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Manilow by night

Review by Mary Ann Akamine

The house lights dimmed, the
anticipation in the air mounted as
musicians assembled behind their
instruments. The full house crowd
was anxious for the show to start, it
was already 25 minutes late. Then he
appeared. Dressed in a white coat,
black vest and striped black pants,
Barry Manilow climbed onto a stack
of amplifiers. Kneeling with out-
stretched arms, Manilow was

' received with thunderous applause.

Manilow’s success was due to his
warm rapport with the audience.
Earlier, he asked for a show of hands
of people who had a great love affair,
lousy love affair and a great love affair
that turned lousy. For those who had
a lousy love affair, he said, just when
you think you’re over it you “turn on
the radio and some creep sings about
everything you wanted to forget. A
song that tears your heart out and
wrenches your gut. What kind of guy
would write songs like that?’”’
Manilow then mischievously
chuckled in the microphone as he
smoothly slipped into a love song.

Manilow never lost contact with
the audience. In his song “I can’t
smile without you,” he asked for a
volunteer to help him sing. Pam, a 16-
year-old girl was selected to join him
onstage. When he asked her where
she was from, she replied “here,”
erasing all doubts that she was a plant.

As they strolled on stage while sing-
ing, Manilow quipped that he felt like
“Donny and Marie.” As the song was
coming to an end, Manilow hopped
on the grand piano and wrapped his
legs around Pam’s waist, while she
stood nervously in front of him. With
one hand stroking her long brown
hair, they swayed together to the
music as Manilow sang.

Manilow spiced up his show with
humorous antics. In one example, he
revealed he had a hidden talent. He
gave an amazing clarinet solo, mes-
merizing the audience until he
stopped playing and the music con-
tinued. Once the laughter died, he
gave an actual performance of his
playing skills: a one note concerto
with the band.

For his finale, “One Voice” was
masterfully created with the help of
the UH Choir. Manilow explained if
there’s any message song, “One
Voice” isit. “Justone voice/singingin
the darkness/all it takes is one
voice/shout it out and let it ring/just
one voice/it takes that one voice/and
everyone will sing.”

Manilow received two standing
ovations from his Sunday concert.
Before he sang his final encore of
“Somewhere in the night,” a very
humble Barry Manilow sat on the
piano bench with ‘a white towel
draped around his neck. He then
toasted the audience with a cham-
pagne glass and said, “Here’s to you
gang, here’s to you.”

April 7, 1983

Art inspires student writings

By Patricia Correia

You may choose to write a research
paper on Sumi-E art or perhaps on a
piece of Egyptian sculpture or even
on a Chinese landscape painting.
Whichever you choose, Philip
Datolla, English 100 instructor, will
help you find the information and
guide you through The Honolulu
Academy of Arts.

Datolla, world traveller, has spent
five consecutive summers studying
humanities with emphasis on art and
literature in France, Japan, China,
India and England. He found a way to
share his love of art and broaden the
vision of his students while doing
away with hum-drum research
papers.

Before a paper is due, his students

More from

By Totsy Bogdahn

The late Robert Beaumont of Olo-
mana will be featured in a solo album
which his family is issuing under R.B.
Productions.

A master tape of Robert’s originals,
recorded solo, has been found. And
based on the acetate findings, the LP
is now being mastered and pressed
for a late May release.

No one knew about the tape until jt
was found. It is believed that Beau-
mont went into the studio without
telling anyone and recorded this solo
album.

Robert plays all the musical tracks
with the exception of some bass

are allowed to look around the Acad-
emy and jot down the things that
interest them. Whereupon, he con-
ducts individual conferences to find
out the student’s reactions to that cer-
tain art object that interests him most.
Then he directs the student to
research material.

One student was fascinated with
the Academy itself and did a research
paper with the added help of the
librarian at the Academy Library.
Another chose a Degas oil painting
and his research led him to know how
French painter Degas used the ballet
in his work.

Some students complain at first but
at the end, they felt they benefitted
from the experience. “And,” com-
mented Datolla, “I really enjoy their
research papers.”

Beaumont

played by his brother Ren and some
supportive work by his Uncle Willie
Halm, who used to play with the
band.

Beaumont’s family is issuing the
album as a memorial to him.

The disc will be called “Robert
Beaumont/Olomana” and the range
of music is wide and varied.

PROFESSIONAL HIGH QUALITY
PHOTOGRAPHY
At the lowest prices. Complete wed-
ding photography including album
$150.+ tax. Phone Lester at 947-2235 or
Wayne at 455-3052.

Culinary arts workshops
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Food Service instructors and students fashion works as pleasing to the eye as they are to the palate. Left, instructor Walter Schiess and students work on a giant egg of
sugar which houses miniature figures. Center, a finished ice carving of lovebirds. Left, instructor Ernst Hiltbrand on the far right instructs students in the preliminary

steps in cake decorating.

Crystal Statues

Prior to the Culinary Arts Show, Food
Service students participated in work-
shops thatincuded: ice and vegetable
carving, tallow and cake decorating.

By Marv Boyd

“The man is so talented,” Chris
Bert, a second-year Food Service stu-
dent says in awe, as he watches
instructor Walter Schiess deftly
demonstrate how to put the finishing
touches on an ice swan students had
heen carving.

The occasion was one of the Satur-
day culinary arts workshops being con-
ducted in the Food Service facility
under the sponsorship of the Office
of Community Services.

The 14 students there were busily
transforming blocks of ice into crystal
statues. The process first involved
pinning a diagram of a swan against a
150 pound block of ice.

The students then cut into it with
what looked like a five-prong minia-
ture pitchfork.

Then, using a giant flat chisel, stu-
dents persevered through the cold
and pain for three hour to produce a
swan.

Schiess was there to show them
how to avoid certain mistakes and
how to capitalize on any mistakes stu-
dents might have made.

Schiess then demonstrated his

‘expertise by transforming a block into

a swan in a short 45 minutes

Cooking with feeling

By Adrialina Baraoidan

Ernst Hiltbrand has cooked all over
Europe, Asia, American Samoa and
other exotic countries of the world.
But his goal was to come to Hawaii
and be a chef because he also Ioves
the outdoors.

Hiltbrand, German-Swiss born, has
been teaching in the Food Service
Department for four years. He is in
charge of foodpantry, baking and
food workshops for students.

When he was in New Zealand, he
joined the Intercontinental Company
who had contracts with governments

~ of different countries to provide

them with chefs. Eventually, the
Hawaiian Regent Hotel gave him a
job and a chance to come to Hawaii.
He later moved to KCC to become a
Food Service Instructor.

To be on the safe side Hiltbrand ad-
vises that a person keep basically to a
recipe if they want their dish to come
out looking and tasting right, espe-
cially with baking.

“Cooking is an overall feeling,
sometimes you have to be gentle!”

Now and then the weather has to
be considered. Everyday is different
and sometimes certain foods come
out better in certain kinds of weather.
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