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Three tales
portray local life
in the early days
of statehood.

By Elizabeth Lee
STAFF WRITER

The Kumu Kahua Theatr
currently showcasing “Territoric
Plays,” a compilation of three shc
plays that refiect the various view
of Hawaii during the early statehot
days

Each story within the play reflects
the lives of people during the 1930s,
40s, and 60s, as it was written by
students from each respective gen-
eration.

The first piece in the play, “Cane
Fire,” written by Kathryn Bond in
1936, deals with a deadly fire in the
sugarcane fields. Entwined in this is
a reflection of the racial attitudes of
the time, as seen through the com-
munication between the Scottish
plantation manager and his com-
munication with the local Hawaiian
and uprooted Japanese workers.

Although each play begins with a
helpful narration of historical back-
ground, it is hard to understand why
“Cane Fire” was played out in two
The different accents of
American, Hawaiian, and

versions.
Scots,
Japanese, foreshadow the imminent
creation of the local community we
see today.

“Reunion,” the second installa-
tion, by Lisa Toishigawa Inouye,
was first produced in 1947. This
story portrays the lives of four
World War II veterans a year after
they have returned home. This play
was popular for its humorous yet
accurate use of the pidgin dialogue.

“Reunion” was easier to under-
stand even through the heavy pidgin
dialogue, and also much easier to
follow because it mainly revolved
around love interests, parental obe-
dience, and horseplay between men
showing a normal day in the house
of a Japanese family. Also common
was the discourse between the
World War II men and their desire
of getting off this “rock.”

The final chapter of the play, “In
the Alley,” was written in 1961
by Edward Sakamoto, two years
after statehood was established in
Hawaii.

In this piece, a local youth fight
with “haoles” occurs in the alley-
ways of Aala Park. The need for
male and ethnic dominance shows
up in “anti-haole” prejudices. This
play was the most rousing of the
three because of its strong views.

“Territorial Plays” was effective
in revealing the popular views of
the time. The dominant races Cau-
casian, Hawaiian, and Japanese are
apparent. Showing these ethnici-
ties have held the most power since
beyond the early statehood days.

“Territorial Plays” is showing
until Oct. 3, but tickets are limited
as the venue is small, only seating
about 110.

For more information about this
or any showings at the Kumu Kahua
Theatre call 536-4441.
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Cmema Paradise film festlval a hlf

Movies such as Bush’s Brain, Wooden Camera, This Land has Eyes and Point
and Shoot were shown last week at the Varsity Theater.

By Chad Thompson-Smith

ma Paradise: Independer
estival, held at The Varsity
heater, wrapped up its third year or
hursday. The festival kicked off witt
a launch party at iniil}_‘\' S and wrapped
up at the Buddha bar with a closing
night celebration. More than 100 titles
from 25 countries were showcased
over the seven-day event.

The Filmmaker’s Lounge, located
next to Varsity Theater, served as box
office and lounge. Red Bull and Star-
bucks provided free beverages to enjoy
while patrons kicked back on couches
and listened to various tunes. Mac
Made Easy was offering free dem-
onstrations of both editing and sound
equipment. An open turntable was
also featured for anyone who felt like
spinning.

According to ticket sellers, the politi-
cal film Bush’s Brain was a top seller,
with Wooden Camera, Land has Eyes,
and Point and Shoot also filling the
seats. A large variety of films and
shorts drew many different sectors of
our society in front of the big screen.

“We have had a lot of shows sell-

out,” said Larissa Johnson, a film fes-
tival volunteer. “We sold out of the all
-access passes right away.”

All-access festival passes sold for $50
and single movie tickets sold for $8.

Moviegoers voiced their enthusiasm
and support of independent films as
they filed out of the theater.

“It’s a great opportunity to get to see
the independent films that normally
couldn’t be seen,” Russell Pate said.
“It also gives young artists an outlet to
be heard.”

9,

A film by Joseph Mealey and Michael Pasadies Shaob

“BUSH'S V. Bush Presidential

Another student, Luke Laurence
said, “I thought it was great, I bought a
pass for it. I have seen probably seven
movies now.”

Michael “Moore’s Fahren-
heit 9/11” opened the floodgates
for political documentaries and
never have they been this popular.
“I am very happy there are some politi-
cal movies being shown,” Catharine
Moerke said. “I am not getting enough
political information from the main-
stream media. I have spent a fortune at
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Borders trying to get political informa-
tion. They need to show these movies
in all the theaters.”

Missed this festival or just didn’t
get your fix of independent films? Do
not worry, the 24th annual Louis Vuit-
ton Hawaii International Film Festival
begins Oct. 21 and goes on through
Halloween. You can get more informa-
tion about the film festival by checking
out http://www.hiff.org/. For informa-
tion regarding Cinema Paradise call
808-550-1496.

Quitting a job is not always difficult

Experts cite the need to be professional even when quitting. They recommend
giving advance notice to a present employer. Leaving a job ethically furthers your
possibility of gaining a referral which could be helpful for future job opportunities.

By Lauren Clonts
UNIVERSITY DAILY(TEXAS TECH)

(U-WIRE) LUBBOCK, Texas
- People quit their jobs for count-
less reasons, ranging from lack of
opportunities to simple unhappi-
ness with the position.

David Kraus, director of the
Tech University Career
Center, said leaving an employer

Texas

on good terms is important.

“Give ample notice when leav-
ing a job,” he said. “We never
know in this world when we might
want to come back or at least we’ll
need a reference from our cur-
rent employer sometime down the
road.”

Give at least two weeks notice
before leaving, but, for profes-
sional positions, a month or more
is better, he said.

“It’s not always possible to do
this, but it’s a good idea whenever
feasible,” Kraus said.

Robert Schindell, director of the
Career Management Center in the
Rawls College of Business, said to
leave a job ethically.

“All that is left after you leave is
your memory, so think about how
you want to be remembered,” he
said. “Leave things better than you

!+ found them.” 5. FIAEREET Ay o e

Kraus said not to make any nega-
tive comments about the employer
or co-workers.

“Nothing is gained by speaking
poorly of your boss, and it will usu-
ally come back to get you later,” he
said.

Be up front and honest with the
employer when seeking a new job,
he said. Keep him or her informed
particularly if a
second interview takes place, he
said.

“No one likes to feel like they
were blind-sided, and most employ-
ers understand that young people
do change jobs fairly often early in
their careers,” he said. “But don’t
pursue another opportunity unless
you’re genuinely interested.”

Kraus said seeking a new posi-
tion because of short-term discon-
tent with an employer is not wise.

“You’re going to have tempo-
rary unhappy times with any job or
boss,” he said.

Explain the reason for leaving to
the current employer, he said.

“Whether it’s a professional
advancement, a higher salary, a
better opportunity for a spouse or
a move to a place you’ve wanted
to go for a long time, most employ-
ers understand these things, as we

of interviews,

‘have all experienced those, also,”

Nothing is gained by speaking
poorly of your boss, and it will
usually come back to get

you later.

—DAVID KRAUS

he said.

Suzanna Ramirez, a math major
from Smyer, said she gave two
weeks notice at her last job and
was able to use that employer as a
reference.

“I would never just stop showing
up for work,” she said.

Greg Jones, executive vice presi-
dent of business development at
American State Bank, said not
burning a bridge with an employer
is not a good idea.

“You do want to be able to use
them as a reference,” he said. “Ask
the supervisor if you may use him/
her as a reference.”

American State Bank, and other
businesses often conduct exit
interviews with employees who
are leaving, he said. One of the
purposes of the exit interview is

to identify any problems in a com-
pany, cooperating is important,
Jones said.

“If I were leaving, I would want
to have ‘rehirable’ stamped on my
record,” he said. “Because you
never know when you might be
back.”

If possible, offer to help train the
replacement, he said. Be as coop-
erative as possible, Jones said.

“Even if you are asked to leave
or are laid off for some reason, I
would try to have an exit inter-
view scheduled,” he said.

Training someone before leav-
ing a job can be beneficial by
helping a person determine his
limitations and areas of weakness,
Jones said.

“Don’t just quit or not show up,”
he said. “That’s not good at all.”
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Lee Cataluna addresses a group of KCC students, faculty and staff last week
in Ilima 202. Cataluna was at KCC to give a talk about her experiences in

the media and with the media.

Cataluna:

Continued from page 6

Newspaper Columnist,” “the
funny Portagee girl on TV,” and
“the easy to read writer,” all of
which she won’t bother discuss-
ing.

“I’m pretty shy about that
kind of stuff,” she said when
approached by Kapio for a per-
sonal interview. On the topic
of showbiz, she reminds us that
she works mostly with low-key
community theaters, and that she
doesn’t consider herself to be a
celebrity.

“I’m just a writer. I’'m not an
actor or director or producer and
certainly not a ‘media personal-
ity,” whatever that means,” she
explains. “If you’re doing it to be
famous it’s an empty experience.
And it just isn’t pono (proper).”

It is an issue that goes beyond
her individual self, and she made
it the focus of “You, Some-
body,” her 2002 play about the
loveable Lusa family, and the
mother obsessed with the pur-
suit of fame. It was written with
her own family in mind, but her
mother, “totally didn’t get it.”

What Cataluna gets from her
past and present work is the sat-
isfaction of being useful. “Broad-
cast news and print journalism in
its purest form is a service to the
community,” she says. “It is an
honor to serve as a storyteller for
your tribe.”

Cataluna changes the storytell-
ing format, stepping into charac-
ter to read several monologues
from her “Folks you meet at
Longs” play. She’s now a woman
who just realized that she’d
spent the greater part of her life
at Zippy’s, Foodland, and Longs.
She’s now a guy busted by his
girlfriend for saying, “hou” (not
“hou,” he explains) while glanc-
ing at a passing woman. She’s
now a receptionist with her own
fail-proof system for finding a

good lover. The whole gang gets”

plenty of good laughs.

Lee Cataluna is a performer,
when she’s not being a writer.

During the question and answer
session, she fields various topics
tossed her way, including the
importance of giving your play a
name people can remember, and
watching “Court TV” as story-
telling technique research.

Asked for her advice for begin-
ning writers, she starts with the
standard recommendation to read
and write a lot, not bringing up
the panel discussion she will
participate in next month: “The
writing life; or don’t quit your
day job.”

She continues by advising the
mostly student audience that it’s
important to find one’s talents,
which will help determine how
to best serve your community.
She says of herself, “It took me
a long time to figure out.”

Or did she say, “it’s taking me
a long time to figure out”?

This is, after all, a person who
has not been at her current job for
very long, after a series of prior
career transformations. Not that
employers should consider this
admitted listener of “crappy pop
and rap” a stability risk, if she
can keep up her multi-tasking
habit. The multi-page resume
of this young dynamo may have
room for yet another act or two.

Asked if she has any plans for
teaching, Cataluna expresses
regret that a lack of a mas-
ter’s degree might prevent her
teaching here at KCC. But she
announces her intent to serve
as Iolani School’s 2004-2005
Keables Chair, where she will
teach the varied subjects of Eng-
lish, journalism, speech, dance,
and psychology. It’s her next
new challenge, another opportu-
nity to make a difference. Will
she be up to it? Does she have a
plan? She’s not saying.

Those who know her history,
her approach to work and life,
can bet she’s working on some-
thing.

But she’s not saying.

October Events

October 4 - KCC Student Talent Show
Dave Lancaster, Emcee
Cafe: 11:30 a.m.-1:30 p.m.

October 6 - Comedians Cathy Tanaka and Friends
Cafe: 11 am. - 12:15 p.m.

October 9 - OSA Outdoor Concert
Na ‘Oiwi, Da Braddahs, Hapa
Great Lawn: 6-9:30 p.m.

October 11 - Comedian Rex Navarrette
Cafe: 12-1 p.m.

October 12 - Comedian Andy Bumatai
Cafe: 11:30 a.m. - 12:30 p.m.

October 14 - OSA Guest Speaker Karen Meech
“Astrobiology at UH”
Ilima 202: 11:30 a.m. - 12:30 p.m.

October 18 - Comedian Paul Ogata
Cafe: 12-1 p.m.

October 21 - OSA Guest Speaker Liz Chun
“Women in Sports Media”
Ilima 202: 11:30 a.m. - 12:30 p.m.

Here’s What’s Happening

Undecided on

election?

The first of three 90-minute
debates will air Thursday,
Sept. 30 from the University
of Miami. According to the
Associated Press, more than
46 million Americans watched
the first of three debates four
years ago between Bush and
Gore. It is expected that that
number will be even larger this
year.

According to a poll taken by the
Pew Research Center, 29 per-
cent of voters said the debates
would factor into how they
would vote on Nov. 2. A vice
presidential debate is sched-
uled for Tuesday, Oct. 5 in
Cleveland, Ohio. The second
presidential debate will be in
a town-hall format with ques-
tions from undecided voters in
the audience on Friday, Oct.
8 in St. Louis, Missouri. The
final presidential debate will
take place Wednesday, Oct.
13 in Tempe, Arizona.” All of
the major networks, except
Fox, have committed to air all
the debates, including the vice
presidential debate.

. 2nd Cup
O~ Café

Grab your morning jolt of java along
with some of Hawaii’s finest pastry
creations at the 2nd Cup Café. You
can enjoy it at one of our outdoor
dining tables or take it ‘to go.” Located
in the Ohelo “Culinary Arts” building.
Open from 7:30 am — 11:30 am.

ENTER TO WIN A $100 GIFT CERTIFICATE TO
THE KA IKENA FINE DINING RESTAURANT

Hey Listen

Every Tuesday, The
Kapio Newspress
prints at least one
must-read article.

GO AHEAD,
MISS OUT!
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