʻi i ʻoi aku ai ka lohe ʻia o ia mele kuʻuna.  

I loko nō o ke kākoʻo a kākoʻo ʻole paha i ka hoʻoholo mua ʻana i ka puolo ʻōiwi, he 

waiwai nō ko nā ʻaoʻao ʻelua: na kekahi e mālama piha i ka ʻike kuʻuna e paʻa ana i ke mele ma 

kona ʻano kumu; a na kekahi aku e hoʻopili i ke mele i ka nohona kanaka o ke au e neʻe nei e 

mau ai kona lohe ʻia.  

Purists always attempt to resist cultural change and try to maintain or re-
establish an equilibrium. They will always advocate for authenticity. The term 
“authenticity” is used in several senses relating to music, and is often 
controversial... In contrast to purists, there is always another group of people 
who experiment with new things and try to do something different, such as with 
fusion music. If these two groups of people exist and work separately in 
traditional and fusion music genres, hypothetically, both forms of music will 
flourish at the same time.96 

 
95 kūho., 91-92. 
96 kūho., 119. 
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ʻO ka mea naʻe e hoʻomanaʻo mau ʻia, e loli mau ana ka puolo i ke au o ka manawa, ʻoiai e loli 

mau ana nō ka nohona kanaka. ʻO ka mea nui ka ʻimi ʻana i ala e hoʻoholo mua ai me ka mālama 

pū ʻia o nā hiʻohiʻona a me nā loina e paʻa ai kona moʻomeheu iho nō.  
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Mokuna III: Kiʻina Noiʻi  

No ka Hoʻokumu ʻia o Pewa 

 Ma ka hoʻoilo o ka makahiki 2022 i hoʻokumu ʻia ai ʻo Pewa me ka manaʻo, ma lalo o ia 

inoa e kaʻa ai nā mele Hawaiʻi o ke ʻano hoʻoholo mua aʻu e haku ai. He hahai ʻana ia i ka hana a 

ke Aliʻi Kalākaua ma kona haku mele ʻana ma lalo o ka inoa ʻo “Figgs.”97 Ua hoʻoholo ʻia ka inoa 

ʻo Pewa no ka hana a ka pewa ma ke kālai lāʻau, a e like hoʻi me ka hoʻohana ʻia o ka pewa e 

paʻa pono mai ai he wahi muaiwa ma ka lāʻau, ʻo ka pahu hopu o Pewa ka ʻimi ʻana e hoʻopili i 

ka ʻaoʻao kuʻuna me ka ʻaoʻao hoʻoholo mua i loko o ke mele Hawaiʻi, a hua mai nō he mele 

Hawaiʻi hou no kēia au e neʻe nei. No laila, pēlā nō hoʻi ke ʻano o koʻu haku mele ʻana, ʻo ia hoʻi 

ka haku ʻana i nā hua ʻōlelo mele e hahai ana i nā hiʻohiʻona kūmau o ka haku mele Hawaiʻi 

kuʻuna, me ka hoʻopili pū ʻana i ia hua ʻōlelo mele me ke ʻano o ka puolo e kaulana nei i kēia au.  

 ʻO ka mea nui i hana ʻia ma lalo o Pewa ka hoʻopuka ʻia o ke pā leo o ka inoa hoʻokahi 

ma ka lā 29 Kekemapa 2023. He pā leo ia nona nā mele Hawaiʻi he ʻewalu o koʻu haku ʻana o ke 

ʻano hoʻoholo mua. Eia i lalo nei nā mele ma ke kaʻina i hoʻonohonoho ʻia ai ma ke pā leo: 

1. Kaiona 
2. Puʻu Nui 
3. Lei Onaona 
4. Kualoa 
5. Akāka Haleakalā 
6. Mōkapu 
7. Kahiehielaunaʻole 
8. Neneʻe Mai 
 

 
97 George Kanahele and John Berger, Hawaiian Music and Musicians: An Encyclopedic History, (Honolulu, Mutual 
Publishing, 2012), 425. Ke waiho nei kekahi o nā mele a ke Aliʻi Kalākaua ma Ka Buke o na Leo Mele Hawaii no ka 
Pono a me ka Pomaikai o na Home Hawaii, na Anaina Hoolaulea a me na Aha Mele Hoonanea (1888), hoʻohana ʻia 
naʻe ka inoa ʻo “Figgs” no ka haku mele. A hiki i kēia, ʻaʻole nō akāka ke kumu o ia inoa kapakapa. 
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E kālailai pākahi ʻia ana ke ʻano i haku ʻia ai ia mau mele aʻe nei ma ka mokuna hope o kēia 

pepa. Ma waho aʻe o ke pā leo, ua hoʻokumu ʻia nō hoʻi he paena pūnaewele ma 

Pewamusic.com nona ka ʻike e pili pū ana i kēlā mea kēia mea no Pewa. Lilo nō hoʻi ia paena 

pūnaewele he waihona no nā mele o ke pā leo. Ua hoʻokumu ʻia nō hoʻi he mau paena 

pūnaewele ma ke kūlelepaho, e like hoʻi me ka Instagram a me ka Facebook, kahi e hoʻopuka ʻia 

ai nā wikiō pōkole e pili ana i ke pā leo a me ka pahu hopu o Pewa ma ke ʻano laulā. 

 I loko o kēia māhele kākau nei e kālailai ʻia ai ke kiʻina hana o ka haku mele ʻana i nā 

mele Hawaiʻi o ke ʻano hoʻoholo mua; ke ʻoki leo ʻana mai ka mua a ka hope a puka mai nō ke 

pā leo; a me ka hoʻokumu ʻana i nā paena pūnaewele like ʻole i pili iā Pewa. Ma o kēia hōʻikeʻike 

ʻana e ahuwale mai ai nā ala hoʻōla ʻōlelo Hawaiʻi a Pewa e kaʻi nei kaʻu kiʻina hou. 

No ka Haku Mele ʻana 

 E like hoʻi me ka mea i hoʻākāka ʻia aʻe nei, ʻo ka pahu hopu o Pewa ke kiʻi ʻana e hoʻopili 

pū mai i ka ʻaoʻao kuʻuna me ka ʻaoʻao hoʻoholo mua i loko o ke mele Hawaiʻi. I mea e kō ai ia 

pahu hopu, hoʻokaʻawale ʻia ka haku mele ʻana ma ʻelua māhele nui: ʻo ka ʻaoʻao ʻōlelo a me ka 

ʻaoʻao puolo. I loko o ka ʻaoʻao ʻōlelo kahi e mālama ʻia ai ka ʻaoʻao kuʻuna o ka haku mele ʻana 

ma ka hahai pono ʻana i nā hiʻohiʻona a me nā meiwi e Hawaiʻi ai ka haku mele ʻana ma kona 

ʻano iho nō.98 I loko o ka ʻaoʻao puolo kahi e hiō ai ma ka ʻaoʻao hoʻoholo mua ma ke kiʻi ʻana i 

nā hiʻohiʻona puolo o kēia au e lohe ʻia nei ma nā puolo pop, hip hop, R&B, a ia puolo aku, ia 

puolo aku. Ma ka hoʻopili pū ʻana mai i ia mau māhele ʻelua e hua mai ai he mele Hawaiʻi o ke 

 
98 Hiapokeikikāne K. Perreira, “He Kiʻina Hoʻokuanaʻike Mauli Hawaiʻi ma ke Kālailai Moʻokalaleo.” Hūlili: 
Multidisciplinary Research on Hawaiian Well-Being 9 (2013). I loko nō o ka pili o ia mau meiwi a Perreira i helu ai i 
ka moʻokalaleo Hawaiʻi (nā meiwi hoʻi āna i pākuʻi ai ma luna o kā Larry Kimura i loko o kāna pepa laeoʻo), mau nō 
hoʻi ka pili o ia mau meiwi i ke mele Hawaiʻi e like hoʻi me ke kūkulu ʻia o kona inoa ponoʻī (mele + iwi). 
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ʻano hou i kūkulu ʻia ma nā mea kuʻuna o Hawaiʻi nei, pau pū me nā mea hou o ke ao nei a puni. 

E kālailai pākahi ʻia ana ia mau māhele nui ʻelua ma lalo pono nei. 

No ka ʻAoʻao ʻŌlelo (Kuʻuna) 

 ʻO ka ʻaoʻao ʻōlelo ka ʻaoʻao e mālama ana i nā hiʻohiʻona o ia mea he haku mele Hawaiʻi 

kuʻuna ma ka hoʻohana ʻia o nā meiwi a me ka hoʻohana ʻia nō hoʻi o nā ʻano mele Hawaiʻi 

kuʻuna, e laʻa me ke mele inoa, ke mele pana, ke mele hoʻoipoipo, a ia ʻano mele aku, ia ʻano 

mele aku.99 Ma ka mālama ʻia o ia mau hiʻohiʻona nui ʻelua e pili pū ai nā mele Hawaiʻi hou me 

nā mele Hawaiʻi no mua mai, a e mau ai hoʻi ka moʻokūʻauhau ʻana o ia mea he mele Hawaiʻi no 

kēia mua aku. Mai loko mai o nā meiwi he 18 a Perreira i hoʻomaopopo mai ai no ka moʻolelo 

kahiko, he ʻelima aʻu meiwi o ia kālele ʻana aku ma kaʻu haku mele ʻana penei:100  

Inoa (ʻāina / kanaka / kapakapa) He hoʻomanaʻo i nā inoa ʻāina nona mai kekahi hanana a 
huakaʻi paha, a hāmeʻe moʻolelo nō hoʻi, a me ka inoa 
kapakapa e kaulana nei. 

ʻIkioma / ʻŌlelo Noʻeau / 
Hoʻokāʻau / Nane / Kaona 

...ua hoʻopūʻulu ʻia ia mau mea a pau e pili ana i ka noʻeau 
o ka ʻōlelo. ʻO ka ʻōlelo ʻikioma kekahi mea i hoʻohui ʻia i 
loko o kēia pūʻulu. Ua hoʻolaulā pū akula wau i ka manaʻo 
e pili ana i ke kaona e ʻike ʻia ma waho o ke mele wale nō, 
ʻoiai he hua ke kaona o ka manaʻo noʻeau e hoʻokāʻau ʻia i 
ka ʻōlelo. 

Kuʻina Hoʻi He kaila ʻōlelo kēia e kuʻi ana i ʻelua a ʻoi hopunaʻōlelo 
kekahi me kekahi aku ma ka hahaʻi hou ʻana i ke 
kumuhana mua penei: “Ua kaha akula ke aliʻi e hele i ke 
alo aliʻi. ʻO ia alo aliʻi, ua ʻākoakoa hoʻi i mea e kūkā ai no 
ka hoʻouka kaua ʻana. ʻO ia hoʻouka kaua ʻana, he kaua 
poʻipū ma ke kai o Maui.” 

Kohu He hoʻohālikelike ʻana, a ʻo ka maʻamau, e ʻike ʻia ma ka 
ʻōlelo ʻo “kohu” me “me he mea lā,” a pēia hoʻi ma nā hoa 
ʻōlelo like, e laʻa me “ʻo ia nō hoʻi ʻoe ʻo,” a pēlā aku. 

 
99 ʻO ka mea nui e ʻokoʻa ai ia mau ʻano mele Hawaiʻi, ʻo ia hoʻi ke kumumele e haku ʻia ai: ʻO ke mele inoa, he mele 
ia e hoʻohanohano ʻia ai ke kanaka ma ke ʻano hāiki; ʻo ke mele pana, he mele ia e hoʻohanohano ʻia ai ka ʻāina; a ʻo 
ke mele hoʻoipoipo, he mele nō ia e pili ana i ia mea he aloha. 
100 kūho., 63-64. 
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Hoʻokanaka He ʻōlelo e “hoʻokanaka” ana i nā mea kino kanaka ʻole, e 
like paha me ka makani, ka wela, a me ke aloha paha, a 
komo aku ke ʻano hiʻohiʻona kanaka ola i loko. 

 
E hōʻike ʻia ana ma ke kālailaina mele o ka mokuna ʻehā kahi i hoʻohana ʻia ai ia mau meiwi i 

loko o kēlā mele kēia mele, a me ke kumu o ka hoʻohana ʻia ma kona pōʻaiapili iho nō. Pau pū 

me ia mau meiwi he ʻelima, eia nō hoʻi nā ʻano mele Hawaiʻi kuʻuna i haku ʻia ma ke pāleo: mele 

pana ʻāina (3), mele hoʻoipoipo (2), mele hakukole (1), a me ke mele inoa (1).101  

 Ma o ka hoʻohana ʻia o ia mau hiʻohiʻona ʻelua o ka haku mele Hawaiʻi kuʻuna e pili pū ai 

ka ʻaoʻao ʻōlelo i nā mele Hawaiʻi o ke ʻano kuʻuna. Ma kekahi noʻonoʻo ʻana, ke nānā ʻia nā hua 

ʻōlelo mele wale nō me ka hoʻolohe ʻole ʻia o ka ʻaoʻao puolo, e manaʻo ʻia nō paha, like a like ke 

kūkulu ʻia ʻana o nā mele o ke pā leo me ko nā mele Hawaiʻi no mua mai, nā mele hoʻi i maʻa i 

nā kānaka akamai i ia mea he mele Hawaiʻi. E ʻokoʻa ana nō naʻe nā pōʻaiapili a me nā mea hou 

ʻē aʻe o kēia au. 

No ka ʻAoʻao Puolo (Hoʻoholo Mua) 

 ʻO ka ʻaoʻao puolo ka māhele e hiō ikaika ana ma ka ʻaoʻao hoʻoholo mua ma ka hoʻokani 

ʻana i nā pila like ʻole, a ma ke kūkulu ʻana hoʻi i nā leo mele, nā hua māhoe, nā kiʻina hua 

māhoe, a me nā kinona mele ma ke ʻano ʻokoʻa ke hoʻohālikelike ʻia me nā mele Hawaiʻi o ke 

ʻano kuʻuna. Ua kiʻi nō au i ka hapa nui o ia mau hiʻohiʻona puolo mai loko mai o nā puolo 

punahele aʻu, ʻo ia hoʻi ka puolo jazz a me ka puolo R&B; he mau hiʻohiʻona pū nō naʻe kekahi 

no loko mai o ka puolo hip hop, ka puolo pop, a me ka puolo EDM (electric dance music) pū 

 
101 Kealiʻi Reichel, “Hakukole: A Cutdown with a Smile,” filmed 2012, ʻŌiwi TV, 59:40. 
https://oiwi.tv/oiwitv/%CA%BBaha-kane-2012-hakukole-a-cutdown-with-a-smile/. Paʻa iaʻu ka ʻike no ia mea he 
hakukole i ke kūkā ʻana me nā hoa haku mele i loko o nā makahiki i hala a hiki i kēia. ʻO Kealiʻi Reichel kekahi o ia 
mau hoa, a nāna hoʻi i haʻiʻōlelo no ia kumuhana hoʻokahi. E nānā ʻia ka wikiō ma ka loulou o luna aʻe nei no ka ʻike 
hou aku e pili ana i ia mea he hakukole. 
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kekahi. Ma o ke kiʻi ʻana i ia mau ʻano puolo malihini ma ka ʻaoʻao puolo e ʻokoʻa loa ai nā mele 

o Pewa ke hoʻohālikelike ʻia me nā mele Hawaiʻi o ke ʻano kuʻuna. 

 Ma kahi o nā pila maʻamau e koekoe ʻia ma ke mele Hawaiʻi kuʻuna—e laʻa hoʻi me ka 

ʻukulele, ke kīkā, ka pila kū nui, a me ke kīkā kila—ua hoʻohana ʻia nā pila uila wale nō ma ke pā 

leo, e like hoʻi me ka hana i laha ma ka puolo R&B a me ka puolo pop—ʻo ka pila nui (uila), ka 

mīkini pahu,102 a me ka piano uila. I loko hoʻi o ia hiʻohiʻona ʻo nā pila i hoʻohana ʻia e ʻike koke 

ʻia ai ka ʻokoʻa o ia poʻe mele Hawaiʻi ke hoʻolohe aku. Ma ka hoʻolele ʻia o ke kekona mua loa o 

kēlā mele kēia mele o ke pā leo, ʻo ke ahuwale ihola nō ia o ka ʻokoʻa o kona kani ma o nā pila i 

hoʻohana ʻia. 

 He ʻokoʻa nō hoʻi ke ʻano i kūkulu ʻia ai ka leo mele i loko o kaʻu mau mele haku. Hiō 

ikaika ia mau leo mele ma ke ʻano like e kūkulu ʻia ai nā leo mele ma ka puolo R&B. ʻO ka hua 

māhoe a me ke kiʻina hua māhoe o ia puolo R&B, ʻo ia ke kumu e ʻokoʻa ai ka leo mele o kaʻu 

mau mele haku ke hoʻohālikelike ʻia me nā leo mele ma nā mele Hawaiʻi kuʻuna. Ma ke ʻano 

laulā no ia mea he puolo, hahai a kaukaʻi ka leo mele i nā hua māhoe a me ke kiʻina hua māhoe 

o ke mele. I loko o ka hua māhoe e ʻike ʻia ai nā hua mele kūpono e hoʻohana ʻia ma ka leo 

mele—ʻaʻole nō hiki ke pono koho ʻia aku nā hua mele e like me ka makemake. Lilo ka hua 

māhoe a me ke kiʻina hua māhoe he mau palena e kūkulu ʻia ai ka leo mele.  

 ʻO ka hua māhoe a me ke kiʻina hua māhoe i hoʻohana ʻia i loko o kaʻu mau mele kekahi 

o nā hiʻohiʻona nui e ʻokoʻa loa ai ka ʻaoʻao puolo. Ma kahi o ke kūkulu maʻa mau ʻia o ke mele 

Hawaiʻi kuʻuna, ma kaʻu mau mele haku, kālele nui ʻia ka hua māhoe a me ke kiʻina hua māhoe 

 
102 ʻO ka “mīkini pahu” kaʻu ʻōlelo haku no ia mea he “drum machine,” he pila ia e hoʻohana nui ʻia ma ka puolo hip 
hop a me nā ʻano puolo ʻē aʻe a puni ke ao. I loko hoʻi o ia mīkini e mālama ʻia ai nā kani like ʻole o ia mea he pahu. 
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mai loko mai o ka puolo jazz a me ka puolo R&B. Inā nō hoʻolohe ʻia nā mele o ke pā leo me ka 

huki ʻia aku o nā hua ʻōlelo mele, e manaʻo ʻia nō paha, he mau mele R&B ia poʻe mele ma muli 

wale nō o kona kani. I mea ia ʻano hoʻonohonoho ʻana aʻu ma ka ʻaoʻao puolo pēlā e hei ai ke 

anaina hoʻolohe o ka pae makahiki o ke ʻano ʻōpio, a me ke anaina hoʻi i wali ʻole nō paha ka 

ʻōlelo Hawaiʻi iā lākou. I mea hoʻi ia e lilo ai nā mele o Pewa he wahi maunu e komo ai nā 

kānaka hoihoi ʻole i ke mele Hawaiʻi o ke ʻano kuʻuna, hoihoi nō naʻe i ke ʻano puolo e laha nei i 

kēia au. No laila, ʻo kekahi pahu hopu nui o Pewa ka lilo ʻana o nā mele Hawaiʻi o ke ʻano 

hoʻoholo mua he uapo e pili ai ke anaina hoʻolohe me nā mele Hawaiʻi o ke ʻano kuʻuna a me ka 

ʻōlelo Hawaiʻi ma ke ʻano laulā. 

 ʻO ka hiʻohiʻona hope loa e ʻokoʻa ai ka ʻaoʻao puolo o nā mele haku aʻu, ʻo ia nō ke 

kinona mele. Ma ke mele Hawaiʻi i maʻa i ka pepeiao o ko kēia au, he ʻekolu nō kinona mele laha 

e haku ʻia ai ke mele Hawaiʻi—ke mele paukū, ke mele hui, a me ke mele haku pololei ʻia. Ma 

lalo o ia mau kinona mele ʻekolu e kaʻa ai ka hapa nui loa o nā mele Hawaiʻi a pau i haku ʻia, mai 

ke mele oli o ka wā o nā kūpuna a hiki loa mai i ke mele Hawaiʻi e lohe ʻia nei ma ka lēkiō i kēia 

au. No nā mele o ke pā leo, hoʻohana pū ʻia he mau kinona mele ʻokoʻa i kumu ma nā puolo no 

waho aku o Hawaiʻi, ʻo ia hoʻi ka ABA, ka AABA, a me ke kinona mele kūmau.103 E hoʻākāka hou 

ʻia aʻe ana kēia mau hiʻohiʻona a pau o ka ʻaoʻao puolo i loko o ke kālailai mele ʻana ma ka 

mokuna hope loa o kēia pepa nei. 

No nā Ala ʻEkolu o ka Haku Mele ʻana 

 He ʻekolu nō ala ʻokoʻa o koʻu haku ʻana i nā mele o ke pā leo:  

1. Haku mua ʻia nā hua ʻōlelo mele, a laila ka leo mele a me ke kiʻina hua māhoe. 

 
103 E hōʻike ʻia ana ma ka mokuna hope loa nā mele aʻu i haku ai ma ia mau kinona mele. I laʻana hoʻi ia mau mele e 
ahuwale mai ai ke ʻano o kēlā kinona mele kēia kinona mele aʻu i helu ai. 
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2. Haku mua ʻia ka leo mele a me ke kiʻina hua māhoe, a laila nā hua ʻōlelo mele. 
3. Haku mua ʻia ke kiʻina hua māhoe, a laila nā hua ʻōlelo mele, a laila aku ka leo mele. 

 
E kālailai pākahi ʻia ana kēlā ala kēia ala ma kēia māhele nei e ʻike ai i nā pōmaikaʻi a me 

nā ālaina hoʻi i loko o ia mau kiʻina ʻokoʻa.  

 ʻO ka haku hua ʻōlelo mele, leo mele, a me ke kiʻina hua māhoe. ʻOiai kaʻu hana maʻa 

mau nō hoʻi kēia ma ka haku ʻana i ke mele Hawaiʻi o ke ʻano kuʻuna, he hoʻokahi wale nō mele 

ma ia ʻano ma ke pā leo, ʻo ia hoʻi ke mele pana ʻo “Kualoa.” ʻOiai ma ka ʻaoʻao puolo kahi e 

ʻokoʻa loa ai nā mele o Pewa, ma ia ʻaoʻao puolo i hoʻomaka ai ka haku mele ʻana ma ke koena 

aku o nā mele, nā mele hoʻi he ʻehiku o ka huina nui he ʻewalu. 

 ʻO ka haku leo mele a me ke kiʻina hua māhoe, a me nā hua ʻōlelo mele ma hope. E like 

me ka mea i hoʻākāka ʻia aʻe nei, ua ʻoi aku nō ka maʻalahi o ka haku mele ʻana pēia, ʻoiai ma ka 

ʻaoʻao puolo kahi e ʻokoʻa loa ai nā mele haku o ke pā leo. Ma ka haku mua ʻana i nā māhele o 

ka ʻaoʻao puolo e kahua ai ke mele ma kona ʻano hoʻoholo mua. He mea nō naʻe ia e paʻakikī ai 

nō hoʻi kekahi mau māhele aku i loko o kēia ala o ka haku mele ʻana, ʻo ia hoʻi ka wae kūpono 

ʻana i nā hua ʻōlelo mele e pili kūpono ai kēlā kāpana kēia kāpana i loko o ke mele. He mea ia e 

emi ai ka nui hua ʻōlelo mele e hiki i loko o ka haku mele ʻana, ʻoiai ua paʻa mua ka leo mele a 

me ka pana o ke mele. Ua haku ʻia he ʻehā mele pēia, ʻo ia hoʻi ʻo “Kaiona,” “Lei Onaona,” 

“Mōkapu,” a ʻo “Kahiehielaunaʻole.” 

 ʻO ka haku kiʻina hua māhoe, hua ʻōlelo mele, a me ka leo mele. ʻO kēia nō paha ke ala 

maʻalahi loa o ka haku mele ʻana, ʻoiai kiʻi ʻia nā pōmaikaʻi mai loko mai o nā ala mua ʻelua i 

hōʻike ʻia aʻe nei—kūkulu mua ʻia ke kiʻina hua māhoe, a laila e haku ʻia ai nā hua ʻōlelo mele ma 

mua o ka leo mele. I mea ia kaʻina e hōʻalo ʻia ai ka hana paʻakikī i hoʻākāka ʻia ma ke ala ʻelua, 

ʻo ia hoʻi ka hoʻopili ʻana a me ka wae ʻana hoʻi i nā hua ʻōlelo mele e pili kūpono ana i ka leo 
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mele a me ka pana o ke mele. Ua haku ʻia he ʻekolu mele ma kēia ʻano, ʻo ia hoʻi ʻo “Puʻu Nui,” 

“Akāka Haleakalā,” a ʻo “Neneʻe Mai.” 

 ʻAʻole nō i lilo kekahi o ia mau ala ʻekolu aʻe nei, ʻo ia hoʻokahi ka ʻoi o ka haku mele 

ʻana. I loko nō o ka maʻalahi o ka hana ma ke ala ʻekolu, ua ʻokoʻa nō ke kiʻina hana ma kēlā 

mele kēia mele o Pewa. ʻO ka manaʻo nui o kēia, he mau ala nō e haku mele ai—ʻo ke kiʻina 

haku mele punahele a kekahi, ʻaʻole paha pēlā ka punahele a kekahi aku. Eia hou, i loko nō o ka 

ʻokoʻa o ia mau ala ʻokoʻa, he hiki ʻole ke kuhi aku i ke ala i haku ʻia ai kēlā mele kēia mele ma ka 

hoʻolohe wale ʻana aku nō, a ʻo ia ihola ka waiwai o kēlā ala kēia ala ma kona ʻano ponoʻī iho nō. 

No ka Paka ʻana 

 He mea nui loa ka paka ʻana i loko o ke ao ʻo ka haku mele Hawaiʻi, a he hana kuʻuna nō 

hoʻi ia, e like me ka hana a Wahineʻōmaʻo no ke mele a Hiʻiakaikapoliopele ma kona 

moʻolelo.104 Pēlā nō hoʻi kaʻu hana ma ka haku ʻana i ke mele Hawaiʻi o ke ʻano kuʻuna, ʻo ia hoʻi 

ka ʻimi ʻana i kekahi nāna e paka mai i aʻu hua ʻōlelo mele, a no laila i ʻimi ʻia ai nā hoa haku 

mele mākaukau nāna e paka mai i nā mele o Pewa.  

 Ua noi ʻia he ʻelua kānaka e paka, ʻo ia hoʻi ʻo Hiapokeikikāne Perreira, ke poʻo hoʻi o ke 

kōmike no kēia pepa nei, a ʻo Zachary Lum, koʻu kaikuaʻana nona ke kaulana ma kona ʻano he 

haku mele a he puʻukani. Ma waho o ka pilina paʻa aʻu me ia mau kānaka ʻelua, no ka lua ʻole o 

ko lāua akamai i ka ʻōlelo Hawaiʻi a me nā hiʻohiʻona o ia mea he mele Hawaiʻi, pēlā au i wae ai 

iā lāua i mea paka. Ma ka paʻa ʻana o kēlā mele kēia mele, hoʻouna ʻia aku iā lāua ʻelua e hāpai 

 
104 Hoʻoulumāhiehie, Ka Moʻolelo o Hiʻiakaikapoliopele, (Honolulu, Awaiaulu Inc., 2006), 203-218. I ka wā e ʻimi ana 
ʻo Hiʻiaka i ka hoʻōla hou iā Lohiʻau, he nui a keu aku nā pule i uhau ʻia ma ka paeaea ʻana aku. Ma hope o kēlā me 
kēia pule ʻana, ʻo ko Hiʻiaka hōʻoia ihola nō ia i ka maikaʻi o kāna pule. Na Wahineʻōmaʻo ka ʻāmaikaʻi ʻana aku i ka 
holo pono o ka pule. He laʻana hoʻi kēia no ka paka ʻana. 
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mai ai lāua i ko lāua manaʻo no ka ʻōlelo (kālele na Perreira) a me ka ʻaoʻao puolo (kālele na 

Lum). Kālele nō hoʻi ʻo Lum ma ka paka ʻana i ia ʻaoʻao ʻōlelo, no kona akamai naʻe i ka 

ʻōnaehana puolo haole i paka pū iho ai ʻo ia i ka ʻaoʻao puolo e pili pū ana. No kekahi o nā mele, 

ua nui nō nā manaʻo i hāpai ʻia i mea e hoʻokāʻoi aku ai i ke kūlana maikaʻi; no kekahi aku, 

ʻaʻohe nō manaʻo nui i hāpai ʻia mai. I loko nō naʻe o ia hāpai ʻole ʻia he manaʻo pēlā, mau nō ke 

koʻikoʻi o ia ʻano paka ʻana, ʻoiai lilo ia he hōʻoia a he ʻāmaikaʻi o ka haku ʻana. A kō ka paka ʻia o 

kēlā mele kēia mele, a laila i hoʻomaka ai ke ʻoki leo ʻana. 

No ke ʻOki Leo ʻana  

ʻO ke ʻoki leo ʻana a me nā hana e pili pū ana kekahi māhele hana nui loa e 

hoʻomanawanui ai, i maiau hoʻi ka hua ma nā ʻano a pau e hiki. Inā ʻo ka haku ʻana i nā mele he 

hapa lua o ka hana nui e paʻa ai ke pā leo, ʻo ke ʻoki leo ʻana nō kona hoa hapa lua like. Ua ʻoki 

leo mua ʻia he ʻekolu mele ma ka pākahi, a hoʻopuka ʻia lākou ma ke ʻano he mau mele kū 

kahi.105 Mai ka hopena o ka makahiki 2022 a i ka hapa mua o ka makahiki 2023, ua hoʻopuka 

pākahi ʻia ʻo “Lei Onaona,” a laila mai ʻo “Mōkapu,” a laila hoʻi ʻo “Akāka Haleakalā.” A puka ia 

mau mele ʻekolu, a laila i ʻoki leo like ʻia ai ke koena o nā mele, paʻa hoʻi i ka hopena o ka 

makahiki 2023 ke pā leo ʻo Pewa ma kona ʻano piha. Ma ka hoʻomākaukau ʻana i ke pā leo, ʻo ka 

pahu hopu ka haku ʻana he hoʻokahi mele i kēlā māhina kēia māhina e kō ai ka huina nui he 

ʻewalu mele o ke pā leo. Pēlā nō ka holo mua ʻana, a paʻa kēlā mele kēia mele, ʻo ke ʻoki leo 

akula nō ia. 

 
105 ʻO ke “mele kū kahi” kaʻu ʻōlelo haku no ia mea he “single,” he mele hoʻi i puka ʻo ia hoʻokahi ma kahi o ka puka 
ʻana me nā mele ʻē aʻe o ke pā leo.  
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 I mea e hoʻolālā pono ʻia ai nā manaʻo a pau e pili pū ana i ke mele ma ka pōʻaiapili ʻoki 

leo, ua haku ʻia he līpine o ke ʻano kāmua no kēlā mele kēia mele e hoʻomaʻamaʻa ai au, a 

hoʻomaʻamaʻa ai hoʻi a walea maikaʻi ma mua o ke ʻoki leo maoli ʻia ma ka hale ʻoki leo. Ua 

hoʻohana ʻia ka polokalamu ʻo Logic e paʻa mōakāka ai koʻu mau manaʻo no ke ʻano o ka puolo 

ma koʻu hale ponoʻī iho nō.106 He hana ia e hoʻolālā ai au a e wānana aku ai i nā au nui me nā au 

iki o ka hana, a ʻeleu aʻe ai hoʻi ke kiʻina hana i ka hōʻea ʻana aku i ka hale ʻoki leo. 

ʻO ʻUpena Production Network ka hale ʻoki leo, a ʻo Michael Grande ka wilikī mele.107 

Nui ka ʻike o Grande i ka puolo R&B, a no laila hoʻi i wae ʻia ai ʻo ia ma kona ʻano he wilikī mele, 

a he hoa nō hoʻi e kūkā a hōʻoia ʻia ai nā manaʻo puolo o ke pā leo. Penei nō ke kiʻina hana i 

kūpaʻa ai: Ua ʻoki leo mua ʻia nā pila a pau—e laʻa me ka mīkini pahu, ka pila nui, a me ka piano 

uila ma kekahi o nā mele—a laila i ʻoki leo ʻia ai ka leo mele a me nā leo kūlauna e pili pū ana; a 

kō ia ʻoki leo ʻana i nā māhele leo a pau, na ka wilikī mele ʻo Grande i hoʻoponopono a 

hoʻonohonoho hoʻi i nā pila a me nā leo ma ka mea e lohe pono ʻia ai kēlā kani kēia kani a launa 

pono i loko o ke mele hoʻokahi; a launa maikaʻi ia mau māhele leo a pau o ke mele hoʻokahi, 

kunihaku ʻia ke mele a mākaukau no ke pā leo.  

He ʻekolu paha pule ka lōʻihi o ka hana ʻoki leo, a paʻa mai he hoʻokahi mele o Pewa. He 

ʻewalu nō naʻe māhina ka lōʻihi o ka hana a paʻa pono mai ke pā leo piha ʻokoʻa. I ka mākaukau 

pono ʻana mai, ua hoʻouka ʻia nō ma ka paena pūnaewele hoʻolaha mele ʻo TuneCore e 

 
106 He “digital audio workstation” (DAW) ka polokalamu ʻo Logic. Hoʻohana ʻia ka DAW ma ka hale ʻoki leo e ʻoki leo 
ai. I loko o ka DAW kahi e mālama ʻia ai nā māhele leo e ʻoki leo ʻia, a ma laila hoʻi e hoʻoponopono a hoʻolauna ʻia 
ai hoʻi nā māhele leo o ke mele. 
107 ʻO ka “wilikī mele” kaʻu ʻōlelo haku no ia mea he “studio engineer,” he kanaka nona ke kuleana o ka 
hoʻoponopono a hoʻolauna hoʻi i nā māhele leo o ke mele ma ka hale ʻoki leo. 
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hoʻolaha ʻia ai ke pā leo ma nā paena pūnaewele puolo like ʻole, e laʻa me ka Apple Music a me 

ka Spotify. ʻO laila kahi e waiho nei ke pā leo a hiki i kēia lā. 

No ka Hana a Pewa ma ka Pūnaewele 

 I mea e kuʻi pono ai ka lono no ka puka malihini ʻana o Pewa i ke ao, ua hoʻokumu ʻia he 

mau paena pūnaewele ʻo Pewamusic.com a me ka Instagram ma ka inoa ʻo Pewa Music 

(@pewamusic). 

 Ma Pewamusic.com ka ʻike laulā no Pewa. Ma ke kele ʻana a hōʻea aku i ua paena 

pūnaewele lā e ʻike ʻia ai ke kiʻi o ke pā leo, pau pū me nā lepe he ʻelima e kele hou aku ai a he 

ʻike hāiki: “About,” “Bio,” “Music,” “Press,” a me “Contact.” I loko o ka lepe ʻo “About” kahi ʻike 

no Pewa, ke kumu o ke kapa ʻia ʻana ma ia inoa, a me kona pahu hopu ma ka hoʻoulu mele 

Hawaiʻi. Ma ka lepe ʻo “Bio” ka ʻike no koʻu ʻaoʻao pilikino i pili ai au i ke mele me ka ʻōlelo 

Hawaiʻi ma koʻu ola kanaka ʻana a i kēia. Aia i ka lepe ʻo “Music” kahi waiwai ʻoi kelakela o ka 

paena pūnaewele holoʻokoʻa, he waihona mele no nā mele o ke pāleo. Hōʻike ʻia nā lālani mele 

no kēlā mele kēia mele, pau pū me kauwahi wehewehena pōkole me ona līpine mele e 

hoʻolohe ai. Ma ka lepe ʻo “Press” nā mea i kākau ʻia e pili ana iā Pewa ma ka nū pepa a me nā 

wahi ʻē aʻe e hoʻolaha ana i ka nū hou. ʻO ka lepe ʻo “Contact” kahi e leka mai ai i ʻike hou aku e 

loaʻa ʻole ana paha ma ka paena pūnaewele. 

 Ma ka Instagram no Pewa kahi e loaʻa ai nā kiʻi a me nā wikiō pōkole e pili ana i ia 

malihini ʻo Pewa me ona mau mele e nui aʻe ai hoʻi ka hoi o ke anaina e hoʻolohe mai ana i nā 
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mele. ʻOiai hoʻouka ʻia he mau kiʻi a wikiō hoʻi ma ka ʻōlelo Hawaiʻi, lilo nō hoʻi ia paena 

pūnaewele ma ka Instagram he wahi hou aku e ʻike ʻia ai a lohe ʻia ai hoʻi ka ʻōlelo Hawaiʻi.108 

  

 
108 Ma ka nānā ʻana i ka ʻikepili helu no loko mai o ka Instagram no Pewa, ʻoi loa aku ka nui manawa e nānā ʻia ai nā 
wikiō pōkole i mālama ʻia ma ka ʻōlelo Hawaiʻi ma mua o nā wikiō i mālama ʻia ma ka ʻōlelo Pelekānia. No ke 
kākaʻikahi nō paha o nā wikiō ʻōlelo Hawaiʻi ma ka Instagram e ʻoi aku ai ke kaulana o ia ʻano wikiō. 
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Mokuna IV: Nā Hopena 

No ke Kālailai ʻana i nā Mele Hawaiʻi o Pewa 

 He ʻewalu aʻu mele Hawaiʻi i haku ai o ke ʻano hoʻoholo mua ma ke pā leo ʻo Pewa, a ma 

kēia māhele nei e kālailai ʻia ai ua mau mele nei a pau ma ka pākahi i mea hoʻi e ahuwale mai ai 

ke ʻano o ke kūkulu ʻana ma ka ʻaoʻao ʻōlelo (kuʻuna) a me ka ʻaoʻao puolo (hoʻoholo mua). 

Pākuʻi pū ʻia he palapala hua mele ma kēlā mele kēia mele e akāka aʻe ai ke kālailai ʻana i ka 

mea e like ai a e ʻokoʻa ai paha kaʻu mau mele hou me nā mele Hawaiʻi no mua mai. Eia hou nā 

mele ʻewalu ma ke kaʻina i hoʻonohonoho ʻia ai ma ke pā leo: 

1. Kaiona 
2. Puʻu Nui 
3. Lei Onaona 
4. Kualoa 
5. Akāka Haleakalā 
6. Mōkapu 
7. Kahiehielaunaʻole 
8. Neneʻe Mai 
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Kaiona 
 

He aloha ʻia nō ʻo Kaiona 
ʻĀina kapa kai e waiho nei i Waimānalo 
Kahi a ka lehulehu e nanea ai  

 
ʻIke ʻia Mānana i ka ʻehu kai 
Oni ana Kāohikaipu ma hope ala e pili ai 
Hoʻi pono i ke kumupali o ke Koʻolau 

 
Hoʻolaʻi nā ʻiwa lā i luna 
I ka pā ʻana mai a ka Moaʻe i ke kula  
Me ka Ua Nāulu e huʻi pono ai 

 
Puana ke aloha no Kaiona 
ʻĀina kapa kai e waiho nei i Waimānalo  
Kahi a ka lehulehu e nanea ai 

 
He mele pana ʻo “Kaiona” e hoʻohanohano ana i ia ʻāina ma ka hulina hikina o Oʻahu nei, 

ma Waimānalo hoʻi. I loko o ka wā pōpilikia o ka maʻi ahulau, ua nui ka luʻu kai ʻana o māua me 

kaʻu wahine ma nā kapa kahakai a puni ʻo Oʻahu, a ʻo Kaiona kekahi o ia mau wahi i kipa 

pinepine ʻia e māua e luʻu kai ai. No ia kumu i haku ʻia ai ua mele nei no ia ʻāina aloha nui ʻia e 

nā kamaʻāina a me nā malihini pū kekahi.  

Ma mua o ka wae ʻia ʻana o Kaiona i kumumele e haku ʻia ai, ua paʻa mua ke kiʻina hua 

māhoe ma ke ʻano bossa nova. He puolo ia i kumu ma Barazila, a lilo nō hoʻi i loko o ka puolo 

jazz.109 Kaulana ka bossa nova a puni ke ao no kona ʻano mālie e nanea ai hoʻi ke hoʻolohe aku. 

Ma ka nānā mua ʻana he kumumele e haku ai, ua nalu hoʻi ʻo loko i nā ʻāina nona ka nohona 

mālie a nanea hoʻi, a pēlā i wae ʻia ai ʻo Kaiona, i kaulana i kona nani lua ʻole a kipa pinepine ʻia 

 
109 No ka ʻike hou aku no ia mea he bossa nova, e nānā i kā Moreno (1982): Albrecht Moreno, ““Bossa Nova: Novo 
Brasil: The Significance of Bossa Nova as a Brazilian Popular Music,” Latin American Research Review 17, no. 2 
(1982): 129—41. 
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e nā kānaka like ʻole e ʻau kai ai, e lawaiʻa ai, a e nanea pū ai nō me nā hoa a me ka ʻohana. 

Launa like ke ʻano o ke kiʻina hua māhoe bossa nova me ke ʻano o ka nohona ma Kaiona.  

A holo ke kumumele pana ʻāina, ua noiʻi ʻia nā nū pepa ʻōlelo Hawaiʻi; kā Pūkuʻi, Elbert, 

me Moʻokini; a me kā Pūkuʻi no ka ʻike e kuhi hāiki ana iā Kaiona, Waimānalo.110 ʻO kaʻu hana 

maʻa mau nō ia ma ka haku mele ʻana, keu aku ma ka haku ʻana i mele pana. I loko naʻe o ia 

mau kūmole, ʻaʻole nō i nui ka ʻike no Kaiona ma waho aku o ka helu wale ʻana nō i ka inoa o ia 

ʻāina; kuhi pū ʻia ke akua lokomaikaʻi ʻo Kaiona, no ka ʻaoʻao Waiʻanae nō naʻe ʻo ia—ʻo Kaʻala 

kahi e noho ai ia akua—a kaulana ʻo ia i ka hoʻouna ʻana he ʻiwa e alakaʻi a e kōkua ai hoʻi i ka 

puka malihini ʻana ma Waiʻanae, a lilo paha i loko o ka nahele.111 ʻIke pinepine ʻia nō hoʻi ka ʻiwa 

e kīkaha ana ma Kaiona, Waimānalo, a no ia kumu nō paha i kapa ʻia ai ia ʻāina ma kona inoa. 

He kuhi wale nō naʻe ia, ʻoiai ʻaʻole nō ʻike no loko mai o nā kūmole i noiʻi ʻia e kuhi pololei ana i 

ia pilina o ke akua me ka ʻāina ʻo Kaiona. 

Kālailai ʻAoʻao ʻŌlelo 

E like hoʻi me ke ʻano maʻa mau o ia mea he mele, keu hoʻi ma ke mele pana, ma ka 

paukū mua e hoʻolauna ʻia ai ke kumumele, ʻo Kaiona hoʻi. Hoʻohana ʻia ka lālani kūmau “He 

aloha ʻia nō...” e kohu ai ke mele me nā mele pana he nui hou aku i haku ʻia me ia lālani 

hoʻokahi.112 I loko hoʻi o ia paukū mua e loaʻa ai he ʻike e wehewehe ana i ke ʻano o ka ʻāina—he 

kapa kai hoʻi e nanea ai ka nui lehulehu.  

 
110 Samuel Elbert, Mary Kawena Pūkuʻi, Esther T. Mookini. Place Names of Hawaiʻi, (Honolulu, University of Hawaiʻi 
Press, 1974); Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau: Hawaiian Proverbs and Poetical Sayings; Hawaiian Newspaper 
Collection, https://nupepa.org/. 
111 Donald D. Kilolani Mitchell. Kū Kilakila ʻo Kamehameha, (Honolulu, Kamehameha Schools, 1993), 113. 
112 Hoʻohana like loa ʻia ua lālani mele nei ma ke mele ʻo “Keōkea Pāka” na Sarah Pule (ca 1940), a me ke mele ʻo 
“Waikīkī Hula,” na Helen Ayat (1916). Hoʻokena, “Keōkea Pāka,” mele 2 ma Hoʻokena 3.0, Hulilau LLC, 2017, pā 
sēdē;  The Kahauanu Lake Trio, “Waikīkī Hula” mele 11 ma Ke Poʻokela: The Best of the Kahauanu Lake Trio Vol. 2, 
Hula Records, 1994, pā leo. Loaʻa pū nō naʻe nā mana he nui loa o ia lālani mele hoʻokahi, e like me ke mele ʻo “He 
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Ma ka paukū ʻelua e hoʻohana ʻia ai ka meiwi inoa e hoʻākāka ai i nā inoa Hawaiʻi o nā 

ʻāina e kaulana nei ma kekahi inoa i ko kēia au. Ke kū mai ma kapa kai o Kaiona, ʻike ʻia ʻo 

Mānana i kai, ka moku e kaulana nei ma ka inoa ʻo “Rabbit Island.”113 I ke anahulu makahiki 

1880 i noho luna ai ʻo John Cummins ma ka Hale Mahi o Waimānalo, a ma laila i hoʻomaka ai ʻo 

ia i ka hānai lāpaki. Ua hoʻokuʻu ʻia nō he pūʻā lāpaki ma Mānana kahi i hoʻoulu nui ai, a no ia 

kumu i kapa ʻia ai ua ʻāina nei ma kona inoa kapakapa.114 Ma ia kapa ʻana nō naʻe e heleleʻi ai ka 

ʻike o nā kūpuna no ka inoa ʻo Mānana—ma muli nō paha o kona ʻano poepoe e mālana ana i 

kai aku. ʻIke ʻia nō hoʻi ʻo Kāohikaipu e pili pū ana ma kekahi ʻaoʻao o Mānana, a hea ʻia ʻo 

Kāohikaipu ma ka inoa ʻo “Black Rock” i kēia au ma muli wale nō o kona nānā ʻana. Wahi a 

Elbert mā (1974), ʻo Mokuhope nō paha ka inoa kahiko o ua moku nei, a he pōhaku ʻo 

Kāohikaipu e puka ana mai loko aʻe o ke kai ʻoiai ke kai maloʻo. He pōhaku hoʻi ia e kāohi ana i 

nā mea o nā ʻano like ʻole e lana ana ma kai a pae ʻole aku i uka, a no ia kumu nō paha i kapa ʻia 

ai ʻo Kāohikaipu ma kona inoa.115 Kuhi iki ʻia ka inoa ʻo Mokuhope ma ka lālani mele “Oni ana 

Kāohikaipu ma hope ala e pili ai.”116 Hōʻike pū ʻia ma kā Sterling me Summers (1978) he ʻelua 

hou aku inoa ʻāina o ia wahi, ʻo ia hoʻi ʻo Kākalaioa a ʻo Kāohiipu, he mau pōhaku e puka ana 

mai loko aku o ka ʻili kai ma nā ʻaoʻao o Kāohikaipu.117 ʻO “Kaiona” kekahi o nā mele pana ʻekolu 

 
Aloha nō ʻo Honolulu,” na Lot Kauwe (ca 1920); “He Aloha nō ʻo Waiʻanae,” na Larry Arieta (ca 1960); a me ke mele 
ʻo “Aloha ʻia ʻo Waiʻanae,” na Abigail Pililāʻau lāua me Rachel Kaleiwahea (ca 1950). ʻO nā inoa o ia mau mele, ʻo ia 
nō hoʻi nā lālani mele mua, nā mana lālani mele hoʻi e kuhi ʻia nei. Kahauanu Lake Trio, “He Aloha nō ʻo Honolulu,” 
mele 7 ma Ke Poʻokela: The Best of the Kahauanu Lake Trio Vol. 1, Hula Records, 1983, pā leo; Ata Damasco, “He 
Aloha nō ʻo Waiʻanae,” mele 1 ma Pāʻina, Ululoa Productions, 2002, pā sēdē; The Kahauanu Lake Trio, “Aloha ʻia ʻo 
Waiʻanae,” mele 5 ma Hawaiian Style, Hula Records, 1964, pā leo. 
113 Samuel Elbert, Mary Kawena Pūkuʻi, Esther T. Mookini, Place Names of Hawaiʻi, 145. 
114 John R. K. Clark, Hawaiʻi Place Names: Shores, Beaches, and Surf Sites, (Honolulu, University of Hawaiʻi Press, 
2002): 323. 
115 Samuel Elbert, Mary Kawena Pūkuʻi, Esther T. Mookini, Place Names of Hawaiʻi, 86. 
116 Pewa, “Kaiona,” mele 1 ma Pewa, Pewa, 2023, paena pūnaewele hoʻolele mele. 
117 Elspeth P. Sterling, Catherine C. Summers, Sites of Oʻahu, (Honolulu, Bernice P. Bishop Museum, 1978): 255. 
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i paʻa ma ke pā leo, a he ala nō hoʻi ia mau mele e hoʻokō ʻia ai he pahu hopu nui—ka hoʻopaʻa 

ʻana i nā inoa Hawaiʻi ma ke mele e hoʻomanaʻo hou ai ko kēia au, a lilo ai hoʻi ke mele he 

kūmole e poina ʻole ʻia ai ia mau inoa. Pani ʻia ka paukū ʻelua ma ka hoʻi ʻana i uka i kumupali 

Koʻolau, ʻoiai ua hōʻike ʻia ʻo Mānana me Kaohikaipu ma kai. Lilo ke kai, ʻo ia ka pōʻaiapili nui o 

ka paukū, a he pono ke hoʻi i uka, i ʻole hoʻi e nalo mau ma kai aku. He hiʻohiʻona haku mele 

kēia aʻu i aʻo mua ai ma ka hoʻokani mele ʻana me Kimo Alama Keaulana, ʻoiai māua ma kekahi 

pāʻina ma ka Heritage Center o ke Kula ʻo Kamehameha ma Kapālama. He nanea wale nō ke 

ʻano o ka hoʻokani mele ʻana o ia pāʻina me nā hoa puʻukani e hāpai pākahi ana he mele e 

hīmeni ai. Ma ka hīmeni ʻana o kekahi i ke mele ʻo “Kaulana ʻo Waimānalo”118 na Sam Naeʻole, 

hoʻomanaʻo aʻela au i ka ʻōlelo a Keaulana, “Lovely mele. If you take them out to sea, you 

always need to bring them back to shore.” ʻO kai nō ka pōʻaiapili o ka paukū ʻelua a me ka 

paukū ʻekolu o ua mele nei na Naeʻole, hoʻi nō naʻe i uka ma ka paukū ʻehā e wehewehe ana i 

nā home o Waimānalo. ʻO ia like nō ke ʻano i haku ʻia ai ʻo “Kaiona” a me nā mele haku ʻē aʻe 

aʻu.119 

Ma ka paukū ʻekolu e hōʻike ʻia ai nā mea i pili i ka lani, ʻoiai ua hōʻike mua ʻia ma 

nā paukū mua ʻelua nā mea pili i ka ʻāina me ke kai. He maʻa mau ka hoʻolaʻi ʻana o ka ʻiwa ma 

Kaiona, keu ma ka wā e pā ai ka Moaʻe. ʻAʻole nō ʻo Kaiona kahi hoʻokahi e ʻike ʻia ai ia kīkaha 

ʻana o ka ʻiwa ma Oʻahu nei, no ka pinepine nō naʻe o koʻu ʻike maka ʻana i ka ʻiwa ma Kaiona i 

pākuʻi ai au i ia ʻike ma ke mele. E like hoʻi me ka mea i hoʻākāka ʻia aʻe nei no ka pono e hoʻi 

hou i uka ke holo aku i kai, ʻoiai ʻo ka lani ka pōʻaiapili o ka paukū ʻekolu, ua ʻimi au i ka hana like 

 
118 The Sunday Mānoa, “Kaulana ʻo Waimānalo,” mele 4 ma Guava Jam, Hula Records, 1969, pā leo. 
119 Keauhou, “Waikalua,” mele 10 ma Ua Kō, Ua ʻĀina, Keauhou, 2018, pā sēdē; Jeff Au Hoy, “Kaluāhole,” mele 7 
ma Huliāmahi: Volume 1, Kāhuli Leo Leʻa, 2020, pā sēdē. 
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ʻo ka hoʻi ʻana i ka ʻāina—ma ka iho ʻana o ka Ua Nāulu e iho pū ai mai ka lani o luna i ka ʻāina o 

lalo, a paʻa ai hoʻi ka paukū ʻekolu. Hoʻohana ʻia hoʻi ka meiwi inoa ma ua paukū nei e paʻa ai ka 

inoa ua a me ka inoa makani o Kaiona. 

Ma ka paukū hope e pani ʻia ai ke mele ma ka haʻi hou ʻana i ke kumumele, hahai ʻia ke 

kiʻina maʻa mau o ka haku mele ʻana ma ka ʻimi e kūlike ka paukū mua me ka paukū hope ma ka 

ʻōlelo. He kiʻina haku mele nō paha ia e pani kūpono ʻia ai ke mele, ʻoiai hoʻopili ʻia nā palena 

ʻelua o ke mele a he hoʻokahi, e mākaʻikaʻi pōʻai ai nō paha ke ʻano o ke mele mai ka paukū mua 

e hoʻolauna ana i ke kumumele ʻo Kaiona; a laila aku nā paukū o waena kahi e ʻauana hele ai a 

ʻike ai hoʻi i nā nani o ka ʻāina; a pau hoʻi ka mākaʻikaʻi ʻana ma kahi like i hoʻomaka ai. 

Kālailai ʻAoʻao Puolo 

He mele paukū ʻo Kaiona e like ai ka leo mele ma kēlā paukū kēia paukū, ʻokoʻa naʻe ka 

hua ʻōlelo mele. He kinona mele kūmau nō ia ma ke mele Hawaiʻi o ke ʻano kuʻuna, keu hoʻi ma 

ke mele hula. Ma ke mele paukū o ke mele Hawaiʻi kuʻuna, he kiʻipā ko waena o kēlā paukū kēia 

paukū e kaʻawale ai kekahi me kekahi. He like ka lōʻihi o ia mau kiʻipā, a he ʻelua māhele ka 

maʻa mau.120 Ma ke mele ʻo “Kaiona,” he ʻelua nō kiʻipā ʻokoʻa o ke mele—lōʻihi aʻe kekahi 

kiʻipā, a emi mai hoʻi kekahi aku—a he mea ia e ʻokoʻa ai kona ʻano he mele paukū. Penei ke 

ʻano i hoʻonohonoho ʻia ai nā paukū me nā kiʻipā i loko o ke mele: Hoʻopili ʻia ʻelua paukū, a he 

kiʻipā pōkole (ʻelua māhele) ko waena o ia mau paukū; a laila he kiʻipā lōʻihi (ʻewalu māhele); a 

pēia aku ana ka lauana o ke mele a i ka pau ʻana. (E nānā ʻia ka palapala hua mele o luna aʻe nei 

ma ka māhele 9-38 i laʻana no ia lauana.) Ma ka nānā ʻana i ke mele ʻokoʻa, hīmeni ʻia ka paukū 

mua he ʻelua manawa me ke kiʻipā pōkole o waena, a he kiʻipā lōʻihi; a laila ka paukū ʻelua me 

 
120 Ke hoʻohana ʻia nei ka hua ʻōlelo “māhele” no ia mea he “measure.” 
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ka paukū ʻekolu me ke kiʻipā pōkole o waena, a he kiʻipā lōʻihi; a laila hoʻi ka paukū hope he 

ʻelua manawa me ke kiʻipā pōkole o waena. Mau ko “Kaiona” ʻano he mele paukū, ʻokoʻa wale 

nō ke ʻano i hoʻohana ʻia ai ke kiʻipā. 

He bossa nova nō hoʻi ke kaila o ke mele, a no ia kumu e hoʻohana ʻia ai ke kiʻina hua 

māhoe maʻa mau o ia ʻano mele. Ma ka nānā ʻana i ka palapala hua mele o luna aʻe nei, ma nā 

māhele mua ʻekolu e ʻike ai i ka ʻiʻo o ke kiʻina hua māhoe e pīnaʻi ana mai ka hoʻomaka ʻana a 

ka pau ʻana o ke mele, ʻo ia hoʻi ka F-9, Bb13, Eb^7. Kapa ʻia ua kiʻina hua māhoe nei he “ii-V-I,” 

ʻoiai pēlā ke kiʻina o nā hua māhoe e hoʻohana ʻia i loko o ke ala piʻi mele hoʻokahi. Ma ke kī Eb, 

inā ʻo ka Eb ke kiʻeleo mua, a kūkulu ʻia he hua māhoe ma luna ona, ʻo ka “I” kona kapa ʻia ʻana, 

ʻoiai ʻo ka hua māhoe mua ia o ke ala piʻi mele hoʻokahi, a he mēkia kona ʻano; ʻo ka F ke kiʻeleo 

ʻelua, a kūkulu ʻia he hua māhoe ma luna ona, ʻo ka “ii” hoʻi kona kapa ʻia ʻana, ʻoiai ʻo ka lua ia 

o nā hua māhoe o ke ala piʻi mele hoʻokahi, a he maina kona ʻano; a ʻo ka Bb ke kiʻeleo ʻelima, a 

kūkulu ʻia he hua māhoe ma luna ona, ʻo ka “V” hoʻi kona kapa ʻia ʻana, ʻoiai ʻo ka lima ia o nā 

hua māhoe o ke ala piʻi mele hoʻokahi, a he mēkia kona ʻano.121 Pēlā e loaʻa ai ka F-9, Bb13, 

Eb^7, ʻoiai he ii-V-I ia o ke kī Eb. ʻO ke kiʻina hua māhoe kaulana ʻoi loa ia ma ka puolo jazz, a 

hoʻohana nui ʻia ua kiʻina hua māhoe nei ma nā mele a pau o ke pā leo.  

Ma ke mele Hawaiʻi o ke au nei, he mea maʻa mau ka piʻi ʻana o ke kī ma ka paukū hope 

loa o ke mele, i mea nō hoʻi paha e ʻeu hou aʻe ai ka manaʻo o ke anaina hoʻolohe i ke kiʻekiʻe 

aʻe o ka leo. Piʻi aʻe nō hoʻi ke kī ma ka paukū hope o ke mele ʻo “Kaiona,” ʻokoʻa naʻe ke ʻano e 

piʻi aʻe ai, ʻoiai ma ke mele Hawaiʻi o ke ʻano kuʻuna, piʻi aʻe ke kī he hoʻokahi wale nō kani piha, 

 
121 Hōʻike ʻia ka mēkia ma ka hua maʻaka, a me ka maina ma ka hua naʻinaʻi. ʻIke ʻia ka “I” a me ka “V” he mēkia, 
ʻoiai he hua maʻaka ia; ʻike ʻia ka “ii” he maina, ʻoiai he hua naʻinaʻi ia. 
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a hoʻokani ʻia hoʻi he hua māhoe V7 e kuhi ana i ke kī hou. Ma “Kaiona,” piʻi aʻe ke kī he ʻelua 

kani piha me ka hapa, a ʻaʻohe hua māhoe V7 e kuhi ana i ke kī hou. He piʻi pololei ia kiʻina, ʻoiai 

ʻaʻole nō kuhi ʻia ke kī hou—he pololei ke ʻano o ka loli ʻana.122 ʻIke ʻia kēia ma ka māhele 60 e 

komo ana i ka māhele 61 o ke mele. 

I loko nō o ia mau hoʻoholo mua ʻana oʻu ma ka ʻaoʻao puolo, ʻo kekahi mea e kohu ai ka 

ʻaoʻao puolo o “Kaiona” me ko ke mele Hawaiʻi kuʻuna, ʻo ia ke ʻano e hoʻonohonoho ʻia ai kēlā 

kāpana kēia kāpana e lohe pono ʻia ai kēlā hua ʻōlelo mele kēia hua ʻōlelo mele ma kona 

pōʻaiapili iho nō, a e kālele ʻia ai kauwahi kāpana ma kahi kūpono. I laʻana, e nānā ʻia ke ʻano e 

hīmeni pākahi ʻia ai nā kāpana a pau o ka inoa ʻo “Kaiona” ma ka māhele 9-10. He hiʻohiʻona 

maʻa mau ia ʻano puana ʻana ma ke mele Hawaiʻi. Ma ka puana ʻia o ia inoa hoʻokahi ma ke 

kūkā kamaʻilio o ke ʻano maʻa mau, puana ʻia ke kāpana mua “kai” ma kona ʻano he huēwoela; 

ma ka hīmeni ʻana nō naʻe e hoʻokaʻawale ʻia ai ia huēwoela ma ka puana ʻana iā “ka-i,” a no ia 

kumu i hoʻokaʻawale pū ʻia ai nā hua ʻōlelo mele ʻē aʻe o ia ʻano o ua mele nei, a pēlā hoʻi ma nā 

mele haku ʻē aʻe a pau aʻu o ke pāleo. Kālele ʻia nō hoʻi ke kāpana nona ke kahakō e puana 

pololei ʻia ai nā hua ʻōlelo mele. E nānā ʻia ke ʻano e hīmeni ʻia ai ka “Nāulu” ma ka māhele 59. 

Pālua ka lōʻihi o ka hīmeni ʻana i ke kāpana mua “nā” e kō ai kona kani, a e ahuwale mai ai kona 

puana pololei ʻia. Inā ʻo ka ʻēkoʻa ka hoʻonohonoho kāpana ʻana, ʻo “Naūlū” nō paha ka puana 

ʻana, a pau ka puana pololei ʻia o ia inoa ua. No laila e koʻikoʻi ai ka hoʻonohonoho kūpono ʻia o 

ke kāpana. 

 
122 ʻO ka “piʻi pololei” kaʻu ʻōlelo haku no ia mea he “direct modulation.” 
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Puʻu Nui 
 

Eia aʻe nō i ke alo nei ē 
He puʻu nui i luna lilo ē123 
 
Ālai i ke ala o ka holo ē 
Auē 

 
Mai hopo iki ē 
Hoʻāʻo mau, hoʻāʻo ē124 

 
Piʻi aku nō me ka wiwo ʻole ē a kō 
Mau a mau 
 
No ka puni oʻu i ka puolo jazz i haku ʻia ai ke mele ʻo “Puʻu Nui” me ka hiō ikaika ʻana ma 

ia ʻano. ʻAʻole kēia pilina o ke mele Hawaiʻi me ka puolo jazz he mea hou, e like hoʻi me ka hana 

a Pua Almeida, Richard Kauhi, a me nā puʻukani he nui hou aku i loko o ke ao mele Hawaiʻi.125 

Ke noʻonoʻo ʻia nō hoʻi ka ʻōnaehana puolo haole, he nui a keu nā hiʻohiʻona e like ai ke mele 

Hawaiʻi me ka puolo jazz, e like hoʻi me ke kiʻina hua māhoe a me ka hua māhoe e hoʻohana ʻia 

ma nā puolo ʻelua.126  

He mele punahele ʻo “On the Sunny Side of the Street”127 naʻu, i ʻiʻini ai au e haku he 

mele me ke kiʻina hua māhoe like a me ke kinona mele like.128 Ma ka nalu ʻana he kumumele, 

ua kiʻi nō hoʻi au e haku he mele i ʻano like me ko “On the Sunny Side of the Street” o ka manaʻo 

 
123Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau, 9:54. “Aia ka puʻu nui i ke alo.” 
124 kūho., 25:209. “ʻAʻohe puʻu kiʻekiʻe ke hoʻāʻo ʻia e piʻi.” 
125 No ka ʻike hou aku no ia mau puʻukani, e nānā i kā Kanahele lāua me Berger (2012). 
126 He mea kūmau ke kiʻipā i loko o nā mele Hawaiʻi, keu hoʻi nā mele hula. Ma ka puolo jazz, he mea kūmau 
nō hoʻi ia mau hua māhoe like e kūkulu ʻia ai ke kiʻipā. Kapa ʻia ka hua māhoe mua ma ke kiʻipā he “secondary 
dominant”; a kapa ʻia hoʻi ke kāpili pū ʻana he mau hua māhoe o ia ʻano kekahi i kekahi he “dominant chain.” He 
mau hiʻohiʻona laha loa ia i loko o ka puolo jazz, a he nui hou aku nā mea e like ai ke mele Hawaiʻi me ka puolo jazz 
ma ka ʻaoʻao puolo.  
127 Louis Armstrong, “On the Sunny Side of the Street,” mele 1 ma On the Sunny Side of the Street, Deutsche 
Grammophon GmbH, 1934, pā leo. 
128 He hana maʻa mau loa ia haku ʻana he mele me ke kiʻina hua māhoe like loa me ko kekahi mele aku ma ka puolo 
jazz. 
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hōʻoluʻolu a paipai, e like me: “Leave your worries on the doorstep / Just direct your feet / On 

the sunny side of the street.” I mea e paʻa ai ia kumumele like i loko o ke kuanaʻike Hawaiʻi, ua 

kiʻi ʻia nā ʻōlelo noʻeau nona ka manaʻo hōʻoluʻolu a paipai like, nā ʻōlelo noʻeau hoʻi e hoʻohana 

ana i ka puʻu ma ke ʻano he ālaina e piʻi aku ai a holo mua aku. 

Kālailai ʻAoʻao ʻŌlelo 

Haku ʻia ke mele ʻo “Puʻu Nui” ma ka hoʻākea ʻia o ka ʻōlelo noʻeau, “ʻAʻohe puʻu kiʻekiʻe 

ke hoʻāʻo ʻia e piʻi,” i like hoʻi ia hoʻākea ʻana me ke ʻano i haku ʻia ai ke mele ʻo “E Nihi ka Hele” 

na ke Aliʻi Kalākaua.129 Lilo ke mele he leo paipai i ka mea hoʻolohe e hoʻāʻo mau, i loko nō o ke 

kupu ʻana aʻe o nā ālaina like ʻole a pau i loko o ke ola kanaka ʻana. Hoʻākāka ʻia nō hoʻi i loko o 

ke mele ia “hoʻāʻo mau” i ka piʻi ʻana aku e kō ai ka pahu hopu. ʻAʻole nō lawa ka hoʻāʻo ʻana he 

hoʻokahi wale nō manawa, aia naʻe i loko o ka noke mau me ka hāʻawipio ʻole ka ʻoiaʻiʻo o ka 

hoʻoikaika ʻana. 

Ma nā paukū mua ʻelua e hoʻolauna ʻia ai ka pōʻaiapili o ke mele—he puʻu nui hoʻi e ālai 

ana i ke ala. E like me ka mea i hoʻākāka ʻia aʻe nei, he hōʻailona ka puʻu no nā ālaina like ʻole o 

ke ola kanaka ʻana, a kiʻi ʻia hoʻi ka ʻōlelo noʻeau, “Aia ka puʻu nui i ke alo,” e pili pū ai ke mele i 

ke kuanaʻike o nā kūpuna.130 He kuanaʻike laulā nō paha ia o nā kānaka o ke ao nei a puni, ʻo ia 

hoʻi ka hoʻohālikelike ʻana i ka puʻu ma ke ʻano he ālaina. No ka loaʻa nō naʻe he ʻelua ʻōlelo 

noʻeau o ke ʻano like loa i wae ai au i ka puʻu i kumumele e haku ʻia ai; ma nā paukū hope ʻelua 

e komo ai ka ʻōlelo paipai e like ai hoʻi ke kumumele me ko “On the Sunny Side of the Street.” 

 
129 Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau, 25:209. “ʻAʻohe puʻu kiʻekiʻe ke hoʻāʻo ʻia e piʻi.” Samuel H. Elbert, Noelani 
Mahoe, Nā Mele o Hawaiʻi Nei: 101 Hawaiian Songs, (Honolulu, University of Hawaiʻi Press, 1970): 39-40. Kuʻuipo 
Kumukahi, “E Nihi ka Hele,” track 5 on Nā Lani ʻEhā, The Hawaiian Music Hall of Fame, 2007, pā sēdē;  
130 Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau, 9:54. “Aia ka puʻu nui i ke alo.” 
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Kuhi ʻia nō hoʻi ka ʻōlelo noʻeau, “ʻAʻohe puʻu kiʻekiʻe ke hoʻāʻo ʻia e piʻi,” ma nā lālani mele, 

“Hoʻāʻo mau, hoʻāʻo ē / Piʻi aku nō me ka wiwo ʻole ē a kō,” e pili hou aku ai ma ke kuanaʻike 

Hawaiʻi.131  

He maʻalahi hoʻi ka ʻaʻapo ʻana i ka manaʻo nui o ke mele i kona ʻano pōkole a kūlana 

haʻahaʻa o ka ʻōlelo. ʻAʻole nō hoʻi kaona o ke mele, koe naʻe ka hoʻohana ʻia o ka puʻu i 

hōʻailona no ke ālaina. ʻOiai he mele kēia e paipai ana i ka mea hoʻolohe e noke mau a holo mua 

aku, no ia kumu i haku ʻia ai ke mele ma kona ʻano e ʻaʻapo koke ʻia ai ka manaʻo nui. Inā nō i 

haku ʻia ke mele ma ke ʻano mikolololehua nui o ka ʻōlelo, pau nō paha ka ʻike koke ʻia o ka 

manaʻo nui. No ka hapa nui loa o kānaka, ʻoi aku nō paha ka pā o ka naʻau ke ʻaʻapo ʻia ka 

manaʻo nui o ke mele i ka wā ʻakahi o ka hoʻolohe ʻana, ʻaʻole paha ma ke kālailai ʻana i ka 

manaʻo i loko o kēlā ‘ōlelo kēia ʻōlelo o ke ʻano pohihihi. He waiwai nō ia kālailai mele ʻana, e 

like hoʻi me ka hana ma kēia mokuna nei, he kuhi wale nō ia i ka wiki o ka pā ʻana o ka naʻau.  

Kālailai ʻAoʻao Puolo 

E like hoʻi me ka mea i hoʻākāka ʻia ma luna aʻe nei, ua kiʻi ʻia ke kiʻina hua māhoe a me 

ke kinona mele like o “On the Sunny Side of the Street” e kū ai ke mele ma ke kaila jazz. Kapa ʻia 

ke kinona mele o ia ʻano he “AABA,” ʻoiai kohu like nā pauku mua ʻelua me ka paukū hope loa, 

ʻokoʻa naʻe ka paukū ʻekolu. He kinona mele laha loa ia i kumu nō paha i loko o ke anahulu 

makahiki 1930 ma nā hana keaka like ʻole ma Broadway;132 a laila naʻe i laha ai ma nā ʻano mele 

like ʻole a pau o ka honua, keu hoʻi ma ka puolo jazz. He ʻokoʻa ia kinona mele a ʻokoʻa hoʻi nā 

 
131 kūho., 25:209. “ʻAʻohe puʻu kiʻekiʻe ke hoʻāʻo ʻia e piʻi.” 
132 Robert Hutchinson, “12.2 AABA Form,” Music Theory for the 21st-Century Classroom, University of Puget 
Sound, 15 Ianuali 2024, 
https://musictheory.pugetsound.edu/mt21c/AABAForm.html#:~:text=The%20AABA%20form%20is%20associated,i
s%20typically%208%20measures%20long. 
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kinona mele i laha ma ke mele Hawaiʻi, ʻo ia hoʻi ke mele paukū, ke mele hui, a me ke mele haku 

pololei ʻia. Loaʻa nō paha nā mele AABA ma ke mele Hawaiʻi, ʻaʻole nō naʻe ia he mea kūmau ke 

hoʻohālikelike ʻia me nā kinona mele laha ʻē aʻe. 

Hīmeni ʻia ke mele ʻokoʻa he ʻelua manawa—hīmeni mua ʻia ma ka māhele 16-48, a laila 

e hīmeni kūlauna ʻia ai ma ka māhele 79-111; aia naʻe i waena o ia mau hīmeni ʻana he māhele 

hou aku kahi e hoʻokani ʻia ai ka pila ma ka māhele 48-79. He kiʻina maʻa mau loa kēia ma ka 

puolo jazz, ʻoiai ʻo kekahi hiʻohiʻona e kahua ai ka puolo jazz ma kona ʻano iho nō, ʻo ia hoʻi ia 

mea he “improvisation”—ʻo ka hoʻokani pila ʻana a haku ʻia he leo mele ʻokoʻa i ia wā nō.133 

Loaʻa pū ia ʻano hoʻokani pila ʻana ma ke mele Hawaiʻi, e like hoʻi me ka hoʻokani kīkā kī hōʻalu; 

ʻo ka maʻa mau nō naʻe ma ia ʻano ka hahai ʻana i ka leo mele ponoʻī o ke mele, ʻaʻole ka haku 

ʻana i leo mele ʻokoʻa i ia wā nō o ka hoʻokani ʻana.134  He kiʻina ia haku wale ʻana e hōʻike ʻia ai 

ke akamai o ka puʻukani i ka hoʻokani pila ʻana, a me ka wikiwiki o ka noʻonoʻo ma ia haku ʻana. 

 
133 Frank Tirro, “Constructive Elements in Jazz Improvisation,” Journal of the American Musicological Society 27 no. 
2 (1974). 
134 Kevin Fellezs, “Three Moments in Kī Hō‘alu (Hawaiian Slack Key Guitar): Improvising as a Kanaka Maoli (Native 
Hawaiian) Adaptive Strategy,” Playing for Keeps: Improvisation in the Aftermath, hoʻoponopono ʻia na Daniel 
Fischlin lāua me Eric Porter, (Durham: Duke University Press, 2020), 275-299. 
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Lei Onaona 

Kau mai ka haliʻa i ke ano ahiahi 
Nou ē, kuʻu lei onaona 

 
Kui a lawa na ka ipo aloha 
He ʻala kūpaoa i ka ihu 

 
ʻAuhea ke ʻala e nipo mau ai 
Kō aloha nō kaʻu e ʻupu aʻe nei 

 
E ō mai, ke aloha, kuʻu lei onaona 
Nou ē kuʻu mele nei 
 
ʻO “Lei Onaona” ke mele i kumu ai ka manaʻo i loko oʻu no ka hoʻoholo mua ma ke mele 

Hawaiʻi, a kanu ʻia ai hoʻi ka ʻanoʻano i mōhala mai ai ʻo Pewa. Ua haku ʻia ke kiʻina hua māhoe o 

ua mele nei ʻoiai au e mākaʻikaʻi ana ma Iāpana me kā mākou hui hīmeni ʻo Keauhou i ka 

makahiki 2019. Hoʻomanaʻo leʻa au i ka noho hoʻokahi ʻana ma ka hōkele me ka nānā ʻana i nā 

paka ua e pili mai ana i ka puka aniani o koʻu lumi hōkele. I loko nō o ka pōkole o ia mākaʻikaʻi 

ʻana, ua ʻupu aʻe ka ʻiʻini i loko oʻu e hoʻi hou i Hawaiʻi nei, a no ia haʻo ʻana i kiʻi ʻia ai ka pila a 

haku ʻia ai hoʻi ke kiʻina hua māhoe o “Lei Onaona.”  

I mea e pili ai nā hua ʻōlelo mele me ke kani o ke kiʻina hua māhoe, ua kiʻi ʻia ke 

kumumele ʻo ke aloha, ʻoiai he like a like nō paha ka pā o ka haʻo ʻana i ka ʻāina hānau me ka pā 

o ka haʻo ʻana i ka ipo aloha. No ka hiō ʻana o ke kiʻina hua māhoe ma ke kaila R&B i manaʻo 

mua ai au e haku he mele ma ka ʻōlelo Pelekānia. No ka maʻa ʻole nō naʻe i ka haku mele ʻana 
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ma ia ʻōlelo i hoʻāʻo ai au i ka haku ʻana i nā hua ʻōlelo mele ma ka ʻōlelo Hawaiʻi, a pēlā i 

hoʻomaka ai ke kaʻi ʻana ma kēia ala ʻo ka hoʻoholo mua ma ke mele Hawaiʻi a i kēia. 

Kālailai ʻAoʻao ʻŌlelo 

Ma ka paukū mua e hoʻolauna ʻia ai ka pōʻaiapili o ke mele—ʻo ke ahiahi, ka wā hoʻi e 

kau ai ka haliʻa o ka ipo no kāna mea aloha nui ʻia. Hoʻohana ʻia ka meiwi kohu e kohu ai kekahi 

ipo, ka mea hoʻi e kau ai ka haliʻa, me ka lei onaona, e like hoʻi me ka hana maʻa mau ma 

nā mele aloha he nui a keu e hoʻohālikelike ana i ka ipo me ka lei a pua nō paha. He hiʻohiʻona 

laha loa ia hoʻokohu ʻana i loko o ke mele Hawaiʻi ma muli nō paha o ka like o ka hana me ka lei 

me ka hana ke pili pū mai me ka ipo aloha. Ma waho aʻe o nā mea a pau i pili i ka nani a me ke 

onaona, he mea nui nō hoʻi ka mālama pono ʻia o ka lei e mae ʻole ai kona nani, a pēlā nō hoʻi 

ka hana me ka ipo kau i ka ʻōnohi maka.  

Ma ka paukū ʻelua e mau ai ka hoʻokohu ʻana i ka ipo me ka lei onaona ma ka hāpai ʻana 

hoʻi i ka hana e paʻa ai ka lei—ʻo ke kui ʻana. He kaona nō hoʻi ia kui ʻana i ka hoʻoipoipo, ke 

noʻonoʻo ʻia ka like o ka hana ma ke kui lei ʻana me ka pili ʻana he ipo a he ipo.135 Hoʻomau ʻia 

nō hoʻi ia hoʻokohu ʻana ma ke kuhi ʻana i ke “ʻala kūpaoa i ka ihu” ma ka lālani hope o ua paukū 

nei e hoʻohālikelike ana i ke ʻala o ka ipo me ke ʻala o ka lei. 

Ma ka paukū ʻekolu e ʻimi aku ai ka ipo i ka lei onaona, ʻoiai ma nā paukū mua ʻelua, he 

haliʻa aloha wale nō ka mea e kau ana ma ka manaʻo. Ma ka hoʻohana ʻia o ka hua ʻōlelo 

“ʻauhea” e kuhi ʻia ai ia ʻimi ʻana. Hōʻike pū ʻia ma ua paukū nei ka ika o ke aloha ma ke kuhi 

 
135 Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau, 134: 1234. “I mānai kāu, i pua hoʻi kaʻu, kui ʻia ka makemake a lawa pono.”; 
189: 1759. “Ke kui lā i nā ʻāpiki lei o Makaiwa.”  
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ʻana i ke “ʻala e nipo mau ai”—ʻaʻole nō ia he aloha kāpekepeke, he aloha pau ʻole naʻe ia e paʻa 

mau ana.  

Ma ka paukū hope e hea ʻia ai ka ipo, ʻo ka lei onaona hoʻi, ma ka lālani mele “E ō mai, 

ke aloha, kuʻu lei onaona.” Lilo nō hoʻi ke mele he ʻālana na ke aloha ma ka lālani mele hope loa 

“Nou ē kuʻu mele nei.” He hiʻohiʻona haku mele kēia e laha ana ma nā mele inoa, ʻoiai ʻo ke 

kiʻina maʻa mau ma ia ʻano mele, ʻo ia ka ʻālana ʻana aku i ke mele i ka mea nona ke mele ma ka 

paukū hope loa. ʻAʻole ʻo “Lei Onaona” he mele inoa, he mele aloha nō naʻe ia e kuhi hāiki ana i 

ka ipo hoʻokahi, a no ia kumu i hoʻohana ʻia ai ua hiʻohiʻona haku mele nei. 

Kālailai ʻAoʻao Puolo 

E like hoʻi me ke mele ʻo “Puʻu Nui” i kālailai ʻia aʻe nei, he AABA nō hoʻi ke kinona mele 

o “Lei Onaona.” Penei ke ʻano i hoʻonoho ʻia ai ke mele: Hoʻokani pila ʻia ka leo mele o ke mele 

ma ka hoʻomaka ʻana o ke mele ma ka māhele 1-10; a laila e komo ai i ka hīmeni ʻana i ke mele 

ʻokoʻa ma ka māhele 11-41; hoʻi hou ke mele i nā paukū mua ʻelua ma ka māhele 42-58, he 

māhele naʻe ia e hoʻokani ʻia ai ka pila; a laila e hīmeni hou ʻia ai nā paukū hope ʻelua o ke mele 

ma ka māhele 58-77 me ka hīmeni pālua ʻia o ka lālani mele hope loa.  

I mea e kū ai ke mele ma ke kaila R&B, ua hoʻohana ʻia nō he kiʻina hua māhoe o ia ʻano, 

ʻo ia hoʻi ke kiʻina e ʻike ʻia ma ka māhele 3-10 e pīnaʻi ana mai ka hoʻomaka o ke mele a i ka pau 

ʻana. I loko hoʻi o ia kiʻina i hoʻohana ʻia ai he hua māhoe ʻike pinepine ʻole ʻia ma ke mele 

Hawaiʻi, ʻo ia hoʻi ka hua māhoe ʻelua o ke kiʻina hua māhoe. E nānā ʻia ka māhele ʻehā ma ka 

palapala mele o luna aʻe nei, kapa ʻia ua hua māhoe nei he “minor major seventh,” a kiʻi ʻia ia 

hua māhoe no loko mai o kekahi ala piʻi mele ʻokoʻa. No ia kumu e ʻokoʻa ai kona kani i loko o ka 

pōʻaiapili o ke kiʻina hua māhoe, ʻoiai pili nā hua māhoe ʻē aʻe a pau i ke ala piʻi mele hoʻokahi. 
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ʻO ua hua māhoe hoʻokahi nei ka mea e ʻike ai i ke ʻano “haʻo” i loko o ka naʻau, ma muli wale 

nō o ke ʻano o kona kani. Ma kekahi noʻonoʻo ʻana, inā lohe ʻia ke mele e kekahi mea ʻike ʻole i 

ka ʻōlelo Hawaiʻi, mau nō paha kona kuhi ʻana, he mele kēia i pili i ke aloha ma muli wale nō o 

ke kani o ke kiʻina hua māhoe. ʻO ia haku ʻana i nā kiʻina hua māhoe e kohu ana me ka manaʻo o 

nā hua ʻōlelo mele a kumumele paha kekahi pahu hopu nui loa ma ka haku mele ʻana no Pewa. 

Ua wehewehe ʻia aʻe nei kēia kiʻina hana like ʻo ka haku kiʻina hua māhoe no ke mele ʻo 

“Kaiona,” me ka ʻimi ʻana e kū ke kani o ka ʻaoʻao puolo me ke ʻano o ka nohona o ia ʻāina.  
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Kualoa 

Kiʻekiʻe Kualoa i ka hanohano 
Halehale Kānehoalani i ka ʻiu 
Kū mai Palikū kau kehakeha 
Heahea ana i nā kupa ʻāina 

 
Nani ka ʻikena i Kalaeʻōʻio  
ʻO ka heʻe nalu kahi hana leʻaleʻa 
ʻAle ana i ka pā a ka Holopali 
Ka makani halihali ua Nāulu 

 
Luakaha ka nohona i ʻĀpua 
Me ka pua iʻa aʻo Koholālele 
Lele aku ka manaʻo i Mokoliʻi 
Hoʻi ana ke aloha i ka ʻāina 

 
Haʻina ka puana no ka hiehie 
Kiʻekiʻe Kualoa i ka hanohano 
Halehale Kānehoalani i ka ʻiu 
ʻIuʻiu mau ia ʻāina aloha 
 
Ma ka wae ʻana i nā ʻāina i haku ʻia ai nā mele pana ma ke pā leo, ua kau ka noʻonoʻo ma 

luna o nā ʻāina i kipa pinepine ʻia, a i nā ʻāina hoʻi i mālama ʻia ai paha kekahi hana kūikawā i 

loko o ke ola kanaka ʻana oʻu. ʻO Kualoa a me nā ʻāina e kokoke mai ana kahi i hoʻopalau ʻia ai 

māua ʻo kaʻu wahine, a male ai hoʻi i ke aloha paʻa mau o kona kūnihi pali. No ia kumu i wae ʻia 

ai ʻo Kualoa i kumumele no ke mele pana o ka inoa hoʻokahi. 
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ʻO “Kualoa” ke mele hoʻokahi ma ke pā leo i haku ʻia ma ke ʻano maʻa mau o koʻu haku 

mele Hawaiʻi ʻana, ʻo ia hoʻi ka haku mua ʻana i nā hua ʻōlelo mele, a laila ke kāpilipili ʻana i ka 

leo mele a me ke kiʻina hua māhoe. E like hoʻi me ka hana ma nā mele pana a pau aʻu i haku ai, 

ʻo ka noiʻi ka hana mua i hana ʻia e ʻohiʻohi ʻia ai kēlā ʻike kēia ʻike ma nā kūmole like ʻole e pili 

pū ana i ka ʻāina ʻo Kualoa. I ka loaʻa ʻana mai o ia ʻike no nā inoa ʻāina, nā inoa o ka ua a me ka 

makani, a ia ʻano ʻike aku, ia ʻano ʻike aku, ua hoʻonohonoho a hoʻopūʻulu ʻia ka ʻike ma nā 

paukū e kahe maikaʻi ai ka manaʻo o ke mele pana mai luna a lalo. Ma hope o ka paʻa ʻana mai o 

nā hua ʻōlelo mele, a laila hoʻi i haku ʻia ai ka ʻaoʻao puolo e pili pū ana. 

Kālailai ʻAoʻao ʻŌlelo 

Ma ka paukū mua e hoʻolauna ʻia ai ke kumumele, ʻo ka ʻāina hoʻi ʻo Kualoa. Hoʻopili pū 

ʻia ka hua ʻōlelo “kiʻekiʻe” ma ka lālani mele mua e wehewehe ʻia ai ke ʻano kūnihi pali, a e like 

ai hoʻi ke kani “kē” me ko Kualoa. ʻOiai he hua ʻōlelo pālua ʻo “kiʻekiʻe,” pani ʻia ka lālani mele 

mua me ka hua ʻōlelo “hanohano” e like ai kona ʻano pālua. I mea e pili ai kekahi lālani mele a i 

kekahi aku, hoʻohana ʻia nō hoʻi ka meiwi kuʻina kani like i ala e kahe maikaʻi ai ke mele 

ʻokoʻa.136 I loko hoʻi o ka paukū mua kahi e paʻa ai ʻelua hou aku inoa ʻāina—ʻo Kānehoalani a ʻo 

Palikū. ʻO Kānehoalani ke kuahiwi kiʻekiʻe ʻoi loa o nā ʻāina e pili pū ana ma kahi o Kualoa, a 

kapa ʻia hoʻi kona inoa no ke akua o ka inoa hoʻokahi.137 ʻO Palikū hoʻi ka inoa o ka pali e 

kaʻawale ai ʻo Koʻolauloa me Koʻolaupoko ma ka ʻaoʻao hikina o Oʻahu nei, a ʻo ia nō hoʻi ka inoa 

kahiko o ka ʻāina ʻo Kualoa.138 

 
136 Larry Kimura, “Nā mele kau o ka māhele mua o ka moʻolelo ʻo Hiʻiakaikapoliopele na Joseph M. Poepoe: He 
kālailaina me ke kālele ma luna o nā kuʻinaiwi kaulua,“ pepa puka laeoʻo, (University of Hawaiʻi at Hilo, 2002): 11. 
137 Samuel Elbert, Mary Kawena Pūkuʻi, Esther T. Mookini, Place Names of Hawaiʻi, 86. 
138 kūho., 177. 
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Ma ka paukū ʻelua e hoʻākāka ʻia ai ke ʻano o kai, ma kahakai hoʻi o Kalaeʻōʻio.139 He 

kahakai kaulana hoʻi ia i kēia au i ke poʻina nalu o laila, a no ia kumu e kuhi ʻia ai ka heʻe nalu 

ʻana ma ka lālani mele ʻelua o ua paukū nei. Hoʻopaʻa pū ʻia nō hoʻi ka inoa ua Nāulu a me ka 

inoa makani Holopali ma nā lālani mele hope ʻelua.  

Ma ka paukū ʻekolu e hoʻi hou aku ai i uka o ka ʻāina ʻo ʻĀpua, kahi hoʻi e waiho nei ka 

pāka kaiāulu o Kualoa i kēia au.140 Kāpili ʻia ka hua ʻōlelo “luakaha” ma ka lālani mele mua, ʻoiai 

he ʻāina nō ia e hoʻomoana nui ai kānaka ma ka luana like ʻana hoʻi. E pili pū ana ma kahi o 

ʻĀpua, aia hoʻi ka loko iʻa ʻo Koholālele.141 Kuhi ʻia ka “pua iʻa” ma ka lālani mele ʻelua e kuhi ai i 

ka loko iʻa, a e pili ai hoʻi me ia mea he ʻāpua, he hīnaʻi hoʻi e hei ai ka iʻa.142 Ma ke kū ʻana ma 

kapa kai o ʻĀpua, ʻike ʻia ʻo Mokoliʻi i kai, a no ia kumu i pākuʻi pū ʻia ai ia inoa ʻāina ma ua paukū 

nei. He nui nō nā moʻolelo e pili pū ana me Mokoliʻi, e like hoʻi me ka pepehi ʻia o ka moʻo o ka 

inoa hoʻokahi e Hiʻiakaikapoliopele, a lilo kona kino, ʻo ia ka moku ʻo Mokoliʻi; a me ka paʻa ʻana 

o Kaulu i ka niho o ke kupua ʻino ʻo Mokoliʻi, lele i ke ao uli, a hāʻule iho ua kupua nei i ka honua, 

pau ihola.143 E like hoʻi me ka mea i wehewehe ʻia ma ke kālailai ʻana i ke mele ʻo “Kaiona,” he 

pahu hopu nui loa ka haku mele ʻana e hoʻomanaʻo hou ʻia ai ko kēia au i nā inoa Hawaiʻi o nā 

ʻāina e kaulana nei ma kekahi inoa, e like hoʻi me “Chinaman’s Hat,” ma kahi o kona inoa 

 
139 kūho., 72. 
140 kūho., 13. 
141 kūho., 115. 
142 Abraham Fornander, “Fornander Collection of Hawaiian Antiquities and Folk-Lore: The Hawaiians’ Account of 
the Formation of their Islands and Origin of their Race, with the Traditions of their Migrations, etc., as Gathered 
from Original Sources,” Memoirs of the Bernice Pauahi Bishop Museum of Polynesian Ethnology and Natural 
History Vol. 5 (1918): 513. 
143 Samuel Elbert, Mary Kawena Pūkuʻi, Esther T. Mookini, Place Names of Hawaiʻi, 154; Hoʻoulumāhiehie, Ka 
Moʻolelo o Hiʻiakaikapoliopele, (Honolulu, Awaiaulu Inc., 2013), 160; Abraham Fornander, “Fornander Collection of 
Hawaiian Antiquities and Folk-Lore,” Vol. 5: 311. 
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Hawaiʻi nona mai nā moʻolelo o ke au i hala. Pani ʻia ua paukū nei ma ka hoʻi hou ʻana i uka, e 

like hoʻi me ka hiʻohiʻona haku mele i hoʻākāka mua ʻia ma ke mele ʻo “Kaiona.” 

Ma ka paukū hope e hea hou ʻia ai ka inoa ʻo Kualoa, e like hoʻi me ka paukū mua o ke 

mele. I mea naʻe e ʻokoʻa ai nā paukū palena ʻelua, pani ʻia ka paukū hope loa ma ka lālani mele 

“ʻIuʻiu mau ia ʻāina aloha” e hōʻike ʻia ai ke ʻano kapukapu o ka ʻāina ʻo Kualoa, keu ke noʻonoʻo 

ʻia ka palaoa pae a me ka hoʻouka kaua ʻana o Kahekili iā Kahahana no ia waiwai.144 Hoʻokomo 

ʻia nō hoʻi ka hua ʻōlelo “hiehie” ma ka lālani mele mua o ua paukū hope nei e kuhi aku ai i kaʻu 

wahine, ʻo Lindsey Kahiehielaunaʻole Miwa Lum, a me ko māua male ʻana ma Kualoa.  

Kālailai ʻAoʻao Puolo 

He mele paukū ʻo “Kualoa,” e like hoʻi me ka nui loa o nā mele Hawaiʻi o ke ʻano kuʻuna. 

Penei ke ʻano i hoʻonoho ʻia ai ke mele: He māhele hoʻolauna ko mua o ke mele ma ka māhele 

1-8 kahi e hoʻokani ʻia ai ka pila; a laila e komo ai i ka hīmeni ʻana i ka paukū mua he ʻelua 

manawa ma ka māhele 9-26; a laila he kiʻipā; hīmeni moekahi ʻia ka paukū ʻelua a me ka paukū 

ʻekolu ma ka māhele 32-48; a laila he kiʻipā hou aku me ka piʻi pololei ʻana aʻe o ke kī he ʻelua 

kani piha me ka hapa, e like me ka mea i ʻike ʻia ma ke mele ʻo “Kaiona”; a laila e hīmeni ʻia ai ka 

pauku hope he ʻelua manawa ma ka māhele 53-70; pani ʻia ke mele ma ke ʻano like i hoʻomaka 

ai, ʻo ia hoʻi ka hoʻokani ʻia o ka pila ma ka māhele 75-82. 

ʻOkoʻa ke mele ma kona hiō ikaika ʻana ma ke kaila R&B. ʻIke koke ʻia ia ʻokoʻa ma ke 

kiʻina hua māhoe, a ʻoiai he mele ia i haku ʻia ma ke kī maina, hoʻohana ʻia nō hoʻi nā hua 

māhoe o ke ʻano ʻokoʻa, ke hoʻohālikelike ʻia me nā hua māhoe e hoʻohana kūmau ʻia i loko o ke 

 
144 Samuel Mānaiakalani Kamakau, Ke Kumu Aupuni, ed. Puakea Nogelmeier (Honolulu, Hawai’i: Ke Kumu Lama, 

1996): 79-91 
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mele Hawaiʻi o ke ʻano kuʻuna.145 Loaʻa nō nā mele Hawaiʻi i haku mua ʻia a hoʻonoho ʻia hoʻi 

ma ke kī maina, e laʻa me ke mele ʻo “Hoʻoheno Kēia no Beauty” na John Kameaaloha Almeida, 

a me nā mele oli he nui hou aku i hōʻano hou ʻia a he mele hīmeni, e laʻa hoʻi me ke mele ʻo 

“Wahine Holo Lio” no ke Kuini ʻEmalani.146 He kākaʻikahi naʻe ka nui o ia ʻano mele ke 

hoʻohālikelike ʻia me nā mele i hoʻonoho ʻia ma ke kī mēkia.147  

Ke hoʻohālikelike ʻia ka puolo R&B me ka puolo jazz, he like loa nō nā ʻano hua māhoe e 

hoʻohana ʻia, ʻoiai ua hānau ʻia ka puolo R&B no loko aku o ka moʻokūʻauhau o ka puolo jazz.148 

Ma ke mele ʻo “Kualoa” e hoʻohana ʻia ai nā hua māhoe hoʻākea a me nā hua māhoe kāhuli e 

like ai kona kani me ko ka puolo R&B / jazz, keu hoʻi nā mele o ia ʻano i hoʻonoho ʻia ma ke 

kī maina.149 He nui nō ka hoʻohana ʻia o ka hua māhoe hoʻākea i loko o nā mele a pau o ke pā 

leo, ʻoiai he hua māhoe wale nō ia e pākuʻi ana he mau hua mele hou aku no loko mai o ke ala 

piʻi mele like. I laʻana, ma ka māhele mua o ke mele, he G^7 ka hua māhoe ma ke kī B maina. ʻO 

ka G, B, D a me ka F# nā hua mele o ia hua māhoe. Hiki nō hoʻi ke noʻonoʻo ʻia ia mau hua mele 

ma ke ʻano he helu—ʻo ka 1, 3, 5, 7. No ia kumu e kapa ʻia ai ka hua māhoe ma kona inoa he 

G^7, ʻoiai ʻo ka 7, ka F# hoʻi, ka hua mele hope loa e hoʻohana ʻia i loko o ka hua māhoe; a ʻo ka 

“^” ka hōʻailona e kuhi ana i ke ʻano o ka hua māhoe, he mēkia. Inā pākuʻi ʻia he hua mele hou 

 
145 ʻO ke “kī maina” kaʻu ʻōlelo haku no ia mea he “minor key.”  
146 Genoa Keawe and her Hula Maids, “Hoʻoheno kēia no Beauty (Hula Tempo),” mele 9 ma My Lovely Hawaiian 
Maid, 49th State Hawaiʻi Record Co., 2008, pā sēdē. The Kahauanu Lake Trio, “Wahine Holo Lio,” mele 7 ma 
Hawaiian Style, Hula Records, 1964, pā leo. 
147 ʻO ke “kī mēkia” kaʻu ʻōlelo haku no ia mea he “major key.” 
148 Arnold Shaw, “Researching Rhythm & Blues,” Black Music Research Journal 1 (1980): 73-75. 
149 ʻO ka “hua māhoe hoʻākea” kaʻu ʻōlelo haku no ia mea he “extended chord.” ʻO ka mea e hua māhoe ai ka hua 
māhoe, ʻo ia ka hoʻokani ʻia he ʻelua hua mele (ma ke emi loa) ma ka wā hoʻokahi. ʻO ka maʻa mau, he ʻekolu nō 
hua mele ma ka hua māhoe. Ma ka hua māhoe hoʻākea naʻe, hoʻohana ʻia nā hua mele a ma ʻō aku o ka hua 
māhoe maʻa mau, he ʻehā a ʻoi paha hua mele, a he mau hua mele hoʻi no loko mai o ke ala piʻi mele like; ʻO ka 
“hua māhoe kāhuli” kaʻu ʻōlelo haku no ia mea he “altered chord,” he hua māhoe e hoʻohana ana i nā hua mele no 
waho aku o kona ala piʻi mele, me ka hoʻokāhuli ʻia o ke ʻano o ka hua mele 5 a me ka hua mele 9 o ka hua māhoe. 



 87 

aku i ua G^7 nei, ʻo ka A ana ka hua mele, ʻo ka 9 hoʻi, a e kapa ʻia ana ka hua māhoe he G^9. 

Hiki nō ke hoʻomau ʻia aku ia lauana a i ka 13, ʻoiai ma ia helu e pau ai nā hua mele a pau o ke 

ala piʻi mele like i ka hoʻohana ʻia. ʻO ka pākuʻi ʻana he hua mele a ma ʻō aku o ka 7, ʻo ia ia mea 

he hua māhoe hoʻākea. Eia hou, ʻo ke kiʻina maʻa mau ma ka puolo jazz, ke ʻike ʻia he hua 

māhoe, he hiki nō ke pākuʻi he mau hua mele hou aku e like me ka makemake, a lilo ia he hua 

māhoe hoʻākea. E like hoʻi me ka G^7 i nānā ʻia aʻe nei, ke ʻike ʻia ia ʻano hua māhoe, he hiki nō 

ke hoʻokani ʻia he G^9, he hua māhoe hoʻākea, a e mau ana kona kūpono ma ka pōʻaiapili o ke 

mele. ʻO ia kaʻu hana ma kēia mele nei a ma nā mele ʻē aʻe o ke pā leo.  

Pohihihi aʻe ka hoʻohana ʻia o ka hua māhoe kāhuli, ʻoiai he hua māhoe ia e hoʻohana ʻia 

ai nā hua mele no waho aku o ke ala piʻi mele hoʻokahi ma ka hoʻokāhuli ʻia o ka hua mele 5 a 

me ka hua mele 9 o kona hua māhoe. E nānā ʻia ka hua māhoe ma ka māhele ʻelua o ka 

palapala hua mele, ʻo ka F#7#5. ʻO ke koina mua e pono ai ka hua māhoe kāhuli, ʻo ia hoʻi kona 

ʻano he hua māhoe kuhi, ʻo ka hua māhoe hoʻi e kūkulu ʻia ma luna o ka lima o nā hua mele o ke 

ala piʻi mele.150 ʻOiai hoʻonoho ʻia ke mele ma ke kī B maina, ʻo ka F# ka lima o nā hua mele, a ʻo 

ka hua māhoe e kūkulu ʻia ma luna ona, ʻo ia hoʻi ka F#7. I mea e lilo ai ia hua māhoe a he hua 

māhoe kāhuli, hoʻokāhuli ʻia ke ʻano o ka hua mele 5 a me ka hua mele 9 o ka hua māhoe ma ke 

kani hapa i luna a i lalo: b5, #5, b9, a me ka #9. Ma ka hua māhoe F#7, ʻo ia hoʻi nā hua mele C, 

Cx (D), G, a me ka Gx (A). Hiki ke pākuʻi ʻia kekahi o ia mau hua mele a i ʻole nā hua mele a pau e 

paʻa ai ka hua māhoe kāhuli. Ma ka hua māhoe o ka māhele ʻelua, ʻo ka F#7#5 hoʻi, pākuʻi ʻia ka 

#5 wale nō. I mea kēia ʻano hua māhoe kāhuli e ʻoi aku ai ka ikaika o ke kuhi ʻana i ka hua 

 
150 ʻO ka “hua māhoe kuhi” kaʻu ʻōlelo haku no ia mea he “dominant chord,” ʻoiai kuhi ia hua māhoe i ka hua 
māhoe nona mai ke kī o ke mele. 
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māhoe e hiki mai ana ma hope pono mai. ʻO ia nō ka hana a ka hua māhoe “dominant,” ikaika 

aʻe nō naʻe kona ʻano ke lilo ia he hua māhoe kāhuli. 
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Akāka Haleakalā 

Eia lā he lā no ka moku ē 
Kau mai a popohe nā peʻa ē 
Ahe makani no Honolua ē 
E holo ai i kai o Hananui ē 

 
Huna ē, huna lā 
Kainō ua nalo ē 

 
Akāka wale ʻoe, e Haleakalā151 
Kaihuakalā, ua ahuwale mai 
Mālia Hāna i ka laʻi kāhela152 
Ahāhā, ehehene, ahāhā 

 
Eia lā he hoe no ka waʻa ē 
Komo a kāmau i kai ē 
Lālau aku nō ka lima ē 
A hoʻi pono mai i Kula ē153 
 
He mele hakukole ʻo “Akāka Haleakalā.” Kia hāiki ke mele hakukole i ke kanaka hoʻokahi, 

a hoʻāhuwale ʻia nō hoʻi nā ʻano hemahema like ʻole o ia kanaka i loko o ke mele 

hoʻohenehene.154 He ʻokoʻa iki ke ʻano o ke mele ʻo “Akāka Haleakalā,” ʻoiai ma kahi o ke kuhi 

ʻana i ke kanaka hoʻokahi ma ke ʻano hāiki, kuhi ʻia he ʻano kanaka ma ke ʻano laulā. Kuhi ʻia ke 

ʻano ʻepa o ke kanaka ma kona hoʻokohukohu ʻana i mua o ke alo o nā kānaka, hoʻonalo ʻia nō 

naʻe e ia kona ʻano maoli iho nō. Hoʻohana nui ʻia ke kaona i loko o kēia mele e like ai ke ʻano 

lolelua me ke ʻano kanaka e kuhi ʻia ana. Ma ka nānā wale ʻana nō i nā hua ʻōlelo mele, kainō he 

mele pana nō paha ʻo “Akāka Haleakalā” e kuhikuhi ana i nā ʻāina like ʻole o Maui e ʻike ʻia ma 

ka holo waʻa ʻana, he mele hakukole nō kā naʻe ia. 

 
151 Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau, 13: 96. “Akāka wale ʻo Haleakalā.” 
152 kūho., 231:2124. “Mālia Hāna ke ahuwale nei Kaihuokala.” 
153 kūho., 39:315. “E kāmau iho i ka hoe a pae aku i ke kula.”;  254: 2339. “No Kula ia poʻe ke hoe hewa nei.”; 270: 
2473. “ʻO Kula i ka hoe hewa.”  
154 Kealiʻi Reichel, “Hakukole: A Cutdown with a Smile,” paʻi wikiō ʻia ma ka 2012, ʻŌiwi TV, 59:40. 
https://oiwi.tv/oiwitv/%CA%BBaha-kane-2012-hakukole-a-cutdown-with-a-smile/. 
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Kālailai ʻAoʻao ʻŌlelo 

Ma ka paukū mua e hoʻohana ʻia ai ka lā o ka waʻa i hōʻailona i mea e ʻike ʻia ma ke alo. 

Kainō ʻo ka lā ka mea e holo ai ka waʻa i kai, ʻo ke ahe makani nō kā naʻe ka mea e popohe pono 

ai ka peʻa, a holo ai hoʻi ka waʻa i mua. He kaona ia no ke ʻano lolelua o ke kanaka—ke ʻano ʻepa 

e ʻike ʻia ma ke alo (ka lā), a me ke ʻano ʻoiaʻiʻo e ʻike ʻole ʻia (ka makani). Pākuʻi pū ʻia ma kēia 

paukū he ʻelua inoa ʻāina no Maui, ʻo ia hoʻi ʻo Honolua a ʻo Hananui. He pāʻani kaʻu ma ka hua 

ʻōlelo ka hoʻohana ʻia o ia mau inoa ʻāina: pākuʻi ʻia ʻo Honolua no ke ʻano “lua” e kuhi ai i ke 

ʻano kohu ʻole o ke kanaka, ʻo ia hoʻi kona ʻano i mua o ka poʻe a me kona ʻano maoli iho nō; 

pākuʻi pū ʻia ka ʻāina ʻo Hananui no ka manaʻo o “hana nui” e hōʻike ai i ka nui hana e pono ai ka 

hoʻomeamea ʻana e ʻike ʻia ai ke kanaka e like me kona makemake i mua o ko ke ao. 

Ma ka paukū ʻelua e hoʻohana ʻia ai ka hoe i hōʻailona no ka mea e ʻike ʻia ma ke alo. 

Kainō ʻo ka hoe ka mea e holo ai ka waʻa i kai, na ke kanaka nō kā naʻe e lālau aku i ka hoe, a ma 

kona ikaika ponoʻī iho nō e holo ai ka waʻa i mua. He kaona nō hoʻi ia no ke ʻano lolelua o ke 

kanaka—ke ʻano ʻepa e ʻike ʻia ma ke alo (ka hoe), a me ke ʻano ʻoiaʻiʻo e ʻike ʻole ʻia (ka ikaika o 

ka hoe waʻa). Pākuʻi pū ʻia ka inoa ʻāina ʻo Kula no nā ʻōlelo noʻeau he ʻekolu e kuhi ana i ka 

mākaukau ʻole o ko Kula i ka hoe waʻa, ma muli wale nō paha o ka noho ʻana ma ia uka. ʻO 

kekahi manaʻo ʻana, he ʻike lihi wale nō paha ko ka mahi ʻai i ka ʻoihana lawaiʻa, a pēlā nō hoʻi 

ka ʻēkoʻa. He hoʻomanaʻo hoʻi ia o “ke kū ʻana ma ka puka o kou hale iho.” ʻAʻohe waiwai o ka 

hoʻomeamea ʻana i ka paʻa o ka ʻike a like me ko haʻi akamai, i loko nō naʻe hoʻi o ka ʻolohaka o 

ka waihona noʻonoʻo i ka ʻike ʻole. 

Ma mua o ka hui o ke mele kahi e loaʻa ai nā lālani mele e kuhi hewa ana i ka hūnā ʻia o 

ke ʻano ʻoiaʻiʻo o ke kanaka. Ma ia hui nō naʻe e hōʻike ʻia ai ke akāka a me ke ahuwale o ke ʻano 
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ʻoiaʻiʻo o ke kanaka. Hoʻohana ʻia nā ʻōlelo noʻeau ʻelua no nā inoa ʻāina ʻekolu ʻo Haleakalā, 

Kaihuakalā, a ʻo Hāna e ʻike ʻia ai nā manaʻo o ke “akāka” a me ke “ahuwale.” Pani kūpono ʻia ke 

mele ma nā hua ʻōlelo mele o ka hoʻomākeʻaka ʻana aku—i loko nō o ka hoʻāʻo nui e hūnā ʻia ai 

ke ʻano maoli o ke kanaka, ua hele nō a akāka a ahuwale hoʻi ka ʻoiaʻiʻo. 

Kālailai ʻAoʻao Puolo 

He kinona mele kūmau ke ʻano o ua mele nei, a he mea ia e ʻike ʻole ʻia i loko o nā 

kinona mele maʻa mau o ke mele Hawaiʻi o ke ʻano kuʻuna. Kūkulu ʻia ke kinona mele kūmau me 

nā paukū a me ka hui, he paukū uapo nō naʻe e komo ana ma waena o ka paukū a me ka hui. 

Ma waho o ka hoʻopili pū ʻana i ka paukū me ka hui, i mea ua paukū uapo nei e ulu ai ka hoi i ka 

hiki ʻana mai o ka hui o ke mele. Ma kekahi noʻonoʻo ʻana no ua kinona mele kūmau nei, ʻo ka 

hui ka paukū koʻikoʻi loa, kahi hoʻi e puka ai ka manaʻo nui o ke mele. ʻO ia nō ke ʻano i haku ʻia 

ai ʻo “Akāka Haleakalā” me ka hoʻākāka ʻana i ka manaʻo nui o ke mele i loko o ka hui, ʻo ia hoʻi 

ke akāka a ahuwale hoʻi o ka ʻoiaʻiʻo o ke ʻano maoli o ke kanaka. Pili pū mai ke ʻano o ka hīmeni 

ʻana me ia manaʻo ʻo ke koʻikoʻi o ka hui ma ka hele ʻana a kiʻekiʻe ka leo hīmeni ke 

hoʻohālikelike ʻia me ka leo ma nā paukū ʻē aʻe o ke mele. Penei ke ʻano i hoʻonoho ʻia ai ke 

mele: Hoʻomaka ke mele ma ke kūkā ʻana ma ka māhele 1-7 (e kālailai ʻia ana kēia hiʻohiʻona ma 

lalo pono o kēia māhele nei); a laila e komo ai i ka hīmeni ʻana i ka paukū mua ma ka māhele 8-

16; komo pololei ana i ka paukū uapo ma ka māhele 17-20; a laila hoʻi ka hui o ke mele ma ka 

māhele 21-28; hīmeni ʻia ka paukū ʻelua ma ka māhele 28-37; komo hou ana i ka paukū uapo 

ma ka māhele 37-40; a laila e hīmeni ʻia ai ka hui he ʻelua manawa ma ka māhele 41-58. 

He mele nō hoʻi kēia e kū ana ma ke kaila R&B, a ʻike ʻia kēia ma ke ʻano o ke kiʻina hua 

māhoe a me nā hua māhoe, e like me nā mele i kālailai ʻia aʻe nei. Loaʻa pū nō naʻe he māhele 
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kūkā ma ka hoʻomaka ʻana o ke mele ma ka māhele 1-7, a he hiʻohiʻona laha nō ia ma nā mele 

R&B, keu ma kahi o ke anahulu makahiki 2000.155 I mea ia ʻano kūkā ʻana e kūkulu ʻia ai ka 

pōʻaiapili o ke mele. Ma ua “Akāka Haleakalā” nei, kūkā ʻelua hoa no ke ʻano maoli o kekahi 

kanaka. Nīnau kekahi hoa, “Pehea naʻe ʻoe e ʻike ai ʻo ia maoli nō kona ʻano?” Pane kekahi aku, 

“He ahuwale. I loko nō o ka mea e ʻike ʻia ma ke alo, he ʻokoʻa maoli nō ka ʻoiaʻiʻo.” Kūkulu ʻia ka 

pōʻaiapili o ke mele ma ia mau ʻōlelo ʻelua, ʻoiai kāhāhā kekahi hoa i ka lohe ʻana no ke ʻano 

maoli o ua kanaka lā—ʻike ʻē nō naʻe kekahi hoa. Pane hou ke hoa nāna i nīnau mua me ka 

pūʻiwa, “ʻO ia nō? Pēlā nō paha.” Pani ʻia ke kūkā ʻana ma ka ʻōlelo a kekahi hoa, “Ke hui hou ʻoe 

me ia, e ʻike auaneʻi ʻoe i ka ʻoiaʻiʻo. Ua akāka.” He kuhi hoʻi ia ʻōlelo hope ʻana i ka inoa o ke 

mele.  

  

 
155 Brandy and Monica, “The Boy is Mine,” mele 3 ma Never Say Never, Atlantic Recording Corporation, 1998, pā 
sēdē; Shaggy ft. RikRok, “It Wasn’t Me,” mele 10 ma Hot Shot, MCA Records, 2000, pā sēdē; Usher, “Burn,” mele 6 
ma Confessions, Arista Records, 2004, pā sēdē. 
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Mōkapu 

Mōkapu, ʻāina kamahaʻo 
ʻO ka moku ʻau aku i ke kai 
ʻAilana ka haliʻa i kou nani 
I ke one laʻa aʻo ia kaha 

 
Kīkaha ka ʻiwa lā i luna 
ʻO luna aʻo Puʻuhawaiʻiloa 
I ʻō aku lā i ka laʻi 
Aʻi Ulupaʻu kiʻekiʻe aku 

 
Kūʻau, lae pōhaku 
Kū ana i ka ʻili o ke kai 
I hoa nō paha no Kekepa 
Pāpapa ia moku nei a puni 

 
Puana aʻi lohe ʻia 
Ia ʻāina kamahaʻo i ka laʻi 
Laʻi wale ka nohona i laila 
Laʻahia Mōkapu a mau loa 
 
He mele pana ʻo “Mōkapu” e hoʻohanohano ana i ia ʻāina ma ka hulina hikina o Oʻahu 

nei. He ʻāina punahele ʻo Mōkapu naʻu no ke kipa pinepine ʻana o mākou ʻo ka ʻohana i laila mai 

koʻu wā e kamaliʻi ana a hiki i kēia wā. He koa koʻu makua kāne ma ke Koa Kiaʻi Lāhui, a no kona 

aloha i ka nohona pili kai i hoʻomaka ai ʻo ia me kona mau hoa i ka hoʻomoana ʻana ma Mōkapu 
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ma nā hopena pule o ka Lā ʻEhā o Iulai. Ua lilo ia hoʻomoana ʻana he hana kūmau i kēlā 

makahiki kēia makahiki, a no mākou keiki ʻōpiopio, ua lilo hoʻi ia hoʻomoana ʻana, ʻo ia ka 

hopena pule leʻaleʻa ʻoi kelakela o ka makahiki—he lawaiʻa, he luʻu kai, he holo waʻa, a he nui 

hou aku nā hana a mākou i loko o ia hoʻomoana ʻana. ʻO ka mea ʻoi nō paha o ia hopena pule, ʻo 

ia ka hoʻokoe ʻana aku he wahi wā kaʻawale e nanea like ai ka ʻohana me nā hoa, a no ia mau 

haliʻa aloha i haku ʻia ai ke mele ʻo “Mōkapu.”  

Ma ia wā ʻōpiopio oʻu, ʻaʻole nō i paʻa kekahi ʻano ʻike no nā inoa ʻāina o ia mau wahi a 

puni ʻo Mōkapu. Ua kapa wale aku mākou i nā hiʻohiʻona ʻāina e like me ko lākou nānā ʻana, a i 

ʻole he hahai wale nō ko mākou kapa ʻana e like me nā inoa e kaulana ana i ia wā. Ua lilo ia kapa 

hewa ʻana o mākou he pahu hopu e haku ʻia ai nā mele pana e hoʻopaʻa ana i nā inoa Hawaiʻi o 

nā ʻāina e kaulana nei ma kekahi inoa i kēia au. ʻO “Mōkapu” ka mua o ia ʻano mele pana i haku 

ʻia ma ke pā leo ʻo Pewa.  

Kālailai ʻAoʻao ʻŌlelo 

Ma ka paukū mua e hoʻolauna ʻia ai ke kumumele, ʻo ka ʻāina hoʻi ʻo Mōkapu, me ka 

wehewehe pū ʻana nō hoʻi i kona ʻano he “āina kamahaʻo” a he “moku ʻau aku i ke kai.” He 

ahuwale nō paha ka lua o ia mau kapa ʻana, ʻoiai he ʻanemoku ʻo Mōkapu. Kapa ʻia nō naʻe ʻo ia 

he “ʻāina kamahaʻo” no nā moʻolelo e pili pū ana i ua ʻāina nei, e laʻa hoʻi me ko Kamehameha I 

hui pū ʻana me nā aliʻi ma ia wahi; ka hui pū ʻana o Kāne me Kanaloa me nā kamaʻāina ʻo 

Mōkapu, ʻo Keawanui me Keawaiki, a paʻa maila ka loko iʻa ʻo Pāʻōhua; a me ka hoʻokino ʻia o ke 

kanaka mua loa o Hawaiʻi nei e nā akua ʻo Kāne, Kū, a ʻo Lono.156 Ma nā lālani mele hope ʻelua o 

 
156 Samuel Elbert, Mary Kawena Pūkuʻi, Esther T. Mookini, Place Names of Hawaiʻi, 153-154; Martha Beckwith, 
Hawaiian Mythology, (Honolulu, University of Hawaiʻi Press, 1970): 45, 68. 



 99 

ua paukū nei e kuhi aku ai i nā haliʻa aloha no ia ʻāina, ʻo ia hoʻi ka hoʻomoana kūmau ʻana i 

hōʻike ʻia aʻe nei. Hoʻohana ʻia nō hoʻi ka meiwi kuʻina kani like e kahe maikaʻi ai ke mele mai 

luna a lalo. 

Ma ka paukū ʻelua e hoʻolauna ʻia ai he ʻelua inoa ʻāina: ʻo Puʻuhawaiʻiloa a ʻo 

Ulupaʻu.157 ʻO Puʻuhawaiʻiloa ka puʻu mua e ʻike ʻia ma ka hōʻea ʻana aku i Mōkapu, kahi hoʻi o 

ke kahua koa malina i kēia au; a aia ma hope ona ka lua pele ʻo Ulupaʻu. Pākuʻi pū ʻia i loko o 

kēia paukū ka ʻiwa no ka ʻike pinepine ʻia o kona kīkaha ʻana ma luna o ia mau wahi. He ʻike ia i 

paʻa iaʻu no koʻu kipa nui ʻana i Mōkapu i loko o nā makahiki i kaʻa hope akula.  

Ma ka paukū ʻekolu e kuhi ʻia ai he ʻelua hou aku ʻāina ma ka ʻaoʻao ʻākau o Mōkapu—ʻo 

Kūʻau a ʻo Kekepa.158 I kēia au, hea ʻia ʻo Kūʻau ma ka inoa ʻo “Pyramid Rock” no kona kino 

pelamika; a hea ʻia nō hoʻi ka moku pāpapa ʻo Kekepa ma ka inoa ʻo “Turtle Island” no kona kū 

ʻana i ke kino o ka honu. No nā inoa ʻāina ʻehā i helu ʻia aʻe nei ma nā paukū 2-3, ʻaʻole nō i loaʻa 

mai ma ka noiʻi ʻana he moʻolelo e pili pū ana i ia mau ʻāina, ʻaʻohe nō kuhi ʻana i ke kumu i kapa 

ʻia ai ia mau ʻāina ma ko lākou mau inoa. I loko nō naʻe o ka loaʻa ʻole, mau ke koʻikoʻi ʻoi loa o 

ka mālama ʻana i ia mau inoa ʻāina i ʻole e nalowale mai loko aku o ka waihona noʻonoʻo o ko 

kēia au. 

Ma ka paukū hope e hoʻi hou ai i ke kuhi ʻana i ke kumumele hāiki ʻo Mōkapu. E pili 

pū ana me ka manaʻo no kona ʻano he ʻāina kamahaʻo, pākuʻi pū ʻia ma ka lālani mele hope loa 

o ua paukū nei ka hua ʻōlelo “laʻahia” e kuhi hou aku ai i ke ʻano kapukapu o ka ʻāina, e like hoʻi 

me nā moʻolelo i hōʻike ʻia ma ka paukū mua. ʻOiai ua naʻi ʻia ka ʻāina ʻo Mōkapu e ka pūʻali koa 

 
157 Samuel Elbert, Mary Kawena Pūkuʻi, Esther T. Mookini, Place Names of Hawaiʻi, 196, 215. 
158 kūho., 106, 119. 
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o ʻAmelika, he kuhi nō hoʻi ua hua ʻōlelo nei i ke aloha ʻāina, a me ka paio mau ʻana e hoʻi hou 

ka nani kamahaʻo i nā ʻāina o ia ʻano. 

Kālailai ʻAoʻao Puolo 

Ua haku mua ʻia ke kiʻina hua māhoe o ua mele nei, a ʻoiai he nanea a he ʻoluʻolu paha 

ke ʻano o kona kani, ua nalu ʻo loko i nā ʻāina me ka nohona nanea a ʻoluʻolu like, a pēlā i wae ʻia 

ai ʻo Mōkapu me ka noʻonoʻo pū ʻana i nā haliʻa aloha i paʻa iaʻu no ia ʻāina. ʻO ia like ke ʻano i 

wae ʻia ai ʻo Kaiona ma kekahi mele i kālailai ʻia aʻe nei.  

He mele paukū nō hoʻi ua mele nei, a e like me ke ʻano maʻa mau o ia ʻano kinona mele, 

he kiʻipā kona e kaʻawale ai nā paukū. Ma kahi nō naʻe o ka hoʻokani ʻia o ke kiʻipā ma hope o 

kēlā paukū kēia paukū, hoʻokani wale ʻia nō ma hope o kēlā me kēia paukū ʻelua. Kohu like ia 

haku ʻana me kaʻu ma ke mele ʻo “Kualoa.” Penei ke ʻano i hoʻonoho ʻia ai ma ke mele: He 

māhele hoʻolauna ko mua o ke mele ma ka māhele 1-8 kahi e hoʻokani ʻia ai ka pila; a laila e 

hīmeni ʻia ai ka paukū mua he ʻelua manawa ma ka māhele 8-24; a laila he kiʻipā; a laila aku ka 

paukū ʻelua a me ka paukū ʻekolu ma ka māhele 27-43; a he kiʻipā hou aku; a pani ʻia ke mele 

ma ka paukū hope he ʻelua manawa ma ka māhele 65-81. He māhele hoʻokani pila nō hoʻi ko ke 

mele ma ka māhele 44-64 e kū ai ke mele ma ke kaila jazz, a ma ka pau ʻana o ia māhele e piʻi 

aʻe ai ke kī o ke mele he kani piha, a komo aku i ka paukū hope o ke mele. 

Ua kiʻi ʻia nā hiʻohiʻona mele no loko mai o ka puolo jazz e haku ʻia ai ua mele nei, a ʻike 

ʻia ia kū ʻana ma ke kaila jazz ma ke kiʻina hua māhoe. Ma ka nānā ʻana i ka palapala hua mele o 

luna aʻe nei, ma nā māhele mua ʻewalu e ʻike ʻia ai ke kiʻina hua māhoe e pīnaʻi ana mai ka 

hoʻomaka ʻana a ka pau ʻana o ke mele, ʻo ia hoʻi ka G^7, E7#9, A-7, D7, B-7, E7#9, A-7, D7#9. 

He kiʻina ʻano like ia me ko ke mele ʻo “Kaiona,” kapa ʻia nō naʻe ua kiʻina hua māhoe nei he I-
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VI-ii-V, ʻoiai pākuʻi ʻia he hoʻokahi hou aku hua māhoe, ʻo ka VI hoʻi. He kiʻina laha loa ia ma ka 

puolo jazz i kumu nō paha ma ke mele ʻo “I Got Rhythm” na George Gershwin.159 Ma ka nānā 

ʻana nō hoʻi i ke ʻano o nā hua māhoe, ʻike ʻia ka hua māhoe hoʻākea a me ka hua māhoe kāhuli 

i wehewehe ʻia ma ke kālailai ʻana i ke mele ʻo “Kualoa.” 

  

 
159 Ella Fitzgerald, “I Got Rhythm, ” mele 1 ma The Very Best of the Gershwin Song Book, Verve Records, 2007, pā 
sēdē. 
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Kahiehielaunaʻole 

ʻAuhea ʻoe, lei onaona 
Lei hoʻoheno e liʻa ai ka manaʻo 
Me ke ʻala pīkake 
ʻAla anuhea o ka pili aumoe 

 
Nani mae ʻole e kaulana nei 
Mōhala aʻe ana a he ʻala e nipo ai 
Eia mau i kuʻu poli kahi e pili ai 
Me ka haliʻa, ka ʻanoʻi, he aloha 

 
Eia mai kō lei aloha 
I wehi nou, e kuʻu hanohano 
Kahiehielaunaʻole 
Nou a mau nei inoa ē 
 
He mele inoa ʻo “Kahiehielaunaʻole” i haku ʻia no kaʻu wahine, no Lindsey 

Kahiehielaunaʻole Miwa Lum, ma hope o ko māua male ʻana i ke aloha paʻa mau. I loko o kaʻu 

hana me kā mākou hui hīmeni ʻo Keauhou, he nui hou aku nā mele i haku ʻia e aʻu no kaʻu 
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wahine ma nā pā leo a mākou he ʻehā, a no laila, ʻo kekahi pahu hopu o ka haku ʻana i kēia mele 

inoa ka ʻāwili pū ʻana mai i nā poke ʻōlelo like ʻole no loko mai o nā mele ʻē aʻe i haku ʻia nona a 

paʻa mai ua mele inoa nei. Ma kekahi noʻonoʻo ʻana, lilo ia mau poke ʻōlelo he mau pua e kui ʻia 

a paʻa mai he lei o ke aloha, he lei hoʻi ia e hoʻolei aku ai i ka wahine nona ke mele. 

Kālailai ʻAoʻao ʻŌlelo  

Ma ka paukū mua e hoʻohana ʻia ai ka meiwi kohu e kohu ai ka wahine nona ke mele me 

ka lei. E like hoʻi me ka mea i hoʻākāka ʻia ma ke mele ʻo “Lei Onaona,” he mea maʻa mau kēia 

ʻano hoʻohālikelike ʻana i ka ipo me ka lei ma ke mele Hawaiʻi, ma muli paha o ka hana e 

mālama pono ʻia ai ka lei. ʻOiai he mele kēia e kuhi ana i kaʻu wahine, haku ʻia he lei pīkake 

onaona e hoʻomanaʻo ana i ka lei punahele a kaʻu wahine. Huki ʻia ia manaʻo o ka lei pīkake, pau 

pū me kona “ʻala anuhea o ka pili aumoe,” no loko mai o ke mele ʻo “Pīkake Launa ʻOle” naʻu i 

haku.160  

Ma ka paukū ʻelua e hoʻomau ʻia ai ka hoʻokohu ʻana i kaʻu wahine me ka lei pīkake ma 

ka wehewehe ʻana i kona “nani mae ʻole” a me kona “ʻala e nipo ai.” He poke ʻōlelo nō hoʻi ia i 

huki ʻia no loko mai o ke mele ʻo “Lei Onaona” ma ka lālani mele “ʻAuhea ke ʻala e nipo mau 

ai.”161 Pani ʻia ua paukū nei ma ka hōʻike ʻana i ka pili paʻa mau o ka lei ma ka poli, i hōʻailona 

hoʻi no ka pili paʻa mau o ke aloha o māua.  

Ma ka paukū hope e kuhi ʻia ai kekahi lei, ʻoiai ma ka hoʻomaka ʻana o ke mele a hiki i ua 

paukū nei, he hōʻailona nō ka lei no ka wahine. Ma ka paukū hope naʻe e hōʻike ʻia ai ke mele 

ʻokoʻa, he lei hoʻi ia no ka wahine ma ke ʻano he ʻālana o ke aloha. ʻIke ʻia ia manaʻo ma nā lālani 

 
160 Keauhou, “Pīkake Launa ʻOle,” mele 8 ma Keauhou, Keauhou, 2016, pā sēdē. 
161 Pewa, “Lei Onaona,” mele 3 ma Pewa, Pewa, 2023, paena pūnaewele hoʻolele mele. 
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mele mua ʻelua: “Eia mai kō lei aloha / I wehi nou, e kuʻu hanohano.” Pani ʻia ke mele ma ke 

ʻano maʻa mau o ia mea he mele inoa, ʻo ia hoʻi ka hea ʻana aku i ka inoa o ka mea nona ke 

mele: “Kahiehielaunaʻole / Nou a mau nei inoa ē.” 

Kālailai ʻAoʻao Puolo 

He mele kēia e hiō ana ma ke kaila R&B, e like hoʻi me “Lei Onaona,” “Kualoa,” me 

“Akāka Haleakalā,” ʻokoʻa naʻe kona kinona mele, he ABA. Like ka leo mele ma ka paukū mua a 

me ka paukū hope, ʻokoʻa naʻe ka leo mele ma ka paukū ʻelua. Kohu like ia ʻano kinona mele me 

ka AABA i nānā ʻia aʻe nei ma ke mele ʻo “Puʻu Nui” me “Lei Onaona,” koe wale nō ke emi ʻana 

he hoʻokahi paukū o ka leo mele like. Penei ka hoʻonoho ʻia o ke mele: Hīmeni mua ʻia ke mele 

ʻokoʻa—ʻo ka paukū mua ma ka māhele 9-24; a laila aku ka paukū ʻelua ma ka māhele 25-40; a 

laila hoʻi ka paukū hope ma ka māhele 41-56; ma hope naʻe o ia hīmeni mua ʻana i ke mele 

ʻokoʻa e hoʻi hou ai i waena o ke mele ma ka paukū ʻelua, kahi naʻe e hoʻokani ʻia ai ka pila ma 

ka māhele 57-69; a laila hoʻi e hīmeni hou ʻia ai ka paukū hope ma ka māhele 73-92 me ka 

hīmeni pālua ʻia o ka lālani mele hope loa. 

I loko o nā paukū o ka leo mele like, he pīnaʻi nō ke ʻano o ka leo mele i mea e ʻoi aʻe ai 

ke kālele ʻana ma luna o nā hua ʻōlelo mele ma kahi o ka leo mele. Inā nō he nōhihi ke ʻano o ka 

leo mele, me ona piʻina a ihona he nui wale, paʻakikī aʻe nō paha ka hahai ʻana i nā hua ʻōlelo 

mele a me ka manaʻo o ke mele. ʻOiai he mele inoa ʻo “Kahiehielaunaʻole,” a he makana hoʻi ia 

na ka wahine, ma waho aʻe o ka nani a me ka nahenahe o ke mele, he mea nui nō hoʻi ka ʻaʻapo 

koke ʻia o ka manaʻo e ʻike koke ʻia ai ke aloha nui e paʻa ana i loko o ke mele. 

E like hoʻi me ka mea i wehewehe ʻia no ke mele ʻo “Lei Onaona,” ʻo kekahi pahu hopu 

ma ka ʻaoʻao puolo o ua mele inoa nei ka ʻimi ʻana e ahuwale mai ka pili o ke mele i ke aloha ma 
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o ka hoʻolohe wale ʻana aku nō i kona kani. I mea ia ʻano o ka haku mele ʻana e hoʻohei aku ai 

paha i ka poʻe i wali ʻole paha ka ʻōlelo Hawaiʻi iā lākou a huli mai e hoʻolohe i ke mele Hawaiʻi, 

a hoʻomaka ai paha ka ʻiʻini o loko e komo i ke aʻo ʻōlelo Hawaiʻi.  
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Neneʻe Mai 

ʻElua nō kāua 
I ke kulu aumoe 
I kolu i ke aka 
O ka pō mahina 

 
Pā ka makani ahe 
E halihali ana 
I ke ʻala 
O ka ʻanoʻi pua 

 
  Neneʻe mai ʻoe 
  Neneʻe mai ʻoe a pili kāua lā ē 
  I ke aloha 
 

E hoʻolono ana 
I ke kani leo hone 
O kou leo nahenahe 
I liʻa ka manaʻo 

 
He nani hoʻi kau 
I kuʻu ʻike ʻana 
Pali ē ke kua 
Māhina ē ke alo 
 
ʻO “Neneʻe Mai” nō paha ke mele o ke ʻano ʻokoʻa loa ma ke pā leo ke hoʻohālikelike ʻia 

me ke mele Hawaiʻi o ke ʻano kuʻuna. He mele hoʻi ia i haku ʻia ma ke ʻano he hoʻokolohua, ʻo ia 

hoʻi ke kiʻi ʻana e haku he mele e kālele nui ana ma luna o ka pana o ke mele ma kahi o ka leo 

mele. He hiʻohiʻona ia e ʻike ʻia i loko o ka puolo hip hop a me ka puolo electric dance music 

(EDM), ʻoiai ʻo ka pōʻaiapili e hoʻolele nui ʻia ai ia ʻano mele, aia nō ma nā ʻaha mele a me nā 

hale hulahula o ka pō, e ʻoni ai ke kino a lewa ai hoʻi ke kīkala.162  

 

 
162 Pedro Peixoto Ferreira, “When Sound Meets Movement: Performance in Electronic Dance Music,” Leonardo 
Music Journal 18 (2008): 17-20. 
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Kālailai ʻAoʻao ʻŌlelo 

Ua hoʻohana ʻia ke mele ʻo “Pō Laʻilaʻi” na Mary Kawena Pūkuʻi lāua me Maddy Lam i 

kūmole e haku ʻia ai nā hua ʻōlelo mele o “Neneʻe Mai.”163 Ma ke mele ʻo “Pō Laʻilaʻi” e 

wehewehe ʻia ai kekahi ʻike a ke kino ma kēlā paukū kēia paukū. Ua hahai ʻia ia ʻano like—ʻo ka 

pōʻaiapili naʻe ka mea e ʻokoʻa ai nā mele ʻelua, ʻoiai pili ʻo “Neneʻe Mai” i ka ʻike a ke kino ma 

ka hoʻoipoipo ʻana. Ma ka paukū mua e hoʻolauna ʻia ai ka pōʻaiapili o ke mele, aia nō i ke aka o 

ka pō māhina; ma ka paukū ʻelua e kuhi ʻia ai ka ʻike a ka ihu e honi ana i ka ʻanoʻi pua; ma ka 

paukū ʻekolu e kuhi ʻia ai ka ʻike a ka pepeiao i ka hoʻolohe ʻana i ka leo nahenahe o ka ipo; ma 

ka paukū ʻehā e kuhi ʻia ai ka ʻike a ka maka e mahalo ana i ka ʻōiwi kino o ka ipo, me ka 

hoʻohana pū ʻia o ka ʻōlelo noʻeau kaulana, “Pali ke kua, m[ā]hina ke alo”;164 ma ka hui o ke 

mele kahi e pīnaʻi ai ka manaʻo o ka ʻiʻini e pili mai a kokoke nā ipo i ke aloha hoʻokahi.  

Hoʻohana ʻia nō hoʻi he hua lekikona i loko o ua mele nei e pili pū ai ke mele me ke ʻano i 

haku ʻia ai nā mele Hawaiʻi o ke ʻano kuʻuna. Ma ka paukū mua e hoʻohana ʻia ai ia hua lekikona 

aʻu e kapa nei he “ʻelua ʻekolu,” ʻo ia hoʻi ke kuhi mua ʻana i nā ipo aloha he ʻelua, kuhi pū ʻia 

nō naʻe kekahi hiʻohiʻona ʻāina, ʻo ia ke kolu i ka pōʻaiapili o ke aloha. Ma kekahi manaʻo ʻana, 

he ala ia hua lekikona e hōʻike aku ai i ka hui pū ʻana o nā ipo ma kahi kaʻawale, ʻaʻohe kanaka 

hou aku ma kahi o lāua. ʻO ka mea wale nō e pili pū ana me nā ipo, ʻo ia hoʻi kekahi ʻano 

hiʻohiʻona ʻāina. Ma ka paukū mua o ua mele nei, hoʻolauna ʻia nā ipo ʻelua i ke kulu aumoe, a ʻo 

ka mea wale nō e pili pū ana me lāua, ʻo ia ke aka o ka māhina. He hua lekikona nō ia i paʻa ma 

 
163 Kuʻuipo Kumukahi, “Pō Laʻilaʻi,” mele 11 ma E Kuʻu Lei, E Kuʻu Ipo, Ululani Records, 2000, pā sēdē. 
164 Mary Kawena Pūkuʻi, ʻŌlelo Noʻeau, 285: 2595. “Pali ke kua, m[ā]hina ke alo.” 
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nā mele Hawaiʻi ʻē aʻe o ke ʻano kuʻuna, e laʻa hoʻi me ke mele ʻo “Hanohano Hanalei” na Alfred 

Alohikea a me ke mele ʻo “Ua Kea o Hāna” na Edward Puʻukea.165  

Kālailai ʻAoʻao Puolo 

E like me ka mea i hoʻākāka ʻia aʻe nei, ua haku mua ʻia ke kiʻina hua māhoe o ua mele 

nei me ka manaʻo, e lilo ke mele he mele e hoʻoulu ʻia ai ka hulahula ʻana. No ia kumu i kūkulu 

ʻia ai ka pana o ke mele me ke kālele nui ʻana i ka pahu peku no kona ʻano hōʻeuʻeu, e like me ka 

mea e lohe ʻia ma ka puolo EDM.166 Ua kiʻi ʻia nō hoʻi kekahi māhele o ke kiʻina hua māhoe o 

“Neneʻe Mai” no loko aku o ke mele ʻo “September” na ka hui hīmeni ʻo Earth, Wind & Fire, 

ʻoiai he mele nō hoʻi ia e hoʻoulu ʻia ai ka ʻoni a ke kino.167   

He mele hui ke kinona mele o ua mele nei, ʻoiai kūkulu ʻia ke mele i ka paukū a me ka hui 

wale nō. Penei ke ʻano i hoʻonoho ʻia ai ke mele: Hīmeni ʻia nā paukū mua ʻelua ma ka māhele 

1-16; a laila e komo ai i ka hui he ʻelua manawa ma ka māhele 17-32; a laila hoʻi e hīmeni ʻia ai 

ka paukū ʻekolu a me ka paukū ʻehā ma ka māhele 33-48; a komo hou i ka hui he ʻelua manawa 

ma ka māhele 49-64; hoʻi hou ke mele i ka paukū mua ma ka māhele 65-80, hīmeni ʻia nō naʻe 

ma ka hapa lua o ka wikiwiki o ke ʻano maʻa mau; a laila e hīmeni ʻia ai ka hui he ʻelua hou aku 

manawa ma ka māhele 81-97, a pani ʻia ke mele.  

Ma nā mele a pau i haku ʻia ma ke pā leo, ma kahi o ke kālele ʻana ma luna o nā pila 

maʻa mau o ke mele Hawaiʻi—ka ʻukulele, ke kīkā, a me ka pila kū nui—hoʻohana nui ʻia nā pila 

 
165 “ʻElua wale iho nō māua / ʻEkolu i ka hone a ka ʻehu kai.” Alfred K. Alohikea with Dan Ku’s Beach Boys, 
“Hanohano Hanalei,” mele 1 ma Hanohano Hanalei, Columbia Records, 1928, pā leo; “ʻElua māua i ka piko / I kolu i 
ke ʻala līpoa.” Pekelo, “Ua Kea o Hāna,” mele 4 ma Going to Hāna Maui, Hulali Records, 1992, pā sēdē. 
166 ʻO ka “pahu peku” kaʻu ʻōlelo haku no ia mea he “kick drum.” Kapa ʻia kēia pana kikoʻī he “four on the floor” no 
ka hoʻokani ʻia o ka pahu peku ma kēlā pana kēia pana o ke mele. 
167 Earth, Wind & Fire, “September,” mele 14 ma The Essential Earth, Wind & Fire, Columbia Records, 2002, pā 
sēdē. 
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uila e like ai ke kani o nā mele me ko ka puolo R&B. I loko nō naʻe o ke mele ʻo “Neneʻe Mai” e 

nui loa aʻe ai ka hoʻohana ʻia o nā kani like ʻole mai ka piano uila mai, nā kani hoʻi e lohe ʻole ʻia i 

loko o ke mele Hawaiʻi o ke ʻano kuʻuna. Ma ka hoʻolohe mua ʻana i ke mele, ʻo ka hoʻohana ʻia 

o ia mau pila ka mea e ʻike koke ai ka mea hoʻolohe i ke ʻano ʻokoʻa o ke mele ke hoʻohālikelike 

ʻia me nā mele Hawaiʻi o ke ʻano kuʻuna. 

No ka Manaʻo o ke Anaina Hoʻolohe 

 He paʻakikī nō ke kuhi hāiki ʻana i ka manaʻo o ke anaina hoʻolohe no ke pā leo ʻo Pewa 

me ia mea he hoʻoholo mua ma ke mele Hawaiʻi ma ke ʻano laulā, ʻoiai he ʻokoʻa nō ka manaʻo a 

me ka makemake o kēlā kanaka kēia kanaka a puni ke ao. Pēlā nō hoʻi paha ka ʻokoʻa o ka 

makemake o kānaka no ia mea he mele—ʻiʻini paha kekahi i ke mele Hawaiʻi, a ʻaʻohe hoi iki i ka 

puolo R&B; ʻo ka ʻēkoʻa nō paha ka ʻiʻini o kekahi aku. I mea nō naʻe e kālailai ʻia ai ka manaʻo o 

ke anaina hoʻolohe no ke pā leo a me ka hoʻoholo mua ma ke mele Hawaiʻi, e hōʻike ʻia ana ma 

kēia māhele nei ka ʻikepili helu i ʻohiʻohi ʻia mai ma nā paena pūnaewele puolo a me nā mea i 

kākau ʻia no Pewa ma ka ʻatikala a me ka nū pepa. 

 Ua puka ke pā leo ma ka 29 Kekemapa 2023 ma nā paena pūnaewele puolo like ʻole, e 

laʻa me ka Apple Music a me ka Spotify. Hōʻike ʻia ma lalo nei ka ʻikepili helu i ʻohiʻohi ʻia ma ia 

mau paena pūnaewele ʻelua e hōʻike ʻia ai ka nui o ka hoʻolele ʻia ʻana o kēlā mele kēia mele, 

nā ʻāina a puni ka honua i hoʻolele nui ʻia ai ke pā leo, a me ka ʻawelike o ka pae makahiki o ke 

anaina hoʻolohe. ʻOiai e loli mau ana ia ʻikepili helu no ke pā leo i ke au o ka manawa, e kālailai 

ʻia ana ka mea loaʻa i loko o ka hapahā mua o ka makahiki 2024, nā māhina ʻekolu hoʻi ma hope 

pono mai o ka puka ʻana o ua pā leo nei. 
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 Ma ka paena pūnaewele ʻo Apple Music i hoʻolele ʻia ai nā mele o Pewa he 12,800 a ʻoi 

aku a emi mai paha manawa i loko o ia hapahā mua o ka makahiki 2024. He 20% o ia mau 

hoʻolele ʻana, ua hoʻolele ponoʻī ʻia ke mele ʻo “Neneʻe Mai,” a lilo ia mele, ʻo ia ke mele 

punahele loa o ke pā leo ke hoʻohālikelike ʻia me ka nui manawa i hoʻolele ʻia ai nā mele ʻē aʻe. 

Ma ka hoʻomaka ʻana o Kekemapa, ma mua hoʻi o ka puka ʻana mai o ke pā leo, ua hoʻouna ʻia 

ke pā leo i nā kahua hoʻolele lēkiō like ʻole a puni ka pae ʻāina nei i mea e nui aʻe ai ka hoi i loko 

o ke anaina hoʻolohe no ka puka ʻana mai o ke pā leo. ʻO “Neneʻe Mai” ke mele i hoʻolele ʻia ma 

ke kahua hoʻolele lēkiō mele Hawaiʻi kaulana o Oʻahu nei, ʻo Hawaiian 105 KINE hoʻi; a ʻo ia nō 

paha kekahi kumu i lilo ai ia mele, ʻo ia ke mele kaulana loa o ke pā leo. ʻO ʻAmelika kahi i 

hoʻolele nui ʻia ai, he 82.5% o ka hoʻolele mele ʻana; ʻo Iāpana ka lua, he 17.5% o ka hoʻolele 

mele ʻana. Ma waho o ia mau ʻāina ʻelua, he mau hunahuna wale nō o ka hoʻolele mele ʻana ma 

nā ʻāina ʻē aʻe a puni ka honua. No ke anaina hoʻolohe, ma waena ia o ka pae makahiki 25-44 ka 

hapa nui loa o lākou. 

 Ua like nō ka hapa nui o ka ʻikepili helu i loaʻa mai ma ka paena pūnaewele puolo ʻo 

Spotify. I loko o ka hapahā mua o ka makahiki 2024, ma kahi o ka 12,800 nō ka nui o ka hoʻolele 

ʻana; like nō hoʻi ka pae makahiki o ke anaina hoʻolohe, ma waena hoʻi o ka 28-44 makahiki ka 

hapa nui o nā kānaka e hoʻolohe ana; ʻo ʻAmelika nō hoʻi kahi i hoʻolele nui ʻia ai ke pā leo. ʻO ka 

mea ʻokoʻa nō naʻe ma ka Spotify, ua like a like ka nui hoʻolele ʻana ma Iāpana me ka nui 

hoʻolele ʻana ma ka ʻĀina Pilipino (ma ka 9%). I ka puka ʻana mai o ke mele mua o Pewa ʻo “Lei 

Onaona” ma ke ʻano he mele kū kahi, ua hoʻohana ʻia nō ua mele nei ma ke kiʻiʻoniʻoni ʻo “My 

Partner” na Keliʻi Grace.168 He kiʻiʻoniʻoni ia i pili i ke aloha ʻana o ʻelua keiki kāne, he Hawaiʻi a 

 
168 My Partner, kuhikuhi ʻia na Keliʻi Grace (KSG Films, 2022), 1:38. 
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he Pilipino, ma ke kula kiʻekiʻe ma ka mokupuni ʻo Maui. Kapa ʻia ia ʻano kiʻiʻoniʻoni he “BL,” he 

“Boy Love” ma ka ʻōlelo Pelekānia. No ka punahele loa ʻana o ia ʻano kiʻiʻoniʻoni ma ka ʻĀina 

Pilipino, no ia kumu nō paha i lohe ai ko ka ʻĀina Pilipino no ke mele ʻo “Lei Onaona,” a 

pēlā paha i komo ai ka hoi i loko o lākou e hoʻolohe pū mai i ke pā leo ʻokoʻa. 

 I ka wā ma mua pono o ka hoʻopuka ʻia o ke pā leo i nīnauele ʻia ai au na ka ʻoihana ʻo 

Hawaiʻi Public Radio (HPR).169 He nīnauele ia i mālama ʻia na Russell Subiono e kūkā ʻia ai 

nā manaʻo e pili ana i ke pā leo. Ma waho o ke kūkā ʻana no koʻu moʻolelo ponoʻī a me ke ala i 

hōʻea ai au he haku mele a he puʻukani, ua nui nō hoʻi ke kūkā ʻana no ia mea he hoʻoholo mua, 

keu hoʻi i loko o ke ao o ke mele Hawaiʻi. Hāpai aʻela ʻo Subiono he moʻolelo e pili ana i ia 

hoʻoholo mua mele Hawaiʻi ʻana i loko o ka nīnauele ʻana ma HPR: 

A couple of years ago, we had the remaining members of [the] Peter Moon Band 
in here doing another interview with one of our other reporters. They told a 
story about how they did their own version of ‘Kaulana Nā Pua’... They were 
talking about how they got a lot of grief from the aunties and uncles for changing 
“Kaulana Nā Pua.” 
 

Ma muli nō paha o nā moʻolelo like loa e pili pū ana me kā Subiono e kānalua ai ko Hawaiʻi nei i 

ia mea he hoʻoholo mua ma ke mele Hawaiʻi. E like hoʻi me ko Keaulana manaʻo i pākuʻi ʻia ma 

ka mokuna ʻekolu o kēia pepa nei, i loko o ke ao mele Hawaiʻi, he ahona maoli nō paha ka haku 

ʻana i kāu mele ponoʻī ma kahi o ka hōʻano hou ʻana i ke mele a haʻi. He hana ia e hōʻalo ai i ke 

ʻano hihia i ʻike ʻia ma ka hana a ka Peter Moon Band no ke mele ʻo “Kaulana Nā Pua,” a ma 

nā moʻolelo like loa he nui hou aku. No kekahi haku mele, he mea nō paha ka hōʻano hou ʻana i 

ke mele e ʻoliʻoli ai; no kekahi aku, he mea nō paha ia e mae pau loa ai ka nani a me ka hie o ke 

 
169 Russell Subiono, “Nicholas Lum’s new album blends modern music production and mele Hawaiʻi,” The 
Conversation, Hawaiʻi Public Radio, 28 Kekemapa 2023, https://www.hawaiipublicradio.org/the-
conversation/2023-12-28/nicholas-lums-new-album-blends-modern-music-production-and-mele-hawaii. 
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mele ma kona ʻano kumu. No ka hiki ʻole ke kuhi pono aku i ka manaʻo a me ka makemake o ka 

haku mele, no ia kumu e kūpono aʻe ai paha ka haku mele ʻana i kāu mele ponoʻī.  

Hāpai ʻia aʻela nō hoʻi kēia manaʻo o Subiono i loko o ka nīnauele ʻana ma HPR: “So far, 

you’ve released three songs as Pewa, and they sound really different than the music you’ve 

made with Keauhou. In fact, they sound different than... really any kind of Hawaiian language 

music I’ve ever heard.” ʻO ia manaʻo hoʻokahi nō paha ka mea i hoʻopuka pinepine nui ʻia mai i 

loko o nā mea i kākau ʻia no ke pā leo, e like nō hoʻi me ka manaʻo o Kekeha Solis ma kona 

kākau ʻana no Ke Aolama, he nū pepa ʻōlelo Hawaiʻi: “ʻAʻole i kū ka leo mele i nā mele a 

Keauhou e hoʻoheno ai. He leo mele no kēia au hou nō, ʻo ke mele makamaka nui hoʻi, ʻo ka 

pop, a he keu nō a ka nani.”170 E like hoʻi me ka mea i hoʻākāka ʻia aʻela ma ke kālailaina mele, ʻo 

ka hoʻoholo mua ʻana ma ka ʻaoʻao puolo ke ala e komo ai paha ka hoi i loko o ke anaina 

hoʻolohe no ia mea he mele Hawaiʻi hou, a he ʻōlelo Hawaiʻi nō hoʻi paha, ʻoiai kū ka puolo i ke 

ʻano e laha nei i kēia au, e like me nā mele o ʻAmelika e helu papa ʻia na ka ʻoihana Billboard.171 

He uapo nō kā hoʻi ua mau mele nei e pili ai paha ka mea hoʻolohe i nā mele Hawaiʻi o ke ʻano 

kuʻuna, ʻoiai ʻo ka ʻaoʻao ʻōlelo Hawaiʻi o kaʻu haku mele ʻana kahi e mālama ʻia ai nā hiʻohiʻona 

haku mele Hawaiʻi kuʻuna e mau ai kona welo i loko o ke ʻano mele Hawaiʻi hou. No ka mea ʻike 

ʻole i ke mele Hawaiʻi, he hehina mua nō paha ke mele Hawaiʻi o ke ʻano hoʻoholo mua e ʻā mua 

ai ka ʻiʻini mele Hawaiʻi ma ke ʻano laulā, ʻoiai he kamaʻāina nō paha i kona leo laha i kēia au. ʻO 

ka manaʻo lana naʻe, ma hope o ia ʻiʻini mua ʻana e ʻimi ai paha ua ʻano kanaka nei i kahi i kumu 

ai ia ʻano hou o ke mele Hawaiʻi, a e ʻimi ai hoʻi paha i ke aʻo ʻōlelo Hawaiʻi e ahuwale mai ai ka 

 
170 Kekeha Solis, “E hoʻolohe i ke pā leo hou o kekahi o nā kāhuli leo leʻa o Hawaiʻi nei,” Ke Aolama, 10 Ianuali 2024, 
https://keaolama.org/2024/01/10/01-10-24/. 
171 Billboard. https://www.billboard.com/. 
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manaʻo no loko mai. ʻO ia nō ka pahu hopu nui o Pewa, i loko nō naʻe o ka hiki ʻole ke hōʻoia 

maoli ʻia ke kō a kō ʻole paha. He hana wale nō ia e alu pū ana i loko o ke aukahi hoʻōla ʻōlelo 

Hawaiʻi ma ke ʻano laulā. I ke au o ka manawa, ke ʻike ʻia ka hoʻomāhuahua ʻana aʻe o ka heluna 

kānaka ʻōlelo Hawaiʻi, he māhele hunahuna nō paha kā Pewa ma ia hoʻōla ʻana. 

Ma hope o ka puka ʻana mai o ke pā leo i kākau ai ʻo John Berger he ʻatikala ma ka nū 

pepa Star Advertiser no ke pā leo ponoʻī a me ka hoʻoholo mua ma ke mele Hawaiʻi. Hāpai ʻo ia 

he manaʻo koʻikoʻi no ka mea e Hawaiʻi ai ke mele Hawaiʻi—ʻo ka manaʻo like hoʻi ia i hāpai ʻia i 

loko o kēia pepa nui nei: 

Native Hawaiian musicians have been adopting non-Hawaiian instruments and 
vocal techniques for more than two centuries. The result of those adaptations 
can be heard in almost all elements of contemporary Hawaiian music—vocal 
harmonies, guitar, bass, ʻukulele and piano. What defines the music as Hawaiian, 
however, is less clear. There has been debate whether it has to do with 
particular instruments or arrangements; others say language is the key.172 

 
I koʻu ʻike paʻa, aia i loko o ka ʻōlelo ka Hawaiʻi ʻana o ke mele Hawaiʻi, a no ia kumu i mālama ʻia 

ai nā hiʻohiʻona kuʻuna i loko o ka ʻaoʻao ʻōlelo ma kaʻu haku mele ʻana. He loli mau ka ʻaoʻao 

puolo o ke mele Hawaiʻi, e like hoʻi me ka mea i hoʻākāka ʻia ma ka mokuna ʻelua no ka 

moʻokūʻauhau mele Hawaiʻi. ʻO ka mea naʻe e pili ai nā mele Hawaiʻi hou me nā mele Hawaiʻi no 

mua mai, aia nō i ka ʻōlelo a me nā hiʻohiʻona kuʻuna o ka haku mele Hawaiʻi. Kuhi ʻo Berger i 

kēia kiʻina hana o ka hoʻoholo mua ʻana ma ke mele Hawaiʻi a me ka mākia o Pewa ma ka ʻōlelo 

ʻana, “It describes the cultural significance of the album perfectly.”173 

 

 
172 John Berger, “Keauhou’s Nicholas Lum explores musical frontiers with ‘Pewa,’” Star Advertiser, 10 Ianuali 2024, 
https://www.staradvertiser.com/2024/01/10/features/keauhous-nicholas-lum-explores-musical-frontiers-with-
pewa/. 
173 kūho. Ke kuhi ʻia nei ka mākia ʻōlelo Pelekānia o Pewa e waiho nei ma ka paena pūnaewele, ʻo ia hoʻi ʻo 
“Innovation today, tradition tomorrow.” 
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No ka Nīnauele ʻana 

 Ma hope o ka paʻa pono ʻana mai o ke pā leo ʻo Pewa a puka i ke ao, ua mālama ʻia he 

mau nīnauele me nā haku mele kaulana o Hawaiʻi nei i komo pū mai i kaʻu ʻano hoʻoholo mua e 

ʻimi ana, e ʻike ai i ko lākou manaʻo no ko lākou hoʻoholo mua ʻana i ke mele Hawaiʻi. Eia mai nā 

haku mele i nīnauele ʻia: 

1. Manu Boyd 
2. Robert Cazimero 
3. Kainani Kahaunaele 
4. Puakea Nogelmeier 
5. Kealiʻi Reichel 
 

Ma waho o ke kaulana o ia mau haku mele o luna aʻe nei, ua wae pākahi ʻia lākou no ka paʻa o 

ka ʻōlelo Hawaiʻi iā lākou. He mea ia e kūkā hohonu ʻia ai nā hiʻohiʻona ʻōlelo o ke mele Hawaiʻi, 

ʻaʻole ma ka ʻaoʻao nani a hoʻonanea wale ʻana nō i loko o ke mele ʻana. No kekahi o nā 

nīnauele, ua mālama ʻia nō ma ka hale o ka mea nīnauele; no kekahi aku, ua mālama ʻia ma ka 

Zoom. He ʻekolu wale nō nīnau o ka nīnauele i pili i ka hoʻoholo mua ma ke mele Hawaiʻi: 

1. Pehea kou manaʻo no ia mea he hoʻoholo mua ma ke mele Hawaiʻi? 
2. Pehea kou manaʻo no ia mea he kuʻuna ma ke mele Hawaiʻi? 
3. I kou manaʻo, pehea e hoʻoholo mua ai i ke mele Hawaiʻi ma ke ʻano kūpono? 
 

Waiho laulā ʻia ia mau nīnau e hoʻopuka ʻia mai ai nā manaʻo like ʻole a pau mai nā haku mele 

mai. Ua ʻoki leo ʻia nā nīnauele a pau i mea wale nō e hoʻolohe hou aku ai a e palapala leo ai au i 

ko lākou mau manaʻo me ka pono a pololei hoʻi. A palapala pono ʻia nā manaʻo, a laila i 

hoʻopūʻulu ʻia ai nā manaʻo o nā haku mele a pau ma ʻekolu māhele nui: 

1. No ia Mea he Hoʻoholo Mua 
2. No ia Mea he Kuʻuna 
3. No ke Ala e Hoʻoholo Mua Pono ai 
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Ma mua naʻe o ke kālailai ʻana i ia mau māhele nui, e hoʻākāka ʻia ana ke kūlana a kaulana hoʻi o 

ua poʻe haku mele nei ma ke ʻano hoʻi o kā lākou haku mele ʻana. 

Manu Boyd 

 He haku mele a he kumu hula nō hoʻi ʻo Charles Manuʻaikohana Boyd. I ka makahiki 

1978 i komo ai ʻo ia i ka hālau hula ʻo Hālau nā Kamalei o Līlīlehua na Robert 

Uluwehionāpuaikawēkiu Cazimero, a ma laila nō paha i hoʻomaka ai kona kaʻi ʻana ma ke ala 

hoʻoheno mele a hula. ʻŪniki ʻo ia he kumu hula i ka makahiki 1995, a hoʻokumu koke ʻia kāna 

hālau hula ponoʻī ʻo Hālau o ke ʻAʻaliʻi Kū Makani i ka makahiki 1997. Mau kona alakaʻi ʻana i ua 

hālau nei a hiki i kēia lā.174 

 I loko hoʻi o kona wā e hula ana ma lalo o Cazimero, ua hoʻokumu ʻia nō hoʻi ka hui 

hīmeni ʻo Kipona Leo Hawaiʻi i ka makahiki 1986—ʻo Boyd, William Aarona, Horace Dudoit, a ʻo 

Chris Kamaka nā lālā i ia wā ʻakahi o ka hoʻokumu ʻana. A laila naʻe i haʻalele ai ʻo Kamaka, a 

komo pū mai ʻelua lālā hou aku, ʻo Bozo Hanohano a ʻo Glen Smith, a kapa ʻia hoʻi ka hui hīmeni 

ma ka inoa ʻo Hoʻokena. Mai ka makahiki 1990 a hiki i kēia, hoʻopuka ʻia he 13 pā leo na lākou, a 

ʻoiai ʻo Boyd ka mea ʻōlelo Hawaiʻi hoʻokahi o ia hui hīmeni, nāna nō i haku i ka hapa nui loa o 

nā mele haku o ua mau pā leo nei. Ua eo he ʻehiku makana Nā Hōkū Hanohano i ia hui hīmeni, a 

lilo nō hoʻi lākou he moho no ka ʻaha Grammy he ʻekolu manawa.175  

 Ua hoʻopuka ʻia nō hoʻi he hoʻokahi pā leo na Boyd ponoʻī ʻo “Mele ʻAilana” i ka 

makahiki 2023, a he pā leo nō ia nona nā mele Hawaiʻi he 12; haku ʻia he 11 na Boyd.176 I loko 

nō paha o ua pā leo nei kahi e ʻike nui ʻia ai ke akamai o ua Boyd nei i ka haku mele ma kona 

 
174 Nīnauele, Manu Boyd, 6 Mei 2024. 
175 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 319-321. 
176 Manu Boyd, Mele ʻAilana, Hui Waianuhea LLC, 2023, pā sēdē. 



 121 

ʻāwili pū ʻana i nā hiʻohiʻona mele Hawaiʻi o ke ʻano kuʻuna me nā hiʻohiʻona o ke ʻano hoʻoholo 

mua ma ke pā leo hoʻokahi. No kona ʻano he kumu hula a he mea oli kekahi, lohe ʻia ia kaila o 

ke oli ʻana ma kona hīmeni ʻana. Lohe ʻia nō hoʻi i loko o kona haku mele ʻana nā hiʻohiʻona 

mele e pili ai kāna mau mele haku i nā mele o ka hui hīmeni ʻo Hoʻokena, a me nā mele haku a 

kāna kumu hula, ʻo Cazimero hoʻi.177 

Robert Cazimero 

 Ke noʻonoʻo ʻia ia mea he mele Hawaiʻi e ka lehulehu ākea o ka honua, ʻo Robert 

Uluwehionāpuaikawēkiuokalani Cazimero a me ka hui hīmeni ʻo The Brothers Cazimero nō paha 

kekahi o nā inoa mua e ʻupu aʻe ana ma ka waihona noʻonoʻo o kānaka. E like hoʻi me ka mea i 

wehewehe ʻia no Boyd, he nui nō ke kaulana o ua Cazimero nei ma ka ʻaoʻao mele Hawaiʻi, pau 

pū me ka ʻaoʻao hula.  

 No loko mai o ka ʻohana kahi i kumu ai ke aloha mele Hawaiʻi i loko o ua Cazimero nei, 

ʻoiai he akamai maoli nō ko nā mākua ʻelua. ʻO William “Bill” Cazimero ka makua kāne, a nāna i 

hoʻokumu i ka hui hīmeni ʻo Bill Cazimero’s Orchestra i ka makahiki 1930. Ma kona male ʻana iā 

Elizabeth “Betty” Meheʻula i ka makahiki 1943, ua lilo nō hoʻi ia pilina aloha he ala e hīmeni pū 

ai lāua ma nā kahua pūʻali koa a ma nā hale pāʻina like ʻole o Waikīkī o ia wā. Ma ka makahiki 

1950 i hoʻokumu ai lāua i kā lāua hōʻike Polenekia ponoʻī, ʻo Betty and Her Leo Alohas, a i loko 

hoʻi o ia wā o ke mele nui ʻana i hānau ʻia ai ʻo Cazimero, ma ka 20 Malaki 1949.178 

 
177 ʻO ke ʻano o ke kiʻina hua māhoe e hoʻohana ʻia i loko o nā mele haku a Boyd ka mea nui e pili ai kāna mau mele 
me nā mele o Hoʻokena a me nā mele a Cazimero. 
178 Ronn Ronck, Celebration: A Portrait of Hawaiʻi through the Songs of the Brothers Cazimero, (Honolulu, Mutual 
Publishing of Honolulu, 1984): 11-13. 
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 I ka wā kula kiʻekiʻe i hoʻomaka ai ʻo ua Cazimero nei me kona kaikaina, ʻo Roland, i ka 

hoʻokani ʻana ma ka hale ʻaina ʻo Steamboats ma Waikīkī; a ma laila hoʻi i launa ai lāua me nā 

puʻukani kaulana ʻē aʻe o Hawaiʻi, e laʻa hoʻi me Genoa Keawe a me Pauline Kekahuna. Ma hope 

o ka puka kula ʻana i noi ʻia ai nā Cazimero ʻelua e Peter Ahia e ʻoki leo ʻia ko lāua leo ma kekahi 

o kā Bill Kaʻiwa pā leo. Ma ia wā hoʻi i launa ai lāua me Peter Moon, a hoʻokumu ʻia mai kā lākou 

hui hīmeni ʻo Sunday Mānoa. E hoʻomaka ana ma ka makahiki 1972, hoʻopuka ʻia akula he 

ʻekolu pā leo na ia hui hīmeni, a laila naʻe i kaʻawale ai i ka makahiki 1975. Ma hope pono mai o 

ia kaʻawale ʻana i hālāwai ai ʻo Jack de Mello, ka mea nāna i hoʻokumu i ka ʻoihana ʻoki leo ʻo 

Music of Polynesia, me nā Cazimero ʻelua, a i ia wā nō i hoʻokumu ʻia ai ka hui hīmeni kaulana ʻo 

The Brothers Cazimero i ka makahiki 1976. Hoʻopuka ʻia he 26 pā leo na lāua, a he ʻehiku nō hoʻi 

na ua Cazimero nei ma ke ʻano kū kahi. Eo nā makana Nā Hōkū Hanohano he 25 no ua mau pā 

leo nei, a lilo nō hoʻi lāua he moho no ka ʻaha Grammy he hoʻokahi manawa ma ka makahiki 

2005 no ke pā leo ʻo Some Call it Aloha... Don’t Tell.179 Hoʻokahi makahiki ma hope mai, 

hoʻohanohano ʻia nō hoʻi lāua na ka Hawaiian Music Hall of Fame. Ma nā pā leo o The Sunday 

Mānoa, The Brothers Cazimero, a me kāna mau pā leo kū kahi, ua haku ʻo ua Cazimero nei he 

35 mele Hawaiʻi, a kaulana hoʻi ua mau mele nei i ke ʻano hoʻoholo mua o ka haku ʻana, keu hoʻi 

ma nā mele o The Brothers Cazimero ma ka ʻāwili pū ʻana mai i nā hiʻohiʻona no loko mai o ka 

puolo rock.180  

 
179 The Brothers Cazimero, Some Call it Aloha... Don’t Tell, Mountain Apple Company, 2004, pā sēdē. 
180 Ronn Ronck, Celebration: A Portrait of Hawaiʻi, 17-23; Nicholas Lum, “He Alo a he Alo: He papahana ʻimi noiʻi i 
pili i ke aʻo ʻana i ke alo o ka loea mele ʻo Robert Uluwehionāpuaikawēkiuokalani Cazimero,” Pepa Puka Laeoʻo, 
(University of Hawaiʻi at Mānoa, 2017). 
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He haumāna nō hoʻi ʻo Cazimero ma ka hālau ʻo Hālau Hula o Māiki na Māiki Aiu Lake, a 

ʻūniki ʻo ia ma ke kūlana kumu hula ma ka makahiki 1973. ʻElua makahiki ma hope mai, ua 

hoʻokumu ʻia kāna hālau hula ponoʻī ʻo Hālau nā Kamalei o Līlīlehua. Nui ka lanakila ʻana o ua 

hālau nei ma nā hoʻokūkū hula like ʻole, e laʻa hoʻi me ka Mele Manaka, a kaulana hoʻi ka hālau i 

ke ʻano hoʻoholo mua o ka hula ʻana. Launa like nō paha ia ʻano me ke ʻano o kā Cazimero haku 

mele ʻana, a he hiʻohiʻona nō paha ia i kaulana ai kāna mau hana a pau i loko o kona ola kanaka 

ʻana.181 

Kainani Kahaunaele 

 He haku mele, he kumu aʻo, a he makuahine ʻo Donna Kainani Kahaunahele. Hānau a 

hānai ʻia ʻo ia ma Anahola, Kauaʻi, ma Hilo, Hawaiʻi nō naʻe kona ulu nui ʻana ma ke aukahi 

hoʻōla ʻōlelo Hawaiʻi a hiki i kēia lā. I loko o ka wā o kona hoʻonaʻauao ʻia ʻana ma Ka Haka ʻUla o 

Keʻelikōlani ma ka pae laepua a laeoʻo hoʻi, i ia wā like nō hoʻi ʻo ia e haku ana i nā haʻawina 

mele Hawaiʻi no ka ʻAha Pūnana Leo.182 He mea ia haku haʻawina ʻana i paipai ʻia ai ua 

Kahaunaele nei i ke ʻoki leo ʻana i kāna pā leo ponoʻī; a mai ka makahiki 2003 a hiki i kēia, ua 

hoʻopuka ʻia maila he ʻekolu pā leo nāna, a makana ʻia hoʻi he 12 makana Nā Hōkū Hanohano 

no ia mau pā leo.183 Ma ia mau pā leo ʻekolu i haku ʻia ai he 25 mele Hawaiʻi nāna, a i loko hoʻi o 

kekahi o ia mau mele haku e ʻike ʻia ai nā hiʻohiʻona kuʻuna o ke mele Hawaiʻi me ka ʻāwili pū 

ʻana i nā hiʻohiʻona puolo no waho aku o Hawaiʻi, e laʻa hoʻi me ka puolo jazz a R&B nō hoʻi. E 

 
181 Benton Sen, Men of Hula: Robert Cazimero and Hālau Nā Kamalei, (Honolulu, Island Heritage Publishing, 2010): 
22. 
182 ʻAha Pūnana Leo. https://ahapunanaleo.org/. 
183 Kainani Kahaunaele Music. https://kainanikahaunaele.com/. 
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lohe ʻia ke mele ʻo “Eia ke Aloha” a me “He Aloha no Mī Nei” i laʻana no ke ʻano hoʻoholo mua o 

kona haku mele ʻana.184 

   He kumu aʻo nō hoʻi ʻo Kahaunaele ma kahi like i puka kulanui ai ʻo ia, ma Ka Haka ʻUla 

O Keʻelikōlani nō. Ma laila hoʻi ʻo ia e aʻo ai i nā papa ʻōlelo Hawaiʻi, pau pū me nā papa mele 

Hawaiʻi. Lilo ia mau papa he mea e mau ai kona kaʻi ʻana ma ke ala hoʻōla ʻōlelo Hawaiʻi me ka 

hoʻoheno mele nō hoʻi. Kaʻi pū nō naʻe ʻo ia ma ia mau ala ma kona ʻano he makuahine e hānai 

ana i kāna mau keiki he ʻekolu ma ka ʻōlelo Hawaiʻi. ʻOiai he puʻukani a he haku mele ʻo 

Kahaunaele, he mea nui nō ke mele Hawaiʻi i loko o ka pōʻaiapili ʻohana, a lilo nō hoʻi kāna mau 

keiki he mau hoa puʻukani a mea paka nō hoʻi i kāna mau mele haku, keu nā mele o ke ʻano 

hoʻoholo mua. E kālailai hou ʻia ana ia manaʻo koʻikoʻi ma ka māhele kālailai nīnauele.  

Puakea Nogelmeier 

He haku mele, he polopeka, he kumu hula, a he mea kākau ʻo Marvin Puakea 

Nogelmeier. No nā mokuʻāina o ʻAmelika mai ʻo ia: no Kaleponi, Nepalaka, me Minekoka. Neʻe 

mai nō naʻe ʻo ia i Hawaiʻi nei ma hope o kona puka kula kiʻekiʻe ʻana i ke anahulu makahiki 

1970. ʻO ka mea i komo ai ʻo ia i ke aukahi hoʻōla ʻōlelo Hawaiʻi, ʻo ia nō ka hula, a he haumāna 

ʻo ia ma ka hālau ʻo Hālau Hula o Mililani na Mililani Allen.185 I loko o ke ao hula i aʻo pū ʻia ai ke 

oli, a no ko Nogelmeier ʻiʻini e ʻaʻapo piha ʻia ka manaʻo no loko mai o ka ʻōlelo, ua ʻimi ʻia nā 

kumu nāna e aʻo iā ia ala i ka ʻōlelo Hawaiʻi: ʻo Edith McKinzie, Edith Kanakaʻole, Theodore 

Kelsey, Noe Losch, a me nā kumu he nui hou aku ma ke Kulanui o Hawaiʻi ma Mānoa. ʻO 

 
184 Kainani Kahaunaele, “Eia ke Aloha,” mele 5 ma ʻŌhai ʻUla, Koops 2 Ent., 2010, pā sēdē; Kainani Kahaunaele, “He 
Aloha no Mī Nei,” mele 10 ma Waipunalei, Māhuahua Music, 2020, pā sēdē. 
185 ʻŪniki naʻe ʻo ia ala he kumu hula ma lalo o Mae Klein, ʻoiai ua hala ʻo Allen i ka makahiki 1998. 
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nā ʻanoʻano mua nō ia i kanu ʻia i loko o Nogelmeier, a mōhala maila a i kona kūlana hanohano 

a hiehie hoʻi o kēia au.186 

 Aʻo akula ʻo Nogelmeier i ka ʻōlelo Hawaiʻi ma ke kūlana polopeka ma ke Kulanui o 

Hawaiʻi ma Mānoa no nā makahiki he 35, a laila i hoʻomaha loa ai ma ka makahiki 2018. I loko 

hoʻi o ia wā aʻo kulanui i hoʻokumu ʻia ai kāna ʻoihana ponoʻī ʻo Awaiaulu Inc., he ʻoihana unuhi 

ʻōlelo Hawaiʻi.187 Na lākou ke paʻi ʻana i nā puke ʻōlelo Hawaiʻi hōʻano hou ʻia e hoʻohana nui ʻia 

nei i ke ao hoʻonaʻauao a hiki i kēia lā, e laʻa hoʻi me kā Hoʻoulumāhiehie a me kā Kamakau.188 

No ka ʻāwili pū ʻia o kona ʻike ʻōlelo Hawaiʻi me kona ʻike oli a hula, he haku mele hanohano nō 

hoʻi ʻo Nogelmeier, i eo iā ia nā makana Nā Hōkū Hanohano he 11 no kona hana pū ʻana me ka 

hui hīmeni ʻo Kūpaoa a me Kealiʻi Reichel. ʻIke ʻia nō hoʻi ke ʻano hoʻoholo mua i loko o kāna 

mau mele ma ke kiʻi ʻana i nā hua ʻōlelo e laha ana i kēia au, e laʻa me ke mele ʻo “Bumbye,” a 

me ka haku ʻana i nā mele nona nā hua ʻōlelo mele e nōhihi ai ka hīmeni ʻana, e laʻa hoʻi me ke 

mele ʻo “Toad Song.”189 

Kealiʻi Reichel 

 E pili pū ana me ke kaulana ʻoi kelakela o Cazimero, ʻo Carleton Lewis 

Kealiʻinaniʻaimokuokalani Reichel kekahi o nā hōkū welowelo ke noʻonoʻo ʻia ia mea he mele 

Hawaiʻi e ka nui lehulehu. Ua hānau a hānai ʻia ʻo ia ala ma Wailuku, Maui, kahi hoʻi i kaʻi mua ai 

ʻo ia ma ke ala hoʻōla ʻōlelo Hawaiʻi ma ka hālau hula ʻo Pāʻū o Hiʻiaka na Hōkūlani Holt-Padilla. I 

 
186 “Long Story Short: Puakea Nogelmeier,” PBS Hawaiʻi. 
https://www.pbshawaii.org/ourproductions/longstory_guests/nogelmeier.htm 
187 Awaiaulu. https://awaiaulu.org/. 
188 Hoʻoulumāhiehie, Ka Moʻolelo o Hiʻiakaikapoliopele, ed. Puakea Nogelmeier (Honolulu, Awaiaulu Inc., 2006); 
Samuel Mānaiakalani Kamakau, Ke Kumu Aupuni.  
189 Kūpaoa, “Bumbye,” mele 7 ma Ka Lei Moana, Hulu Kupuna, 2013, pā sēdē; Kealiʻi Reichel, “Toad Song,” mele 7 
ma Lei Haliʻa, Punahele Records, 1997, pā sēdē. 
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loko o ia ulu ʻana ma ka hālau hula i ʻimi pū ai ʻo Reichel i kumu nāna e aʻo iā ia i ke oli, a pēlā i 

pili pū ai me Pualani Kanahele a me ka ʻohana Kanakaʻole. ʻŪniki ʻo ia ala ma ke kūlana kumu 

hula, a hoʻokumu ʻia kāna hālau ponoʻī ʻo Hālau Keʻalaokamaile ma ka makahiki 1980.190 

 Ma ka ʻaoʻao mele Hawaiʻi, mai ka makahiki 1994 a hiki i kēia, ua hoʻopuka ʻia mai he 

ʻewalu pā leo nāna, a eo nā makana Nā Hōkū Hanohano he 29 no ua mau pā leo nei. Lilo nō hoʻi 

ʻo ia he moho no ka ʻaha Grammy ma ka makahiki 2015 no ke pā leo ʻo Kawaiokalena.191 No 

kona akamai i ke oli, lohe ʻia nō hoʻi ia kaila i loko o kona hīmeni ʻana, keu ma nā mele Hawaiʻi 

āna o ke ʻano kuʻuna. E pili pū ana nō naʻe me ia kaila oli, hiō nō hoʻi ke ʻano o kona hīmeni ʻana 

a me kona haku mele ʻana ma ka ʻaoʻao hoʻoholo mua, ma ke kiʻi ʻana hoʻi i nā hiʻohiʻona mele 

no waho aku o ke mele Hawaiʻi kuʻuna. E lohe ʻia ke mele ʻo “Maunaleo” a me “Ka Nohona Pili 

Kai,” i laʻana no ke ʻano o ko ia nei haku mele ʻana.192 

No ia Mea he Hoʻoholo Mua 

 ʻO ke kumuhana mua i kūkā ʻia ma nā nīnauele a pau, ʻo ia hoʻi nā manaʻo laulā no ia 

mea he hoʻoholo mua. E like me ka mea i hoʻākāka ʻia ma ka mokuna ʻelua no ka loli mau ʻana o 

ia mea he mele Hawaiʻi i ke au o ka manawa, ʻaʻole nō ʻo ka hoʻoholo mua he mea hou i ka 

Hawaiʻi. He mea kūmau ka hoʻoholo mua e pili ai nā mea o ke ʻano kuʻuna me nā mea laha o ke 

au. Pēlā ka loli ʻana o ke mele Hawaiʻi ma hope o ka hiki ʻana mai o ka poʻe mikionali, ma hope o 

ka hiki ʻana mai o ka poʻe paniolo, ma hope o ia hiki ʻana mai, ia hiki ʻana mai, ʻo ka loli ihola 

nō ia o ke mele Hawaiʻi e pili ai kona ʻano me nā mea hou o kona wā. Kākoʻo ʻo Kahaunaele i ia 

 
190 George S. Kanahele, John Berger, Hawaiian Music & Musicians, 706-710. 
191 Kealiʻi Reichel, Kawaiokalena, Punahele Records, 2014, pā sēdē. 
192 Kealiʻi Reichel, “Maunaleo,” mele 7 ma Melelana, Punahele Records, 1999, pā sēdē; Kealiʻi Reichel, “Ka Nohona 
Pili Kai,” mele 3 ma Keʻalaokamaile, Punahele Records, 2007, pā sēdē. 
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manaʻo like: “ʻO kēia hoʻoholo mua ʻana, aia kākou i loko o kēia hoʻoholo mua ʻana. ʻAʻole nō e 

hoʻomaka ana me kākou. Na kākou e hoʻomau nei, e like me nā hanauna ma mua. ʻO ka mea e 

ʻokoʻa ai paha kēia, ʻo ia ka puolo hou, ka puolo e laha nei.”193 Ma kekahi noʻonoʻo ʻana, lilo ka 

poʻe haku mele he ala e liliuewe ai ke mele Hawaiʻi i ke au o ka manawa ma ka hoʻopili ʻana i nā 

mea hou e kupu aʻe ana i loko o ke ao kanaka. E loli mau ana nō ke ʻano o ka nohona kanaka, a 

no laila pū ia loli ʻana aku nō o ke mele Hawaiʻi e pili pū ai.  

Hāpai pū nō naʻe ʻo Nogelmeier he manaʻo koʻikoʻi e hoʻomanaʻo ʻia no ka ʻokoʻa o ka 

hoʻoholo mua a me ka loli wale ʻana nō: “Kānalua au i ka ʻōlelo “innovation,” ʻoiai ua wae ʻē ʻia 

nā mea maikaʻi. ʻO nā loli a pau, ʻo ia nā loli; a ʻo kekahi māhele o kēlā, he innovation, he holo 

mua. ʻAʻole naʻe nā loli a pau he hoʻomaikaʻi, ʻeā.”194 Ke mālama ʻia he mea o ke ʻano hoʻoholo 

mua e ka poʻe, i ke au o ka manawa o ia mālama ʻana e loli ai ka mea hoʻoholo mua he mea 

kuʻuna. Inā naʻe ʻaʻohe ʻano hoʻokāʻoi ʻana, he loli wale nō paha ia, a e kāpae ʻia ana nō paha ia 

loli i ka hala ʻana o ka wā no kona mālama ʻole ʻia e kānaka. He kānana hoʻi ia kiʻina hana e wae 

ʻia ai ka maikaʻi me ka ʻole, a e hōʻoiaʻiʻo ʻia ai hoʻi ke kūlana maoli he hoʻoholo mua, ʻaʻole he 

loli wale nō. 

Hāpai ʻo Boyd he manaʻo koʻikoʻi no ke ʻano pilikino o ia mea he hoʻoholo mua: 

Innovation in Hawaiian music has occured since the beginning of Hawaiian 
music. I think in poetic devices along the way, I think in instrumentation along 
the way, in melodic patterns, even in traditional Hawaiian poetry. So even 
innovation is something that is... it’s a human practice in any art from. Art is 
subjective. Poetry is subjective. Musical forms are subjective.195 

 

 
193 Nīnauele, Kainani Kahaunaele, 12 ʻApelila 2024. 
194 Nīnauele, Puakea Nogelmeier, 17 ʻApelila 2024. 
195 Nīnauele, Manu Boyd, 6 Mei 2024. 
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I loko nō o ka paʻa pono mau o ia mea he hoʻoholo mua i ka Hawaiʻi, ʻaʻole nō paha e mālama a 

mahalo hoʻi nā kānaka a pau i kēlā hoʻoholo mua ʻana kēia hoʻoholo mua ʻana ma ka puka mua 

ʻana i ke ao. He ʻokoʻa nō ka ʻiʻini a me ka makemake o nā kānaka ma ka pākahi—makemake 

nō paha kekahi i ka loli ʻana a he mea hou, ʻaʻole paha pēlā ka ʻoiaʻiʻo no kekahi aku. Hoʻākāka 

hou mai ʻo Nogelmeier i ia manaʻo, me ka hāpai pū ʻana he moʻolelo pilikino penei: 

I ka manawa i hīmeni ai ʻo Robert [Cazimero] mā iā “Kaulana nā Pua,” kēlā ʻano... 
Peter Moon Band... ua ʻeha ka naʻau o kekahi poʻe kūpuna. Lohe au i kā lākou i 
ʻōlelo ai i ia manawa. A hala kekahi manawa, ua ʻano ʻapo ʻia maila a kau i ka poli 
o ka poʻe kūpuna me ka ʻike... me kēia... ua pili ka manaʻo a me ke mele i ka poʻe 
ʻōpio iho. No laila, kahi manawa, hoʻonā ʻia ka uluhua, ka nāukiuki, he aha lā.196 

 
ʻAʻole nō he ʻoluʻolu ka loli ʻana, keu hoʻi no nā Hawaiʻi ke noʻonoʻo pū ʻia ka ʻaneʻane pau o ka 

ʻōlelo Hawaiʻi a me ka hoʻolaukōnā ʻia o nā mea Hawaiʻi like ʻole a pau, mai ka wā i hōʻea mai ai 

ka poʻe mikionali a hiki loa mai i kēia wā. No ia weliweli e kuʻupau ai paha kekahi poʻe kanaka 

ma ka hoʻopaʻa pono ʻana i nā mea kuʻuna, me ka huli kua ikaika ʻana nō hoʻi i nā mea hou, keu 

hoʻi nā mele Hawaiʻi o ke ʻano hoʻoholo mua. He mea nō naʻe ia manaʻo ʻana e kū ai ka holo 

mua o nā mea Hawaiʻi, i loko nō naʻe o ka holo mua mau ʻana aku nō o nā mea ʻē aʻe a pau a 

puni ke ao ʻokoʻa. E like hoʻi me kā Nogelmeier i hoʻākāka ai, ua lilo ka hōʻano hou ʻia o ke mele 

ʻo “Kaulana nā Pua” he ala e lohe ai a e ʻiʻini ai paha ka poʻe ʻōpio i ke mele Hawaiʻi. No ke 

kaulana loa o ia mana o ke mele i ʻoki leo ʻia na ka Peter Moon Band i nui hou aku ai nō paha ka 

poʻe kanaka e hoʻolohe ana i ke mele Hawaiʻi i ia wā, ʻoiai he leo kamaʻāina kona e like me ka 

puolo e laha ana.  

 
196 Nīnauele, Puakea Nogelmeier, 17 ʻApelila 2024; Peter Moon, “Kaulana nā Pua,” mele 10 ma Tropical Storm, 
Panini Records, 1979, pā leo. 
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Hōʻike pū mai ʻo Nogelmeier he moʻolelo pilikino hou aku no kona hana pū ʻana me 

Theodore Kelsey, a me ka ʻōkomo ʻia o kekahi māhele o ke “Kumulipo” i loko o ke mele ʻo “E 

Pua ana ka Makani” na ka Mākaha Sons of Niʻihau i ia wā like: “He mea kohu i nā kamaliʻi, a pēlā 

lākou e hoʻokamaʻāina ai i kēlā mele i malihini loa iā lākou ʻeā. No laila, ʻano hoʻolauna ʻia. A i 

koʻu ʻike hou ʻana iā Kelsey, ua hiki iaʻu ke wehewehe, ʻo kēia mea hou, ua lohe ʻia kēia, a he 

mea ia e laha ai kēia mele ma waena o ka poʻe ʻōpiopio, a ua hauʻoli ʻo ia.”197 Kaulana ʻo Kelsey i 

kona noiʻi noelo ʻana i nā mea like ʻole a pau i pili i ka Hawaiʻi, a wahi a Nogelmeier, ʻo ke 

“Kumulipo” nō kā Kelsey puni.198 No ko Nogelmeier hana pū ʻana me Kelsey ma ia kumuhana 

hoʻokahi i ʻeha ai kona naʻau ma ka lohe mua ʻana i ke mele na ka Mākaha Sons of Niʻihau. I 

noʻonoʻo hou aku nō naʻe ka hana, ʻo ko Nogelmeier ʻike maopopo nō ia i ka pōmaikaʻi o ia 

ʻōkomo ʻia o kauwahi lālani o ke “Kumulipo” i loko o ke mele. Ma waho o ia pōʻaiapili hāiki ʻo ua 

mele Hawaiʻi nei, ʻaʻole nō paha nui nā pōʻaiapili hou aku e ʻike ai ka poʻe ʻōpio o ia wā i ke 

“Kumulipo,” a no laila i lilo ai ia hoʻoholo mua ʻana i ke mele Hawaiʻi he ala e pili ai nā hanauna 

hou i nā mea kuʻuna. Ke noʻonoʻo pū ʻia ka leo o ua mele nei, he kohu mele hoʻohiamoe keiki, a 

he pōʻaiapili hou aku nō paha ia e hoʻolele ʻia ai ke mele, a e lohe ʻia ai hoʻi ke “Kumulipo.” 

Hōʻike mai ʻo Cazimero he ʻōlelo aʻoʻao na kāna kumu hula, na Māiki Aiu Lake, e pili 

pū ana i ka pilina i hoʻākāka ʻia aʻela o ka hoʻoholo mua me ke kuʻuna: “But what she did say 

was write. Write now. Write kahiko now because, someday, it will be kahiko.”199 Me ka 

hoʻomanaʻo pū ʻana i kā Nogelmeier no ka ʻokoʻa o ka loli a me ka ʻokoʻa o ia mea he hoʻoholo 

 
197 kūho; Mākaha Sons of Niʻihau, “Kumulipo / E Pua ana ka Makani,” mele 2 ma Hoʻoluana, Poki Records, 1991, pā 
sēdē. 
198 No ka ʻike hou aku e pili pū ana iā Kelsey, e huli aku ma https://ags.hawaii.gov/archives/online-
exhibitions/selections-from-the-theodore-kelsey-manuscript-collection/. 
199 Nīnauele, Robert Cazimero, 19 ʻApelila 2024. 



 130 

mua, inā nō mālama ʻia he mea hou a kuluma i waena o ka poʻe, ʻo ke kuʻuna ana ia i kēia mua 

aku, e like hoʻi me nā mea kuʻuna like ʻole a pau o ka Hawaiʻi e mālama mau ʻia nei i kēia au. He 

manaʻo nō naʻe ia e akahele ai, ʻoiai he kuleana nui ko ka mea e hoʻoholo mua ana e hōʻoia ai i 

ka pono o kāna hana ponoʻī, a me ka hoʻokahua ʻia o ka mea hou i ke kuʻuna i loaʻa ʻē. E kālailai 

hou ʻia ana ia manaʻo koʻikoʻi ma ka māhele o lalo e pili ana i ke ala e hoʻoholo mua pono ai. 

No ia Mea he Kuʻuna 

 ʻO ia mea he kuʻuna, ʻaʻole nō ia he mea paʻa pono mau—he loli maoli nō kona ʻano. I 

loko o ke au o ka manawa, pākuʻikuʻi ʻia he mau hiʻohiʻona hou, a kāpae ʻia akula kekahi mau 

hiʻohiʻona aku. ʻO nā mea i wae ʻia a mālama ʻia hoʻi i waena o ka poʻe o ka ʻoihana ʻike 

hoʻokahi, ʻo ia nō nā mea e kino mai ai ia mea he kuʻuna. He kiʻina pau ʻole nō naʻe ia wae a 

mālama ʻana, a no ia kumu e loli mau ai ia mea he kuʻuna. Hoʻākāka maila ʻo Nogelmeier penei: 

ʻOkoʻa ka “tradition” a me ke kahua ma kekahi ʻano. Loli mau ka “tradition.” Loli 
ma kēlā me kēia hanauna, loli mai. ʻO “Hole Waimea,” he oli, a ua hoʻololi ʻia he 
hula... a laila hoʻololi ʻia he mele... a hoʻololi hou ʻia he mele o ke ao nei. No laila, 
ʻo ka “tradition,” ʻo ia kēlā loli mau ʻana. Eia naʻe, ʻo ka ʻike kupuna, ʻike kuʻuna, 
ke kahua, ʻo ia ka mea koʻikoʻi loa i loko o nā mele.200 

 
Hoʻokaʻawale ʻo Nogelmeier i ia manaʻo he “tradition” me ia mea he kahua, ʻo ia hoʻi ka ʻike o 

nā kūpuna i paʻa pono i loko o nā makahiki he nui a keu i hala akula. ʻO ia ʻike kupuna nō naʻe, 

he mea hou nō hoʻi ia i kona puka mua ʻana i ke ao; a i loko o ka mālama ʻia o ia ʻike i nā 

makahiki he nui wale mai kekahi hanauna a i kekahi, pēlā i lilo ai ia ʻike he kahua a he kuʻuna 

hoʻi. ʻO ia kahua a Nogelmeier e kuhi ana, ʻo ia nō paha ka ʻike kupuna o ke ʻano kahiko loa e 

mālama mau ʻia nei a hiki i kēia lā. ʻO ka mea nō naʻe e hoʻomanaʻo ʻia, he mea hou nō ia ʻike 

kahua ma kona kumu mua ʻana.  

 
200 Nīnauele, Puakea Nogelmeier, 17 ʻApelila 2024. 
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 E pili pū ana me ia manaʻo hoʻokahi ʻo ke ʻano loli mau o ia mea he kuʻuna, ʻaʻole nō like 

ia mea he kuʻuna no kēlā kanaka kēia kanaka. ʻIke leʻa ʻia kēia manaʻo i loko o ka pōʻaiapili ʻo ka 

hula i kēia au ma nā lālani ʻike ʻokoʻa e kumu ana ma nā kumu hula o ke au i hala. Ua kūkā nui 

ʻia ua manaʻo nei me Reichel no kona kūlana he kumu hula, a hāpai nō hoʻi ʻo ia he manaʻo no ia 

kumuhana like ma ka pōʻaiapili ʻo ke mele Hawaiʻi: “What is traditional to one is not particularly 

traditional to another. But then, with that said, in the broad spectrum of haku mele and mele 

Hawaiʻi, we need to remember to take a look at the broad spectrum of mele we have.”201 Hāpai 

pū ʻo Cazimero he manaʻo like ma kona ʻano he kumu hula a he haku mele nō hoʻi: 

My traditional Hawaiian music was what I learned from my mom and dad, which 
was an old style, what I would call a chunky kind of Hawaiian music, and that’s all 
we knew, and it’s what was performed at family parties and parties in general, 
and when we would go out to work for the clubs. That tradition is not the 
tradition I eventually learned when I was in high school at Kamehameha, 
especially with the Sunday Mānoa, and then as the Brothers Cazimero, too, and 
with hula, because, of course, we’re just talking about the music here. But as 
much as we’re just talking about the music, that’s the thing about tradition—it 
includes everything.202 

 
I loko nō o ka ʻokoʻa o ia mea he kuʻuna ma kēlā hālau ʻike kēia hālau ʻike o ka Hawaiʻi, he mea 

nui nō ka nānā ʻana a me ka hoʻomaopopo ʻana nō hoʻi i nā hiʻohiʻona like ʻole a pau ma ia mau 

hālau ʻike like ʻole e kino mai ai ia mea he kuʻuna ma ke ʻano piha no ka ʻoihana ʻike hoʻokahi. E 

like hoʻi me ka laʻana i hāpai ʻia aʻe nei no ka ʻoihana ʻike ʻo ka hula, he mea nui ka ʻike ʻana i nā 

mea e like ai a ʻokoʻa ai hoʻi nā mea kuʻuna o nā hālau hula ʻokoʻa. Pēlā e ahuwale mai ai nā 

hiʻohiʻona kūmau o ia mea he kuʻuna no ka hula ma ke ʻano laulā. Ma ka pōʻaiapili ʻo ke mele 

Hawaiʻi, ʻo ia like nō ka mea e pono ai ka ʻike maopopo ʻana i ia mea he kuʻuna a he kahua hoʻi. 

 
201 Nīnauele, Kealiʻi Reichel, 18 ʻApelila 2024. 
202 Nīnauele, Robert Cazimero, 19 ʻApelila 2024. 
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Ma ka nānā ākea ʻana i nā mele Hawaiʻi i haku ʻia na nā haku mele like ʻole mai nā hanauna 

ʻokoʻa, pēlā e akāka mai ai nā hiʻohiʻona kūmau i loko o ke mele Hawaiʻi. He pili nō paha i nā 

hua ʻōlelo mele e wae pinepine ʻia, he pili nō paha i nā ʻōlelo kūmau i loko o ke mele Hawaiʻi, he 

pili nō paha i nā meiwi.  

 Aia nō a ʻike loa i ia mea he kuʻuna, me ona mau hiʻohiʻona kūmau e kahua ai kona ʻano, 

a paʻa pono ihola, a laila hoʻi e hoʻoholo mua ai. Ma ka pōʻaiapili ʻo ke mele Hawaiʻi, he ala nō ia 

ʻike ʻana e pili ai nā mele hou o ke au nei me nā mele Hawaiʻi o ke au i hala, a e kahua ai hoʻi 

nā manaʻo ma ka ʻike o nā kūpuna. Hāpai ʻo Boyd no ka hoʻohana ʻia o nā ʻōlelo kūmau i loko o 

ke mele Hawaiʻi ma ka haku mele ʻana: 

The repetition or the prevalence of such lines as, “ʻAuhea wale ana ʻoe...” or, 
“ʻAkahi hoʻi au a ʻike...” those kinds of things are also from older mele that still 
have a place because they express human emotion and experience. The inclusion 
of such poetic devices, or those kuʻuna... from way before our time shows the 
cyclical development and the tenacity of older thought processes that are still 
relevant as human experience, and the emotions of the human experience have 
really remained constant. So how you express that, there are ways to do that, 
traditionally speaking.203 

 
Inā ʻaʻohe ʻike e kahua ai ka manaʻo ma ke kuanaʻike Hawaiʻi, e lalau aku ana nō ka ʻōlelo e 

wehewehe ai i ka haʻawina naʻau ma ka ʻaoʻao o ka ʻōlelo Pelekānia. I laʻana: ʻo nā ʻōlelo laha 

ma ka ʻōlelo Pelekānia i loko o nā mele i pili i ke aloha, ʻaʻole nō kohu pono ka manaʻo ke unuhi 

pololei ʻia i ka ʻōlelo Hawaiʻi. Ma ia pōʻaiapili like, hāpai ʻo Boyd he manaʻo no ka hiki ʻole ke 

unuhi pololei ʻia ka ʻōlelo laha ʻo “steal my heart” i ka ʻōlelo Hawaiʻi. He manaʻo ʻokoʻa loa ko ka 

unuhina “ʻaihue i koʻu puʻuwai” e akāka ʻole ai ka manaʻo o ke aloha ke paʻē i ka pepeiao o ka 

mea ʻōlelo Hawaiʻi. He mea nō naʻe nā ʻōlelo kūmau i loko o ke mele Hawaiʻi e hōʻike aku ai i ka 
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haʻawina naʻau ma ke kuanaʻike Hawaiʻi. E like hoʻi me kā Boyd, like nō paha ka haʻawina naʻau 

o nā kānaka a pau me ka nānā ʻole ʻia o ka pae makahiki, ke keka, ka moʻomeheu, a ia ʻano aku, 

ia ʻano aku o ke kanaka. ʻIke like ʻia ia mea he kaumaha e kānaka; ʻike like ʻia ia mea he hauʻoli, 

a pēlā pū me ia mea he huhū. ʻO ke ala nō naʻe e hōʻike aku ai i ia mau haʻawina o ka naʻau ma 

ke mele, ma laila nō paha e ʻokoʻa loa ai, keu hoʻi ke hoʻohālikelike ʻia nā moʻomeheu ʻokoʻa o 

ke ao nei a puni ka honua. No ia kumu e pono ai ka ʻike maopopo ʻana i nā ʻōlelo kūmau, nā 

ʻōlelo kuʻuna hoʻi, e kahua ai ka manaʻo ma ke kuanaʻike Hawaiʻi. 

 E pili pū ana me ia manaʻo hoʻokahi no nā ʻōlelo kūmau ma ke mele Hawaiʻi, hāpai ʻo 

Reichel he manaʻo i ʻano like me ko Cazimero i hāpai ʻia aʻe nei no kāna kumu hula, ʻo Māiki Aiu 

Lake: “These traditional phrases, these particular terms or phrases, are important for us to 

think of as traditional. What we do today, hopefully, will be considered “traditional” in a 

hundred years, provided that we follow that framework.”204 He manaʻo kēia e hōʻike ai i ka 

moʻokūʻauhau o ka ʻike. Ke waiho mai nei he ʻike kuʻuna na kākou e mālama, a he ʻike nō ia i 

wae a mālama ʻia i ke au o ka manawa a hiki loa mai i kēia lā. Ma ke kāpili a ʻāwili pū ʻana mai i 

ka ʻike o ke au nei, me ka makaʻala nō hoʻi i kona pili i ka ʻike kuʻuna i loaʻa ʻē, pēlā e pili ai nā 

mea hou ma ua moʻokūʻauhau nei o ka ʻike, a ma ka hala ʻana o nā makahiki, lilo ia mana hou o 

ka ʻike, ʻo ia ia mea he kuʻuna no kēia mua aku, a pēlā aku ana nō. 

Ma ia mau māhele mua ʻelua e akāka mai ai ke koʻikoʻi o ka hoʻoholo mua ʻana e pili ai 

nā mea kuʻuna me nā mea o ke au nei; a me ke koʻikoʻi o ia mea he kuʻuna no kona ʻano he 

kahua e paʻa ai ka Hawaiʻi ʻana. ʻO ka mea nui loa nō naʻe ka ʻike ʻana i ka hana kūpono e kāpili a 

ʻāwili pono ʻia ai ka hoʻoholo mua ʻana me ka ʻike kuʻuna, ʻo ia hoʻi, pehea e hoʻoholo mua pono 
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ai ma ke mele Hawaiʻi? I loko o ke kūkā ʻana me nā haku mele ʻelima o kēia noiʻi i hua mai ai he 

mau manaʻo no ia hoʻoholo mua pono ʻana, a e lilo ana nō paha ia ʻike, ʻo ia ka hua koʻikoʻi ʻoi 

loa o kēia noiʻi nei. 

No ke Ala e Hoʻoholo Mua Pono ai 

 He ʻelua ʻaoʻao o ka hoʻoholo mua pono ʻana ma ke mele Hawaiʻi, ʻo ia hoʻi ka mālama 

ʻana i ka ʻaoʻao kuʻuna a me ka ʻaoʻao hoʻoholo mua o ke mele hoʻokahi. I koʻu haku mele ʻana 

no Pewa, ʻo ka ʻaoʻao kuʻuna ka ʻaoʻao ʻōlelo e mālama ana i nā hiʻohiʻona kūmau o ka haku 

mele ʻana e paʻa ai kona ʻano he Hawaiʻi. ʻO ka ʻaoʻao hoʻoholo mua ka ʻaoʻao puolo, ka ʻaoʻao 

hoʻi e kiʻi ana i nā hiʻohiʻona puolo no waho aku o Hawaiʻi e pili ai ke mele Hawaiʻi o ke ʻano hou 

i nā kānaka o kēia au e hoihoi ana i ia ʻano puolo. Ma ke kāpili pū ʻana mai i ia mau ʻaoʻao ʻelua 

e mālama ʻia ai nā pōmaikaʻi o ia mau ʻaoʻao ma ka pākahi. Kākoʻo pū ʻo Kahaunaele i ia kiʻina 

hana, a ʻike ʻia hoʻi i loko o kona haku mele ʻana: “No laila, ʻo kēia “innovation” āu e hana nei, 

aʻu e hana nei, i koʻu manaʻo, he mea ʻano pīhoihoi, no ka mea i loko o ko kāua poʻe hoa mele, 

nā hoa mele, ua hana ʻia me ka ʻauamo i ke kuleana, a ʻo ka ʻōlelo o ke mele ka mea nui, a ʻo ka 

puolo ka mea e kākoʻo ana ma kekahi ʻano.”205 Wahi a Cazimero, ua like nō hoʻi kāna hana ma 

ke mele Hawaiʻi me ka mālama pū ʻana i ia mau ʻaoʻao ʻelua: 

It was two entities, it’s always really been two entities. Roland Cazimero would 
take care of the so-called “contemporized” side of Hawaiian music, and I would 
make sure that we were, as much as possible, cemented to the traditional part 
and where we come from, and by doing so, we were taking on the responsibility 
of that... of whatever that entity happened to be, which was the Hawaiian music 
of my parents, and sort of like those before. But I think of how Roland and I and 
Peter [Moon] were not really aware of what we were doing. When I think about 
my parents during the war and playing music for the military, and for the fact 
that hundreds of GIs were coming through here, and they were jazzing up the 
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music already, I don’t really think they possibly took into account how they were 
affecting traditional Hawaiian music either.206 

 
I loko o kā Cazimero ʻōlelo e ʻike pū ai i ka mau o ia mea he hoʻoholo mua i ke au o ka manawa 

ma kona wehewehe ʻana no ka hana a kona mau mākua ma ke mele Hawaiʻi; ʻo ia hana like 

nō ia me kā Cazimero ma nā hui hīmeni ʻo The Brothers Cazimero a me ka Sunday Mānoa. ʻO ka 

puolo jazz nō paha ke mele kaulana o ka wā o kona mau mākua, a no ia kumu i ʻāwili pū ʻia ai 

nā hiʻohiʻona jazz i loko o ke mele Hawaiʻi; ʻo ka puolo rock nō paha ke mele e kaulana ana ma 

ko Cazimero wā ʻōpio, a no ia kumu i kiʻi ʻia ai nā hiʻohiʻona o ia ʻano mele, a kāpili maila ma 

luna o ke mele Hawaiʻi. E like nō naʻe me kā Kahaunaele, ʻo ka ʻōlelo, ʻo ka ʻaoʻao kuʻuna hoʻi, ʻo 

ia nō ka mea nui loa e kahua ai ke mele ma kona ʻano he Hawaiʻi, a e pili ai hoʻi nā ʻano hou i ka 

moʻokūʻauhau o ia mea he mele Hawaiʻi. Kākoʻo pū mai ʻo Boyd me ka ʻōlelo, “The mana of the 

words should inspire not only music, but also arrangements of music so there are ways to 

capture the ear. ʻO ka mea nui i loko o ke mele, ʻo ia hoʻi ka ʻōlelo.”207  

Me ka noʻonoʻo pū ʻana i ia mau manaʻo no nā ʻaoʻao ʻelua o ka hoʻoholo mua pono 

ʻana, hāpai nō hoʻi ʻo Reichel he manaʻo hoʻokūkū e akāka piha mai ai ia pilina o ke kuʻuna me 

ka hoʻoholo mua: 

I think there’s always room for innovation, as long as it’s still recognizable and 
there are certain loina that you follow. One of the great things about haku mele 
is that our kūpuna, from time immemorial, gave us a framework to work with. 
And so, utilizing those different rules and those different motifs within mele 
Hawaiʻi as you’re hakuing, for lack of a better word, it’s a good thing so that you 
keep those particular boundaries in place... I liken it to people trying to reinvent 
the wheel. We already have the wheel. So we take the wheel and hoʻonaninani it 
all over the place within that wheel. But it’s still recognizable as that wheel. 
That’s kind of how it’s supposed to work.208 

 
206 Nīnauele, Robert Cazimero, 19 ʻApelila 2024. 
207 Nīnauele, Manu Boyd, 6 Mei 2024. 
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I manaʻo pākuʻi ma luna o ko Reichel manaʻo hoʻokūkū no ka huila, ʻo kona ʻano pōʻai ka mea e 

paʻa ai kona kūlana he huila. Pēlā pū ke noʻonoʻo ʻia ka ʻaoʻao ʻōlelo o ke mele Hawaiʻi—ʻo ka 

ʻaoʻao ʻōlelo ka mea e paʻa ai kona kūlana he Hawaiʻi. Inā hoʻololi ʻia ke kino o ka huila a he 

huinahā, pau kona ʻano he huila, pau nō hoʻi ka hiki ke hoʻoholo ʻia ka huila ma ke ʻano e holo 

ai. Inā hoʻololi ʻia hoʻi ka ʻaoʻao ʻōlelo o ke mele Hawaiʻi, pēlā pū e pau ai kona ʻano he Hawaiʻi, 

a e heleleʻi ai hoʻi ke kuanaʻike o nā kūpuna. Ma ka ʻaoʻao ʻōlelo e hōʻike aku ai i ka haʻawina o 

ka naʻau ma ke ʻano he Hawaiʻi; ma ka ʻaoʻao ʻōlelo e ʻike ai i nā pōʻaiapili kūpono e mele ai i 

kēlā ʻano mele kēia ʻano mele; ma ka ʻaoʻao ʻōlelo e hoʻomanaʻo hou ai ko kēia au i ka ʻike 

kupuna i ʻane nalowale mai loko aku o ka waihona noʻonoʻo. ʻO ka ʻōlelo nō ka mea nui i loko o 

ke mele Hawaiʻi. ʻO ka puolo ke kākoʻo, ka mea hoʻi e pili ai ke mele me nā mea hou o kona wā. 

 ʻO ka mea nāna e hoʻoholo mua i ke mele Hawaiʻi kekahi mea hou aku e makaʻala nui ai. 

E like me ka mea i hoʻākāka ʻia aʻe nei, ʻo ka paʻa pono mai o ka ʻike e kahua ai ka Hawaiʻi ʻana, 

ʻo ia ka hana mua, a laila hoʻi e hoʻoholo mua ai. Hoʻākāka mai ʻo Boyd i ia manaʻo like penei: “I 

think that the way to really build your Hawaiian musical world is to know and become familiar 

with older mele, older melodies, older thought processes.”209 He hana ʻimi mau nō naʻe ka 

paepae ʻana i ia kahua e hōʻoia ai i kona paʻa pono mau. Ke mokumoku a kūlanalana hoʻi ia 

kahua o ke kanaka, pēlā e kupu mai ai nā loli o ke ʻano hemahema loa, a e pau ai hoʻi ka Hawaiʻi 

ʻiʻo ʻana o nā mea hou. Hāpai ʻo Nogelmeier he manaʻo e pili pū ana, me ka hāpai pū ʻana he 

laʻana ma ke oli: 

Inā haku ʻia nā loli e ka poʻe ʻike ʻole i ke kahua, ma laila he kōā nui, a ʻaʻole pili... 
ʻIke au i kekahi poʻe oli, lawe i ke kepakepa, a hana ma ke ʻano he kani wale nō. A 
he hū, kāhāhā ka poʻe hoʻolohe i ka wiki o kēlā leo, me ka hiki ʻole naʻe i ka mea 
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poeko loa ke hoʻomaopopo iki i kāna e ʻōlelo mai nei. He kani wale nō ia, ʻaʻole ia 
he ʻōlelo. Ua pau kona kūlana oli. Ua komo mai kahi kūlana hou, he hana kani. ʻO 
ia ihola.210 

 
Me ka noʻonoʻo pū ʻana i ka ʻōlelo Hawaiʻi ma kona ʻano he kahua e paʻa ai ke mele Hawaiʻi ma 

kona ʻano iho nō, ke wali ʻole ka ʻōlelo Hawaiʻi i ka mea nāna e ʻimi ana i ka hoʻoholo mua, ma 

laila e puka mai ai nā hemahema o nā ʻano like ʻole a pau. E like me kā Nogelmeier i hāpai ai no 

ke kepakepa, ke paʻa ʻole ka ʻike kahua ʻo ka ʻōlelo Hawaiʻi, lilo ke kepakepa he ala wale nō e oli 

ai me ka wikiwiki loa, a pēlā e hoʻokehakeha ai i ke “akamai” ma ke oli ʻana. Heleleʻi nō naʻe ka 

nani a me ka hie o ia kaila mele, ʻo ia hoʻi ka manaʻo e paʻa ana i loko o ka ʻōlelo. Pālua hoʻi ka 

ʻino, ʻoiai ʻo ka poʻe poeko ʻole e hoʻolohe mai ana i ke kepakepa, ʻo lākou nō paha ka poʻe e 

hoʻōho nui mai ana i ka wiki o ke kepakepa, a lilo ia mau hoʻōho ʻana he hōʻoia i ka maikaʻi o ka 

hana. Pēlā e mau ai ka hemahema i loko o kekahi ʻoihana ʻike, ʻo ia hoʻi, haku ka mea ʻike ʻole i 

ka loli, a kākoʻo ʻia ia loli ʻana e ka nui ʻike ʻole. He pōʻai paʻa mau ia o ka hemahema. 

 Ma ke kūkā ʻana me Kahaunaele i hāpai ʻia ai ke kumuhana ʻo ka haku mele ʻana i loko o 

ke alo aliʻi i ka wā o Nā Lani ʻEhā, e hoʻākāka mai ana no ke ʻano o nā kānaka i wae ʻia ma ka 

pōʻaiapili haku mele: “ʻOiai he kūlana aliʻi, ʻo ka poʻe a pau e launa pū ana, ʻo ia ka poʻe ʻoi. ʻOi, 

mākaukau ma ka hoʻokani. ʻAʻole kēlā me kēia ʻano kanaka. ʻO ka poʻe ʻoi. He pōʻaiapili maikaʻi 

kēlā e hoʻohui ai i kā lākou mele.”211 Ma ia pōʻaiapili hāiki, ʻimi ʻia nō ke kulukeoe ma ka haku 

mele ʻana e like ai ke kūlana o ke mele me ke kūlana hiehie o ke aliʻi, a no ia kumu i kiʻi ʻia ai ka 

poʻe ʻoi o ke akamai ma ke aloaliʻi. ʻO kekahi manaʻo, ʻoiai he mau mele ia na nā aliʻi i haku, lilo 

paha ia mau mele he nuʻu e kūlia ai ka poʻe haku mele o ke kūlana haʻahaʻa iho, ʻo ke kūlana 

 
210 Nīnauele, Puakea Nogelmeier, 17 ʻApelila 2024. 
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makaʻāinana hoʻi. Pau nō ka wā o ke aupuni mōʻī, a no laila i pau ai hoʻi ia pōʻaiapili o ke mele 

Hawaiʻi ʻana i kēia au. ʻO ka nuʻu e kūlia ai paha ka poʻe haku mele i kēia au, ʻo ia hoʻi ka poʻe 

kaulana i kā lākou mau mele e hoʻolele nui ʻia ma ka lēkiō a ma nā wahi hoʻolele mele ʻē aʻe. ʻO 

ka minamina naʻe, ʻaʻole nō he hōʻailona ke kaulana no ke akamai ma ka haku mele ʻana, keu 

hoʻi ma ka haku mele Hawaiʻi. E like hoʻi me ka manaʻo o luna aʻe nei no ka pōʻai paʻa mau o ka 

hemahema, ke kaulana aʻe ka poʻe haku mele Hawaiʻi me ka paʻa pono ʻole o ke kahua ʻike 

kuʻuna, lilo paha kā lākou mau mele hemahema he laʻana e hahai ai ka poʻe haku mele o ke 

kūlana ʻakahi akahi, a pēlā e hoʻomaka ai kekahi hemahema, a e mau ai hoʻi paha kekahi 

hemahema aku i loaʻa ʻē. No ia kumu e koʻikoʻi loa ai ka loaʻa he mau haku mele Hawaiʻi me ka 

paʻa pono o ko lākou ʻike i ka ʻōlelo Hawaiʻi a me ka haku mele ʻana, e like me ka mea i hoʻākāka 

ʻia no nā haku mele ma ke aloaliʻi. Ke kaulana aʻe ia ʻano kanaka, lilo nā mele āna he nuʻu 

haʻaheo maoli e kūlia ai, a no ia kumu i wae ʻia ai nā haku mele ʻelima o kēia noiʻi nei no ka 

nīnauele ʻana. 

 He laʻana ʻo Kahaunaele no ia ʻano haku mele i wehewehe ʻia aʻe nei, a hōʻike mai ʻo ia i 

kona mau manaʻo no ke ʻano o kāna hoʻoholo mua ponoʻī ma ke mele Hawaiʻi: 

ʻO kēia hana kuʻuna, ʻo ia kaʻu puni, no laila e hoʻomau ana nō, ʻaʻohe ʻoni. Eia 
naʻe, hiki iaʻu ke hoʻokele e like me ka mea e hoihoi ana iaʻu me ka manaʻo, inā 
makemake ka poʻe ʻōpio i kēia, he ala kēlā e ʻoi aku ai ko lākou ʻike no ke mele... 
No laila, ma ka ʻaoʻao kuʻuna, hiki iaʻu ke hoʻokani i kaʻu mau mele jazz a pau ma 
ke koekoe ʻōlapa, loaʻa kona mana ma kēlā kekahi.212 

 
No ko Kahaunaele akamai ma nā ʻaoʻao ʻelua o ka hoʻoholo mua ʻana, he maʻalahi wale kona 

hakuloli ʻana i kāna poʻe mele Hawaiʻi e pili ai ma ka pōʻaiapili kūpono, a e hōʻea pono ai hoʻi 

kāna mau mele haku i ka pepeiao o ke anaina hoʻolohe. Eia hou, no kona akamai ma ka ʻōlelo 
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Hawaiʻi a me ka haku mele Hawaiʻi, ke ʻimi ʻo ia i ka hoʻoholo mua ma ke mele Hawaiʻi, he 

hoʻoholo mua maoli nō ia, ʻaʻole nō ia he loli wale nō, e like me kā Nogelmeier. Hoʻākāka hou 

mai ʻo Nogelmeier i kona manaʻo no ka mea e hoʻoholo mua maoli ai, a ʻaʻole noho ma ke 

kūlana he loli wale nō: “He hoʻoholo mua paha inā hana ʻia me ka manaʻo a me ke ʻano hoʻokele 

ʻia o ka hana. He ʻano hoʻoholo mua, a he hoʻokupu, a he hoʻololi, a he hoʻomōhola, hoʻolaulā, 

he aha lā, ʻeā... hoʻokohu, inā e hoʻokohu ana ʻoe i kēlā ʻoihana ʻo ka haku mele i kahi hanauna 

hou, ʻeā. He mau ʻano e kuʻi ai.”213 ʻO ia like nō ke ʻano o ka haku mele ʻana o Kahaunaele a me 

nā haku mele ʻē aʻe o ia kūlana kiʻekiʻe: He hoʻoholo mua nō, no ka hoʻokele ʻia o ka haku mele 

ʻana pēlā; a he hoʻokupu, no ke kupu ʻana mai he ʻano hou o ke mele Hawaiʻi; a he hoʻololi a he 

hoʻomōhola, no ka mōhola ʻana aʻe o ke kuʻuna i loaʻa ʻē a he ʻano hou; a he hoʻolaulā, no ka 

laulā aʻe o ia mea he mele Hawaiʻi ma ka ʻāwili pū ʻana mai i nā hiʻohiʻona puolo no waho aku o 

Hawaiʻi; a he hoʻokohu nō hoʻi, no ke kohu ʻana o ke mele haku me ka puolo i maʻa i ka hanauna 

hou. He mau hiʻohiʻona hou aku kēia o ka hoʻoholo mua pono ʻana ma ke mele Hawaiʻi. 

 Lilo ke mele Hawaiʻi o ke ʻano hoʻoholo mua he uapo e pili pū ai paha ka hanauna hou 

me nā mele Hawaiʻi no mua mai, e like me ka manaʻo i kālailai mua ʻia ma kēia mokuna nei, inā 

nō hiki ke hoʻokolo ʻia kahi i hoʻokumu ʻia ai nā hiʻohiʻona kūmau o ke mele Hawaiʻi i loko o 

nā mele hou. Ke noʻonoʻo ʻia nā kālailaina i nā mele o Pewa, kuhi ʻia nō nā hiʻohiʻona kuʻuna o 

ka haku mele ʻana i loko o kēlā mele kēia mele e ahuwale mai ai ka pili o ia ʻano hou i ka 

moʻokūʻauhau o ia mea he mele Hawaiʻi—ʻo nā meiwi, nā ʻōlelo kūmau, nā kinona mele kūmau, 

a ia hiʻohiʻona aku, ia hiʻohiʻona aku. Inā ʻaʻohe mea e pili ai ke mele hou me ke mele no mua 

mai, e like me kā Nogelmeier, he loli wale nō ia, a ʻaʻohe ʻano hoʻoholo mua ʻana i ke kuʻuna i 

 
213 Nīnauele, Puakea Nogelmeier, 17 ʻApelila 2024. 
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loaʻa ʻē. Pēlā hoʻi ko Kahaunaele manaʻo ma kona haku mele ʻana no ko kēia au nei: “E haku ana 

i mele no kēia manawa no laila, ke noiʻi mai nā moʻopuna, nā haumāna, ka poʻe e hoihoi ana i 

ke mele, e hiki ana paha ke hoʻokolo i ka mōʻaukala, ka moʻokūʻauhau paha.”214 Inā pēlā ka 

noʻonoʻo ʻana o ka poʻe haku mele a pau, ma laila nō ka waiwai nui loa, ʻoiai he ala ana ia e pili 

ai ke mele Hawaiʻi me nā mea hou e loli mau ana i loko o ke ao kanaka. Ke hoʻokolo ʻia nā mele 

Hawaiʻi i loko o ke au o ka manawa, ahuwale mai nō hoʻi ka loli ʻana o ke ao kanaka i ia wā. Ma 

kekahi noʻonoʻo ʻana, lilo ke mele Hawaiʻi o kona wā he hōʻailona a he kia hoʻomanaʻo nō paha 

no ka loli ʻana i loko o ke ao kanaka. Hōʻike ʻia ia loli ʻana ma ka ʻaoʻao puolo a me ka ʻaoʻao 

ʻōlelo i loko o nā kumuhana i wae ʻia no ke mele. Ma ka pōʻaiapili hāiki ʻo ka hōʻea ʻana mai o ka 

poʻe mikionali, i loko o ia wā i hoʻomaka ai ka hīmeni haipule. ʻOkoʻa ka ʻaoʻao puolo, ʻokoʻa 

nō hoʻi ke kumuhana o ke mele ke hoʻohālikelike ʻia me nā mele i haku ʻia ma mua o ia wā. ʻO ia 

like nō ka loli ʻana ma ka hōʻea ʻana mai o ka poʻe paniolo, ma ka wā o ka Tin Pan Alley, ma ka 

wā i kaulana mua aʻe ai ʻo Waikīkī i nā malihini, a ia loli aku, ia loli aku e like me ka mea i 

hoʻākāka ʻia ma ka mokuna ʻelua. Ke hoʻokolo ʻia nā mele i loko o ia mau wā o ka loli nui ʻana, 

ahuwale mai nō hoʻi ka loli ʻana i ke ao kanaka.   

 Hoihoi nō kekahi mau kānaka i ke mele Hawaiʻi; no kekahi mau kānaka aku, ʻaʻohe hoi iki 

i ke mele Hawaiʻi, a no laila e lilo pū ai ke mele Hawai o ke ʻano hoʻoholo mua he wahie e ʻā 

mua mai ai ke aloha mele Hawaiʻi i loko o ka poʻe hoihoi ʻole. Hoʻākāka mai ʻo Nogelmeier i kēia 

manaʻo penei: 

Manaʻolana au, e holo mua ana ka makemake me ka ʻiʻini o ka poʻe ʻōpio i 
nā mele Hawaiʻi ʻeā. A ʻo ke kaila o ke mele, makemake e hoʻoulu ʻia ka mahalo i 
nā ʻano mele o mua aku nei. ʻAʻole au i mahalo i nā mele a pau o mua aku nei. 

 
214 Nīnauele, Kainani Kahaunaele, 12 ʻApelila 2024. 
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Aloha au i nā mea aloha ʻia me ka hiki ke hoʻoulu i ka mahalo i ka mea kupuna, a 
hoʻomaopopo i ka pilina o kēlā mea i ka mea hou.215 

 
E like me kā Nogelmeier no ka ʻōkomo ʻia o ke “Kumulipo” i loko o ke mele ʻo “E Pua ana ka 

Makani” na ka Mākaha Sons of Niʻihau, ua lilo ia hōʻano hou ʻana i ka leo mele o ke “Kumulipo” 

he ala e pili ai ke mele kuʻuna i ke au hou. I ʻanoʻano nō paha ia e mōhala mai ai he ʻiʻini maoli 

no ke mele Hawaiʻi a me ka ʻōlelo Hawaiʻi. ʻO ia kekahi manaʻo lana nui loa no ka hoʻoholo mua 

ʻana i ke mele Hawaiʻi, i loko nō naʻe o ka hiki ʻole ke wānana pono i ka hopena i ke anaina e 

hoʻolohe mai ana. E hoihoi ana nō paha kekahi i ke mele Hawaiʻi o ke ʻano hoʻoholo mua, a e 

hoʻomau aku ana nō i ka nanea ʻana i nā mele Hawaiʻi no mua mai; no kekahi aku, ʻo ke mele 

Hawaiʻi o ke ʻano hoʻoholo mua ke ʻano hoʻokahi o ke mele Hawaiʻi e makemake ʻia; no kekahi 

aku, e mau ana nō ka hoi ʻole i ke mele Hawaiʻi ma nā ʻano like ʻole a pau. Ma waho naʻe o ia 

mau pōʻaiapili ʻokoʻa, ʻo ka loaʻa he ʻano mele Hawaiʻi hou aku e paʻē ana i ka pepeiao o ko kēia 

au, he mea nō ia e nui aʻe ai paha ka heluna kānaka e ʻike ana, ma ka laulā a ma ka hāiki, i ia 

mea he mele Hawaiʻi a he ʻōlelo Hawaiʻi, a ma laila hoʻi ka waiwai nui o ka hoʻoholo mua ʻana 

ma ke mele Hawaiʻi. 

 ʻO ka manaʻo hope loa i hāpai like ʻia e nā haku mele no ke ala e hoʻoholo mua pono ai 

ma ke mele Hawaiʻi, ʻo ia ke kākoʻo piha ʻana o nā kānaka no loko mai o ka ʻoihana ʻike ʻo ka 

haku mele Hawaiʻi, a i waho nō hoʻi ma ka ʻohana a me nā hoa o ka manaʻo like. Hāpai mai ʻo 

Cazimero i ka pōmaikaʻi o ke kākoʻo ʻana mai o kāna kumu hula ʻo Māiki Aiu Lake i loko o ka wā 

e kaulana aʻe ana ka hui hīmeni ʻo The Brothers Cazimero: “The support you have around you... 

for me, that was paramount. One of the brightest, stauchest supporters was my kumu, 

 
215 Nīnauele, Puakea Nogelmeier, 17 ʻApelila 2024. 
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Māiki.”216 Hoʻomau ʻo Cazimero i ka hōʻike ʻana mai i ko Lake kākoʻo piha ʻana i ke ʻano o kā 

lākou mele Hawaiʻi ʻana, i loko nō naʻe o ke kākoʻo ʻole ʻana mai o ka poʻe kūpuna o ia wā. Nui 

nō ke kaulana ʻo Lake i ka hula, a no ia kaulana i lilo ai kona manaʻo kākoʻo iā Cazimero he 

kūpale ikaika. Ke ʻaʻa kekahi iā Cazimero, ʻaʻa pū ʻia ʻo Lake. Eia hou, ʻo ke kākoʻo piha ʻana mai 

o ke kumu i ka haumāna, he hōʻoia ia i ka pono o ka hana, a he ʻāpono hoʻi ia na ke kumu e holo 

mua hou ai ka haumāna.  

 Hāpai ʻo Kahaunaele i kekahi pōʻaiapili e kākoʻo ʻia ai ʻo ia ma ka hoʻoholo mua ʻana i ke 

mele Hawaiʻi, ʻo ia hoʻi ka ʻohana: “ʻO kaʻu mau keiki kekahi mea e hoʻokele ana i kaʻu hana, no 

ka mea, aia lākou ma ka hanauna hou. Akā, nui ko lākou ʻike no nā mele kupuna, nā mele 

kuʻuna. No laila, inā e ʻike ana au i ko lākou hoihoi me kā lākou hīmeni wale ʻana, ʻo ia kekahi 

mea e hoʻokele ana i kaʻu hana.”217 ʻO ia pōʻaiapili hāiki nō paha ka ʻēkoʻa o kā Cazimero i hāpai 

ai no ke kākoʻo ʻana mai o kāna kumu—kākoʻo ʻo Lake ma kona ʻano he kumu e hōʻoia ana i ka 

maikaʻi o kā Cazimero hana; kākoʻo kā Kahaunaele mau keiki ma ko lākou ʻano he mau keiki no 

kēia au nei e hoihoi ana i kā lākou mau mea e hoihoi ana, a pēlā e hōʻoia ʻia ai ke kohu pono 

ʻana o nā mele hou i loko o ia hanauna.  

 ʻO ka ʻoi nō paha o ke kākoʻo, ʻo ia nō paha ke kākoʻo ʻana mai o nā hoa haku mele ma 

ka paka ʻana. I loko o ia paka ʻana e hoʻomōhala ʻia ai ke mele ma mua o kona hoʻopuka ʻia i ke 

ao ākea. Hōʻike mai ʻo Reichel i kona manaʻo no ke koʻikoʻi o ia paka ʻana penei: 

To me, that’s a personal responsibility, that I’m going to expose myself and my 
preceived faults to somebody else to take a look at something so personal. I 
think every haku mele has a personal responsibility to ensure that what they do 
is correct, not only technically, but also motif-wise, because if you’re high-

 
216 Nīnauele, Robert Cazimero, 19 ʻApelila 2024. 
217 Nīnauele, Kainani Kahaunaele, 12 ʻApelila 2024. 
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profile, and you put stuff out, and it hasn’t at least been combed over, and if that 
mele becomes a hit, then it affects the entire fabric of our lāhui.218 

 
ʻIke leʻa ʻo Reichel lāua pū me Cazimero i ke koʻikoʻi o ka paka pono ʻia o kā lāua poʻe mele 

Hawaiʻi, ʻoiai ʻo lāua pū nō paha kekahi o nā puʻukani kaulana ʻoi loa no Hawaiʻi nei. No ia 

kaulana, ke hāpai ʻia he manaʻo e lāua, hoʻolono ʻia nō e ka poʻe; ke hoʻoholo lāua i ka hana ma 

kekahi ʻano, hahai aku nō ka poʻe ma ia ʻano like. He kuleana nui ko ka mea kaulana, keu hoʻi 

ma ka mea e pā ai ke aukahi hoʻōla ʻōlelo Hawaiʻi. Ma ka paka pono ʻia o nā mele Hawaiʻi o ke 

ʻano hoʻoholo mua e hōʻoia ʻia ai ka mau o ka Hawaiʻi ʻana i loko o ke mele hou, me ka mālama 

pū ʻia nō hoʻi o ke kūlana hiehie o ka mea kaulana. Pēlā e hua mai ai he mele Hawaiʻi hou o ke 

kūlana kiʻekiʻe, a he hoʻoholo mua maoli nō ia. 

  

 
218 Nīnauele, Kealiʻi Reichel, 18 ʻApelila 2024. 
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Panina 

I Ola ka ʻŌlelo Hawaiʻi i Kona Mele ʻia 

I loko o nā mokuna ʻehā o kēia pepa puka laeʻula nei i hoʻākāka ʻia ai ke ala e hoʻoholo 

mua pono ai ma ke mele Hawaiʻi i ola ka ʻōlelo Hawaiʻi i kona mele ʻia: ma ka mokuna mua i 

ahuwale mai ai ka paʻa ʻana o koʻu kūlana he haku mele a he puʻukani nō hoʻi no ke mele 

Hawaiʻi; ma ka lua o nā mokuna i hoʻokō ʻia ai he ʻekolu mea nui: ʻo ke kūkulu ʻana he 

wehewehena no ia mea he mele Hawaiʻi; ʻo ka hoʻāhuwale ʻana i ke ʻano loli mau o ke mele 

Hawaiʻi ma ka hōʻike ʻana i kona moʻokūʻauhau; a ʻo ka hōʻike ʻana nō hoʻi i ke ʻano i pōmaikaʻi 

ai nā lāhui ʻōiwi ʻē aʻe i ka hoʻoholo mua ʻia o kā lākou mele kuʻuna; ma ke kolu o nā mokuna i 

wehewehe ʻia ai ke kiʻina hana i paʻa ai ke pā leo ʻo Pewa; a i nīnauele ʻia ai hoʻi nā haku mele 

ʻelima o kēia noiʻi nei, ʻo ia hoʻi ʻo Manu Boyd, Robert Cazimero, Kainani Kahaunaele, Puakea 

Nogelmeier, a ʻo Kealiʻi Reichel; ma ka mokuna hope i hōʻike ʻia ai ka hua o ka noiʻi ma ke 

kālailai ʻana i nā mele haku aʻu o ke pā leo; ma ka hōʻike ʻana i ka manaʻo o ke anaina hoʻolohe 

ma ke kālailai ʻikepili helu a me ka nānā ʻana nō hoʻi i nā mea i kākau ʻia no ke pā leo; a laila hoʻi 

ma ke kālailai ʻana i nā manaʻo o nā haku mele ʻelima i nīnauele ʻia no ia mea he hoʻoholo mua, 

no ia mea he kuʻuna, a no ke ala hoʻi e hoʻoholo mua pono ai ma ke mele Hawaiʻi. 

Lilo kēia pepa he noiʻina ma ʻelua ʻaoʻao ʻēkoʻa: ʻo ka ʻaoʻao kūloko, ʻo mākou haku mele 

hoʻi o kēia noiʻi nei, e haku ana i nā mele o ke ʻano hoʻoholo mua; a me ka ʻaoʻao kūwaho, ʻo ke 

anaina hoʻolohe hoʻi, e hoʻolohe mai ana i ka hua o ia hoʻoholo mua ʻana ma ke mele Hawaiʻi. I 

mea ia ʻano noiʻi ʻana e ʻike piha ʻia ai ka pā o ke mele Hawaiʻi, a me ka ʻōlelo Hawaiʻi ma ka 

laulā, i ka hoʻoholo mua. He noiʻina nō hoʻi kēia e komo maoli ana i ka hana ʻo ka haku mele 

ʻana, ʻaʻole he kālailaina wale nō i ke mele haku a haʻi.  
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ʻO ke pā leo ʻo Pewa kaʻu laʻana wale nō no ia mea he hoʻoholo pono ma ke mele 

Hawaiʻi. Ma ka minamina ʻana i nā hiʻohiʻona a meiwi hoʻi e paʻa ai ka Hawaiʻi ʻana, pau pū me 

ke kiʻi ʻana i ke kaila puolo o kēia au nei e pili ai ke mele haku i ka hoihoi o kama o ka hanauna 

hou, ua hoʻokō ʻia aku nō ka pahu hopu e paʻa ana i loko o kona inoa iho ʻo Pewa—ʻo ka 

hoʻopaʻa ʻia he ʻelua ʻaoʻao ʻēkoʻa a he hoʻokahi. I loko nō o ka pili hāiki o kēia noiʻina nei i ka 

hoʻoholo mua ma ke mele Hawaiʻi, lana aʻe ka manaʻo i ka hiki ke haʻapili ʻia nā manaʻo e paʻa 

nei ma ka pepa nei i nā ʻoihana ʻike ʻē aʻe o ka Hawaiʻi, a pēlā pū nō hoʻi ma nā lāhui ʻōiwi ʻē aʻe 

e ʻimi ana i ka hoʻōla ʻōlelo a moʻomeheu hoʻi. 
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Papa Hua ʻŌlelo 
 
Hua Māhoe Hoʻākea: ʻO ka “hua māhoe hoʻākea” kaʻu ʻōlelo haku no ia mea he “extended 
chord.” ʻO ka mea e hua māhoe ai ka hua māhoe, ʻo ia ka hoʻokani ʻia he ʻelua hua mele (ma ke 
emi loa) ma ka wā hoʻokahi. ʻO ka maʻa mau, he ʻekolu nō hua mele ma ka hua māhoe. Ma ka 
hua māhoe hoʻākea naʻe, hoʻohana ʻia nā hua mele a ma ʻō aku o ka hua māhoe maʻa mau, he 
ʻehā a ʻoi paha hua mele, a he mau hua mele hoʻi no loko mai o ke ala piʻi mele like. 
 
Hua Māhoe Kāhuli: ʻO ka “hua māhoe kāhuli” kaʻu ʻōlelo haku no ia mea he “altered chord,” he 
hua māhoe e hoʻohana ana i nā hua mele no waho aku o kona ala piʻi mele, me ka hoʻokāhuli ʻia 
o ke ʻano o ka hua mele 5 a me ka hua mele 9 o ka hua māhoe. 
 
Hua Māhoe Kuhi: ʻO ka “hua māhoe kuhi” kaʻu ʻōlelo haku no ia mea he “dominant chord,” ʻoiai 
kuhi ia hua māhoe i ka hua māhoe nona mai ke kī o ke mele. 
 
Hua ʻŌlelo Mele: ʻO ka “hua ʻōlelo mele” kaʻu ʻōlelo haku no ia mea he “lyric.” I mea ia haku 
ʻana e huikau ʻole ai i ka “hua mele,” ʻo ia hoʻi he “note” ma ka pōʻaiapili puolo. 
 
Kī Maina: ʻO ke “kī maina” kaʻu ʻōlelo haku no ia mea he “minor key.” 
 
Kī Mēkia: ʻO ke “kī mēkia” kaʻu ʻōlelo haku no ia mea he “major key.” 
 
Kiʻeleo: Hoʻohana ʻia ʻo “kiʻeleo” no ka manaʻo o “pitch” ma ka ʻōlelo Pelekānia ma ka pōʻaiapili 
puolo.  
 
Kiʻina Hua Māhoe: ʻO ke “kiʻina hua māhoe” kaʻu ʻōlelo haku no ia mea he “chord progression.” 
 
Kinona Mele: ʻO ke “kinona mele” kaʻu ʻōlelo haku no ia mea he “song form.” 
 
Kinona Mele Kūmau: ʻO ke “kinona mele kūmau” kaʻu ʻōlelo haku no ia mea he “popular song 
form.” 
 
Kuanakuhi Puolo: ʻO ke “kuanakuhi puolo” kaʻu ʻōlelo haku no ia mea he “music theory” ma ka 
ʻōlelo Pelekānia. 
 
Kumumele: ʻO ke “kumumele” kaʻu ʻōlelo haku. E like hoʻi me ke kumukānāwai a me ke 
kumukūʻai, ʻo ke kumumele ka mea nona mai ke mele e haku ʻia ai. 
 
Leo Kūlauna: Hoʻohana ʻia ʻo “leo kūlauna” no ka manaʻo o “harmony” ma ka ʻōlelo Pelekānia 
ma ka pōʻaiapili puolo. 
 
Leo Mele: Hoʻohana hāiki ʻia ʻo “leo mele” no ka manaʻo o “melody” ma ka pōaiapili puolo. 
 



 147 

Mele Paukū: ʻO ke “mele paukū” kaʻu ʻōlelo haku no ia mea he “strophic,” he kinona mele nona 
nā paukū me ka leo mele like, ʻokoʻa naʻe nā hua ʻōlelo mele ma kēlā paukū kēia paukū. 
 
Mele Haku Pololei ʻIa: ʻO ke “mele haku pololei ʻia” kaʻu ʻōlelo haku no ia mea he “through-
composed,” he kinona mele me nā paukū ʻole, kohu mea lā he hoʻokahi paukū nui ke mele 
holoʻokoʻa. 
 
Mele Hui: ʻO ke “mele hui” kaʻu ʻōlelo haku no ia mea he “verse-chorus,” he kinona mele nona 
nā paukū a me ka hui, i like ka leo mele ma nā paukū a pau, ʻokoʻa naʻe nā hua ʻōlelo mele; 
ʻokoʻa nō hoʻi ka leo mele a me nā hua ʻōlelo mele o ka hui. ʻO ka hana maʻa mau ka hīmeni ʻia o 
ka hui ma hope o kēlā paukū kēia paukū. 
 
Mele Kū Kahi: ʻO ke “mele kū kahi” kaʻu ʻōlelo haku no ia mea he “single,” he mele hoʻi i puka ʻo 
ia hoʻokahi ma kahi o ka puka ʻana me nā mele ʻē aʻe o ke pā leo. 
 
Mīkini Pahu: ʻO ka “mīkini pahu” kaʻu ʻōlelo haku no ia mea he “drum machine,” a he pila ia e 
hoʻohana nui ʻia ma ka puolo hip hop a me nā ʻano puolo ʻē aʻe a puni ke ao. I loko hoʻi o ia 
mīkini e mālama ʻia ai nā kani like ʻole o ia mea he pahu. 
 
Paʻa Lālani: ʻO ka “paʻa lālani” kaʻu ʻōlelo haku no ia mea he “paired couplet,” he paukū nona nā 
lālani he ʻelua wale nō. 
 
Paukū Uapo: ʻO ka “paukū uapo” kaʻu ʻōlelo haku no ia mea he “bridge,” he paukū mele e pili ai 
kekahi paukū mele me ka hui. 
 
Pahu Peku: ʻO ka “pahu peku” kaʻu ʻōlelo haku no ia mea he “kick drum.”  
 
Piano Uila: ʻO ka “piano uila” kaʻu ʻōlelo haku no ia mea he “synthesizer,” he pila ia e hoʻohana 
nui ʻia ma ka puolo pop, R&B, a me ka hip hop nona nā kani like ʻole o ia mea he piano. Kohu 
mea lā, he mau piano ʻokoʻa i loko o ka piano hoʻokahi. 
 
Puolo: Hoʻohana laulā ʻia ʻo “puolo” no ka manaʻo o “music” a me nā mea like ʻole a pau e pili 
pū ana. 
 
Wilikī Mele: ʻO ka “wilikī mele” kaʻu ʻōlelo haku no ia mea he “studio engineer,” he kanaka nona 
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